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1. SBRERITHIOVTOML

[BREA] OV TOREROHREES L, oI XFEEEHICLIED S
NTELAEPAEROEBEMEAIFUNL T2 0L v X (D. H. Lawrence) ®
AVEIT A, ABEMFEEREG I LIV TREZZ OFFRELEBL TL
5, B EFEMAA R “the first dark rays of our feeling, wordless, and ut-
terly previous to words” (“The Novel and the Feelings” 759) £F#0H %
DEFIHKOLEWEROBELFRT 2 —FT, LAEPRAKEHoL Y 2D
HETHIE, SHELEIOWCF2o0IRIIEBI 28R 4s L85, Rk
WE5T5, H5VRBAKIIONTES oL ROEHERAKOEEWICT £,
AFZZNELICARZOLDIZRRLTE D AR ENS AREEHDH 3,

LbhbhbodTolrROHA, SHEOXRHLDCIRLMVWEAWLT
JV b — (Antonin Artaud) &IZRIG D, [SELO DO EREMILREDHE
BRPHAZE] (FH 7N P—)5D &3 FLTREBBLTOL ALK
7o, BHRERUEISH T AHEENAIEICE I RBREN TV ELNRIIZWE
COIRBENH B, vl R TRERFR] OBHT, €F 2 XORRITHIC
BIBHOITERL, t¥ U/ IDA 0T > Z0RDERPRIBLI, TP
TOINHEAINLBROI— FP A A —JiICERSI 30T, EEREM
7V Y2 ERMBLOBI I LDIATH B EB~XTU S (“Introduction to
These Paintings” 576) O L v AME ¥V XOEHICRH L& 5 L EBTF
BB MO OBEENE, BHAROF7 X FOLMEIGEDICEOTRIET
ENTEZDN, A#fiE, oL ABEFOXRIE WHIZEL, FiISER
NAREEDLSIAHEIZTIE ANhichg:, BROLMITIREL, fERoi

(3]
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MR- A ExBET,

B AHEE LTIR, BMER, & LICBBAYSE & KT 2 HiHic
HHT 3, 200040 E QIZIERILL T W 2B 2B 3BT OIEMEN S
I, BEEROERTH S0 T pLERICENT, Mkicnd s (i
| ELTEHMICBEDINTE L bOOHEHATSH S (Wolfe x)o Al LB O
RR&IL, oLV ROESIKHEHTAEF—T700EDTH ALY, Bh=HKo T
ZE/ETIRHICAON S HA5FE KN LTERE, B MELbic]
Bl E—N, #RTE5H0 (FY) /RZBIh360 HFFENAF X,
Bok) OSEEEEL, SERICRILASEEEMIBOTERLT S
HOWELT, WHKKEELTHEhERIFT S5, €OBET, 77 R M2
EBLIEEERMEAPEREMAEL, TMELIZALD] 2HRILTH1-HD
MEsELT Ko L—X=#% 1Y (Deleuze-Guattari) 4R35 (HH~D4E
REAL] LW BEEBHET 5,V

oLy R EMYOBBEAERS TR, 81 4 — VPREEMTT 20O
t® (Inniss; Wright) 5, T327 V54 v XA, 2372 I=XLEREF
Ah b0 (HEHE) FTEHEEMRT S, WhTSH /Y X (Margot
Norris) ®/% F35 (Nandita Batra) i< & 288 L3 TH L 243,
BMEROBRRIHT A E0Eh - LHERDOPIRL BOHENS, DLV
ZLEHYOMEERALABEEEZI TN, /Y ARBYPOEROR L%
ERMICHYA L EFOBMT, KAMPOERDSIE» B hOERKNF
SF4TERELIERORIcoL Y AEMESY, T b 2T
(St. Mawr) % ABIHPLERBEOYIEE LTHAHC 170, /S FF,
T4 2#t-5] (Women in Love) OEIRE%E 24T LT, AW/ B
FHEOGSBEBORLH, ERORY T+ v 7EBRICEIFELTL S
25T 3 91), T2~ (Michael Bell) &, #h% S&HEIT X > TEmIL
TABICARPLEREENBT IO TFHEELT, LKEOHIASIS
“bracketed personification” (101) %ZiE# L, BWRROMELZRIHFICAN
T3,

BT ORI, BEMICETZ L 0nS, ERfEMICE T 2T
HEBICHET 26D F TEHICRATOBLHRLTEVITETELLA, O



oI RIH LW B kER T 5

THOHGOTENEROHY BRI SN SN TE WO FIEEFEROPLITHE
Z52&T, AMPLER, oI ZXPOEREREL, AMESHORRERH
WET &0 RANERETT 5, FIZIEFTY Y (Jacques Derrida) I3,
TAN PURROEETFICE T 2 W0 R EHEL, BMEREOFLELS
WU, ABZEOBERITHOERICLD S 3 EEXTELAFETEOMBLEE
RLTWS, FMELLTOHEOLIZERE, ERTEIXEMLENIHL
i, BN T LT —DPEFOUMLTAT LAY A Fbah, ERARILED
rHOBHELUTEAOAEEHNEINTELENW S EEP, BHWERITHICE
ARG EEHT 2RI @B NhTUH 3 (Tyler)o ¥
ARRIIDXSUMEEREMRSE LSS S, BPEROBR, EHOFERE
HibE e, RSB EMCITRIIBNT, EDL ) HBEEE AR &
MOHOITHELIhEEET S, oLy Z2AMHEHOELTREL, L
LTHW LS 7 Y Fa—VORBERDOHBICBIHEILT, B
WEMCERICAONBMMEER, o TXREFTELTEI IOV TOER
ZRIS C EMATRBIZNE B9,

2. By~ DHREIL) DHLh¥E
TAVHRBTORRIZIDWTHEILhkz &1 TAF a0
(Mornings in Mexico) D x4 T 47 « 7 A Y A0 OEHELIZ>WTEHEMI N
7oERE, RBITACMTAIOL V RADEZ A ESLS A THELNTEANY 2
ZATCNE, e THHE, Ny T77ro—, B BB HTEY ¥ —
TmBbhEAM Y X (deer dance) IZE Db B uhit, ERTAICHT 0L
YAMEDOMEERATNS, BY v RADY o H—it, ThZhoBaEizibL
T, BRALBMO B PHZGICE L > TERTA0EN, HodBYrES
LTWB3DTH, MPOREFRLTLBDOTHAL, HEBWITE->THS &
ol RAREHLTHS,

There is none of the hardness of representation. They are not repre-
senting something, not even playing. It is a soft, subtle being some-
thing. (58)
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EdBDY 45— (Tyler) biEHTALBD, TUIY—PEECSITIEHY
13, BALL, ERAROMLOFICLD, LELEERTOEAEDhXF LA
A4 FLEhTLES UD, 208G, PRI THEZShIEKRNTELE
BALT 3% @ADL, Fo4—RBZoBMEEL 3 & THRNEREAND
REXHB O oD, AMAOREOGEIE, KZ3EROLRE, #HEMICT
XN, LALLEDOFIAR, oV ANEY LV REZDLIBNERIEHOY &
BABIT, LLAY VY —D8WI (155 ]) G DLUMic, RREHEER
DX vy 7THEBL, BHRICEHLULWEEZD LD ZHRILY 2 e % &
LEoaTHWAIEERLTINS,

Fol—ZX=#%Vid, ABEEPOHOLICHERICE2RBERSELL
- (B~ DEREIL] LS RA P e Ea—< =X LDERIZL-T, TH
HicBbhiong 7Y v FRFEORRNERL TV 3, BU~OFEN, H&,
B~ ORREBEELERTENEAS (TOo75 1297 CO [H
W~DHEREN) OESIE, THRUT~ETH, BRIT~SEPLO0H, B0l
TRELHRLE, EhT2EE (186) L [YZTAT VDY RTLD
BRI (137) 2#hs-p0hKEANEh, ZoBbRHHOHRELT,
BRI X 38R REBEL T3, Ko —X=4% ") ORIEHFTO
MiBizAohTWAY, #7747 (Franz Kafka) O Bitbs< 1 +—X%E%
MbEFASATRETBIECERTIEE, LROEY v XEBETS 0L
VAERE A FTHR—UER KT B LICLBXRRITHOEBREITH]T 3
e, B (23] SV ERIOUELICRBLTHS, Fylb—X=
HyyMiEATE0R, HAE [ES) oushT, HHEOERIHLSBIFT B3
ADTBAN TLHIRBERBE IV —TN EnTH - ] (76) CEH
H3LWIWMBTH S, TARXT V=T« FLYMNPRIZ [1LE] Z &,
KBFEOIBEHITICBITE 7Y ¥ 2 ORRAS—BEMIc LT3 L0l
WAEEEL CH7H) 240, 7740 [E~DERE(L) 13, BR, TkF
Al EEcbaENBFEREL, RELAES [OE20HAD
alfEtE]) (20) 2RTERL TS,

BT AE NS &, (e ) BRAMZI A LETHD, bidvE



o TRl B kERED 7

NEAKICH LT LA BN TR VREOSSERITHMET I ETH Y, Mkl
%&@ﬁ%%ﬁm? t?&éo%mxomLﬁmerm TRTDT #

AN AT T T T T T T Y NN N Y Y N NN

VLB bh, /-8 %zw%/ &%#b»%/&ho?«f@%%ﬁm

AT T T N NN T T T T Y N AR N )

bIHRT, %ombnu,itmménr&mmv+;—w S FURAL U

\\\\\\\\\\\\\\\\

rn, EOkAERE hﬁﬁ#ﬁﬂéo(% 21, WEISIAHFICL )

A EBHY DR = FHMLT 2 ERELIZ, XRICBT 3 AT EBEKL,
EREHPSENE LI M- ERL SO EBL I 5D ORI » T 3,
H>T R =ZX=HFVOHRMIZE T, H 7 HDELOBW: bIZ, BF
PRNBEETI-FONEH®RE OGS, GUAEREMFICERLLL K] o
BUREHBTH7.HDEETH S LHBINS, ZOLHIZ, DL YREFRY
W=ZX=HFVBELIL, AMEHPOFEBOBoEE/RE - LT, WA
DERIALADOATHS AHLANGD | OB ITHEMITLS &332,
CDOZER P N=X=HF VMo L 22 Z0BBIZMDAATHES EMn
STHIEIYREEZ 2D b LA LY, 2hTobliBod@ss LTI
flids,"

3. MORIHID "HHh\DARE(L)

Fol=X=#%) 3EKEDERICSCLUTERLT, #o0XHT
ANEREAALBELEOLDESDIEIIRE LT3, ol v 2DOBOFHIC
B ELMN, &£<ICIZLHD 24 “Baby Tortoise” & “Tortoise Shell”
2 (Vb R] —HROBADOERE(] BHBE, EICHFICILAS
JERCHERALTVS (TFo75 =1 290), #oiddh £ THEMICHER

TEMENIBTERI AN EESTNBRD, Tho 2EEEhUAORDE
LDLBENTWR LT IRLOBHRAHTH 3,% LELESHERT S
2HRITiE, ThUNDIERICA OB XS, Fhic+FREED S 245
KERTZABICKHTIEBMNE N EREETXEH S5, “Tortoise
Shell” iZi3BEiC “The Cross” &I EMTTL 34 (1), BOPFER A%
BRI 2L RBBELTHET S ZOMEMTIE, ok~ T, HEithzs
hTOB+FROGEMM, FLFol—X=Hs)0BENL>TIZE, +
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FRIBELF )X MEHAELHER SO, TFERELTIUSHNSEE
Zohs,

—%, MEoBOEFMHI—E5 XiIcHinrh B “Lui et Elle” iZHHTL 3
“His adolescence saw him crucified into sex” (69) %, #AZLRD &EZITHM
5 L7z “the inexpressive faint yell” %412 U7z “Tortoise Shout” @ “Why
were we crucified into sex?” (9) &) 3FTid, MITHEIh T3 ARM
FEEFEAFICHLEHRESE S, F+r7 72V (Amit Chaudhurd) ¥, Fif
K-> TEDA SN HWOALIZZORME, BRICLAAHVALLLBN, o
VY ZOEMFEHORREEHT A (69), Hot+FRETADbSH, HAL
Ehifld, DT HNOELSBEN>TNEEFABNSI, Folb—
Z=HHVDERTS 23, AHMER~ORBILERETEDLS>HAR%E
bitinied, ZhUNDOERELNT, HOSOFE S HELEKRTO THPY~
DERFRE] OFHEDS bIHIh TV S, LhLolLy ROBOFIE, BY
DEAMLPRBENEREAOTFR LTI, EEROERIHYOFRIIR
Xh, zoOBBANEBYSHFIESRTIEVI 0L AMBOERELD
BIRDELEIRELDERL TS,

#ZE “Tortoise Shout” i213, FEOF “I” BEWOFUSKIZ A D ATBMN %
LOATETNS D, FOMETHE, TEBALALL] EBBFSHIBONY
FHOLRBELABTICES ) ETE3MDEII, HEVRBEALFELEL-TLT
bEVWETILOTERVLWESHOAEHEZER T AP0 L T, “A
scream, /A yell, /A shout, /A pzan,/ A death-agony, /A birth-cry,/A
submission, ”All tiny, tiny, far away, reptile under the first dawn” (16-23)
E MUl RaxEEHEETEVRI SN, BHFRIEIRIL > THRIC
HEBELTB, UL, HBXMTEEHIFE7 547y 7 AOBHHEDFHITT
i3, A 0BGkO (FRAZCOMER) L, MEFEL MFIEOEDED &I ]
KRE-HEBRUIE Y FAZOBARMNERFRILL, BT LLOFUKRE b
MEIhTH3,

The inexpressive faint yell—And so on, till the last plasm of my body
was melted back,/To the primeval rudiments of life, and the secret.



oTRICHL WL BkERED 9
(46-48, WA FIHHZIZ X B)

