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Birth Control in Lady Chatterley’s Lover:

D. H. Lawrence’s Contradictory Response to Eugenics

Yumiko Sumitani

Introduction

Since Francis Galton coined the term “eugenics” in Inquiries into Human
Faculty and Its Development in 1883, eugenics has developed as a rationalization
for solving problems facing Britain as a nation such as rapid population growth,
physical degeneracy of race, and the decline of the British Empire as a result
of the Boer War. Eugenics, superficially a scientific discourse, had possible
implications for a wide range of issues—the economics of overpopulation and
depopulation, social hygiene problems, the birth control campaign and the
movement for the emancipation of women. Furthermore, we must not forget
the literary reaction to eugenics in modern literature. Donald ]J. Childs
emphasizes that it is the duty of literary critics to investigate how the concept
of eugenics circulated as a discourse both in the realm of modern society and
in the realm of modern literary imagination. This should be done by carefully
reading the writer’s texts written not only within that discourse, but with and
against it (Childs 20). D. H. Lawrence’s last novel, Lady Chatterley’s Lover
(1928). is a literary work that clearly reflects not only eugenics but also the
issue of birth control which was promoted under the eugenics movement in
the early twentieth century.

Among the previous studies of birth control and Lawrence’s works, Akiko
Kamada examined Lady Chatterley’s Lover in relation to Marie Stopes. By
making a brief summary of Married Love by Stopes, Kamada clarified the

differences between Lawrence and Stopes in how each viewed women’s
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sexuality (57-116). Kamada suggests the importance of considering the
influence of Stopes on Lawrence’s work. My research goes further into
examining how the differences between Stopes and Lawrence in their views on
sexuality are reflected in their views on life.

The aim of this paper is to clarify Lawrence’s views of life in the early
twentieth century when personal issues such as pregnancy and childbirth
were major concerns of society and the nation, with the theory of evolution at
the core. Firstly, after describing Lawrence’s response to Marie Stopes, this
paper identifies the discourse related to birth control in Lady Chatterley’s
Lover, which allows us to consider a new interpretation of the novel. Then,
the paper examines Lawrence’s opinions on eugenics, and finally, it clarifies the
apparent eugenic contradictions that appear in the conclusion of Lady
Chatterley’s Lover.

I. Lawrence and Marie Stopes

“Birth control” was a term coined as a positive description of methods of
limiting family size by Margaret Sanger, who was amazed at the sexual
sophistication of ordinary mothers when she travelled to France in 1913.
When Sanger, who was the sixth of eleven children in a poor family, began to
work as a nurse in New York's Lower East Side, she came into contact with
poor women suffering the pain of frequent childbirth, miscarriage and abortion.
This experience convinced her of the need for birth control. In 1915, when
Sanger came to England, she met Marie Stopes, who is now famous as a
British pioneer of birth control.

Marie Stopes. the first Englishwoman to receive a doctorate in botany.
began to study women'’s sexuality after applying for the annulment of her
marriage because of her husband’s sexual disability. Married Love (1918), her
book on sex within marriage, was an immediate success. Lawrence, in his

essay, “Pornography and Obscenity,” made the comments about her:
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How to get rid of the dirty little secret!. .. You can’t do it by being wise
and scientific about it, like Dr. Marie Stopes: though to be wise and
scientific like Dr. Marie Stopes is better than to be utterly hypocritical,
like the grey ones. ...

... The idealists along the Marie Stopes line, and the young bohemians
of today have killed the dirty little secret as far as their personal self goes.
But they are still under its dominion socially. (247-48)

In this essay, Lawrence describes the necessity and difficulty of banishing the
thought from people’s minds that sex is dirty and shameful. In the point that
Stopes openly began to talk about sex with scientific knowledge, he partly
agrees with her. His sharp observation here is that he suggests limitations in
Stopes. No matter how hard Stopes tries, he points out that she cannot
completely rid the world of the secret of sex as long as she lives in a modern
society and is pushed around by the secret. She cannot escape from the world
which regards sex as an obscenity.

Though Stopes and Lawrence seem to have two beliefs in common—the
importance of mutual orgasm and the belief that sex is essential for a couple to
achieve complete fulfillment together, Lawrence criticizes Stopes for her
scientific explanation of sex which kills the energy and mystery of life.
Nevertheless, Lawrence, as well as Stopes, is also the captive of a world that
keeps “the dirty little secret.” Blanchard examines the use of language in Lady
Chatterley’s Lover, quoting Foucault’s words, “the limit of language” and
interpreting their meaning (Foucault 30). Blanchard’s opinion is “our sexuality
is trapped by the language meant to free it” (18). If Lawrence’s use of
language is interpreted based on Blanchard’s opinion, it can be said that he is
trapped in “the limit of language” that Foucault described. The limit of
language is revealed in the fact that Lawrence builds up the story of Lady
Chatterley’s Lover with the discourse on “birth control” that pervaded the
modern world of the time.



II. Birth Control in Lady Chatterley’s Lover

Lady Chatterley’s Lover includes several discourses on birth control
besides the imagery of the tide that Blanchard suggested (28-9).! Firstly, in
Lady Chatterley’s Lover, we can find the theme that contraception is evil.
There is a scene in which contraception is mentioned directly. When Connie
tells Mellors of the plan to travel to Venice, he realizes that she is implying the
possibility of pregnancy and suddenly asks:

“You've not taken any precaution against having a child, then?” he
asked her suddenly. “Because I haven't”
“Nol” she said faintly. “I should hate that” (LCL 169)

The language in this short conversation should be noted. Mellors asks her,
using circumlocution, if she practices contraception. Female contraception at
that time was limited to the pessary and the douche, a contraceptive shower of
water® Given her sex life with the paraplegic husband, a better answer to
Mellors would have been that she “did not need that” rather than “I should
hate that” Why Mellors avoids using the word “contraception” lies in the
social context regarding contraception as evil and sin. In fact, Sanger opened
America’s first birth control clinic in Brooklyn in 1916, and after only nine days
in operation, she and her staff were arrested on a charge of having infringed
the Comstock Law, by which disseminating contraception information and
devices was forbidden. Working-class women, who wanted to use
contraception yet, sometimes took the risk of inducing their own abortions by
taking all kinds of drugs, although they often felt guilty about it. As a means
of assuaging their guilt, they changed the use of language. They hardly used
the word “abortion” because it recalled “the image of a doctor carrying out an
operation, something qualitatively different from the traditional means of

limiting family size.” Instead of “abortion,” they used expressions such as
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“restored her menses” or “made herself regular” (McLaren 230-31). The same
thing happens in Lady Chatterley’s Lover. The words “precaution” and “hate”
imply Lawrence’s repulsion for birth control, which is against nature. At the
same time, this use of language reflects society at that time which regarded
sexuality, including contraception, as evil and a sin. Lawrence, himself, who
cannot help using circumlocution, is also under the influence of this community.

Secondly. a theme related to the “orgasm and pregnancy” can be found.
On her way home from visiting Mrs Flint, Connie meets Mellors and has sex
with him. She can achieve orgasm for the first time with him and she feels as
if she has become pregnant. “Realizing the depth of the other thing in her,”
she says to herself, “It feels like a child! . .. It feels like a child in me” (LCL
135). Connie’s expectation of having a child must be stimulated by Josephine,
Mrs Flint’'s baby, whom Connie meets just before the encounter with Mellors.
What should be noted here is the relationship between orgasm and pregnancy
was a primary concern to wives at that time who did not want more children.
Many women believed that if they experienced orgasm, they would become
pregnant. According to McLaren, “women confessed to living in dread from
month to month, of having their sex lives blighted by fear of pregnancy, of
actually avoiding orgasm in the hopes that they could thereby avoid
conceiving” (221). This fact allows a new interpretation of this scene. Besides
explaining the influence of Mrs Flint’s baby upon Connie, we can interpret this
scene to mean that Connie’s expectation reflects the popular superstition that
women would become pregnant if they reached orgasm.

Finally, the novel includes the discourse on birth control which enables us
to see that Mellors is only a typical working-class man. Mellors is special for
Connie. He has “a certain beauty of a pure creature” and “the sense of
aloneness, of a creature purely alone” (LCL 66). While they seem to enjoy the
sexual pleasure, Mellors is often seized by a sexual urge. Connie is sometimes
overwhelmed by his high sexual desire. There are times when she “felt herself
a little left out” (LCL 126), and feels “his body was urgent against her, and she
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hadn’t the heart any more to fight” (LCL 133). The problem is that
passionate men like Mellors bothered working-class wives of that time. In fact,
in contrast to middle-class couples who gradually became aware of birth
control, “many working-class men continued to see unfettered sex as their
‘right.”” Their wives were forced into unwanted pregnancies. Therefore, it is
natural that “working-class wives tended to value ‘careful,’ decent, sober
husbands more than passionate spouses” (McLaren 224). Mellors is not a
special man, even if Connie thinks so, but just a working-class man taking the
initiative in sex as his “right.” The passion and instinct of Mellors, which were
problematic for wives in real life, are described as charms for Connie. This can
be seen as a “parody” of the traditional discourse, as Blanchard suggested (26).

Thus, Lady Chatterley’s Lover consists of a social discourse on issues of
birth control, though Lawrence attempts to liberate sexuality from suppression
by society. On that point, he may have the same limits as Stopes. Rather than
criticize the limitations of his language, what we have to learn from the
discourse appearing in the novel is that private matters such as sex and
pregnancy are unconsciously embedded into society, even though the message
was not intended by the author.

III. Lawrence’s Response to Eugenics

Broadly speaking, the purpose of birth control greatly changed after
World War I. When Margaret Sanger began the birth control movement just
before the war, its purpose was the liberation of women. After the war, its
purpose changed; the birth control movement was promoted with an emphasis
on eugenics.’ Stopes was quite a radical eugenicist, who stated “soon only
class callously and carelessly allowing themselves to hand on bodily defect will
be the morons of various grades, sometimes called the ‘social problem group™
(Marriage in My Time 116). As well as Stopes, Lawrence is also a eugenicist
superficially. As early as in 1908, he wrote that all the sick, the disabled, and
the maimed should be executed (Letters 81). Still in 1926, he clearly remarked:
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I know that we must look after the quality of life, not the quantity.
Hopeless life should be put to sleep, the idiots and the hopeless sick and
the true criminal. And the birth-rate should be controlled. (“Return to
Bestwood” 13-14)

Judging from his comments, Donald J. Childs regards Lawrence. as well as
Bernard Shaw and H. G. Wells, as extreme supporters of negative eugenics, the
aim of which is to lower the fertility of the genetically disadvantaged (10).

However, we should not simply conclude that Lawrence consistently
supports negative eugenics. Connie becomes pregnant with Mellor’s child at
the end of Lady Chatterley’s Lover, which leaves the eugenic contradictions
described below.

The first contradiction is that Connie does not use birth control though it
is absolutely necessary for eugenics. Connie does not need to practice birth
control because she belongs to the upper class whose birthrate was expected
to grow.! As eugenics is meant to create healthier and more intelligent people,
an aristocratic woman like Connie should not have sexual intercourse with a
working-class man like Mellors from a eugenic perspective, let alone have a
child with him. Connie’s pregnancy totally annuls the principles of eugenics.

Another contradiction is that Connie dares to have a child with Mellors,
rather than a man who is superior eugenically. As she hates to use
contraception, she could have become pregnant by any man she had sex with:
a student in Dresden who is her first lover, Clifford, or Michaelis. All of them
are, at least eugenically, superior to Mellors in class. Students in Germany
belong to the intellectual class, Clifford is an aristocrat. and Michaelis is a
playwright, who lives a wealthy life through his royalties.

Furthermore, not only the problem of class, it cannot be said that Mellors
is physically much stronger than Clifford. The pneumonia that has afflicted
Mellors since the war is eroding his health. He cannot exercise hard too often
because his heart is not so strong and his lungs are not healthy (LCL 196).
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On the other hand, Clifford is in good health except for his paralyzed legs,
his only weak point. He has a “ruddy face” and “his shoulders were broad and
strong, his hands were very strong” (LCL 15, 66). Mellors is never physically
strong and, from a eugenic perspective, is not an ideal father.

IV. What Is Meant by Eugenic Contradictions ?

The question here is how we explain Connie’s contradictory pregnancy
and what is meant by it. Should we explain it as natural selection or artificial
selection? These contradictions reveal Lawrence’s nagging doubts and inner
conflicts about eugenics, though he superficially takes a stance of supporting
negative eugenics. Connie’s pregnancy expresses Lawrence’s strong will to
reclaim the freedom of the individual to decide about matters such as
pregnancy and childbirth, which was controlled by the nation.

One interpretation is that the contradiction highlights the value of life, in
opposition to eugenics which promotes the law of dominance. It is a challenge
to the classism of eugenics. We should understand that Mellors has something
superior to any other man as a human being and deserves to leave offspring,
instead of asking why he survives despite not belonging to a superior class.
Also, it is a challenge to the standards of eugenics. The ambiguous description
of the health conditions of Clifford and Mellors forces us to reconsider what a
genetic defect is: the former is paralyzed but in good health and the latter has
no physical defect but is in poor health. This seems to question the standards
by which eugenics rates the quality of human beings. The conclusion of Lady
Chatterley’s Lover succeeded in making a distinction between the value of life
and social benefit, and revealed the need of revaluating the value of life. This
occurred at a time when the nation was excited by eugenics, the new scientific
study used for rationalization of class discrimination and racial discrimination.

Another interpretation is that the contradictory conclusion of Lady
Chatterley’s Lover subverts both the pre-war and post-war discourses on birth
control. Before World War I, the purpose of birth control was to liberate
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women from the burden of repeated childbirth and raising children. The
opposite is true in Lady Chatterley’s Lover since Connie obtains her liberty by
having a child with Mellors. Pregnancy liberates her from Clifford and the
stifling life in Wragby. This conclusion opposes the plan of Sanger and Stopes
who began the birth control movement in the name of women'’s liberation.
After the war, its purpose was changed; birth control became synonymous
with eugenics. As mentioned before, Connie’s pregnancy totally defeats the
post-war purpose of birth control. Lady Chatterley’s Lover produces a
rebellious woman who does not use birth control for women’s liberation or
eugenics. Connie presents the will to protect an individual’s right to have a
child against the strong opposing social movement of the time when this
sacred right was about to be removed by the nation.

Conclusion

In consequence, Lady Chatterley’s Lover, whose author attempts to save
sexuality from being a “dirty little secret,” is dominated by a discourse on how
birth control pervades society. The discourse on birth control has two
important roles in the novel. One is that it reveals social interference in
private matters. Some of the imagery and language in the novel reflects the
influence of birth control and some parodies it. The discourse on birth control,
which takes many forms, shows social interference in sex, the most private
matter.

Another role of the novel is to reflect the ideal that individual rights
should never be infringed by government. Lady Chatterley’s Lover succeeds in
placing the right of conception into the hands of the individual, as it should be,
by creating an aristocratic woman who does not practice birth control and who
has a child with a working-class man. The discourse on birth control reflects
social interference in the life of the individual and at the same time,
distinguishes private and social matters. The discourse on birth control in
Lady Chatterley’s Lover, which was published in the late 1920s, when people
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were excited by the ideas of eugenics, enables us to stop and think about the
value of life.

Notes

This paper is a revised version of a verbal presentation given at the 39th
Annual Conference of the D. H. Lawrence Society of Japan, on June 21, 2008, at
Matsuyama University.

' Blanchard focuses on the use of language in Lady Chatterley’s Lover.
Pointing out that Lawrence often compares Connie’s orgasm to the tides of
the ocean, she suggests this expression is not original with Lawrence but
derives from imagery used in Married Love by Marie Stopes. Stopes often
uses “sex-tide” and “love-tide” to explain woman’s nature and sexual
desire. See Blanchard 28.

The oral contraceptive pill, which is now a popular woman-led form of
contraception, was developed in 1951 by Dr. Gregory Pincus (whom
Sanger met in 1950) and Dr. John Rock. The pessary was developed in
1880 in Germany, and the condom in 1884 in Britain and America. See
Takeda and Yoshida 11245; Suga 20-21.

Before World War I, birth control was strongly opposed by eugenists
because those who would use contraceptive methods were the upper class
whose declining birthrate particularly alarmed many eugenists. From her
experience of living in a large poor family, Sanger believed birth control
was an absolute requirement for the liberation of women when she began
the birth control movement by writing a column on sex education for a
newspaper in 1912. By the 1920s, - women desired sexual fulfillment in
marriage as Freudian theory was accepted by the middle class. Birth
control had come to stay and the birthrate of the upper class declined.
Then, Sanger began to insist that contraceptive knowledge was necessary
for lower income and less educated people in order to solve the problem of
the differential birthrate eugenically. Kevles states that “Before the war.
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Sanger had linked birth control to feminism. Now [after the war]. like her
British counterpart Marie Stopes. she tied contraception increasingly to
the eugenic cause”(90).

There was a steady drop in the birthrate recorded in each census after
1881. and this decline continued for about fifty years. The problem was
that not only the birthrate of the working class, but also that of the upper
classes began to decline after World War I. The nation’s primary concern
was “adverse selection” caused by the class difference in the birthrate.
See Ogino 68-70.

Concerning the standards of the fittest and the least fit in eugenics.
generally, in England, which was hierarchal society, class really mattered.
People’s clothes, physical constitution and way of talking and looking
considerably varied depending on class. Therefore, there was a strong
tendency to believe the order of the hierarchy was directly linked to the
quality of human beings., though even among eugenists, there were critics
of this type of classism. See Ogino 179.
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...a woman of character and refinement goes into the lower class, and
has no satisfaction in her own life. She has had a passion for her husband,
so the children are born of passion, have heaps of vitality . . .. The son
loves the mother—all the sons hate and are jealous of the father. The
battle goes on between the mother and the girl, with the son as object...
. The son casts off his mistress, attends to his mother dying .... It is a
great tragedy, and I tell you I have written a great book. It’s the tragedy
of thousands of young men in England . .. (The Letters of D. H. Lawrence
I 476-77)

ol v RIE#IC TEFEZEA] (Sons and Lovers) &in I OEM%E [BADR
ELEOXCEFREERNBORERL, A 275 FOHEEDRK L HER]
ThHhoHERRNTVS, [BRTEEA] 2704 bOLBEEDPOHTTHHIREIELS
NETELLENTER L2L, BOTHo [§R] 2 Eha 304G
NBlE&rrot:, F—N (Paul) OZAOKMEEOEFEICH, b)) —o>DELRK
MhHH: BELHAELSPLEASBALABNERZEZTINEEAD
BHCEROEEZART HR-VOFEROPIC, Ob v AP L ERICET
(13]



14

HEROERIVHMARTNTVIDOTIEH S T

METR, L AMHOHMR LTy 4 2F1x»0Ic, TEFEEA]l i
RPOEREEZR TS, 0L 2 RF19044E2G. =)+ v b (George Eliot) @ [7
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Strong stern men bore and irritate me; their strength lies in their
insusceptibility to half the influences that deflect mortality. I never admire
the strength of mountains and fixed rocks; but the strength of the sea that
leaps and foams frantically and slips back in a tame underwash; strength
that laughs and winks, that mocks, and mocks; and broods awhile, and
is sullen—I am fascinated by that sort. Adam Bede was strong enough—
with a bull’s strength. The little cripple in Mill on the Floss was strong—
but a woman despised his frailty. Pah—I hate women’s heroes. At the
bottom women love the brute in man best, like a great shire stallion makes
one’s heart beat. (The Letters of D. H. Lawrence I 83)
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THF—=D, KOPEZBREEL T2/ 5 LEKOLTT, LordEhBESD
T4y TNEEF I LERIIHODONBSRAIIB VT, EXKOLHEORC
0L Y ANHEAWS7=DIE, 74N v 7ICHTHIRTLERE—KDF) X MK
HBEONTHL. ZL TN F—HPOFE—DHRETH 5.