Ko v—X=#% Vit TB~DAhREN]) 2, AHOBMLTS, B0
METHEL, HLET—HIIKRY-o2h 5L S [ZR¥oHET ] (F
B FDJ 62) ELTEZBHM, HBIZ K] BYFoOEKIHYROBALES
T, TIRANEHYOTENEDELIGFLELY, TORBRBHEICEL
T, #2FhoTh=AlL, FRINI3HR=8D S 1ZOHE/)BIFITE
MMEL T3, ABOMEE LTRER>DZHAICETH 2 AROENMYER,
FEICHWFEROIMBAT S C itk b —IIC BT B,
COLSREODFLBOFIRRER, T vv4a [N EEE] (“The Novel
and the Feelings”) D7 T “darkness” #&#HTEHRDOAT 4 T7TELT
oLy ADEFEBDE > TWANRICEWT, b —EERMICHM»hTH
3, EWHDboly2o/hRIZR, ROBE S AMEEYWEALARLD
RBROFWENE L AON, LHLEDI BDHIBETIE, HORANICEHY
AT TIAPEZIBIE, NOABIZZEO LA HHIETWENSTHS
(FzE (T BBl T, N—< A A OB~ DHEE /N —F 22t}
T30, ol v RO/NGRICIR (MbFE LTodt), T#ALShBY),
(74574 JRRHELTOHW] (Inniss 14) E0I K51, LD
HESOHYINERT 5, DRI QSOHYERETXTHEFIHSI I ELRT
LD, INSERD S S, AMEEHO TH07E) 2BBELL T35
MERD LF3, WK ICELIEREILEZITCOINMERHEEET S
ET, T2UF - MBI AABEEHMOENBEFRERS CENTES,

4, TaRp =) & TEV}E®—T)

Fazx b « ##—Jv]) (The Lost Girl) TT W/ 74+ (Alvina Houghton)
MRFUCH AT T &, ARTHE- RISHEhRIAICHEE S h 230, B
PMT I A MCBOTODEEZREHERIILS 200ERLTNS, TV 7
A FRIRHKETEEL, 2OHEHERYOFBEHL 5 Bz, RYIKEVI KA
DEENESDOHIZMUFLETL B (“seemed to impinge on her” 47) &L
2, COEERMARRIVEVIIBRESZ oM SN, £hidhhTHL,
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TV 74 FHBETHMNAVEY I ->TLEVLESHEAMLEESBINT
3,

[(Nlot human: a creature of the subterranean world, melted like a bat,
fluid. She felt herself melting out also, to become a mere vocal ghost, a
presence in the thick atmosphere. Her lungs felt thick and slow, her
mind dissolved, she felt she could cling like a bat in the long swoon of
the crannied, underworld darkness. Cling like a bat and sway forever
swooning in the draughts of the darkness— (47, ##iz5|AHiIcL 3)

IYEYVDA A=V, TAWT7AFHTaATEY BN D FTHE I &b
TEZHEB/L] 3IED L&, RIAKEVHIERURELDAIT7—L L
TOARLST, RPKETNT 74 F 22K CHliEERE LT OMIET S, C O
EXIAVEVDA A=V, SEERALTHICEHZENERETREIFTEL
TBETZ20TEEL, TV 714 FORKZEL B =FANOFUIRICBAS
¥, ABEbTE bREIMBHRICHA BRI 2HE (DFD FoV—XD
EIIMTLUOAVM OBE) 2T5DThH3, TIVT 714+ L D15,
RROE, BRI, TOERBHIL [TLyUA LM 2HBHLLDH
A3ltoExNELTHBETE S,

ey b e®—=71 0lihT, V7 (Lou Witt) A%, ME ] OB, HHEMN
BhFEELTHRLNIEDEL b e E—T ERERT3BHETH, ABEHMD
SO EUEDOEENEL TS, LUTO5IHIR, Vo LdTes b
E-—TEAIILE, BRWBISEHLICRFTIUOKIERINT 2 TH 3,

It was as if she had had a vision, as if the walls of her own world had
suddenly melted away, leaving her in a great darkness, in the midst of
which the large, brilliant eyes of that horse looked at her with
demonish question, while his naked ear stood up like daggers from the
naked lines of his inhuman head, and his great body glowed red with
power. ( St. Mawr 30-31, WA IZ5 I HHFIT L B)
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NI RBHSEMRERG)ZENERTIOEBL, BV E-TLOHWK
ChIgEB 5, BELOE, PRIBYSAAMEBEROFIRICHEANS
BEERLLTWAIE, ZOLENTE, THERELTOTEE LT,
ZHORBTHRIFKEhTHWBE I &, T3 Y 3 (Rico) MAERE
i, “vision of evil” (78) 243 LWL HRBOH, L b E—T ELHUXK
&% &> (“A strange animal atmosphere of sadness [...] made her feel as
though she breathed grief. She breathed it into her breast [...]” 83)o Z®
Bz, BYoBENEE AMMER~ARICT % “sadness” “grief” LW HFEER
729, “crucifixion” D% &2 LD BOFEFME, KELERTO (B
W~DEREN] OFERBTLLERZL L, £hTH, ABHEBHYD TH0
1@ oM, (] LW EhEoRBJERIIBEOTEZIATHEHI
HEHICHT 5,

1, THU~OHEREN] OEBRTHETAT 74 FENTH, EBSb
BEOHRICRES Y, HBEENTETY M4V —ABELTRESH
TOBIERRUTEARTIRAVWES S, HAETIVY 7 4 F3WPERREES
THoHuho, HFETFIciEiEs s L, BEMEELERLTHABEL
T, VYRKHOSHPREIIH L THMNALEROFELETH AL, K
Bx b7 OAY (St. Mawr 21) ELTHAMANTOV S, TOXSBAY
DYEED LD THA BME LML, (H0E) BERIhTNIET, 7
7 ZAMRBOTEREFERMOMESELC S, TVYT 74 FRBREK (=58
) OHEREAEL, PERBOLSEBM AT NI SKEIIRE OMIBHK
BT A, VoRYEORY T, BBIERLZANNETREOOHEAALD
EEBIT, BV P E=TED2RTCT AN AN I IOXIUHHBELE
72, BB AHDOBNEBL THY SHEBERELEHTST, 77 X MEBRA
BHEAEHC THER] 25K HDO—BIELAHDZI TS,

5. BVYRDIZYFa—ilHFBHE
KRTERLTEL 32O [BH~OEREIL] OFmic>0 T, #lL T

S25038ic (453 FHEOMEMEFBICLD, bbbzt MEk] »
figibdac s, 2hICHHEILTT 7 2 MicBEROYBERNTZLETEETH
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3, TV 74 FDEIZIE “her mind dissolved” &5k (BEHOFIH
WMAE) MAoh, VIHREBLORIBICLVEEZET B0, FHA=FEY
Fi: TE2OEHE], TAT 24+ THiL Vol T THEE2ZIFEHik
EEMPNTNBIEMS D, RWEE NS MBS, MMHPHBOSHN: & Dl
HBE TEE] KB8OTEBL, 77 2 M HEOMEN+~EKLT 2 8H6E% b
DZEBHOMTH B,

ZDXHU TBY~DOEREN] OERE, oLy ZADT7 ) Fa—NlilE
W BAEOOMEEHIDMT, DEDIR, MLt LooES, HHE
HETZRREEL LT, ERSN28Y/ £BTI5AMESHEORLDO
MENE#IhDIZ&ETHD, BMcHEFEO>O>HL, W MLLbic] #
&R, B Nic>0T) B O EERER Y, HEMERERAOIRER%
h %, EBOEAWICRALATI NS S D0, BiE AMHERICETLEV
heb T, AMEEHMO (0] AL 3 EROMFENEINE, Z0k
SWHERENADOLI I Y F 2 —it, FoTXE2 0 TREZEBIEEIEHLD
MIZFED S BhEVS, BHETHAEIIBOL Y ZOBEDLBHTE Iz
THREROMETHE2OTRAVD, $HITICIE, ERITHICBIBN
—MADEREERERBDOA N XL L > THELIZ F o h—X (R
ERED &, oL RED (W] KELIEIohTHWEb0— [Hl
HLAALD) o—hEolE s, EREBICLZEFLLSHEOIEEI &F
52 ¢ MbaDhE LN,

Stzodid, EllizkSic, oLy 20 ERENOBETIE, ARME
B0 H NI ERITHED S 3 HBESREEIE THESGFIE T LT
Bic, B=tHEE AMSERT BITAICMET 3 ARPOLEREENS 3
EWSTETHS, BV A oDOEENAOSNTOEHATy FeEa—X
(Ted Hughes) {3, #iE THA2BWOEGEZFOSEIL-THSZ B &
AEEDLY, AFEOFHIITTL 3HOIF S NEBOBHWLH Y TNVTHS
EWIET S (20-21) B, OLVABIIYVF 2 —biZBHTEHED [Hin
722 CEfETBEER, Ea—-XERHNBHE, ol 3 kTN, A
BOLZEBHELERL S 2000 > EROMWELBIEST 3, AHEEHY
O [HNE] 2BEILL, ZR20EL2NBET 0L Z0EKE, ETH
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2EPOMELAFTELT L EDLTICES L2 fEICL TS,

Notes

* ARSI, 20070 4L 0L v ABSTWBEALITOREFEMEMBEEL b
DTH5B,

1)

2)

3)

4)
5)

oL vRESHEBWUOMER, 7—a—0oL v XHHLURE, nL X
MEOHFBTLIL LR LELTWS, #ZIiE Anne Fernihough,
D. H Lawrence: Aesthetics and Ideology (Oxford: Clarendon Press,
1993); Daniel J. Schneider, “Alternatives to Logocentrism in D. H.
Lawrence,” South Atlantic Review, vol.51, No.2 (1986),pp. 35-47% &,
Fol— XM, RFICHIFRDIEBNLZEHTELHT8DOAT
Bol, bbAAZOBSERAEMIBHTZZEICL-TS, +45
HB e EREHRONhS I &iE, BITRXDHAMNTSIEIATH S, &I
Wi, Felb=X&alb vy 2n#EF Licii—aRniEEsEs8dseE,
Foll—ZXDol s RERBEBEAICTEOTS, Foll—XDOMEEME
M OBEERICT 20 TSRS A% (EBOWEHRHIE LT OiF
THENRHZDOTEHLOD, 2D, OV VREFIV—XDHNFI,
YEEBRMFEESS ST, &) IKTBHI &, “hns, LRo4Tol
VAER g N—XEDULC [E) DEKRTEEIATHH S,

B#iE, BR P07 AHRERT = I X AMMICB I S EEERD
HAr g ST B, 3L L 13 Wolfe, Steeves B2 h ZFh i Lo
XHEEBHE,

Fev—ZXoob v AZFITOINTIE, HIRXEBH,
Feov=X=#)MILHo 2{EEREET S8BT, #S51THHEEK
RS LW Bho TEIE] &AL, Thanl, Hi0EE
fbahifihzat I L b hid, HED, b5 IBEREELHER
2RI LUV (TTD77 -1 282-83) EHEETHIELBESS
BEL TV B,

6) DUBERTAa=—DNRETE [F+ 2V -—HWELADHRAL (Lady

Chatterley’s Lover) DFRZUBH L I JIZaH5I EMNTE S,
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7) K@RTRMO 2ROV, ERELOEGErLMEE LTibNh 254
BENENDIT LR, TAF—LHDITHEHFLETHIS ET5FEFDO—
BLAREBEEELTWAEEIE, SO &R, Foll—=X=HF )M
(B~ DEREIL] LHHNICAL S Kk~ ERE] & DMIEIC
BOTHBRTAIENWELA I, IV ESERTENL-LEHEL
T, Fo=ZXMol 20 [RRE) IS0 THN I XFEO L TR~
TW3oL R ERBOMENS 2 (THIFELEERD, oL v 2O0RKIT
HEMERERHTIRLL, TEOERENOHELT, BALAA—UN
ZoEBE%E (<5 <3850 (101) +5 MEE0M#E] (1000 THB &
THRe V-XORMI, oL L 20OHPRBITOWTOL D ECEBEE
BE3FEBODEBZ TS NBEAIHN, Choll>0TRELERHE &
IZL 7z,
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Lawrence “and” Deleuze: Strategy of
Becoming in Lawrence’s Writing of Animals

Michiyo MIYAKE

As critics have suggested, the aim of Lawrence’s writing to describe
“darkness” intrinsically involves a contradiction. No matter how much he
attempted to negate logos, his role as a writer could not allow him to aban-
don words in giving expression to the unknowable. Thus, as has often been
recognized, his work was produced under the oscillation between optimism
and despair over words.

The aim of my paper is to uncover one strategy that enabled him to
write beyond this difficulty, by focusing on the representation of animals.
In writing of animals, in such works as the tortoise poems, The Lost Girl
and St. Mawr, a textual interzone is established between the human and the
animal. Lawrence’s strategy in establishing this interzone will be explained
with reference to the notion of “animal-becoming” by Gilles Deleuze (or
Deleuze-Guattari), a conceptualisation of a territory in-between that yields
to neither area.

This paper is also an attempt to place Lawrence’s animal representa-
tions within the context of current discussion on animality. The interzone
that appears in Lawrence’s text annuls the dualism that ensures the su-
premacy of human as a narrator who speaks for the wordless animal. Such
attempts in writing suggest an alternative way of dealing with the power
relations between the narrator (human) and the narrated (animal) as well

as the problem of how we can speak of unknown others.



Bt 1 FAo¥—
—De+H-1l>vX& The New Statesman
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1. @

913D+ H- o L v 23, £DFED 4 HicflAIEhiidh ) O¥EE The
New Statesman (LLF NS) ~WA{ 2hDfEMERFEL, £ L THREzH
7o FRE IR IR KICR L EN - H R ERARTH 27 2 E7 YR (The
Fabian Society) % fHA& L2l TH 5, HERD o L v APRITB LTI,
OSBRI VLWTHONmITSh B ERE, P Fho Ly RETLE
T UWEE RO BT EE A ShL, DLy REE S IO
TTICtSEHIcHT 3 HkE K> TEH (Worthen 184), & 5i2H 3 FHK
DOHTE, AHBLLVED NSE2HS, THhITEVLFHEGEZA TS —
“what a measly thing [George Bernard] Shaw’s New Statesman was! God
help him” ( Letters 552),

ARRBOVRENSOTF7 A EHEICBHLANS, £IRKEBELTS
ShaBRMEMEWOMIIT R E2RA D, ThIZEEMIZE, EYEAE
{LBRErhicl S0 BiBETH 3, €L THIEREIE=HET s —BEL L
TIhoDF 7R MEBREILE, TOBUCHRA T« TICHEAT 52 toab
BEHEHEHLTO &L,

2. 7z E7 /WB4L, The New Statesman, FH¥#

BUHIE7 = E7 V&0 s NSRAOERIZSWT, MBlicfhTE
Xy, 72 E7 VIHAMERICRE LADIRIBSETH 508, R EHRMK
ELTHEBMICHEB LML LD, BITMALZG+B+ ¥ 37 (George
Bernard Shaw) ® S+ ™V = v 7 (Sidney Webb) o MEITH O L EL » 7

(18]



Bl e fifbo 1 74 o £ — 19

1880ERBKED S TH B, BHONBFIARPHELRHET 2.0 1H
HROWEPBEEDVRETH » 1ohs, EhoOEED/HICIE DOBUEE BT
THLENI LR, HHREZ UTRIZRRTFRAE SOBEEBL L@ »
T BE (permeation) HE1T- Tz, BEDOFMPEE LTI, BUH
DERIZLVITHOEMRE L TOERNMEBBREETTIRFHLEHD
MBEL-TED, CHRFHFICLZEGLOSI NI ZFEROMBE TR
B, &> THRIIAMPERBICHT I2HETEHZ~OHEILEER L TH Y,
KEDRKBA b2 OBROMETH -7,

NS DRIz ST}, BEXONBHILHAE S Mb > T3, 191045
IS D2y 7RZDFED B 7 x v 7 (Beatrice Webb) S { » & DE ST
B2 LT, SOEOHROZEO —BHRER P P RIBHER &0 - 18,
ZELTHBERROBRE O S EICKREL, FEEAICL 3 EEPBIEDOH
REBHRTIFNIFHSEREEBIMD L, 1907FICRIT S h - BHE The
New Age NEDEREZEMTRERMAL, 72 v 7RESITHITHF D OEHIZE
ROLBEWUEFRSEI L& ot BRELTY 2 v 7RENEHL Y 5
VOoNESENTSIILICKkD, NSHflIFIEhi=dTH3 (Smith 10-33),

TRNSIKREDL ) LHRPORPFMNBMIN T D TH S50, WHEE
&1 57 C+ ¥ +—7 (Clifford Sharp) MWz v 7RFEIENT 2 E7 Ui
KAK -2 &b HD (Hyams 26), WP REEN S U IBMETH
MEHEERE V-7, BITHELRY 2 9 TREFVDO 7 2 ET7 L EHICH -
REROEENZ O, ZONTHEFI OB, BHEANDSRTH S, HIX LA
5@ “The New Statesman” L& h/:, REDOT=T7 1A PEHR S
EEE, THEECEYEESKREPELICHNES VVRET S LIt
FEERD LEHEHE, HEOLD TAFE) ORMOBENEXHEI TS
— “unless there can be applied to them [social problems] something at
least of the detachment of the scientific spirit, they will never be satisfacto-
rily solved” (5)o FLYUBOBEEETHSEC- W41 —E 4 (Caleb
William Saleeby) (3 “Lens” &5 BE%2MVT, BHECMTI Ty &1 %
R ICAERNICEE L T, S o RERBUFO R BEISESiIca sy
k& fmA 7zt % “Blue Book Supplement” & UTHIc—HERIT L T /oM,
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FhodSE8EL U THRT 2 &0 ) —HOBENEZOENIE LWL 5B,

7 E7 VAR, B v TRESHFICHLE S > T &I, K
{HMeh TS, oY 47 MY TElcRELULHEREICEEEZY, £
RIS 2HAEBERICEMT 5 2 & T, a2k ERMICBESE LD
ELTW: (& 109-11), NSiKcB ARl d 25EcdE, 787~
BEicBIIA S LicimoEhTH D, BHEICESOLBHREV I R0
FREELDBIAMH »12E0ZL S (Hyams 12),

3. EYagEibe UTORHD R

VbW B BRI R BT 2 M0 S - 1RO o L Y APFFICE
T, FifiTAHALEI UEEELONSPT7 2 ET VIHISEIY EF5s 2 &4,
BRIENSEMELNALL, LOLEARTRELA, NSIKBIIAREANDT
Biccz, ol Rtk R L3N E KT EE2RAB0Y

NSO#ZIIER LB EA DL, TITERIN TV 20 BHRNL
BETIREL, BEEEmttoRELOMMTHZ b s, FIZIL1913
A6 BiciBila hic “Lens” 1o kK BEHNE, EWiEBHITE T 2HMTEO (%
W LEME —HOBBREALT LTINS ELT, 19t d:Y a4z ity
%—— “our explanation or definition of life [...] must survey and include
not only body, but also mind. That was what the last generation forgot.
[...] Elated and impressed by such discoveries [of many laws of mechanics
and chemistry], our predecessors declared that the living body is a physico-
chemical machine” (“Nature” 266), %7:1913% 5 HicffiEh7/c B+ 5 v
+JV (Bertrand Russell) O v &4 &, FFEHaRELOMMIZIEN LT
W3, Ty VRIEEOHNE [H 2O LOFMLEPHAIIHT 5 EH
BHEORAOEK] 2L L, LEHGFLARICHFOZIICAMT S LV D,
“T believe that its [science’s] capacity of producing those habits of mind
which constitute the highest mental excellence would be at least as great as
that of literature” (“Science I” 203),

DT yELDIyEAICEFAREEHMIINT 2 RAINE, BRORE
MODREE NS FEHRICKEWLT, EWMENELOBIOLEMNS N D, BT
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BEE TARERE LTI OMET 2] C LTI, TXKEom~ LEEH
ML, €L TAREALT, QETEHREMAOAREOMAFNERT]
&12&9 3 (“Science 1" 204), 2 F W HHIZIZ, HADSIRAELLbDEL
TOAB DKL & b SROBREN EFREIE 2EIENH 5 L0 DM,
BREEIh Ty A 0%ER, FESEITRATERNEZND EWF T
5, [AIZERICAEEEETE L3 TER] ELLLT, HREPR
HOBWPACHM )L LEMMEE 5 | BEEOR &4 WP0 75 484 & BEA
TU 3% —— “Science thus represents [...] a higher stage of evolution than
any pre-scientific thought or imagination” (“Science II" 236), £/ = v
TRENAFEH > oHFOTOAHTEON 3 ik, S FEREMFELOMEE
BLEHS, [HEOHIKB~DOEN] THAHUSER et EHEL
IBEVS, WEES, BEGHESMES [AMAEDEY] THD, WAIC
1L, BIroHSKFEE TARN] Lo LT 2RFREMSBE L
HoT, REFITBOTHEERBMT 20THS (“What 111" 76), =
ThE/, HEEHBORERTEY PN L OMAENAEIhTNEKEA
o THLDEYN G, BEEAMOHMEQROIRE» SHILS & 2 FRB
bLARZDOEWIIEALT, BHRNLRL LRI - MBERAMS
EMTEEDTH B,

4. AL YRARBTIHMOELLBENDRL

Ao REEEWENBELELTESZAZHER, oLy XROF7 X
MobFERRINEN S, 1915 & S N Twilight in Italy T, ®XK
NoBHEIhTELLIIL, 17V T ADLEENERNLE LD LWEF T Sh
TW5.Y IO 2 iy [HWLEREBESEND ] 262 PRGBS
OEL] THY, RS W) FETEEEhTHS (150-51), €L T
COHAKRS LE LRI, HOoOHMOKEEMFELTOEhD LS ITH
T3, “But there is a pressure on these Italian soldiers, as if they
were men caryatides, with a great weight on their heads, making their
brain hard, asleep, stunned. They all look as if their real brain were

stunned” (151), C D3I HICIR R LEICHTALENLTBEILEIMA - &



22

BTEZN, ThRVEVRIKBOLTEIFRI V75 FE1 )T EER
BI38mics T, XDWHREICE 3, “I thought of England [..]. It
seemed horrible. And yet, it was better than the padrone, this old, monkey-
like cunning of fatality. It is better to go forward into error than to stay
fixed inextricably in the past” (132), & Z Ti#b FR LELESHhISL 7
SUREEEANMS G, TEENT, $LDLHK] 45 7ot [EE
(fatality) | W3 BEEHR->TWIREIDbThRBFELLEEN S, #FOHT
BESORTICH BT T, BEIOEATEFTICVEIIEbEAI
BELTWEDTH B,

19144 ic# s “Study of Thomas Hardy” Tid, HiptkoRENAD
T BONTHRAB D EINT NS, I TRFIF@ICHTIHMICHEHL
e, ESTRFBAAZ HE2EY] BD IZLTULE I SEAMANT
WaH, zhigAd MaststEzvot+auSitREEAHT ] 33) &1,
BRI B AREROMLERD I DITHNEBEILVENI T EITL B,
ZDBEDHEI, BEOHEERIET LV VDERYIBLEH~EHS
Z & A2 EWT 35— “he [a man] becomes one with the old, habitual move-
ment: he is the perfect machine, the perfect instrument: he works” (35),
L L7772 MR, HEoRENHTEMRIACHRETIRL T2TOEE AR
FEBALHEDIERE] LA TAMEROILE) 72& L, Chitkd
T, 2 AHOARRELSOH#EANLEINE LI, “[Itis
necessary that his [a man’s] mind, his consciousness, should extend be-
hind him. The mind itself is one of life’s later developed habits. To know is
a force, like any other force. [...] And this knowing is a now inevitable
habit of life’s developed late, it is a force active in the immediate rear of life”
(41-42) TAIB C & | LV HMEHNEGOREERTNITH Y, ThhE
—ITHBOREL VS FONERE» o A2 LI € TELDOTHS, Zho
DoV YADT 7 A MBI 3HMOREEEYENELE OBIRIE, NS
BUAHECETETF /A MIBOTASHhIEHNERELD S DTHY,
CCHHEOEPNEERETIENTESES S,

& 512 “Study of Thomas Hardy” i TR, I ORMOELIZMEE~
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DHLENI S > T 5B,” “Man’s consciousness, that is, his mind,
his knowing, is his grosser manifestation of individuality” (42), £ L TZ
OEE~DF L b F 1o, HPFHILELE BT 5, “So on and on till we get
to naked jelly, and from naked jelly to enclosed and separated jelly, from
homogeneous tissue to organic tissue, on and on, from invertebrates to
mammals, from mammals to man, from man to tribesman, from tribesman
to me: and on and on, till in the future, wonderful, distinct individuals” (42-
43) CITRFBEORYMSMMOBRBEERT, Re2IMAELTOARA
ML T E Lo ARMEI N TS, ST O LIEAR, FU
ABOFIZBWTHXHENIFENLEEN S, [HAHSTHS] bDEDHD
BAR, KR»o TRBUHIh] TBZHEBERINTHS] FETHH (43),
F7 A MIZOEA% [#HK] — “a man who, being beyond the average,
chooses to rule his own life to his own completion” —---& BT (49), Z0
B THRP S, Y SEEH, AFOFCHOTHMILL, E&B] <&
EnD 39 THILTELYZADT 7 R ML, Hfho LY ENE LD EE%E,
AREBALOHIBRIEITRESETV30TH S,

5. RRNDAK

B s BE~0bE R U TH]ER) BEWENICELZbD K
EFThiE, ThicHLT2 KRBEPING LSBBILLIRBIIHEEEZLS
M1 1Zs S5 M, “Study of Thomas Hardy” iU Tid, BEAMIZKRKOR
BIiOWTERLABFRAHSB0H, HZEROLS LHFTESELT
Al HHBEETHEZ &, THDLLBME~NDIMEEEH T &iTHL,
F7AMRLUTO L3128~ 3, “[I]n our filthy irreverence, it [our life]
remains a disgusting slough, where each one of us goes so thoroughly dis-
guised in dirt that we are all alike and indistinguishable” (122), T Z T
[ROHT) [HZ > TR O] RBICH S &0 5 ik, Eichih
1ELDYIBBREICH KA 2B bE 5, £ /19154 D “The Crown” T
3, TBERAFTHELILAR] KOO TOEEMNAEONB Y Z2ITIR [H
FDIZHMAT, HEDVICOB ] FIELTOSBRAR THEHIEBIZX D
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T oha S EICEARLTI 8h, Wi &) 2% D:BE~DBR-EIC
H 3B L &N B— “we lapse utterly back, through reduction, back to the
Beginning. It is the triumph of death, of decomposition” (276-71. J « #
7 Y — (John Carey) bul v AW 4BE0 M BERRIZ K 2 KREEE 3L
FLTWZE, Z2LTEORBMMARIIHT 2 EWEOBILRCEBEED S
ODREEBEBIHUMC I LETRELTED (10-13), aL Y XDF 7 R b
REZHRHULBRBLER—-RTIBLEERIMS - LIAERTRAVES
56"