‘Tom,’ she said in a low voice, ‘it was wrong of me—but I was so lonely—
and I was sorry for Philip. And I think enmity and hatred are wicked.’
(The Mill on the Floss 351)

¥ -, 74N v NOEOEMIZHL SRFAMEENICBRLE TV LR
RICERT S, Y0, ELOTFHRTEDP 20582 > TV F—
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i EhRoMiA oA RICT T Uy I A %FDL, BISWVEEOHENT 1Y v
T HEHFOBEERTVADZESL). 61, XMW T4 TLRDT 4
)y ZICH LTHALBESLPHLAZRHE O LT, VYR MUWEER» LN
ZERANZHNAEILLIF-RITLHITE. v ¥F—oRWIHEoFE, oL >
AH [N—5 1 WF3e} (Study of Thomas Hardy) % 2FEOHCRINIHH L T
W3 [F) R MIHKEOTIER] OBETHS.

... “Thou shalt love thy neighbour as thyself” —a mirror for the tears of
self-pity . ... I am weeping over my denied self . ... Alas and alas, I do
love my neighbour as myself. . . . He is a man like me. So I lie to myself
and to him. For I do not care about him and his poverty: I care about my
own unsatisfied soul. But I side-track to him, my poor neighbour, to [vent]
on him my self-pity. (Study of Thomas Hardy 17-18)

BADOEVKGROPICHGHEDOELAZRBL, Z0OAEEREG LAY ZLTIH
Cxntr] (self-pity) ABMOFEAZHL RV 72alb Yy A, 3F—D7414) v
TNOFEORICH [HFEOTIEZ] 2RHLAOTHAS.

OLYARTEF -2 LD ) —20KRIEE, ¥ —MAT1 T LD
Wx oMl HE&OHRHEBNATTRLL, BAEREBEOHMIZL T L
WZdhsb )+ bofivizy 47 M) TRHRRAOHEHE T BIELDX)
BAFZF YUYV IALEBLET [RbYLiThiFeTi L] oF# (judge
others according to results) TH{FIFohi, bLF—», RF4—TED
FHEREEIELOMICED T R—- X2 %), FEL L TR, TETWIE,
O —HouT y RE LTHE N, AT 1 — ¥ OEHE~OBY) D133
| BODDOLBEINLES), & [7URF] OFL—5—idFEs (502-03).
LALeX— i8R, F<RX -7 7Y E2R (Thomas a Kempis) & [¥
1) 2 MZHOT) (The Imitation of the Christ) OB AIFE, BAEIETTA
F 4= Rt oYXk, HHWLEOWREEEY, F U X FEEEIC
LoTHETEDTHA.

SITLIH—N, BICHIALZEMER TALY. oL YR, BHEECE?
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NEZEBA~OH N 2FRTHIOD, v F—2BUMNEHBNLIZAF 1TV 2EL
S LHBEBHE L TR, AT =T CEER T AR R SRR L
74y 7L, BOBEAL V) EEER Tl hhbod, v F—i3%
DEMMZHBRTEY, FEMEZORLAKELWIPELTEY, Lo
BOHE 7 1) v AW gL Y ANECHHONSE LD, oMK
WM EOTHDS. EHICTF—RER, KENICELIEZAT —T 025
EL05. ThHAKEENET 2B THS. LErL—FT <F—-ofk
Mz RkE, ZOBEICLYLNHD, HROKELAGHBLOEELERLE
BLI740y 7oLy RRBHL, KOBEALPLIF-0BELHARL T
ET, ol [70R) #FEEABLIZOTIE VA,

Pl gL YA [70RF)] O=F—Hho, A2 MUIES KO R
MEFZAM S/ EREBHLE. gLy R0l E, EREFOEMOESE
ThHhHEEZLOTHD. HOLBRBIZ, 1914EICHER B [H—7 1 HF%]
THRELTBI). L A0EX2ERE L, [HEOHEB LV ERI S HE
ZROTHEITH L, WRHTHLLOHLMBENABICEREDNS] DT
Hb., 3610, [REHXCTOFSIASIMBUCHZ ONTRATLE ) L, it
EPOEB/ENDE L, NBEFOWED, MROTF—<IlE L BIENZERTH
510l yRARBLTYS Q). ZOERRIEIN—F 1 DDAEET TR (7
ORA] O=FXF—I2bBATES. Y427 M) THOXDFLLE W) Hli%
BRLTWAZET, BHPAEBLLICHLVBZATOATW S o<
F—it, @GS h, KYWICSIhBPHTEELVWEER, V7SI —DE%
~HRITHTA, HHLIETF—OROEHOWEA) V7V —DAKRESRLHHR
BIZBN%E LT (The Mill on the Floss 109-11). 7=, fEWEHIZ % o THEGHKDOHS
HBETHIATA—YVEAREHICELTLE)wF—1d, HEBIHFELLTL
TN, HEOBEBIIEVTRAT A=YV ORBEEHL L THOAL S
B EShB L) %25 (50506). U+ v bol#rbdbe > a2l
THIEShATEEOH L0 L 2A0EREIL, ZIZREMHICH& > Twiz=—
F2DBBIZE S TEDEHIITHELENT VWS 7:DES S B,
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3. MEHW~NDOEE] ~DOIBLZOXE

Yav-J—+¥ (John Worthen) D{zidicL 5L, nL Rk [k
LI010EDIEDICIX] 794 FrOMBHETCo—F2OEWEFICL T D
5H (210), Fh & b LATOI05EN H1906EDWMIZDL, Y ¥— - Fx A ¥
IN— X RH MO 4 —H - 2319 X (Louisa Burrows) 7:H & H&IZITL
B, [=—F=x, T—FF—, LANXLF4, 70—R—), =NV -7
AZELTY =94 2R EIZOWT] #HEYVEoTWA (171, Fo A4 y13=Xl&
&, LY RRIOIEICHMEN = —F 2 D8R [HEH~OFE) i3 FH»
AZBRIZEEEH0PHBHLEJELTWAEE S (120). oL ¥ AH1913EIC[E
FEZAl Z2HBT 5 ETICHE—BALR = —F2OHRPL L TEBSINTVED
2, EH~OEE] OATHS (Burwell 72) T ehbH, ZORHcalL 2
b b 3= —F 2 OREEIE, TOHFWHPLICEoTVDELEEZLDHR
MRS, 7Y v ¥y — & — (Patrick Bridgwater) 7 v ¥ ¥ — (Kenneth
Asher) &, =—FxOF ) A PEWMPOBHICO L VANEREZTILE
T I L T 5A% (Bridgwater 108-09; Asher 1), #ifd Tk, =—F =%
FUAMEBHZOL ANEDLH SRR, [BFLEA] SHEICHW %,
e DOERIPE L W) JISK > TRTW L.

=—Fxid EHNOEE] UIFICBVT, FYI+vORELFIR M %
HEL FVAMUEHOWIAMOBRELTETIFHTHLLALE TS,

Pagan-Christian. The affirmation of the natural, the sense of innocence in
the natural, “naturalness,” is pagan. The denial of the natural, the sense of

degradation in the natural, unnaturalness, is Christian ... (WP 94)

T/, 159FTCo—F i, [TRTOF) R MHER, BFxBHITHY,
BKETHD] (98) LALTHY, HOFV R MODOH ) HhoEROERS
VA MHENOBREENTVS, 2Fh=—F ik, BRADITEOER | (way
of life) Db NIz, KMT EH/MILILOOFE]| LLTITHEERMICH
JAMEDERZZERLTOSEEEHIHYLTCVZ20THB(9). =—F =
OFBLTS [HDOER] Lid, AAEF) I yORBERPHLDLIIC, [E%
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WEMICEL) (WP58) COREZABICL, [BHTHIBETHLIMEELTFS
Trbhw]) (WP4A95) H&F%#TAHZETHY, Thed A MKMEES
DEROHBELRZTLINDELELTRLETYS., ZDEHI, HOLEDEY HEBK
L7z=—FzlldBF VA MIHPERBLAZOL Y AOBBEUTEREL T
<.

oLy Rid, 1913 EICE X ED-T vy 4 3] (“The Theatre”) 2B\ T,
HROON A Y RAE L TERNOEMOREOHEBEZRBL TV S, MV EHBELL
ERL LIREEZLOBOMEEERISTRL, ¥ X MEEICHmB IS
BB, BERREBMCL2HOKMMREEFA -0y PR &
DLy LA THFYRMHOAELELTEETLOL VAR, EBE=—-F=ICE
BL, YA MUICHTIERLEDERAL, FY ¥ v WRBAEMICEIR
Liznwen) FRICHP LN B ZH VTS,

The world, our world of Europe, had now really turned, swung round
to a new goal, a new idea, the Infinite reached through the omission of
Self. God is all that which is Not-Me . .. Now we say that Christian Infinite is
not infinite. We are tempted, like Nietzsche, to return back to the old
pagan Infinite, to say that is supreme. (“The Theatre” 147-48)

FLOLYARRB LIy L OBT, V2L Z7AETD [HNALy M) 74
AF20AD [FLAFAT)] 2HEBL, ¥V Y ADEEHIZNoTRb o7
FYAMMBEDENFHERL TS, LYy RIZEhIE, FUTYALLW
HEHLILEZLHET THEEEIEHXK] (the supremacy of the self) (144-45)
FHEBAT L THE. ZOFLREIEFAGT2HFOOTHRTENRLAMGE L
TRIFTANS, Chid=—FxHHm LA [C2REMCBELSE] FU L rAL
BICEULABETHS. VAV AU —0 v RADOTRICAVAAL
FUR M HEDEEBRLEZEI2E, AL2OFERBEOARLEARAEHERT
53Xl o7, AR LTHHBEILEIAL ) RERPKRLEZNESEC-OTH
5. IOBEILUL YRR, NALY MO [HESD, FEdaH] (to be or not
to be) LI HLELZEVIC [EROETEZE,TH, HI2) LwIMAORKE
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RE5ZT02D (14446). HOHCEHRT I L, ¥V X MEOHEFELEEHIC
MoN7- KRR T L Thb. 0L AR, KENEELHDL [70
A Ow¥—1Z, BERMEOBRERMLA. =—Fz0F) X MHHOR
BHAOHMBLHE T, ChEAREROEETHALEL/-OTHSH. L2L
R, HHNOFE] KBV TEHTHE2X) Vv WAAE L EHPREE
ROERZI TR, TOARANOEEERRT LI LIITERVWETL VAR
LTWi-DTHh5.