7Y —OEREBET LI, UEFEOANROBIANOBIBIEH TR %
RoLbDTH-7ch, NSIZBWTHHEHEMBROLEYFHBILERST S
RERBLAHOND, RihI LI, 72ET7 UV HE0LBEDE  dhE
BEGHETHY, HOoRAEE L TOHBBFREED SIRENT 2HEHMHS - 1-
CEHLEBLTLWADKEAS, FIZIE19144E 3 AD “Lens” i & 5%HI3,
MERUR CTRA 2BERT 2] 27 LDEABHSEEITHTEIHHEL - T
%5, L#~XTW 55— “the slums which injure certain of those persons
lower the survival-value of the whole community by the process of infec-
tion” (“Facades” 683-84), F7 ™V x v 7 RKFEIT L S19134: 8 HoiLHid
M&HERD) AT 3 HERORMTET ] A TRETHOREN BV
SEMEFE ] OX 5% [ME¥BMAEL, AT, EREOBVLARESL
CIdBEG | ORI~ EED, #RELUT LS hIEE] AEhEhs &
S (“What XXI” 654), & Z TRREWENBIIZCDAT, KROMHHI
HRBRBRES~OBEbELREIN TS,

oIt FE TR, FHHSRBICEEE > TWBARIZ, BBRFEEL
SEHEMAMTEEh TS, FIZIF1913FE I AoRFTENTY v 7RKER,
10RO BEFBED BEICALDTH -] RBIZH>HTHATHL 3,
HoDEER TABMEWS S Kb LAMRD LS ] THh, $BET IRF
28I LT &), “The mass of the wage-earners of that day were in-
capable even of revolt in any sense, though of spasmodic ‘hunger riots’ and
incessant mob disorder — all of which intensified the sufferings and aggra-
vated the demoralization — there was more than we should nowadays think
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endurable” (“What XXII” 686), 7KW D LiFficT v ENIlL BT v &
4128 T, “nature is not, in the civilized man, the spasmodic, fragmen-
tary, and yet violently set of impulses that it is in the savage” &> #iff
wAHShB LI, RERMNEBNOEE L FHELKXBREF TSN THS
(“Science 1" 204),

NSIZHBWTIE, ZOk5LHEKFEIIERI TARNENL, HaERIC
S AYHITHT AMELEN TS, Vv 7REOHRE | BIL, X
D TRIOBEIN ] 2 >ERELIIEO>HTLEI ZEEHBERL TV S,
HoR Tosboit&EHE | LRidh, 2ok RN 2 BaEHR
X+ 3— “self-control, persistent purpose, good comradeship, patient in-
dustry, and no small degree of intelligence. These qualities are lacking in
many who are magnetized into Socialism by the emotion of revolt” (“What
I"14), COLSITNSIZIE, aL ROy AL IZAShIzD R,
MEIC R RETRREFNE G LB L b D EALETHEABEIMELT
W3, ISIHLRFEABBITAIAEE LT, 2oHFRIIHT 2EHEHEA
HLHAMB I EMTESKEA D,

6. “The Fly in the Ointment” & “A Sick Collier”

IhE THEMENLSELE ZHE RRICHT ZRAIISVHT, ab X
ENSOEPWEE->TEI, ThTREHFOEBEOHELTH S NSITHKS
hizol vy ROKHEIZH, RBOBEMERKTIENTELNESL S »,

“The Fly in the Ointment” &, FED FORICKHAIIA-EELOHEE
Y7 Y XLIHNT 7 AP TH B, T2, FEHERROEHFO.C
BitB 3R BAESHEAMN S, [WHEOED | IO THOIREAR
B 2bb, T3] iihbhoTiekd72E&h 3 (59697, F72 K
LAZZ BN EEHEAICABILITMAT, #id “the momentary mad-
ness of such a slum-rat,” “a flash of rat-fury” &5 EROEE*= A4 5
AWITHS (596) E5ICZ T MA2XI] KRGO THE LS IL, HHIC
RENRIRENA S EN TS, FIREEY FICRR SO ARICKRE, UT
DEXH>UBFTHASHIFS--— “whining, snarling, with an incredibly
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mongrel sound” (596), &% 9 F3HEHIT DU T “he evidently came of a low
breed” (596) & 345, T TD “breed” & Hi5iE, HHEOHADIKSE &
HICEOHYIEESABLTLBESL I BMIHZ THiMIh T3 T &,
LOERMERBIZH B L0 ) TEEBRERT OOTHY, ToRfEREE
HHET, COEFHEDOXBRBEYPHILBMLEBREIEIbDLEL-TE, £
ULTEMBBII DU FIRREEBMZ S LT 58 2/M%, By Tiiho &%
(PRS2 &MTE AT EBREGZILET (597), 77 R M#H
DFT HREREZERMLL, HBRALEEZZ DL LTRARLTL B LN Z
%,

&7 “A Sick Collier” Tid, KROERHLSBNIEEWMBRF S &0 D BH
ERAMBIENTES, 77 A ML, HAMRETH - 1EREE > DI,
BEZDELOMRICHEL TO BN B RSN 33 E2H TS, £
THARIR, TELOLWHREEIOLE] THAELHMBHIC, THTRIEDTH X
HE -1k 26-THD (722), Z0HFKP LS SEHBHITHI ST
%, “He was so muscular; he seemed so intent on what he was doing, so in-
tensely himself, like a vigorous animal” (723),

COHRIEVIBUERTIBIROXRE, BhEMFGEh3 o LT,
RKROWKFE S 2RTODEND, TORBREL > TOBDH, Whfl- 7%
BICLBWRARVRATH 2, BEMTH LB OHRRIMA2HIB 2 &
MTET, TOFERHBERZFIC DS (723), S+ L+ ¥/7 (Sander
L. Gilman) i, WRADOHIIMBEHERTC 21T, WAL IIERFEERT
AMWEIC, HERRENEI L o —ATEBZLIBBELHELOMICEIRE %
BEL, BREATFTIV—LTEE0D (17-18), ESITEDHEVSHF T
Y=, Vv —PEREVSIMOERDOAT I LTS ED
RBELTHE, [FEE2L-TCDB LMD THBHIR, BRESALKE,M
SXZH MBW] BET, B2ol THEERIITHAI) BHELEZ N
T, RELOETENNEANEND, HBE TTHEESR] OBREH, oK
DEELD bHRAHECEBHSh, PROMBRATEVWLEALIhBZ I LIRE
(HBIL] HDTHS (18) COFNT yOEFEHIIHIE, HADHSL
WA, BFEERLT &0 ) EERERBERRT S 6DTHD, T/ RN
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ICHTET 3 CORBICHT 2 AKBERT V=7 1 T VILLBRTE 5,

ZLTIofA, AROBHEHMEI LI T, BHNLALESER)
EEBIEZEBIT, BANWHAR HoMmEs)|, Thwiic [HiTiFe
AEBBGERBLTOEO] RBELS (723), H5H, R T4 FHofh
MENY & 7 —BEATZ S LU AL E, HIRIESbZE S ITD
A543 0 FhiFEIEHOH, DOICERMLTR)EBREE S, “He
seized hold of her. His little head was bristling with madness, and he was
strong as a lion” (724), = Z THikRMAE 3, hillicimbs 5 &3 5 HEh,
HHAELTHEETIARDBUERLTHWEINLDLITHS, TLT[5144
V] EWIERERUBANRTROBMBIZIRIER, [HR] EH-BOK
MR LS I h, RRMEEHERBICHIHMRELZ 3, 2hWwXIiIll D
HARDERILZ, A PS4 FLOIRBIFMEITHE, ARMEEHICI2R))
EDOEMDITLY, KRORHEBRSELLIITRELTHE0TH %,

D& Hi “A Sick Collier” iZd “The Fly in the Ointment” & R£RIZ,
HEBFICHT 2R E LTOHBERRBERAMS ZENTE S, Tho
ENSIKBLTASHS, HANWRBANLBIELLDOL S TAREWIH
ARUVZDEZNORIGE®BTEHDOTHY, NSIKBWTHEAETIEHE
MEoL y REDEEERLTNEENZL L),

6. k53

ol Y RENSIKDNTIR, fEMEELSMCEEO LAY 2 REd - &
TEMHUL, LAUNSIKEBRZICMTE77 X MERET AL, £2iCi3
oL y2077 X Mb RINE 2RO 4Pt bOBEESFELEL TS C
Ehibhnd, $LEOBEMARINTIARBE O BIGHEEELEA NS
kb, MEDTI/IAIMMORAMABIENTES, L>TNSNDBL VX
fEOERIE, HEOBHOBUEERLTNS, LS ELUETH B,
LhlLobryzR 7 E7 it ERE2EEL, £2AZ5LEERA
UERTRETRBOIESS, BLADLV U ZPNSDF 7 X Mg, YooK
FOEWFHBLICHT 3 EHEMEMBETIBHRET 7 A MEO—HTH b,
NSEWIAF 4 TILBII B ZDEHROBLIA, FXRATRIILI: NSORHET
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bVoL U ZADFRTHELANTEIMNIOEENTSHS, 2952 &ET
BUBHT, HB3VESOEREMOIEELENRELT, oLV XENSDFT7
Ab, ISR EOBALRT I A MEOMBEEETEI ENTEELB,P
COEIT, BLYAMRICBOLTNSZRB U E LBEA T4 7ICHEHY
328, XOEILOIE~NORBEELRI TS WBDTH 5,

Notes

* AR OAD L o XHRFE80IALE [20074 6 J1 3 O AM A CEBRK¥] 1<
BT —0 a7 (0L REMEAT 1+ 7] TORENRICMEE - EIE
ZMATbDTH 5B,

1) 2BoH4 (“The Fly in the Ointment” [ 8 H16H], “A Sick Collier”
(971300 &, 1E®D3 (“Service of All Dead” [11f11501]) T&h 3,

2) BIZEM #F F= 1 —27 X (Mark Kinkead-Weekes) {32 ® i
20T, HBFAFY RT--RRELTOH oL U 2N, BES Y T
BT 3-00BAEB21HDDTH 7, LBRBILEEE-TNS
(89)o

3) 7xET7 YHROBEIISDOTRE OXMMFELET 545, 2 TIREIC
A*M+<27547 (A. M. McBriar), &8T5, €L TN&J < v
roU—-o0WEEBBLI,

4) ¥V —Eqiio0TE, BIKERKAYEOEEFZOXURICEVLT, £
DEREERL TS,

5) J+ v+ LR (Jeff Wallace) & F 7, MEoHmREEoMhizol v
ZEMBEMIFIAIET, oLy R#FCE TS (b a—< = XLXRY
EVIINRG T A LOBREBREEERL T3,

6) AREBKET 7 A MBS (7Y 354 TR LOMEEY ] &S
TRAMZHBREMMEL, ZiCHFEERMBROGFEERELTLS
4-8)o

T) oL RiIZkiFaELEBALE DS FHICBMLT, Rz Ny by Yy
(Roger Ebbatson) (2 He+ Z~X > #— (Herbert Spencer) D% i
LT3 (40)o £V 2y TRENEDT 2 ET7 U EHEHES, ARV Y —
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OB S HEBEZIITHS (A 28-30 ; McBriar 61-62),

8) LLF “The Crown” »o®d 51X, > 7Y v YRBUTIN®D 5 7219254 D
FIRAMZEBHDOTHY, 195FEMMASOEHEEHRIZONLTI,
Appendix £ 76iz U TEEMBITL

9) MEENKIIZOERIIEVT, oLy 2DF 7 X M EBIEZRORD
PcREEM IS, ISR TV S,

10) wzy 7REGE, TOEBTARBILRTEEFZIIOWTHRL BEIC,
BB EeEsIsRFT I LiIciERALTWS (Prevention 50-
51)

11) 24 7ENBHOBRETIZIZ DT “class” TH H, KWz X b Bt
mbpohiz&2 3 (LAH 230), F72J+ 77—+ (John Worthen)
bIDERDILENR 572 “ABlot” IT2WT, H#HICEHPHLFEINT
WAZ EichTH3 (236),

12) S+ L 4 % L (Sean Latham) &, ¥ #N{bE iz The New Age?s &
DYET 7 AV ERITTHEMN [HI-HLABOSHMNZ LTHEENR v
b= %BRTEIL] EVREICT S LEHRLTVS (413),
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Ideology in Science and Evolution:
D. H. Lawrence and The New Statesman

Gakuto HAYAMA

In 1913, some works of D. H. Lawrence appeared in The New Statesman
(NS), a weekly review founded by members of the Fabian Society.
Although critics have yet to give much attention to the fact, an examina-
tion of articles in NS reveals several characteristics in common with texts
by Lawrence. NS articles on science show that scientific thought is con-
cerned with the development of the human mind and intelligence. They also
regard mental development as a sort of biological evolution. One can find
this same idea of mental evolution in Lawrence’s essays, which indicate
that intellectual development is inevitable for human beings and stimulates
their individuality. The texts furthermore contend that a fully evolved indi-
vidual should be separate and independent from the masses because the
masses are on their way to biological degeneration. Many articles in NS
also express a certain amount of anxiety in regard to the degenerate work-
ing class as a cause of social disorder. The same fear can be found in Law-
rence’s short stories in NS, and it is possible to view them as a part of the

discourse on biological degeneration that permeates articles in NS.
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YW eHI L

—o b v R& /IN§ESE Laughing Horse —

JAIN:: I F

TAVABO—=Y T e b 20F 4 —XEFERLUTWBER, Laughing
Horse £ 5 | DD/INSILHEEEMRITEI N, ZOHER, AV 7+ V=T K
ENX—=J U—KDEEDY 45— K+ Y3 (Willard Johnson) &EDH
KhBHEL:bDTHS, D H oLy R o/nhNEigkic vy a1, FHi
EIBIIEEFRLU TS, COMEMNES CTHAEZOLEHADTNE0
2, OV AMNFRL TV B ENREL DS LALL, JO/NATI, &
BLEDLhIEOMDBIELEE2HT, SIFSHroBRIICES L COh %
BBL, fEMEC oI Es I LiItdk-T, oLy ANHEEICEDEI L
EEBEHZ 00, BERLEEa L P RELBELICOMIZTOWTHLMIZL
7oy,

I

Laughing Horse (319224, & 19395 % TOI8FER (1 H~21%) IciEv 3
fTahifiEchs, Yar /v, oA «F+ 25— (Roy Chanslor), V7
veJ3 85—+ Ya2=7 (Van Rensselaer Jr.) ® 3 & TIHFEFLEE LA
AEhic, YEAEATEGIN T ZEFE LSRR ICTHAS 2K’ LT
Wit o totcdd, HAT b THIUHEERIES S LBERB/E L, &V vy
v 12 New Mexico Quarterly T#li~TW 3 (161-162), HoDHIEMRS S
EZ AR, AIAIEOXEKICTBT ShTU 343, “Wherein the First Laughs
are Awarded the University of California” (vol. 1) %, #IH®D “apologia
" T “This magazine is designed as a healthful reaction to the whole timid,

vacillating conservative spirit which now prevails over this land” (vol. 1, n.

(33]
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p) EHBIEMORAOLTHS, COBBRTS v 7a—T7T®, TLHES
ORFLLTHEmMBENSG, FIZE, 2BIKEELVINTIAY— LAY
(Montgomery Craig) @ “Threnody on the Acquisition of Facts” &\ 3 L v
A DH B, WEKLMBMETEDATHh, HREEOHKZUTHAEELTY
ZTOREREHBICARTIELELL E, FEOLDOBEFTREHICRIGHE T
2P0ELL b, HEHEOBHETHAIZ LEBMLWWINATH S, Y
DRETOHEFR, FRIIHOESINIEELBERETILOINI VLT
DLy EAIZREET BET, 7 <BIC, “Suggestions to those Taking Exam-
inations” LW HBREFZIFABEO T AREBWL T3, LUTHEZOW 1%
TH 5,

1. Never take Examinations seriously: if you flunk you can brag about
it, laugh about it, and have the consolation that you had a good time
during the term while the others boned. (On the other hand, it is not
good form to brag about an A or about having made Phi Beta, so
what’s the use of working for them?) (vol.2, n. p.)

TV TS THERNEEZ —HOIHL, HBREVSHEIOE L TRICER
REEDOBMED LS NHNB AL 2, ZOTHRBREEED L AlTL-THS
NTWBDEH, AFILBRELZOA/TNARENE L3, MATH
MENTWBD, 1Y+ MZE>TRENT O, B 3L TH 2MEH
51, Jane Cavendish, Noel Jason, Bill Murphy, L13&4 5 4 DG % {li >
T SO 4 DDELNKEBITRBELERTIO0MFRHTH S, oItk
HEICRHROEBOEMRBIESh T o1z, MBS - -t % T 5o n
LS ko, EitsIBLEZ LA 7Dy 4R THEICRONB LS,
KEILODOWTOREMRAHET - BEL D HNTRS F7 o AHINVIEH
BBREEZIBEMNTED, T LIHiliAS, Laughing Horse 238U 1o i
EITL T, KFiICHOWEH S AR TieE & LTHROLE50 v & AlH
DHEAELT, AFBSDO5008% ML, 5858 L7 & New Mexico Quarterly
TYarvyryilixtTtunsd (16D, AIMSTORIIZ>1T, 25TR
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“Victory” &5 &L v 1 T, “Well, we have done it. We have published
a magazine, financed it ourselves and sold enough copies to pay the printer”
(vol.2, n. p.) &#&FS LIFIZEES,

KEFPRNEHEEEFA LIRS OXTE LMY TV 5 —F, Laughing
Horse i3, K¥EUREZHEm» SHHTIXTELBIML Tic, FAE, 45
IINEE - FROT 7+« ¥ 227 LT (Upton Sinclair) i & 3 FE#,
The Goose-step: A Study of American Education (1923) o DE¥ehidH 5,
CHiIIYBROREHEFENZDOBEAERNBMICEL - T, BEXREBMO &5
KR ->TOBI L EHBB -WHULTHEbDTHE, Y7 L TIE The
Jungle (1906) TEADHEHENELAMELE L LHOIERTH B, 4
BTRAY 7+ V=T K¥%#H - 7= “The University of Black Hand,” “The
Fortress of Medievalism” 72 &M D EiF s,

FESTICE, BREMEAE - BIEEXY « A7 b (Ben Hecht) D/t
Fantazius Mallare: A Mysterious Oath (1922) IZ2WWTOoOL v ADHF
PBIRIA TS, oLy ZAMI A RICEFE LBICHAE 720N, FAY 1y
% — e+ EF— (Witter Bynner) &V a vV VORE -1z, Th&ohit s
WH, oL AR ID4 5L oHEELMDEI LS ICNSE, HFOPTOL YR
i, MEOBAMt), 303 [BML | v BREHNT, FROER
EMUEREREIYS, ADEWMD B BOEBIHEL T EWINEDBEN
INREFT S, £T T4V R IR (Wallace Smith) itk 242 ET X
L' — (Aubrey V. Beardsley) DL H# L, X IR TRBETXV—db 3 &
IUBBPEANEL, REIEEWIAEI LK EH- b EBmIFELT
W3 (215).7 e LAk, /DRI b, “testicle, ” “vagina” (215) & o7t F
ENFENICEDATVEY, oLy ARMLEMLNELTIS,

It isn’t the name of things that bother me: nor even ideas about them.
I don’t keep my passion, or reactions, or even sensations, in my head...
And really, Fantasius, with his head full of copulation and committing
mental fornication and sodomy every minute, is just as much a bore as

any other tedious modern individual with a dominant idea. (215)
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BRADHOBSLE o L v T “tragedy” &L, IO “tragedy” (216) »
SHid 3729, “dark gods” (216) DHEZHFITH VT3,

Why don’t you become silent unto yourselves, and wait and be pa-
tient in silence... And then turn again to the dark gods, which are the
dark promptings and passion-motions inside you, and have reverence
again, and be grateful for life. (216-17)

BE iz Psychoanalysis and the Unconscious (1921) & Fantasia of the
Unconscious (1922) #HATWW/1 Y a vV v &, ~N7 D Fantazius
Mallare #85ATT I, TONHEEQ LV ZZFLTES VAL ER->TH
1z, L EF—id Journey with Genius TR LT3 (1), SOV a vV v
DRWNBEBR LY, BHORToL y ZAMNAWE “fourletter word” O %
TEFBALRBUTHELB/LILITHS, COHICBEALT, %A, Fv X
F—=MEF— T LI &%, EF—I3 Journey with Genius TIRD & 5 i
LT3,

... We [Chansleor and other editors] had no intention of publishing
it, since we knew we’d be tossed in the can.... and D. H. sent us a frantic
wire not to publish the review, ending with ‘Heavens what a cause to be
martyred for!” So, being annoyed by this, we decided to publish it. We
craftily cut out every four letter word, leaving blanks, and then cut out
a few innocent words, leaving blanks, and the whole thing, apparently,

became more obscene than ever. (11)

TarvyryoEhHid, HFEOIILHIT “Note” & LT “We were advised...
to leave out words in this letter which might be considered objectionable”
(vol. 4, n.p.) LEEHEEL, BELMOLIIFEEREFICLTHEBICLE
CEEHRBZCBRPLTLS,Y EF—RHBET, KoL EBRLTH 3,
“It is possible that the letter about Fantazius Mallare was written rapidly
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to let off steam, to amuse Johnson and me and with no thought that the
editors would dare to publish it.” (14) ¥ 5oLy RV a vy V5EOF
# (192246108 30Hf4) T “As for the ‘Jeunesse’ letter, much best burn it
now” (331) L&~ T 5,"

COL2ODRENETENLABERILAHY 7 V=T K¥ 3 Laughing
Horse DRFHINSG %KD, Fhod « Fv v A5 —2BERABIILTH
5,97 bERIZRBVAITREMSH, MRGFROREBLAFEZT T
DT, HFHICIOEREWMD LT3 EHBABKREICREE L AD-DH
B, BEMBIE -72DIF, oV ROB|FIENERTHEEF+ v 25—
HAZTHWBIELIZONWT, TA4 7 4 Fe+x1) R (David Ellis) ¥, Dying
Game T, MEBHINW OB oLy 20HFFETIRL, X I AHMNHHL
Fantazius Mallare DB 4 Hic bfEbhi LR EHBELTH S (75,
Fy VAT IRAIKAOMII S B T Sh, HiEo iz
EnFu s, ZOHT, Laughing Horse WiEBZHEH B LI -1 &,
¥ a v/ vix New Mexico Quarterly TH~TW 3 (164),

I

0%, HEIBTEERSLY, §ELORYs Y I ANEELHS LS
1278 ot HERRBE I b EEPRERIC X > THRICHbh L B e s
TH-71." ZDIHHPOR—ZANENE XHITH -7, YFNIARAEE L
TEHHEiEahichs, TH5EHITETIZI0-HAE2E LTS, 128 h o3 14T
BOFRTENR>TB, 12, Parv rOELESANBRHES 7 &
NETR—7LV—Fiafch, 88 AFYa, IBLKERY YT 72, &5
ICR 7 A A& R E~ & Ui,

I LIcRIcBb 284 WREEOEIZ, HEONFTIILEEEEL T
5, THETOREYUR[IZABMMLES ETEHRERKE(EDLS, 873,
Ja vy UuhBAFRYaRFPOI2MFIIAF Ly aTHEN TV B, OL Y X
REILHEDN, EF—%58bHk4 ADKRTIR, Pa vV itk EOREF%
5z, 8BRTAVAEAF LV ILENBTIARICL>TIVE, bV RiF
“Au Revoir, U. S. A.” %%, “U.S. A, you do put a strain on the nerves.
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Mexico puts a strain on the temper. Choose which you prefer. Mine's the
latter” (1) &LTW3, fhic, A F ¥ IiKEiI 37 4 Y H AOBHHREALSE
BEVEEE, AFYIANOHFRICHOIEFER ANV Y E-X
(Carleton Beals) ® X v 4 “Americans in Mexico” %, X ¥ ¥ JIHEGUEK
DEEFY A MEHRSEDBM UL ER LI AF Y IRKEFAT VYT « 7
L I (Alvaro Obregon) @ “Fanaticisms” 72 EMNBEh T 5, T A Y
AEAFYaALDOMBENHATRATOEIENIOZORETH S, &5
XY a vy i 98 (19234E12H) % “Southwest Number” & UL T
W3, BEICEELB LD IMELMN L XTESBREN TS,

There is a legend in California to the effect that the fabulous animal,
the Laughing Horse, is a brute which expends all of its energy emitting
ribald horse-laughs at any and everything which it sees or hears about.
And there is a legend among the Navajo tribes of Arizona and New
Mexico about a turquoise horse on which the Sun-God travels across
the sky on clear, happy days, making the journey from the turquoise
house in the east where his wife lives, to the newer turquoise house in
the west, where his mistress, She-Who-Changeth, lives. He travels, the
Indians say, “making the sun-noise,” which is a joyous neigh. For this
beast, also, is a Laughing Horse. (vol. 9, n. p.)

“The Sun-Noise” LI h7cZDXHIL, R OEHERN TS DK
M, ChEa#B#itvscsicky, Yarvyvy yBHE, 7T5% TOD Laughing
Horse & Zhd & ®D Laughing Horse &E DX 22U}, HEMNEL~EHL
WHMEZEZICES LT A 2D K H K, “Monthly Magazine of Satire
from the Pacific Coast” &\ H 4771 b b I BLIBRMbAILL I 72,
8EMOIIBITIEY 774 PGS, 125h 513 “A southwest magazine”
LRENTOR, Ffbo 2 AboEEEBEM SO, Yaryyi39s
H 5115 F T “Owned and copyrighted by James T. Van Rensselare, Roy
Chanslor and Willard Johnson” &7 L ¥ w P& AN T,
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VU a v VIZHEIE New Mexico Quarterly T, ¥U XU 2z A bEWLVHIHF LN
BECA-IBIIASORENED 2 L2RDEH ITBRT 3,

Unearthing a Navajo legend about the sun-god riding a turquoise
horse with ‘a joyous neigh,’ it seemed a natural transition to keep the
title (which had proved wonderfully rememberable) but to change its
nature to suit the new environment. (165)

9FLIEE, ATY—+F—XF7 1 (Mary Austin) IC&3 R4 T 47 7
AN A OWEEREH, N A« F T ¥20 (Jaime de Angulo) R 4 1
NV e Fy P e =2 (Mabel Dodge Luhan) O v 49y 4 AD
ZEWRAHZE > TORZEHK b OKRIE P ER L EhIHSHRI N DX
= ENEAMEICERL,

BBV EE 95E2ZIM-78, oL Y23/ FY Ric—BRAEL
Tviz, BHE LT “Dear Old Horse” E W3 FE{AE D FUmoBLTUL S,
COFEMIOSHBEIERIN TS, 1F¥YITRERECKHLL “a
hobby Horse” (n.p.) IZ72 > T L% - TH Y, “[Dlear old Horse, you'd never
be azure or turquoise here in London” (n. p.) &L T3, I BITF¥ARD
Bix4y vy REER “[Glood old Horse, be patted and be persuaded to
grin and to be a Centaur getting your own back” (n. p.) &BOHE/IIIC
HE 4% R U Laughing Horse D LR 420 L v RIZEA TS, LB
{Z “Oh, London is awful: so dark, so damp, so yellow-grey, so mouldering
piecemeal.... Horse, Horse, be as hobby as you like but let me get on your
back and ride away again to New Mexico” (n. p.) &#:fixk-TLE»
FAFYREREL, —2—AFY IOFROBCEMYNTE - T3,

L&L, Lo U»BTId4 {1 Laughing Horse i3, fIFI4E0 £t %
LR STebiF T -1z, H17H 1T “A symposium of criticism, comment
and opinion on the subject of censorship” &idh, FRETYFDO MBS
HEFNIN T 2RO EHEE LT3, OREOMBERIEEICXY, TAYHE
NCREBWGEZIIERKIBATELLLSE, DKW, Lady Chatterley’s
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Lover DA WEEE S %, Laughing Horse {3 Z DBy X icffuic Kt L7z,
Vary rR3080EEANS, BEICETIaL L, BEREBRDTLS,
ALRIVPEF—Dft, Y+—2 v F+ 7 ¥ X (Sherwood Anderson)
DH—=JV e ¥ KX=% (Carl Sandburg) 75 EHRMEBIE T 2 0% %
B L 72,