What is really Absolute is the mystic Reason which connects both
Infinites, the Holy Ghost that relates both natures of God. If we now wish
to make a living state, we must build it up to the idea of the Holy Spirit,
the supreme Relationship. We must say, the pagan Infinite is infinite, the
Christian Infinite is infinite: these are our two Consummations, in both of
these we are consummated. (“The Theatre” 148)

ERIEBIAHLVEDEY FEEELLOL VA, F)IHREEWEF
VR MBNOTHEZZERELH LVENOFR L LT, “the Holy Ghost” *°
“the Holy Spirit” ##2/RL T\ 5. HMICHEL SN I HEOFHBOHEIZ DL v
LARBVWTTTICRONB I E EHICERET R, [EBHMEFY R M
OBHIZE > THRLIBEREND] L) BRTHE. TOTy LM ITBNTH
HOEHBIZRLAICELIT, oLy AR [BFLTAl CBVWTI0H LY
FBHB, VOTRESBELTLIHLVWEDOEY HE, ED L) ICHE, HRL
22DEAB M. Eol2nul Yy AORAD [BFLEBA] LD &) ¥R
2H5ZTOWBLEFHT 5.

4. [RTFLEAN] 05 —20ERNE

[R—n- L] ELTOIEICHEBD LN, IFEICHSR [BF
EZAN] B EALR-NVEBEOMBRUMC, REZBEREZFO ZAORMEE
DEEMRBLFORBEVHIEEL 7Oy M FD. To70y b2 [RFLER
A WCERANSRE LCoF- ki 252 T2,
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3724 (Miriam) (32 X~ (Charles Rossman) #4835 & 912, &
B2UT] OYr)IZ—ar e LTOREHEON (36), TNDHNDEL MR
CEHL, BB LVWELE— VIS, ZLTEEREEF VR MEETH
BZHEORI, BN EDREMRBEEDCoTERTLDTHD. K—-Ninty
2D, [HEET2HTVHAELBEICLTHTS] JLZRETHIVT
A (SL 334) OBEI, HEWOPTHUHRBENRLBEALVIDOTHL L)
B (Mrs Leivers) DX DOHETH2. HEHIIR-NVORDLAKDOEZ ZIT
AND T ek, BRIRBERETEFV A POHAICEL LD, iRk
{BWIYT AR HEROKLLTEORBEEZAROL IR VIZHITE. F
YR MEMBECRENZEDD LIS, HRBEELLTEIOTHS. LHLINT
LOPMEIE, BLVCABHHROBMOER THY, ZOFRIE, V-T7—X
RICBIFEF YA MEHEEVELRMEL TS, REO—2—DIlF TREAMNE
B 2R THEFBELTVS I 7 A0, ARSLWEKE Vo 7 AH OBV
WA BRes, BEWFIELIET2LHTHS. BVEEHROILEZITART
LHABVIYTLADRELIE, AHOANHS LE2EET S0 EHEFIC
BES. BFrb0m4 LEZHICTLIEY -7 —XRAR [HhoGHZ R
N, EHDE LMY (the doctrine of “the other cheek”) D#FEE XL,
PEHOHZEBYICEZE-TWEEW) [FDHEH#EX] (proud humility)
DHBEEZH - THRTEEICE IV TAHELS (SL 178). F—VICHEE L
BELTELBTINTAR COFVRSHELRERMEERL TS, K-
LOWALEL, MBEIETAIRALEDNS, HLITHSOTHZIKMMHIZFY)
A MEOBIIZTHHITVWBEDTHS. TDEHI, HFIHEILELIHEDE
CEWMETSEIVTL0HIE, [7ur@] Oov¥—07Fad—LLTHELI
LMRTES.

—% %55 (Clara) i, BF—WMIZE>TFY ¥ v fFED [~ % 1] (Penelope)
DA 2A-VE5 260, HARNTHENCHROELSIARODILETHS. 7
5 5 OREIL, “wild” R “strange” LWV SETHBF IR TS L HIZ, Ao
RiEMETL LEEES, ¥+ HRBICBRT 288 ERF-oTw5 (SL 398).
HEOWEERBDOL D IZTEIROR—VIZ, BEEICHEEEIHRE=—F
MWRRZEZAHD [EHTRBOSICHLLEELEE] (WP ) LHRLY
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BoRIBERTY. 77 90RBEIHEONIR—IE, WEOREBERLT
WBDTIELEL, COBRBOE2D> THEROMBICHEAIELTWEDTSH
5. 77 70RABBERR—VORIEHS, QL A7 5507ay Ml=—
FrOREREOBREMY ANTWR LHEL I EAMES. LALBLICS T
Tk, PEMEME R—IVISBEEICRDZ X512k, B—L~omEREHIC
LTWL(SL 399). RHBEDLAIED D ICHEOEMERDSL 2 55 DBKTIE, =—
FrOREERMARBRERBIKFELTELSEGORERADTLRE D FD
5.
TE—ER—WVREBEABIAEZRD, 0L RHEFEEEE-VWERSTY
12DEAH . F—id, BOPBELITIZEOHRZBRL TV

“Do you think it’s worth it—the—the sex part—?"

“The act of loving, itself?”

“Yes—is it worth anything to you?”

“But how can you separate it?” he [Paul] said. “It’s the culmination of
everything—all our intimacy culminates then.”

“Not for me,” she [Clara] said. (SL 407)

Lty VAR BROBHNZLYDVBELTEZLZ 75/ LE-VIE, £y s R
X ZAOBBRERRT 27200 A ] (the culmination of everything) T& 1,
HRADELYNELTER LI LIIMERVEREBL S, R—VHE L B R
DEFBBHLZREICHLLE, FhiIEIVT7LALARPEROMBEHRZ LS
PHEEICETHLNLTRBICLS. T/ 755355 LAKOBNEWIC
IBEGOERD VPRI OSE, K- VIIABHLZAROELEZ. LOLE
RELLDOELHEE LMEREE D) TLEITAR—LITIE, FVRAMUE->TAHD
FREPHBNDBET L R, KEWLRAERVWALZH]HHTIOD, =—
FrOBBEZTTRBRTELVLDISERT S, EREBACL v 20LERL
ERENFERALONTWS. COFRIE [BTFEEBAl 2E8H-6LDHTVEH )
—DODBEELRDTHS.
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5. LU

[RFEBAL I2BVT, FURA MR ERICE > TABOKRELAKL I
ETa30T7a28HNTaR—VOTOy bHh5IE [7020) Cfirhi*
YA MRICESNERI -0y SADKELEEE DL Y AHHANY, Th
WEoTHiEo=—Fz0F) R MEHH~DOEREV), LY ADORED
BADBR D, 51, AEOMBER—VIZE R 52, R4 ICHRICIKELT
W Z755kn7uy M2, L yAR=—FzOPREERNAGE LBREEZRN
DANRT. [HIENAT VP AEHTEWS S eV A72] (“] hate a toppling
balance”) (SL 260) &) R—VOEEIZIE, HHNLELRAEOEEZ T~
ALK 5ZEZHPBHEOBEMBREHEMPHTRT S, Hbhdholcb v ifn A
EINTVD, TDEHICRY, EWMTER—VOBIE, V4 FEHEHATH
VA MEBHMOBHEEHRL, =—F OB o THEREERICEB L
A, BRFY VBRI TIIRRLBLVERLOL Y AOERK
BEETBLTBY, ThIZ [BTFEBA] 2BRNHLLLOTVWHEETD
5, COMEEREZTOL VARHLVAEDED ERD, [REFEF) R b
HEBADZODEWMI Lo TRAIIZEEL DL 5] (“The Theatre” 148) &
BLBILESDOTIEDHB TP

Notes

* ARIE, 20084EHAD L ABAPEIIM A TOREEBISMEBIEL DD
TH5.

U 4B 8EEEIC Daniel A. Weiss @ Oedipus in Nottingham H8F o5,

2 EHFEF1E “From Oedipus to Sons and Lovers via Hamlet” DT, K—)
DZANDEANL L OBEMOEHEN, KBRLOA (T 1 TAELERY >
BEHELNAL Y FEHEORWEM LR - NVOLEROMBEERTH L L
BWLTVA.
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Sons and Lovers as a Modern Tragic Novel:
Reconsidered under the Influences

of The Mill on the Floss and The Will to Power

Chiyo Fujiwara

Numerous Freudian analyses have been attempted to point out the tragic
aspects of Sons and Lovers. However, there is another possibility in reading
this novel as a “modern tragic fiction.” This paper reconsiders Sons and Lovers
as a modern tragic novel by examining Lawrence’s reading of two books
during his adolescence: George Eliot’s The Mill on the Floss and Friedrich
Nietzsche’s The Will to Power.

First, I would like to analyze Lawrence’s interpretation of The Mill on the
Floss and his reaction to the heroine’s self-deceptive practice of Christian
doctrines. Next, I propose an examination of Lawrence’s impression of
Nietzsche’s philosophy in The Will to Power. This is the only book by
Nietzsche he read from 1905 to 1913, so it must have had a huge impact on a
highly impressionable young man. Then, in light of influences from both Eliot
and Nietzsche, I follow the path of Lawrence’s establishment of his concept of
tragedy, which is demonstrated in Paul’s affair with two women in Sons and
Lovers.

The result confirms the possibility that both Eliot and Nietzsche influenced
the formation of Lawrence’s concept of tragedy and laid the foundation of Sons
and Lovers as a tragic novel, where Paul’s fervent struggle for an ideal love
relationship shows parallelism to the great historical struggle of modern
European views between Christian asceticism and the Greek pagan way of life.



QVVABEBE2RELIA V75 FEBOBLE

RO %

1. Fé&— [DHET] oLy 2

BEDY V=M LTHONEA 752 FREBFOHRITR 7 7 % R
(Skegness). / v 74 Y H AP SFIETHEEEMIZ L RICE D 5722 DT, 1902
FEA4RE YRI7TEROFETL X (D. H. Lawrence) (&M o4 T4
Eol:n ZOROEKELELLZ-A, BEOHETSL [BRTEBY Y Fy—
(Sandsea) | 250V Y AR—FDFEF 2 4 Y N—XRICHEE%-TWE, &
DOEMIRFE L 2w, BEGEFH»VICZONEIHIREN TS (Letters
122). IR EBMICVTOELEENASTL AL F] EwnwdaLy
ADBIZXHL, [ENEZEEN L IFRZ]IMBERIE X4 - F 24 V75— X (May
Chambers) 5 BEN RSN, LDOERIHS.
COEMAEINTELZ 1 RHE, MEh [HF] CEW Ry 72 ATIRD
LYADGRIDFEEIC LRI Lo, Z2hd, HEBIERNZOTHERD
BROFPEBECHEHALARICHEIS. 0L AOBEL-ERTHERORYIT
PRy 7R ADBRIZBHEL TV LI L, COTERA—HDOLIFI v
FINTRADEREL LD 072D, HRFELEDTHo7:. TORTEE
DRFINERT VA AEEOBERRZF TR T—+¥ > (John Worthen) *
THMb Y, HITKOBREFIIND EFoh s ThHore.
COBFORBIRETHBT LY, ULV ADRAF T RAABEZD LD,
BERFORITMATRKELMY LITONBI L3 hhor. LY ADEERE
LK, CoECBEEZREREELSLALRTILEELVTHASS. Lirl,
WU 732 AOBEHRRICEY, COBRFIHMITHICBILHEREDOW &2
L% BHLDTHoT:.

(26]
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AvrIvFO—#AtaL Y AOMEE, [Ty MAY—nuL Y ]| L
W BRI A A=V EMNTA LIRS [HE] 04 ¥ 77 Felihn, 4
FYTRAFVAETORVHEAFERET, 20IZ [BB] 04/ —AbT v F,
Tbb [LOHEMS] (“The Country of My Heart”) ICR5 Z &b EE
L7z, EVIHHRELLTOOL » ABRELASYLVLTW. LAL, vlbr
ADEIRKBAMBERLOICA V75 FEBEEAKoTWAH I LR, LT
NEZOEHOBICBAT LTS LLPELO»S Lk, EBE 12775
YFIZBIauL 29 h )0t i, AEBSI—A MYy FERLELL
I9FAVYHL, ELTA Y75y FRBAYESICHRECIEBIhG I L
ThHr»9).

A—AMyy FRBEETTRIFZLZTIL VAP Y DBO—DE LT, #R
FRREEPLD [TL Y AKHE] 20E00Tw5. Lol 1—AbYy
FEFICRELTOLYRLA VT FORBREERT 5 OIIRMAIRK
5. BMOREREPHATAETTH, AL VAN Y F TV FRIBERE Ko
BCERGRENLE. FRICEPPDLTL—A Iy FEEDDIFOL VA
WY DE LTEMEINARIIR2TWARI LE, XEFA VT v 7 OFEE
HEEBEML D DEE X THhI. A Reader’s Guide to Writer's Britain D1k
%, os7—ua (Sally Varlow) G&kd X 5138~<X5%. “Always it is a selection.
It highlights writers whose work has strong local links and places that readers
can visit” (Varlow viii T#5IHE®A) BRI hE 1 Y75 ¥ FITXER
T EBICHFEL TV ADLD, ZROOHFHIVFERIEEHE ) MIEBKN
BFomy [BUSER] OBRTHILEVINE. ZRTIR, aL X ANHEL
7AVTFTFERT, oLy A0 0o [BUGER] OFR, wbITERD
NTLESHHEBELD LS BRI E > TVBEDIES ) .

PE*#BFZARBATIR, ThITHERBSETOERVRBH D224
VI RIIBIAuL L ADWERICHERELT, ThODRARERNTE S
LEERETS.

BAKIIZIZ Y ¥ b [H— 3E (The Cearne) | R 2 A b= U xD[F
~AJ - 77 —24 - 35— (Chapel Farm Cottage) ] ZH# WY LIF5Z & T,
OLYREL VTS FORMERD 2V




2. AV FDY Y- IERIZOL YV A—RF 7 3AD [BRTHE]
EHE—V2RAD [T b INYR], ZOMDEHRER

DL YANMBHBECTHELLZRAY 73221, [BFLBA) (Sons and
Lovers) (27U 7-UBHT5. BICETHO—FHIIFH TR L-BHoLY
V= FEISWTHEESN TS, F— (Paul Morel) I DHIZELLEA
(Mrs Morel) &HfEL, Y —77—X%kA (Mrs Leivers) IS F#&H7o b,
KEIENRDAT 7R ADWEDRA Y v F 2 LIz ENEBELRTV S,
[RBETERY Y FY—) OBHEOHL SOV TREEICHER TR
EBYTHE. —WHDOELIFIVFINTADEL LDV BIEOERTER
DY Ry —THo7eh P70 T, BB LIRE2 AL Lo
7. #O— A0 ¥ ¥ X (Arthur Robins) &3 v F3 ¥ Fih 5 CRAEMED O
o, TOMICBLTEEVIBREERRO. BUFEICEL2 883 K005
OlFHbhsd, OF2THY FY—DhHotztIF ¥ v F by AR
2§ DB&B, 7 v FV—7 (Woodthorpe) &/ —=< ~ b}~ (Normanton) & %o
T3, ELo08FHBOL P ADHFELLETBRE DAL v E
. QHRTHEBOMEE THo72uL Y ADBIFIE, A7 (Harry T. Moore)
HHF TR~ —F A (Mrs John Berry) Tid#% < T, 254 ¥ XF A (Mrs
Nellie Staynes) T@h-7:Z EHKRY ) b > (James T. Boulton) D FEHETEEI
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A marked narrowing of focus took place in the later nineteenth century.
No longer was wilderness praised, whether of the British or English
variety. English writers and poets of the later nineteenth century
discovered the ‘south country’. the lush downland landscape of the
southern counties of Kent and Sussex, Wiltshire and Somerset, Hampshire
and Dorset. . . . These regions----the heart of the old Anglo-Saxon
kingdoms—became the emblem of a certain kind of ‘Englishness’ that was
later, and up to this day, to decorate postcards and tourist posters. It is
the face of England best known to the foreign tourist. It is a land of small
towns and cathedral sites set among green rolling hills, interspersed here
and there with the ruins of an old castle or abbey; sheep dot the country
side; small streams meander through it. (209)
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The D. H. Lawrence example is interesting in the sense that it highlights
the fact that the writer’s ‘home’ which the tourist visits could be many
places at differing parts of an author’s life, or, not really ‘home’ at all.
Indeed, nostalgic notions of ‘home’ are frequently constructed at some
physical distance. (Robinson 16)
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A Regional Approach to Lawrence in England

Osamu HARAGUCHI

Some sites in Eastwood or Nottingham have literary connections with D. H.
Lawrence. Many biographies of Lawrence have reinforced the value of such
sites as shrines for literary pilgrimages, and so they have attracted many
people around the world.

In addition to such familiar places, several other sites in England also had
important influences on Lawrence. Unfortunately, however, they have not been
considered as important as the Birthplace Museum. Therefore, based on an on-
the-spot survey, this paper sheds light on these unfamiliar sites through his
letters.

The case of “The Cearne” in Kent demonstrates that the landscape of the
southern part of England was essential for Lawrence as a writer. A dispute
about “Sandsea” in Skegness yields an interesting episode of Lawrence in a
local history of the district. These examples explain the importance of regional
study of D. H. Lawrence.

Pictures in this paper may be useful to the visual understanding of the
sites that greatly inspired Lawrence.

The approach this study has adopted will help us explore the aesthetics of
Lawrence’s English landscape.
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Imaginative Line and History: D. H. Lawrence’s
Sketches of Etruscan Places

See-Young Park (Hankuk University of Foreign Studies, South
Korea)

L.