Laughing Horse D& L THREL T &0 0, REHZ~OFFHL
FEEY, BEHImMTRBELBEE LTI LBbhbl EThHhD, Zhid,
OVYAWY a v/ 2l > TS FEOPT, FEHI DL T EoMhT
WIS TH B, 19224E9 A9 DO < —F 1 » « £ v 47— (Martin
Secker) FED FHIZiT “I got $1000 from Hearst for ‘Captains Doll’ — for
the International” (298) &&H-7h, T AV HEE - 12 HD19265:10H12
AffoA—5 4 X+ 735 7% >~ (Curtis Brown) ~DOF#KTIE, “And would
you mind telling me when the Oxford Press made their last payment for
Movement in European History?” (555) &, ol v RI3EERICEAL THEL
TWBH, Yars LT, —HI20kI3 0 L2RDIch, R"ET3
L, LR E A B L, Laughing Horse ~DBi AW - 7o /r — X
b & 5, “The Escaped Cock” 5 1 # ( Forum »319284E 2 HicHif®) %, ©
L v 2% Laughing Horse IZ§¥ 52> & h T /2 (19284 3 AL5BffO A —F 1
RT3 /~DFEHK), EIAH, RECAIAFOY a v YHEOFHKT
2, THORBHEXIL - T hES WHRANENI /W, Laughing
Horse T® “The Escaped Cock” O##i%H 19 3 X5 iITRD TV 3,7

i

Laughing Horse 13% (19264 4 H$17) i3 “Lawrence Number” & U Tili
Btz EF—RATY — e F—RF7 4 VILEFRBBFZENZB L Wi
T, Bl YR Laughing Horse TRB IO -M—DERH b, HEE & 355
HERICH - EER S, 0L RARBFHEL2H, Ty I 23IBHFEXTALT
W3y, ZFOMA AL RIVIZE B The Plumed Serpent DHFE, ZLTFY v 7 »
W LA b (Frederic W. Leighton) iZ& % “The Bite of Mr. Lawrence,”
FTAYVADHEAT AT T ¢« 73—=% )V (Idella Purnell) @ “Black Magic,” 7 #
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Wy — e 4% b (Walter Wigginton) @ “Animals and Ideas” 28l
T T,

Bicbf b EnR—2 0oy iICiER LD, LA iR, AF¥TY
74 DHEEKETONN b « ~n—X—< > (Robert Haberman) D## %%
BN THEHN, F+373MTOL L RAEL-TS, VA bUidET The
Plumed Serpent DEF I ETE > 1o 4 AT 5, B LY RRZEHRT, HEE
T, WENICES, RARIKIPHT, FRMC, BENHD, EF—LbE
nl, HRNInHY, Paly  REIDENI-ETIZHATNS, 204
ADABBEEH EBEORATVITRE, B oONBHAETERES, fEd
DOABBEELEBHLTOBEET S, RIZVA bridoL s ROMREBRXT
W, LA Frickhid, oLy 2R30bw A HRGSFHENRICRONE LS
“the doctrine of cosmic superiority” (17) RT3 AMTH Y,

Sprinkled among the cretin mass ...was a selected fraternity of rul-
ing spirits. These spirits, though inhabiting bodies not different from
those encasing the rest of mankind, were of a different genera. In vir-
tue of their greater intellect and spirit power they were destined to rule
the world. (17)

ENSEZEF-TVBERLALELTS, I BIZVA M rid “To me this
doctrine explains at once the radicalism and the conservatism of D. H. Law-
rence” (18) &L, ANMOEHH, &M, Wthhy, CAHHEKICK > THL
S o HEPHEIIN L THRET 0L v RERAENTH S, HLO
e AEMRTE ALY — bMEEMERERDIEI IO E VS HOERIZE, BT
R EEERENR OIS LT 5,
sS—zJiE, Bl v AD Birds, Beasts, and Flowers 280 LiF T3,

WEBETAC &L, AliLoLEILX 3 L0095 “black magic” ICEE S X
T, ol v RZRE, £ BMcHESOHSEREEREMA, B0
DI ILZFIEB SN T2 EYOMANTE EHERILTRBEDOhDLICE
Z2Th3, E20HMAER ML T3 M “No poet, no god may ever
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hope to escape completely from his false outer self, the individual conscious-
ness...” (21) &L, ab RiCbBOND 2 LEHT S, Fhi3ol 20
RFEEPEEETH L EE 9,

We must quarrel with you [Lawrence] when you assert your superi-
ority, when you proclaim that a hibiscus is more than a man merely be-
cause in your conscious, conservative British mind you think that man
mistaken. We know your retort — that it is our conscious, false, swag-
gering, American democratic mind that disagrees with you, ... (21)

HEEREPL, TAVHAOREEREBOLERODHFZ 0L 20—[%
JE#E 4 5 A5, “the true inside meaning of that never changes, no matter
what it may assume as an outward form” (21) &, Birds, Beasts, and
Flowers I % & 5 WHMPEHMICHT 50V v XDOFEHEZHEL, 20
HANTABEZIANT LS EREATL S,

VA brdR—=bb, oV R UHECTHEE LT3, BoMNEE
LT3 ol 2ofllfiid, £+ —»b%Journey with Genius T ->Tl 30
VyRBIZHIL B E S ANH D, VAT 2 A MR AF2aTOlL Y AMED
LIRRFINT VDD, ZO—HEMSZ L TEIHAKRFOENESLS
A9,

v

HULLT, COMIEICEST, oL AR EDEIBFEETH DD %
EZicv, 2—4# ) (Sharyn Udall) 3, Laughing Horse ®{%#% “he
[Johnson] persuaded many writers to contribute their perspectives...on
the rich cultural links between Mexico and the United States” (180) & ik
NTW3, X542 “[oln the pages of Laughing Horse he established a
lively, long-term cultural dialogue between the two areas” (180) & fifiE-
HTWa, LirLLA b iz “the Imperial Englishman” (18) &#i&h s o
VR ZOREDPIZBNTABLEE, RUTAFYIET A Y H LD
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LELTWAERBANL, DLy AN OREDHIZH > TREXEHHOD
VEDIE, 3—oOwNEIARX (PWWTEHYTRAT 2 A L) EXDBLTHE
CETHB, 75 APHA, PEHEHRPERL T EF—ZF 4 XITH
HEEDHTOEL, AARVRATY =« —RTF 4 72 ¥ Laughing Horse
DOERAFEEIbL, yAZRPY LT« ToilkBKESHLTW, LR
DEIRTAYHEIT—O 9 EDRNNTHBIHFEHERIIEL, Yarvrk
Laughing HorseiZ & » Tid, BRUBEEBERMLTOIRIETHI L0 HIH
BiEfEaLU L, vy REOMFEEMFST 2HMAD 1 D3, Laughing
Horse M7 A ) AZAKEOME I —0O v XEDDEBY ERHO>EITHRT 5
L%, oLy RADFBBMITILEND T ETRRBOLEAI D,

Notes

* ARRAOXoL  AHEEEBERE 0T4E6A30) 7—7vav 7
lLawrence Sk A 74 7] ICBWCHERZ L bDIC, BIE, MELL
LDTH B,

1) ol X5 Laughing Horse \“fi€ 7 DIILUTOIMEMTH 5, 45
Fantazius Mallare D3, 8% “Au Revoir US.A" (v 1), 105
“Dear Old Horse” (#ffti), 115 “Just Back from the Snake-Dance—
Tired Out” (x v 1), 13 % “A Little Moonshine with Lemon” (& v
+ 1), “Mediterranean in January” (&), “Europe Versus America”
(= vt1), “Beyond the Rockies” (§%), “Paris Letter” (= v ¥ 1),
15% “Suzan, the Cow (From ‘...Love Was Once a Little Boy")” (£ v
4, k¥, 20% Altitude (Bth, K5)o L Y REBIDMITR T v
F, HRPOEEADAIAMET a vV ViItE-TH3 (COEKMADE
BEBICREbDhEZ L3 EMh-7),

2) oL ZAOHFIXY —Y = (N. H. Reeve) &7 —+ > (John Worthen)
#4Eick B4 7Y v YW Introductions and Review {2 (IR¥FDILN)
MBI TS, £RTRY V7)) v VEERL, XR— I bREM
DHDEFRLTN S,

3) ZO#HFIL Laughing Horse TIRUTD L I iITREFIZIHh T, RE
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FER AT “penis,” “testicle” &S FBAA B,
“Really, Fantasius Mallare might mutilate himself, like a devotee of
one of the early Christian sects, and hang his (——) on his nose-end
and a (—) under each ear, definitely testify that was that he’d got
such appendages, it wouldn't affect me....” (vol.4, n. p.)

4) “the ‘Jeunesse’ letter” 30 L > XD BIEAHMIA T, “Chére Junesse”
FEHIb~N) EtiE->T 5,

5) New Mexico Quarterly (Summer, 1915), p. 164.

6) Ibid., pp. 164-65.

7) 19286 H3HMDY 3 v V5D FHK T3 “First and foremost, don’t
print The Escaped Cock as my agents say Crosby Gaige will put it in
his privately-printed list and give me $1000. If he will, so much the bet-
ter, and I can give you something else, if you like” (416) & & 3,
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The Southwest Horse That Lawrence
Had Ridden: D. H. Lawrence and the

Little Magazine, Laughing Horse

Nobumichi KAWADA

In 1922, Willard Johnson, a student at Berkley, started publishing
Laughing Horse with other students. This magazine’s primary purpose
was, at first, to criticize the conservative educational system of universities
at that time, which was negatively influenced by the capitalism of the
1920s, and to awaken the college students as its victims to revolt against
such a mundane system. Moreover, D. H. Lawrence’s literary contribution
to this regional magazine made its existence noteworthy: Lawrence’s ten
essays and poems included in this magazine demonstrate the close compan-
ionship between Johnson and Lawrence, which clarifies the writer's concern
over the course this magazine would take. This paper especially focuses on
D. H. Lawrence’s review on Ben Hecht's Fatazius Mallare, and his short
essay, “Dear Old Horse” among them. It also examines Frederic W.
Leigton’s “The Bite of Mr. Lawrence” and Idella Purnell’s “Black Magic,”
both of which ambivalently evaluate Lawrence’s works, pointing out his
paradoxical mixture of radicalism and conservatism generated by his
“British mind.” Consequently, this paper aims to examine the relations
among Lawrence, the artistic aim of Laughing Horse, and the cultural
background of the Midwest in the 1920s.



Reading D. H. Lawrence’s “Leadership” Novel
Kangaroo from a Postcolonial Perspective

Eunyoung OH

Critics have categorized Kangaroo (1923), D. H. Lawrence's Australian
novel, as a “leadership” novel by focusing on his male leadership theme."
But Kangaroo does not reach the full bloom of the leadership politics, as an-
ticipated at the end of the previous “leadership” novel Aaron’s Rod. Richard
Lovat Somers, the protagonist of Kangaroo, is rather attracted from start
to finish to the new landscape of Australia, while recoiling away from the
political reality of the colony at the later part of the novel. My reading of
Kangaroo questions the nature of the novel as a “leadership” novel by
foregrounding Somers’s “self-reflective” narrative voice in dealing with the
leadership theme and his futile relationship with Benjamin Cooley, nick-
named Kangaroo, a political leader of Australia. Once the relationship of
Kangaroo to the “leadership” category is questioned, we can see that
Lawrence’s awakening sense of “otherness” governs the narrative develop-
ment of the novel.

This paper explores how differently we can read Kangaroo by applying
colonial/postcolonial perspectives to it. My postcolonial reading of
Kangaroo will show that Lawrence’s sense of place, developed through his
belief in the “local” and “indigenous” spirit of place, deeply affects his pre-
sentation of Australia, a set of former white settler colonies of the British
Empire. To explore Lawrence’s relationship to the issue of colonialism, I
will examine how Lawrence, as an English newcomer, understands and re-

cords the cultural hierarchies of metropolis and colony, and how he

[47]
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captures the different spirit of Australia, represented by the “uncanny”
bush.

Many critics have not considered Kangaroo as one of the works in
which Lawrence’s literary talent fully bloomed. It is not unusual that, as
with other works of Lawrence written during the “leadership” period, the
critical reception of Kangaroo varies, and most of it has largely down-
graded and ignored this novel.? Nevertheless, it is worthwhile to see what
native Australian critics have thought of Lawrence’s presentation of
Australia. A. D. Hope in his essay points to Lawrence’s ignorance of
Australia and his inevitable limits as a tourist who stayed in Australia just
for a few months. Adding that the social and political life presented in this
novel is “almost entirely factitious” (Hope 167) and thus has nothing to do
with the reality of Australia, Hope concludes that Lawrence's portrait of
Australia is based on a superficial impression of the country.

It is understandable that, as a native Australian, Hope is not pleased
with Lawrence’s presentation of Australia. According to Hope, Lawrence’s
concern, even when he describes a foreign land and unfamiliar people, is
still fixed on himself and his personal problems; that is, the new spirit of
Australia does not change him a bit. What is worse, Lawrence’s anxiety
and fantasy of himself and his ideas are presented in the novel at the cost
of his misrepresentation of the former settler colonies. But Hope overlooks
the fact that the authentic representation of Australia as a place, which
was actually impossible for Lawrence, was not what Lawrence tried to do
in this novel. Of course, he notices and thus points out that this novel is a
“characteristically” Lawrentian version of Australia, but he criticizes
Lawrence as if he at least tried to create an “authentic” portrait of the na-
tion but failed to do it. Far from Hope’s critical expectation, Lawrence was
never concerned with any “authentic” presentation of a place, including
Australia, as instanced in his travel books. We need to acknowledge that

the presentation of Australia is Lawrence’s personal version, which
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consists of his fantasies, desires, and impressions of the place. Lawrence at-
tempts to transplant his ideas of leadership politics into a different conti-
nent, Australia, which he believes is totally different from Europe. The
nature and the landscape of Australia are indeed different, but Lawrence
gradually comes to see that the social and political life is not much different
from Europe. This recognition makes his protagonist, Somers, recoil from
the relationship with Kangaroo. Yet if these social and political details de-
picted in Kangaroo are all made up by Lawrence, what was Lawrence then
trying to do in this unfamiliar land through his fictitious presentation of
Australia?