Lawrence’s Sketches of Etruscan Places, like any other travel literature, is
stamped with the authorial voice. This generic nature leads scholars to believe
that the literary representation of Etruscan civilization in the essays is
predicated on Lawrence’s own imagination. In fact Lawrence himself urges
readers to follow “imaginative line,” and go beyond the limitations set by the
“science” of Etruscan studies in his essays. Lawrence’s reflection on this pre-
Socratic civilization aims to expound the “imaginative line” as an alternative
mode of thinking which dissolves the Cartesian mind-body polarity. Yet the
meaning of Lawrence’s “imaginative line” cannot be fully grasped without any
knowledge of the author’s encounters with historical and aesthetic references
to Etruscan civilization such as George Dennis’s Cities and Cemeteries of
Etruria (1848) and Richard A. Fell's Etruria and Rome (1924), to name a few.
And the explicit comments on Etruscotologists in Sketches of Etruscan Places
raise the probability that these references exerted a decisive influence on
Lawrence’s representation of Etruscan civilization.

However, his aim is not to supplement the reconstructions of Etruscan
civilization with historical references, as we will see. Instead, Lawrence rejects
the rigorous science of Etruscology executed by Dennis and Fell, and attempts
to attribute a restorative function to literary representation which counters the

[41]
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impoverishment of living experience in the domain of history. In this paper I
will explore specifically in which way Lawrence’s reading of Fell's Etruria and
Rome helped the author to execute the “imaginative line.” This reflection on
Lawrence’s dialogue with an Etruscotologist Fell will give us a glimpse of the
novelist’s struggle with the rigorous science of history and his longing for its

alternative.

IL.
Richard Aldington, in his preface to Lawrence’s Etruscan essays (1950), duly
emphasizes that the essays are not a leisurely tourist’s spontaneous and
romanticizing responses to the Etruscan remains, but a study based upon
sound investigations of the references to Etruscan civilization and art available.
In fact, Lawrence read one of the most important references to Etruscan
civilization, Dennis’s Cities and Cemeteries of Etruria (1848). Dennis’s book, as
if written as a massive two-volume tourist guide book to accommodate the
increasing demands from British tourists, was a definitive compendium on
Etruscan civilization. Dennis not only accumulated all the historical references
to Etruscan civilization, but also recorded his observations on the rather
damaging excavations, or plundering of the Etruscan tombs in the early
nineteenth century Italy. And Dennis’s approach to Etruscan civilization,
deeply embedded in the nineteenth century positivistic historicism, is still
appreciated as primary source among our contemporary Etruscotologists.
Lawrence’s intellectual rapport with Dennis’s positivistic historicism is well
documented by Billy Tracy, who published a book titled D. H. Lawrence and
the Literature of Travel (1983). In the book Tracy’s arguments mainly revolve
around Lawrence’s “Bloomian anxieties of influence” in reaction to Dennis’s
book, and “the inevitable result of excessive familiarity” in Lawrence's essays
(441). According to Tracy. after Dennis’s accomplishment. any study of the
Etruscan civilization became “an enterprise that likely would be deemed either
superfluous or presumptuous” (437).
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Certainly, a comparative reading of Lawrence’s essay and Dennis’s book
allows us a glimpse of Lawrence’s indebtedness to Dennis. Yet it would be a
hasty conclusion to identify Lawrence’s reactions to Dennis as an anxiety of
influence, only based upon the pervasiveness of Lawrence's borrowing from
Dennis’s book. In particular Lawrence’s consultation of Fell's book, Etruria
and Rome (1924), a post-Dennis study of Etruscan civilization, raises a
question about Tracy’s Bloomian interpretation.

Fell’'s Thirwall award prized book, published in 1923, abounds with
acknowledged and unacknowledged debt to Dennis, yet significantly with a
critical distance. From the beginning of his book, Fell criticizes Dennis’s
repetition of the ancient prejudices against Etruscans which were generated
by their competitors or adversaries such as Greeks and Romans. Fell's attack
on Dennis’s underrating of the Etruscans in the phrases such as “the dark and
gloomy character of the Etruscan superstition” or “the juggleries of priestcraft”
(Fell 1-2). came from the new archaeological and anthropological outcomes of
the recent excavations which were made in the early twentieth century. Fell’s
formulaic scrutiny of the existing Etruscan studies, as if tagged as barren
science by Lawrence, consists of the on-going updates of Etruscology. Here
maybe Bloomian theory is applicable to Fell’s reaction to Dennis only when the
theory is stretched outside the controversial, yet safe domain of literary
creation to the extent that the meaning of Bloomian anxiety becomes nothing
but an empty indicator of comprehensive living condition.

And Fell’s criticism of Dennis is not an isolated incident. Later on, many
scholars join the critical engagement with Dennis’s epogenious work despite
their unanimous recognition of his immense contribution to the Etruscotology.
In this context it is not difficult to assume that Lawrence’s cross-reading of the
Etruscan references equipped him with a broad understanding of Etruscology.
This strongly signals a sense of contemporaneity in Lawrence’s work which
reflects the authorial tendency to engage himself with his contemporary
intellectual vanguards. In this context Lawrence’s criticism of Dennis cannot
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be reduced to personal psychological reactions to his precursor. Instead his
reflection on Dennis results from his grounded understanding of Etruscology.
At this point it is necessary to reflect on Fell's departure from Dennis.

IIIL.
Etruscans often appear in Greek documents and Roman records, respectively
Tyrsenoi/Tyrrhenoi and Tusci/Etrusci. Yet the scarcity of written documents
produced by Etruscans hampers scholars from locating their origin and
history. Even the Greek and Roman records including the extended references
in Herodotus, Thucydes and Dionysus of Halicanassus are divided in
appreciation of Etruscan civilization, while most of them regard it derogatorily.
The only existing Etruscan written records are mainly the inscriptions on
sacorphagi or artefacts like statues. This scarcity makes Etruscans and their
civilization vulnerable to racial or political prejudices deliberately devised by
their adversaries. Accordingly, any historical document on Etruscans needs to
be carefully assessed in connection with the author’s racial and political
identity.

In the beginning of his essay “Cerveteri” (titled after one of the Etruscan
historic sites), Lawrence urges readers to keep a critical distance from the

existent documents on Etruscans, especially those produced by the Romans:

However, those pure, cleanliving, sweet-souled Romans, who smashed
nation after nation and crushed the free soul in people after people, and
were ruled by Messalina and Heliogabalus as such-like snowdrops, they
said the Etruscans were vicious. So baste! Quand le maitre parle, tout le
monde se tait. The Etruscans were vicious! The only vicious people on the
face of the earth, presumably. You and I, dear reader, we are too unsullied
snow-flakes, aren’t we? We have every right to judge. (SEP 9-10)

This comment resonates with Fell’s satirical dismissal of the Roman
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distortion of Etruscan civilization. In his book Fell argues that “[t]he loss of all
histories of the Etruscans (even those by Romans, such as the Emperor
Claudius and others) cannot be too much regretted: this unique and
remarkable people only appears fitfully in histories of Rome, always in a
hostile light” (Fell 2). This juxtaposition shows that Lawrence’s impatience
with the Roman distortion is no more than an endorsement of Fell’s challenge.
In this context it is necessary to reconsider the long-standing judgment of
Lawrence’s Etruscan essays as merely likeable sketches of Etruscan
landscapes (Richardson 11).

Robert Leighton. in his book Tarquinia: An Etruscan City published in
2004, rebuts such charge levelled against Lawrence. He points to “a tendency
amongst Etruscan scholars, perhaps not entirely justified, to dismiss Lawrence’s
Etruscans as the product of wishful thinking, a pretext for proselytising, overly
influenced by personal frustrations and failing health” (21). According to
Leighton, Lawrence. without any pretensions to scholarship himself, betrays a
good grip of the limitations and conundrums of contemporary Etruscology
(22). And Lawrence’s indebtedness to Fell in his polemical, yet even now
commendable overview of Etruscology is evident when the writer takes on the
most disputed question in Etruscology, the so-called “Etruscan question”
concerning the origin of the Etruscans.

Since Herodotus’s theory of Lydian origins, the Etruscan question has
been revolving around the hypothetical premise that Etruscan civilization was
imported from outside Italy. Dionysus of Halicarnassus alone rejected the
unanimity of later Greek and Latin writers concerning the Lydian origin of the
Etruscans. Dionysus argued that the Etruscans were descendents of ancient
ingenious people in Italy. Yet the subsequent debates on this question were
deeply influenced by Herodotus’s proposition of the Etruscan migration. In the
late nineteenth-century some theories of northern origin were advanced, yet
they were essentially repeating Herodotus’s migration theory.

This migration theory also came into one of Lawrence’s academic
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references, Dennis’s book. In his book Dennis remarks that “the people known
to the Romans as Etruscans were not the original inhabitants of the land, but a
mixed race, composed partly of the earlier occupants, partly of a people of
foreign origin, who became dominant by right of conquest, and engrafted their
peculiar civilization on that previously existing in the land” (xxxiv). Yet
Dennis’s inclination here is to propagate the Etruscan conquerors’ political and
cultural absorption of the ingenious Italic natives. He goes on to argue that
“[tJhe mixture of races, it may be, on the one hand, and the influence of Greek
art on the other, tended to assimilate Etruscan portraiture to the European
type” (xlv-xlvi).

By contrast, Richard Fell emphasizes the racial co-habitation and
interaction, while he suggests that “[t]he germ of the Etruscan nation was a
body of invaders from Asia Minor who landed about 850 BC” (18).

No one claims that the invading Etruscans displaced the existing
population any more than the Norman displaced the English: the two races
would naturally live side by side, their mutual influence varying in
different parts of the country, according to the proportions in which they
were mixed. (Fell 15)

Here Fell argues that the Etruscan invasion led to racial interaction rather
than forceful abolition of the ingenious culture. In so doing, Fell singles out

tombs to prove his argument on the racial interaction.

Each race would react on the other, and such reaction would appear in
their tombs. Hence it is credible that in general the well- and trench-tombs
are those of the Italic subjects, and the different types of chamber-tombs
(e.g. the tumuli of Cerveteri, Veii and Volci, the tholoi of Vetulonia, the
“corridor-tombs” of Orvieto, besides the ordinary form found at Tarquinii,

Cerveteri, Chiusi, Orvieto, etc.) belong to the Etruscan conquerors. These
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latter might well not disdain to bury with their dead some of the vases
and utensils used by the natives, just as the natives might put in their
tombs articles which were first introduced by the Etruscans. And it is
significant that in general the chamber-tombs contain richer material than
even the trench-tombs which appear to be contemporary or later. (Fell
15-16)

To understand Fell’s influence on Lawrence, we only need to juxtapose

Fell's comments with Lawrence’s notion of the Etruscan origin.

The Etruscan civilization seems a shoot, perhaps the last, from the
pre-historic Mediterranean world, and the Etruscans, newcomers and
aborigines alike, probably belonged to that ancient world, though they
were of different nations and levels of culture. Later, of course, the Greek
exerted a great influence. But that is another matter.

Whatever happened, the newcomers in ancient central Italy found
many natives flourishing in possession of the land. These aboriginals, now
ridiculously called Villanovans, were neither wiped out nor suppressed.
Probably they welcomed the strangers, whose pulse was not hostile to
their own. Probably the more high-developed religion of the newcomers
was not hostile to the primitive religion of the aborigines: no doubt the
two religions had the same root. (SEP 27)

Lawrence, in this statement, celebrates the racial co-habitation and interaction
between Italic aborigines and newcomers. He elaborates on the primordial
mythical consciousness in order to build up the cultural continuity between the
Villanovan and Etruscan civilization.

Yet the elaboration is invested with Lawrence’s positive appraisal of Fell's
proposition. The importance of his dialogue with Fell’s proposition becomes

clear when the writer also chooses tombs as the main site of testimony.
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It seems as if the primitive inhabitants of this part of Italy always burned
their dead, and then put the ashes in a jar, sometimes covering the jar
with the dead men’s helmet, sometimes with a shallow dish for a lid, and
then laid the urn with its ashes in a little round grave like a little well.
This is called the Villanovan way of burial, in the well-tomb.

The newcomers to the country, however, apparently buried their
dead whole. Here, at Tarquinia, you may still see the hills where the
well-tombs of the aboriginal inhabitants are discovered, with the urns
containing the ashes inside. Then come the graves where the dead were
buried unburned, graves very much like those of today. But tombs of the
same period with cinerary urns are found near to, or in connection. So that
new people, and the old apparently lived side by side in harmony, from
very early days, and the two modes of burial continued side by side, for
centuries, long before the painted tombs were made. (SEP 35)

This statement on the Etruscan funeral rite resonates with Fell’s
proposition: “Cremation is characteristic of cemeteries of the Villanova type,
but the Etruscans undoubtedly used both cremation and inhumation at an
early time” (16).

However, these striking similarities between Fell and Lawrence cannot be
seen as another “inevitable result of excessive familiarity.” Lawrence, as if
adding a valuable emphasis to Fell's idea of racial interaction, reflects on the
political controversy in the 1930s Italy. As Rick Rylance points out, in
Lawrence’s Etruscan essays, Mussolini’s fascist Italy is identified with the
imperialistic Rome (178). Clearly Lawrence’s antipathy cannot be reduced to
his emphasis on the personal, or individual. Instead it derived from his
sustained focus upon practical politics. As Philip Morgan points out, in the
1930s Italy with the cult of Duce. the prevailing myth on which Fascist
propaganda based was that of ancient Rome, which identified Fascism as the
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recreation of a glorious and exalted past, and also justified imperialistic
expansion (Morgan 132). Lawrence’s preference of the word “newcomer”
instead of Fell’s word“invader” indicates his aversion to any kind of
imperialistic expansion or totalitarian entity. The writer maintains that “Etruria
was not a colony, it was a slowly developed country” (SEP 27). In this context
it is not difficult to argue that Lawrence’s warm gestures to the Etruscan
civilization aim to subvert the Roman, or Fascistic imposition of a totalitarian
leader and centralized order.

However, the non-political and rather symbolic expression “touch,” which
Lawrence deploys for the definition of ideal power against the brutal Roman
civilization, prevents us from hastily concluding that the writer confines
himself to the practical political programmes such as Fascism. Lawrence sees
“[t]he natural flowering of life” (SEP 56) in every aspect of the Etruscan life,
whether it is aristocratic life or slave’s life. He celebrates Etruscan’s “religion of
life,” and proffers a rather lengthy elaboration of “the vitality of the universe”
which is reflective of his essays written in the late 1910s. Clearly Lawrence
retrieves his old faith in the ancient universe, but we realize that this is not a
naive imposition on the author’s part when he locates the symbolic life force in
the Etruscan political structure.

The clue to the Etruscan life was the Lucumo, the religious prince. Beyond
him were priests and warriors. Then came the people and the slaves.
People and warriors and slaves did not think about religion. There would
soon have been no religion left. They felt the symbols and danced the
sacred dances. For they were always kept in touch, physically, with
mysteries. The “touch” went from the Lucumo down to the mere slave.
The blood-stream was unbroken. But “knowing” belonged to the high-born
and the pure-bred. (SEP 59)

At first glance, this depiction of the Etruscan priest-king Lucumo seems to
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be infiltrated by Lawrence's bona fide notion of “natural aristocracy” and the
archaic “mystical consciousness.” Yet Lawrence’s championing of Lucumo with
Fell's Lucumo shows quite a different picture.

In his book Fell illustrates the social development in Etruria, and
elucidates the Etruscan aristocracy.

The power of aristocracy was further supported by the religious pre-
eminence which was hereditary in their families, perhaps, too, by the
possession of what passed in primitive time for science or magic. We hear
nothing of discontent or revolts among the subject population of Etruria
till the close of the fourth century, and no doubt the conquered and
conquering races, except for the highest princely and sacerdotal families,
were early blended by intermarriage: thus it was possible for deities of
Italic origin such as Neptune and Minerva to be adopted by the Etruscans.
(Fell 26)

Fell concedes that the Etruscan Lucumo commanded rather political power
with wealth and superior military equipments. Yet he emphasizes that the
Etruscan hierarchy was premised on “what passed in ancient times science or
magic,” the so-called “Etruscan Discipline.” The Etruscan discipline is a form
of divination based on the ancient knowledge of universe (de Grummond
34-35).

Lawrence knew very well ihe existence of priest-king in ancient
civilization from various sources. And his preparatory reading of Richard Fell
probably allowed Lawrence to herald the supposition on Lucumo. At this point
we may consider the Bloomian interpretation of Lawrence’s Etruscan essays in
connection with Dennis’s book.

In his book Dennis also meditates on the double functions, political and
ecclesiastical, of the Etruscan Lucumo (li). Yet his focus lies on the nature of
feudal oligarchy or Asiatic tyranny in the Etruscan Lucumo who stands
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“brandishing in one hand the double-edged sword of secular and ecclesiastical
authority, and holding forth in the other book of Tages, exclaiming, to his awe-
struck subjects, “Believe and obey!” (liv). And he goes on to argue that “liberty
of thought and action was as incompatible with the assumption of infallibility in
the governing power in the days of Tarchon or Porsena, as in those of Pius X”
(liv). In this context Lawrence’s proposition of the social hierarchy and
leadership in Etruscan civilization, based upon his previous knowledge, was not
a Bloomian reaction to his precursor Dennis, but a well-informed choice.
Conclusively Lawrence’s Etruscan essays cannot be seen as a fiction
writer’s figment of wishful thinking. The depiction of the Etruscan society is
based on his preparatory reading of relevant references available. Yet, it is not
a simple borrowing. As our contemporary Etruscan scholar Robert Leighton
points out, Lawrence’s well-informed and intuitive understanding is “even now
commendable and ahead of his time.” And most of the occasionally erroneous

mistakes, if there are any, derive from the references Lawrence consulted.

*This work was supported by Hankuk University of Foreign Studies
Research Fund of 2007.
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Abstract

Imaginative Line and History: D. H. Lawrence’s Sketches of Etruscan Places
See-Young Park (Hankuk University of Foreign Studies, South Korea)

The literary representation of Etruscan civilization in Lawrence’s Sketches
of Etruscan Places has been regarded as predicated on the author’s own
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imagination. In fact Lawrence himself urges readers to follow “imaginative
line,” and go beyond the limitations set by the “science” of Etruscan studies in
his essays. Yet the imaginative reconstructions of the past are, in fact, the
result of a sustained engagement with significant historical references to
Etruscan civilization such as George Dennis’s Cities and Cemeteries of Etruria
(1848) and R. A. Fell's Etruria and Rome (1924), to name a few. And the
explicit comments on Etruscotologists in Skefches of Etruscan Places raise the
probability that these references exerted a decisive influence on Lawrence’s
representation of Etruscan civilization.

However, Lawrence’s aim is not to supplement the reconstructions of
Etruscan civilization with historical references. Instead. Lawrence rejects the
rigorous science of Etruscology executed by Dennis and Fell, and attempts to
attribute a restorative function to literary representation which counters the
impoverishment of living experience in the domain of history. In this paper I
will explore specifically in which way Lawrence’s reading of Fell's Etruria and
Rome helped the author to execute the “imaginative line.” This reflection on
Lawrence’s dialogue with his contemporary Etruscotology will give us a
glimpse of the novelist’s struggle with the rigorous science of history and his

longing for its alternative.
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REKEBICKD, B0 BMUBEERELTCLEI WS, Tyt BEZX-
RiREE LTHRICHY. Shide v dhBsFal Y AHHGOKEBED [#E
RIE| (being lost) #HS5b LTV S, A/IFITRERHY S FAEE~OBITHRE
TOEHZEL Y AOKRET, HEHLOBEOIHTHL LV KZTH V-]
Tk, V- X2 EREDERTELATVLIHRB~NOFBELL, 0 [E]
DBREREHA VIV =T Xy I7RA N IF—X2bDF—RA T 7TOBIEN
GBI T AOREAENFRETHY, ZANBRITLEEVS. #iZV=—
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ZDPAL7ZRBEF — A+ 5 7ORBUISHORER LI LD [H0E] (kR
SNBTHBET S,

MEOH2H] TIRFEV2RAU=FTYRAMNTE, LY TYVT—) DR
FVAV AYTFTIELTORBHOERZHATLEND. 2F WV BEAY
EINETOLHC, B EEHEFA) 2RRTHB77 A MEEREWE
WHITETHAB.