Although Hope is critical of Lawrence’s presentation of Australia, his
understanding of Kangaroo might help us see by contrast what Lawrence
tried to do in this novel. Hope argues that Lawrence does not sympathize
with his male protagonist in this novel as much as he had in his other
works, and through this unusual distance between the author and the pro-
tagonist Lawrence aims to objectify himself and his personal problems: “In
fact Lawrence treats him [Somers] with a good deal of almost hostile sat-
ire. It is as though for once he tried to record himself and his problems
quite objectively so that he could play it back and see what it looked like
from outside” (Hope 170). Lawrence certainly attempts to experiment with
his leadership politics and even expose his fantasy of being a political leader
in this “new” land. But this is not the whole story of what Lawrence tries
to do through this novel. If the early half of the novel deals with Lawrence’s
experiment with his political ideas, his sense of locality, which brings light
on the new land as a liberating space free from all sorts of ideas, shapes and
controls the emotional flow of the narrative from start to finish. Although
it cannot be denied that the root of Lawrence’s anxiety lies within himself
and his personal problems, the novel shows simultaneously how the new
spirit of Australia affects him. As the novel develops, Lawrence comes to
encounter the reality of the colonial “otherness” coming from different
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lives beyond himself. Through that process, he confirms his belief in “the
different spirit of a different place” in this Australian novel.

Lawrence’s recognition of otherness, of course, does not necessarily
shape all the details of the novel. Most of the images and preconceptions
about Australia that Lawrence employs in Kangaroo are made of both
stereotypically colonialist tropes and his anti-colonial impulses. In the first
part of the novel, for example, Somers’s response to Australia is not much
different from a typical colonialist who is stuck in the dominant paradigm
of seeing this former set of colonies as a periphery of the British metropo-
lis: “It was all London without being London. Without any of the lovely old
glamour that invests London. This London of the Southern hemisphere was
all, as it were, made in five minutes, a substitute for the real thing. Just a
substitute as margarine is a substitute for butter” (25-6). For Somers,
these British Australians are just “barbarians” (26) without any civilized
class distinction: “[e]ven the heart of Sydney itself an imitation of London
and New York, without any core or pith of meaning” (35). That is to say,
Lawrence shows, through Somers’s typical colonialist mentality, an exam-
ple of how newcomers from the Mother Country would think of, and feel
about, their former settler and penal colonies. And yet Somers is different
from a typical colonialist in that the former is never interested in the glori-
ous destiny of the British colonial project and is entirely disillusioned by
the old life of Europe: “That horrible, horrible staleness of Europe, and all
their trite consciousness, and their dreariness... Australia has got some
real, positive indifference to ‘questions’, but Europe is one big wriggling
question and nothing else” (171). Somers’s repudiation of European values
makes possible his anti-colonialist approach to the former set of British
colonies, though it does not wipe out all trace of his sense of superiority as
an Englishman.

The novel starts with the scene in which Somers and his wife, Harriet,

arrive in Sydney. Somers as a newcomer from the Old Country describes
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the people, culture, and landscape of Australia as those of one of the former
British settler colonies. But the first scene of the novel interestingly opens
through the eyes of “a bunch of [Australian] workmen,” and one of them

catches the odd appearances of Harriet and Somers:

Perhaps it was one of these faintly wafted squeals that made a blue-
overalled fellow look around, lifting his thick eyebrows vacantly. His
eyes immediately rested on two figures approaching from the direction
of the conservatorium, across the grass lawn. One was a mature, hand-
some, fresh-faced woman, who might have been Russian. Her compan-
ion was a smallish man, pale-faced, with a dark beard. Both were well-
dressed, and quiet, with that quiet self-possession which is almost
unnatural nowadays. They looked different from other people. (11)

This strange-looking English couple is objectified through the eyes of a
colonized other. Given that most of colonial discourse depends on the de-
scription of the colony by a single European narrator, the first scene of
Kangaroo in which the encounter between a British couple and colonized
others is reciprocal, not one-sidedly dominated by a European, challenges
the dominant paradigm of colonial discourse. If we imagine this opening
page as the first scene of a film, the eyes of colonial others uncommonly set
the first frame in which an English couple enter, not vice versa. This first
scene, unsettling the self-other hierarchy between Europeans and colonial
others, suggests that Lawrence’s presentation of a formerly colonized
British dominion will not follow the conventional narrative of colonial dis-
course.

It looks quite natural that Lawrence, who revolts against the cultural
values of Britain including the ideology of colonial expansion, reveals con-
flicting and contradictory responses to this British dominion; as a British
citizen, he seems to take for granted the hierarchical relationship between
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the British and the Australian as exemplified in Somers and Harriet's rela-
tion with the Australian couple, Jack and Victoria Callcott; on the other
hand, he is well aware of his personal limits as a newcomer from the Old
Country: “Perhaps after all he was just a Pommy, prescribing things with
over-much emphasis, and wanting to feel God-Almighty in the face of un-
born events” (164).” Somers’s perception of the different spirit of Australia
enables him to see how limited his knowledge of this new land is and thus
how absurd it could be to describe it with his social and philosophical ideas.
In other words, Somers at least knows that it is impossible for him to pre-
sent (or even understand) this nation as it is. Somers’s recognition of “his
Pommy stupidity and his pommigrant superiority” (166) serves to differ-
entiate Somers’s approach to, and appropriation of, Australia from those
of typical colonialists.

In spite of occasional interventions of stereotypical understanding of
this British dominion, it is worthwhile to take notice of how Somers sensi-
tively perceives the cultural “difference” between himself and colonial peo-
ple. Introducing a local colloquial expression that “immigrants are known
in their first months, before their blood ‘thins down’, by their round and
ruddy cheeks” (165), Somers interestingly evokes a Lawrentian aphorism
that every place has a different blood consciousness:

Yet he [Somers] said to himself: ‘Do I want my blood to thin down like
theirs? that peculiar emptiness that is in them, because of the thinning
that’s gone out of them? Do I want this curious transparent blood of
the antipodes, with its momentaneous feelings, and its sort of
absentness ? But of course till my blood has thinned down I shan’t see
with their eyes. And how in the name of heaven is this world-
brotherhood mankind going to see with one eye, eye to eye, when the
very blood is of different thickness on different continents, and with
the difference in blood, the inevitable psychic difference? Different
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vision!’ (165-66)

According to Lawrence, the different spirit of a place means nothing less
than a different blood consciousness, “unconsciously” and “collectively”
formed by a certain culture, the land, the climate and so forth.

His sensitive awareness of different blood consciousnesses enables him
to admit that his leadership politics, basically fermented in the European
soil, could be inadequate to this new land. This chapter titled “The Battle of
Tongues,” which displays tedious tirades between Somers and Kangaroo,
ends with Somers’s recognition of the unavoidable difference between him-
self and white settlers. Furthermore, Somers feels keenly, even more than
any settler people, the need of a new life-source and a new language to de-
scribe the mystery of life that he believes this new country still has.
Lawrence believes that the Australian as well as the British are blind to
what is going on in their lives, and thus he tries to show through Kangaroo
that the inherited cultural values of England no longer fit the old country
as well as this nation of former settler colonies.

Lawrence’s diagnosis of what is wrong with Australia, although its
main contents are in fact the conflict between himself and the world, starts
with his adventure of encountering Australian political leaders. Most criti-
cal attention to Kangaroo, perhaps because of the label of the second “lead-
ership” novel, tends to be fixed on Lawrence’s presentation of his leadership
ideas. However, as opposed to our expectation of seeing Lawrence’s solid be-
lief in male leadership in Kangaroo, we find instead a lot of disillusionment
and distrust of politics. From the beginning, the possibility of political soli-
darity between Kangaroo and Somers is not great enough, especially due to
the latter’s post-war disillusionment, as the “Nightmare” chapter convinc-
ingly portrays. Even before Somers meets Kangaroo, the novel shows a
sign that the solidarity between these two men would be impossible: “And
now, when true and good friends offered, he [Somers] found he simply
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could not commit himself, even to simple friendship. The whole trend of
this affection, this mingling, this intimacy, this truly beautiful love, he
found his soul just set against it” (119). For all harangues about a new so-
ciety by Kangaroo, Somers’s inability to intermingle with other men has
not much improved as the novel develops. This means Lawrence, from the
first, could not really sympathize with political leaders such as Kangaroo
and Willie Struthers, a leader of the socialist party. Somers is rather
mostly concerned with the integrity of his own individuality throughout
the novel. As most critics have agreed, it would be fair to say that
Kangaroo focuses instead on one man's (Somers’s) consciousness, and his
personal problems: “Poor Richard Lovat wearied himself to death strug-
gling with the problem of himself, and calling it Australia” (33).

Since Kangaroo and Aaron’s Rod are the results of the same “leader-
ship” period, it is not surprising to see that a substantial part of Somers'’s
political idea overlaps with Lilly’s argument for the transition from the
love-urge to the power-urge. But the difference in Lilly’s and Somers’s
ways of presenting the same idea of male leadership is also quite striking:
if Lawrence allows Lilly to keep his dominant voice throughout Aaron’s
Rod, the author in Kangaroo uses a form of self-parody to investigate the
validity of his political ideas. Rather than taking the role of a spokesperson
like Lilly, Somers consistently objectifies and sometimes mocks his self-
image as a political leader — more exactly his desire to be — through
Harriet’s voice. Harriet is a major figure who constantly calls into question
Somers’s preoccupation with men'’s business:

Ha, the afterwards will make its own way, it won’t wait for you. It's a
kind of nervous obstinacy and self-importance in you. You don’t like
people. You always turn away from them and hate them. Yet like a dog
to his vomit you always turn back. And it will be the same old game
here again as everywhere else. What are these people after all? Quite
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nice, but just common and — and not in your line at all. But there you
are. You stick your head into a bush like an ostrich, and think you’re

doing wonders. (77)

Harriet's dissenting voice, along with Somers’s self-mocking gestures, is
perhaps the reason that Hope says, despite his numerous complaints of
Lawrence’s presentation of his country, “Somers is in a sense the most de-
tached of all the many self-portraits in Lawrence’s fiction” (Hope 170).
Lawrence allows other characters like Kangaroo, Struthers, or Harriet, in
addition to Somers, to share parts of whole arguments that Lawrence
wants to present in this novel. In consequence, the narrative voice of
Kangaroo is, compared with Lilly’s dominant voice in Aaron’s Rod, con-
stantly unstable, often self-mocking, and self-reflective in presenting its
male leadership theme.

Unlike Lilly’s dominant narrative voice of Aaron’s Rod, the “self-
mocking” and “self-reflective” narrative voice of Kangaroo reflects that
Lawrence begins to question his attempt to transplant the leadership idea
into this formerly colonized nation. Lawrence’s effort to objectify the idea
gives birth to a different presentation of it in Kangaroo. Many critics have
been in fact skeptical about the “political” character of the novel. The “lead-
ership” category applied to Kangaroo makes critics as well as readers al-
most automatically see the novel as a political novel. But since Lawrence’s
idea of male leadership cannot be limited to political matters in a conven-
tional sense, many critical attempts to define the nature of the novel entail
confusions. For instance, Michael Wilding points out that although it is
“not correct to style Kangaroo as anti-political novel,” this novel “resists
enlistment into any ideology” (Wilding 20). Wilding describes the nature of
politics presented in this novel as “a politics totally outside the social
world”: “His [Lawrence’s] theme is the commitment of one man to political

action. But his emphasis results in a peculiar sense of the isolation, the



56

irrelevance, of what remains as ‘political’” (Wilding 28-9). Wilding’s para-
doxical definition of Kangaroo as a political novel and simultaneously a
novel “leaving outside politics” gives an idea of how, and to what extent,
Lawrence uncommonly uses the conventional codes of politics in this novel.
“Politics for Somers,” Wilding says, “is not a matter of particular practical
aims, but of some general emotional, religious commitment” (Wilding 29).

Not only does Kangaroo have paradoxical and confusing features as a
political novel, but also it does not have an organic form as The Rainbow
and Women in Love do. Many earlier critics have pointed to the formal
looseness of Kangaroo as a fatal defect of the novel. The judgment of Eliseo
Vivas — “Kangaroo is hardly a novel. It is at best an effort, to solve a prob-
lem” (Vivas 16) — summarizes a tendency prevailing in modernist readings
of Kangarco. But some critics show that we can approach this lack of or-
ganic wholeness of Kangaroo at a totally different angle. For example, U.
R. Anatha Murthy asserts, “we are not irritated by the looseness of the
form of the novel; rather the lively casualness of tone made possible by the
apparently loose form holds together the various changing moods of the
novel which range from apocalyptic vision to wry humour” (Murthy 44).
The important thing is that this “loose” and “fragmented” narrative of the
novel is intimately related to thematic elements such as Somers’s sense of
disorientation after the war, his distrust of language, or his desire for
“meaninglessness” (367) against meaning, which is, Somers believes, “the
most meaningless of illusions” (366). Only this humanly uncontrollable,
primitive land can offer Somers the nonhuman and anti-European values
that he seeks, and these characteristically Lawrentian values affect the
form as well as the contents of the novel.

A famous digression of the novel, the twelfth chapter titled “The
Nightmare,” not only exemplifies the nature of the “carefree” plot of the
novel but also marks a visible sign that Somers’s concern is at this juncture

transmitted from politics to the Australian landscape. At a glance, this
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chapter looks like just a digression without any connection with other
parts of the book, but it is thematically carefully calculated as an essential
part of the plot of the novel. This digressional chapter effectively makes
Kangaroo’s and Struthers’s political ideas non-sense, and in doing so, it
supports the thematic significance of the following chapters in which
Somers returns to his isolated world, while giving up any political at-
tempts. The “Nightmare” chapter is, then, a turning point, shifting from
Somers’s obsessive concern with men's business to his desire to be alone in
this vacant space of the new continent.

Somers’s sense of emptiness and anti-humanism becomes reinforced by
his encountering the vacant space of Australia, devoid of tensions and con-
flicts of human relations, towards the end of the novel. Not only this “care-
less” land but also the different way of colonial life supports his divorce
from his expectation of a new political order and from spiritual residues of
the old continent. His discovery of a different colonial life also signifies a
beginning of his self-awakening to otherness, which becomes noticeable to-
ward the end. For instance, the fourteenth chapter “Bits” describes how
Somers’s longing for an instant —- non-mental — life meets with different
local lives, indeed different from the spirit of old Europe. Somers comes to
see a clue for a different way of living through the local newspaper, the
Sydney Bulletin :

Bits, bits, bits. Yet Richard Lovat read on. It was not mere
anecdotage. It was the sheer momentaneous life of the continent. There
was no consecutive thread. Only the laconic courage of experience.

All the better. He could have kicked himself for wanting to help man-
kind, join in revolutions or reforms or any of that stuff. And he kicked
himself still harder thinking of his frantic struggles with the ‘soul’ and
the ‘dark god’ and the ‘listener’ and the ‘answerer’. Blarney -— blarney
— blarney! He was a preacher and a blatherer, and he hated himself for
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it. Damn the ‘soul’, damn the ‘dark god’, damn the ‘listener’ and the

‘answerer’, and above all, damn his own interfering, nosy self. (300)

Encountering the lives of local Australians, Somers realizes how he has
been stuck in the self-sufficient frame of Western knowledge. Somers tries
hard to distance himself from European epistemology, which has made every-
thing, whether it is about the human or the nonhuman, the conscious or the
unconscious, an object of science and philosophy. The different way of life
Somers observes in Australia enables him to question even his personal
struggles with religious and political ideas that he has solidly believed in.

Along with his discovery of the different way of colonial life,
Lawrence’s depiction of the “uncanny” Australian bush brings into relief
his extraordinary sense of racial otherness and his ability to capture the
different spirit of a different place, although his presentation of Australia
cannot help being different from a native Australian's. Kangaroo, written
by a British writer, also raises debatable questions about cultural hierar-
chies, and their accompanying conflicts, between the metropolis and the
former settler colonies as many other colonial discourses have done. At the
same time, unlike other colonial texts, the novel as a characteristically
Lawrentian text focuses on what is wrong both in the metropolis and in the
former colonies; through his encounter with Australian political leaders
such as Jack, Kangaroo, and Struthers, Somers comes to see that the cul-
tural and political reality of Australia is as cliched and repressive as that of
Europe. What is left for Lawrence as a hope is the land itself, which retains
the mystery of the aborigines, like Red Indians in the American continent,
although this primitive land is something “uncanny” and thus “inaccessi-
ble” to him: “Only it’s too far for me. I can’t reach so awfully far. Further
than Egypt. I feel I slither on the edge of a gulf, reaching to grasp its at-
mosphere and spirit. It eludes me, and always would” ( Letters IV 272-73).

In relation to Lawrence’s presentation of Australia, what most
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fascinates readers of this novel is his overwhelmed response to the
Australian landscape, especially the Australian bush. For Somers, the
Australian bush is a sort of “heart of darkness,” impenetrable and inacces-

sible by Europeans:

Therefore he [Somers] let himself feel all sorts of things about the
bush. It was so phantom-like, so ghostly, with its tall pale trees and
many dead trees, like corpses, partly charred by bush fires: ... And he
could not penetrate into its secret. He couldn’t get at it. Nobody could
get at it. What was it waiting for?

... But the horrid thing in the bush! He schemed as to what it would be.
It must be the spirit of the place... He felt it was watching, and waiting.
Following with certainty, just behind his back. It might have reached
a long black arm and gripped him. But no, it wanted to wait. It was not
tired of watching its victim. An alien people a victim. It was biding its
time with a terrible ageless watchfulness, waiting for a far-off end,
watching the myriad intruding white men. (18-9)

Seen from the aborigines’ point of view, any vestige or mark of actual abo-
rigines does not exist in this novel except in Lawrence’s metaphoric use of
the Australian bush; the traces of the aborigines only exist as a “ghost-
like” presence in the middle of the bush. Lawrence personifies the
Australian bush as aborigines through the typical imagery of black sav-
ages and white men, which allegorizes the relationship between aborigines
and white explorers. Only in the middle of the bush, the power relationship
of reality is abruptly reversed; the aborigine/ the ghost watches for re-
venge and alien white people become victims. Importantly, this symbolic
and psychological appropriation of the bush signifies Somers’s projection
of his own anxieties and personal conflicts into the landscape. When

Lawrence faces the “phantom-like” bush at night, he in a sense confronts a
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fearful existence of the unconscious that he, as one of the intruding white
men, cannot otherwise encounter.

The significance that the Australian bush has in this novel definitely
involves much more than its geographical status as the landscape of the na-
tion. In opposition to the white colonial civilization, which has destroyed
the mystery of the land, the bush, which symbolically keeps evoking the
mystery of black aborigines, renders the spirit of Australia a primitive
land, not a part of white civilization. When Somers says that “this land al-
ways gives me the feeling that it doesn’t want to be touched, it doesn’t
want men to get hold of it” (306), he emotionally sympathizes with the
“untouched” aboriginal mystery of the land, rather than the colonialist de-
sire of the Europeans. The aboriginal and rebellious power of the bush, still
“watching the myriad intruding white men” (19), permeates the novel.
Lawrence’s description of the bush reveals thus also how he sees the British
colonial penetration into this primitive land. Although Lawrence does not
give any direct statements about the existence of the aborigines, he makes
clear through his symbolic use of the bush that, before Europeans had
begun to settle the land, original inhabitants already lived in this bush
land. The Australian bush, still untouched by the European invasion, signi-
fies a symbol of “unconquerable” primitiveness. In short, the absence of ac-
tual aborigines in Lawrence’s text ironically coexists with their metaphoric
presence, which governs the moods of the novel as well as the spirit of
Australia.

Lawrence’s depiction of this landscape gives us some hints of where we
might locate this novel in relation to other colonial discourses. For in-
stance, Ania Loomba shows how the Oxford English Dictionary ( OED ), an
authoritative voice of colonial discourse, defines the word “colonialism” and

thus avoids “any reference to people other than the colonizers”:

a settlement in a new country ... a body of people who settle in a new
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locality, forming a community subject to or connected with their par-
ent state; the community so formed, consisting of the original settlers
and their descendants and successors, as long as the connection with

the parent state is kept up. (Loomba 1)

As Loomba reveals, this definition is silent on the existence of native people
who have lived long before European colonizers “discovered” the place. The
only important thing for this white dictionary is the relation between the
settler colony and its parent country. “There is no hint,” Loomba poign-
antly points out, “that the ‘new locality’ may not be so ‘new’ and that the
process of ‘forming a community’ might be somewhat unfair” (Loomba 2).
Compared with the description of the OED about the settler colony,
Lawrence's presentation of this former set of British colonies features a
characteristic of anti-colonialist discourse. Though his text is sometimes
mixed with stereotypical descriptions of Australia, Lawrence’s novel at
least keeps reminding us of an “implication of an encounter between peo-
ples, or of conquest and domination” (Loomba 1-2) without entirely dis-
missing the history of conflicts between the original inhabitants and the
newcomers. Lawrence’s metaphoric use of the Australian bush places his
portrait of Australia in a certain sense outside the conventions of colonial
discourse.

Lawrence’s presentation of the Australian bush, based on his belief in
“the spirit of place,” further reveals his self-consciousness as one of the
white men who have invaded this impenetrable bush. As a sign of his chal-
lenge to the Western colonial project, his text gives us an opposite example
of “the domineering colonial eyes,” which used to govern other colonial nar-
ratives: that is, Lawrence’s emphasis on the “invisibility” of the Australian
bush shows how the reality of a colonial landscape and racial others, nar-
rated by white intruders, could be a false description as well as a naive de-

lusion. When he depicts the bush, he entirely excludes the existence of the
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white settler society. For Lawrence, the undistorted spirit of Australia is

always immediately associated with the aboriginal mystery and absence:

And all this hoary space of bush between. The strange, as it were, in-
visible beauty of Australia, which is undeniably there, but which seems
to lurk just beyond the range of our white vision. You feel you can’t see
as if your eyes hadn’t the vision in them to correspond with the outside
landscape. For the landscape is so unimpressive, like a face with little
or no features, a dark face. It is so aboriginal, out of our ken, and it
hangs back so aloof. (87)

In contrast to the “colonizing gaze,” which appropriates racial others and
the land of a colony according to colonialist desire, Somers confesses he
cannot “see” the “uncanny” landscape of Australia, which is “beyond the
range of our white vision.” In a letter sent to Australian writer Katharine
Prichard, Lawrence also mentions how impossible it is for white people to
see Australia as it is: “We went into the Art Galleries at Adelaide and
Melbourne. But nobody has seen Australia yet: can’t be done. It isn’t visi-
ble” ( Letters IV 273).

It is in the “new” land, represented by the Australian bush and the
ocean, not his political ideas, that Somers at the end of Kangaroo finds a
possible solution to his diagnosis of the wrong direction in which both
Europe and Australia were headed. After the “Nightmare” chapter,
Somers’s desire to return to a “humanless” and “soulless” world, devoid of
human connections, reaches a peak. Somers immerses himself in a charac-
teristically Lawrentian solipsistic world, while calmly reflecting on his un-
successful engagement with Kangaroo: “Kangaroo wants to be God
Himself, and save everybody, which is just irritating, at last. Kangaroo as
God Himself, with a kind of marsupial belly, is worse than Struthers’ abso-

lute of the People. Though it’s a choice of evils, and I choose neither. I
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choose the Lord Almighty” (334). What is interesting is that, although
Somers criticizes Kangaroo's desire to be “God Himself,” he is actually
making fun of his own desire to be a savior for everybody since his involve-
ment with Kangaroo was an attempt to “objectify” his fantasy of a natu-
ral-born leader in a country outside Europe. What has fascinated Somers in
Australia, however, is not either the diggers’ clubs or Kangaroo, but “the
profound Australian indifference” (379), which is so different from the so-
cial atmosphere of Europe: “The indifference — the fern-dark indifference
of this remote golden Australia. Not to care — from the bottom of one’s
soul, not to care” (203).

This indifference of the land psychologically dovetails with Somers'’s
sense of disorientation after the war, as well as with his obsession with the
individual self. It seems likely that, perhaps from the first, Somers is not
ready to intermingle with other people. In other words, many pages of
Kangaroo are filled with Lawrence’s political and philosophical ideas, but
his presentation of politics in this novel does not give readers the impres-
sion that he aims to privilege these ideas. Rather, this novel is better read
as a book full of meditations about Lawrence himself, what Lawrence calls
“unremitting inwardness” (172). Lawrence's ceaseless self-questioning
about himself ends in his final reconciliation with himself, which also signi-
fies a process of curing his feeling against the world: “When he [Somers]
was truly himself he had a quiet stillness in his soul, an inward trust.
Faith, undefined and undefinable. Then he was at peace with himself. Not
content, but peace like a river, something flowing and full. A stillness at the
very core” (172). It is the “uncanny” colonial landscape that enables
Lawrence to feel free from the repressive European civilization and thus to
encounter with his deepest whole self of his own. Even though Kaengaroo
has been categorized as a “leadership” novel, it seems unlikely that this
categorization does serve neither to explain the meaning of Lawrence’s

journey to this new land nor to characterize his presentation of leadership
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politics in this novel.

1)

2)

3)

Notes

Lawrence's “leadership” novels include Aaron’s Rod (1922), Kangaroo
(1923), and The Plumed Serpent (1926). These works are based on
Lawrence's argument for male leadership for a future society. But
there are a lot of controversy over this issue. Bertrand Russell, a con-
temporary of Lawrence, in his autobiography defines Lawrence as a
representative fascist. On the contrary, a major Lawrence critic like L.
D. Clark in the 1960s points out that many critics have misunderstood
and simplified Lawrence's idea of male leadership.

In contrast to most harsh critical reviews of Kangaroo, Robert Darroch
argues that Lawrence’s portrait of Australia “has to be looked at in a
different light” and this novel is “a much more remarkable book than
has hitherto been recognized.” Darroch also introduces J. D. Pringle’s
praise of this novel in the fifties and Anthony Burgess’s in the eighties:
“At this time it would be a particular pity, for it is only fairly recently
that we started to more fully understand what J. D. Pringle in the mid-
fifties called ‘the most profound book written about Australia’ and
about which Anthony Burgess thirty years later wrote: ‘No novel, not
even by a native Australian, has caught so well the spirit of a place
whose magic has been virtually denied by the inarticulate culture that
has been dumped upon it’” (34-7).

Lawrence explains in Kangaroo the etymological origin of a word
“Pommy”: “A Pommy is a newcomer in Australia, from the Old
Country... Pommy is supposed to be short for pomegranate.
Pomegranate, pronounced invariably pommygranate, is a near enough

rhyme to immigrant, in a naturally rhyming country” (164-65).
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[Guest Speaker’s Lecture]
Reading D. H. Lawrence’s “Leadership” Novel Kangaroo from a Postcolonial
Perspective
Professor Eunyoung Oh, Hankuk University of Foreign Studies

This paper focused on how Lawrence's male leadership theme conflicts
with his sense of locality in his Australian novel Kangaroo. This
focalization allowed me to demonstrate the way in which Lawrence’s pre-
sentation of the leadership idea undermines its categorization as a “leader-
ship” novel, as exposed in Somers’s “self-reflective” narrative voice and his
futile relationship with Australian political leaders such as Kangaroo,
Jack, and Struthers. As the novel unfolds, Somers’s increasing apathy
about the social reality of the former set of colonies contrasts with his
“uncanny” attraction to the Australian landscape, which from start to fin-
ish governs the atmosphere of the novel.

Once we question Kangaroo’s status as a “leadership” novel, the main
focus shifts from the leadership politics to the issues of colonialism: how
Lawrence with a keen sense of “place” and “difference” approaches and ap-
propriates the landscape and culture of Australia, a white settler nation
under British dominion. Lawrence’s presentation of Australia provides a
good chance to look into the sources of cultural conflict that Lawrence as
an Englishman felt in presenting this British dominion. In Kangaroo,
Lawrence objectifies his conflicting feelings about Australia and records his
awakening sense of “otherness” especially through his appropriation of the
Australian bush.
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