CCTAHE V2V —DRARXANBLUTOL I LRAEMNMDS. 3%
RBLK] Tix, Ol v RREWMD subjectivity (EH/5EBHE) s a7
V74— NOHLDBFTER TS, 2ZHFOLRABERETALY A FEFF
T2 L BEHREORETE - TV, [TOr o] 785 EUEIBLE S &
NIEIBLOFTHHFI R EBLALDRATYT, 0Ly AOESH—FictH
EYBfPNIABET, [BR2PSRBICFELI V27N (F2EFEVITL)
ZREBRICERLTwS) LT, MPNEOHAEE] TRy A IV v ¥ —[HE%
B DBGENFORIHFLRATVRS LWV,

MIOBEZRHAL L, TAT 74 FEFFAOMBRL Y S ST DI,
ALY T)T— ) ORMBRETHY, ThIREFEALAFIT A V74T
YOMBEHOF v v 7OBKREEZ BV EBRARIZEF —1EATVS, oL ¥
ADBBARTY 2 v F—E AHO L ODNOMBEZMITIE, au=F7 YA+
LURA a7 IR OHFLEYD BRI Z\HFNVEZE WS,

OV YAPHME o T—HREELEREMUB DI [BEDHBEE] 2L
FLCRED. HEROMN (sexual) 22 AHIIPERIEDIRE /IS E LCHEEL D
T, ZOoDOHRO{KFEEXEELTOERA bau=7 ARG E LTHEE LW
9. BULYADRKBILREY, KEABEE LTOMBRRIRZOEX H L&
TR ERZOBMOERMOMS & BiEEXEAR LTS, 2FhalL vz
D/FF/NBROMENHOHFIET 5N, ERORNFTH BRI LIESE
MRETHEFICREMEZRITPITZ T EAHAT 2. AAHTo [HE] ORLY
ANFIEIHRAF W, ¥y 7 a7 MV 2BLTCOAF Y oADK E
HOTwaenS, |FREZFYTLIAT7 MOBAOHFHBIZH LB E-T
WBA, AAFEIT=T ) X FOBRLEDOBRRLER HREIh-BRBROBR
TEBRTAEI)LHLOEENRRERAT AL 12HB. oFh, Y FYT—
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LA FOB/EAOBBADICESIIERESZTWE EWS. ZORFEIERD
STYVT— 2T AIEICEEERLNTE, ALV TSVT—/DAFYT
AVFAT v ORWERBALT EHARAHHCRMERTDPITH0LEL W
5. ¥4 oy T a7? PVEBICRAELZVWEEZBELTOL Y A3
DEREHRL TRV EERLAA, REOBALZMY L5 2 EIiRKML
TwhEwn),

(4)

PLEA, A —BEHBTRRTVDEI LN, ERLAWLO»OFHEZZICL
T, ChETO [EHEFIH) B2HUL 0D, BHPCIhETHVIW
ICENTEHARPPLAICHLTA R Y OEFIIHL TS, 72LRE Y
vH—Fne, ChETHRICHENRTELTAVT 747004 MCEREST
720, HEDIEUEFACHEEZH/ETELRRORFT LB L T 5 5IIFF
HC&20, FREHBMIRITE. FRIE—ETEI L, F—OREERNLY
wkatEbhs, Lt ol ryAXHE2Mo ML) ° (B¥52kE] &Ll
LT, #3MickUtesmficihdoid? AHOEREBIOWE» oL
HEE LT, 190K ICHRBOBIZRAISE L TV REFEOH S BRHTK
Rl AR TUMNERShE L Bbh L. ok 2 IX2008FEFERTO
[D.H. oL >r2&7 2 4/7FE] (BEXRBAZHEE) OF2ReHOETA—
I SHIEDBRAVBHEINTYS, KHOBFATHEIINZFICILTS
Z9.

(A GhE)

D. H. Lawrence Studies Vol. 15 No. 2
(The D. H. Lawrence Society of Korea, 2007)

WEWEEEELTHOWRTHIEZ LTS E, MHNIH, ZWH{EmRIC
M3 MM L REE LT, MIBICARICCEbol), 77y I REIHIE
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LTEGERODITLES>TVALICBRLELIENDHSLOL YV RIFT—
A =T —ROPT [H#FERIE, ERERINBLEGEREEREL V87 Mg
FEIALCBENS S EATER TR LAV EDBITE, HERAL,
SRHRELNEHERMIABM TR TIE RS Ve BLT, #BMICHES
NEENBIEE, ZOANIBEETET TIEABRICR S| EHVTWEA,
SOLIHXBERICT AL, BHNEREROBOL Vs FERSIZLTL
LR THhENS.

DX LBVEIRNTWD L X2 D. H Lawrence Studies % FI12H - 7= 4
FITE620T L Y ABEMHB I N TWBE L) 222, CoBRBIIFOhOBRE
LY ABEBRA LT EHRAETH S L6, HEOH AL AT,
BEBH»SHPEEHBTVLMELE EIZ2EBORAMEEBFTOATHL L
DIETHo 2 OWMERDMEIEREOL > A& LML, 24%8ESD
EICHESN-RZLHRLE LTHNEZHLTWASREIED LiF2 %1k, 20054
KH Y7 o CHRfEShZ%10E D. H. oL v RAERFARSEHBETH S,

NADEXHUD 5T TWB T DFTIE, Virginia Hyde KOFEXLICbH 3 &
IS BLYRZE LT [b#]) EHAGO#ET S THT) 12Hb 2 RIES,
EHREZEL T L LTREENRTVRLEIVAINALD Y — a0 5F  ICA
BENZHA —FRNTF Lo TR bOMBNHEL L EHShB
NETELWLLAEELDIE, FROOARTHEUTENE o8BI
HEHLAZY, Eho0BERLZHHAIEBH LA, BRICEYTEL5H25
BHEEZEEOD, DEVoTHLEVLOEMBIIMSEWVE S, FOWHFOM
GHWIAZ (RIS, RICEZTRC) HBooR2HhsErSLLTns
XIHICRZ 3.

% z X Pamela Wright K (& “Living Outside-In: The Role of Beauty and
Disfigurement in The Ladybird” T, BEF 2D BMERT7T—a—I12ERLE
Bo, B—RKBRUGT 2 SMESEL LTHRENAN R THo 171 + =R AR
WERZYTR 7T 7AM0SHE LTI, Nl Az EOTILRICKRL %
Bo77a—FL, [HHRURBIIA-bOHROM S —FH (L) 12
FODEoTVRREETETAODAY 77 —Tho] HLBLH-HITR
RENLLESVDLDHEH, POTHVITIEICREENEIZH SHN1920E, DK
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E#&cBWT, KRTOHOBEA-THEEZLEDLIIRZ, D L) ICH
TWahtwnIfid, OLy 200D F 7 R MEFICHRENTH S LRKIC,
INTHEMOEROF 7 A MZOBHWTW L I ENTEE A LR,

e EEBLUBES LRI, 7y 7EE] A=V [£
Lo CoREERETRbbE, COEBUBEA-TVETVEET
oLy Ak, EREHRUEA—ZVEF VD HMEREEHEL TV o 2B
DB L %5t &85 Neil Roberts, “Lawrence and Otherness: Master and Slave
in ‘“The Prussian Officer”, 704 bR 54 > ORMSHEBALT, [BEEL
28] 0B% FEOANEOZBRRIIBIZANEREN A 77 THHLETS
Jill Franks, ““To make a world of his won”: Psychoanalysis and Weltanschauung
in “The Man Who Loved Islands”, W—& 7 z=v 7 A2 [{FRTHEMDFED ]
L) FEEMEDbRAT WA LEL, ZORHKL 5T 5 Weldon Thornton,
“Exploratory Omniscience in St. Mawr", it FYBRELHEERE AV 250 [
%2 OEM% R 5 Courtney Carter, “Beyond the ‘Trembling Instability of
the Balance” The ‘Quick’ and the ‘Quantum’ in Lawrence’s Last Poems” 7’3 %.

BEEPOICHE-22b 0, aF VT Y AF—FHRLALO Y TORERY «
A b7 OB Kangaroo Wi KM ENTWAE Z L 2o HL, Bl Y
ZAORFEHBRL 77 VX 2BEWHLGMIZL &9 & T 5 See-Young Park,
“Political Totalitarianism and D. H. Lawrence's Kangaroo. The State-Religion
and the Diggers”, Vi « ¥ —VORNIZD S The Plumed Serpent % i
¢ Laurie E. McCollum, “Sacrifice and Execution: The Founding Rituals of the
Quetzalcoat] Cult in The Plumed Serpent”, % L TKyoko Kay Kondo, “Frontiers
of Desire in Women in Love And Studies in Classic American Literature” HR
HONTWS.

AERECOBRLORT, 7TAVAXFCHE LA LRBE-RAREERLL
SETRL Y AL ISV o BRI 4 Y a vt [BTHARI:b] OB
YDL)BUBEGRIOPESTLTVS, BR-T vl - PAHOELDESR
Witk Yy (BT a&b] PERERTOSRIEARLEONTED, T/
DERICET 5 —2ORBICECHRIMA S TS, FEE, 2 [3-
Oy SN IRY] FRATIIELTREL -2y &4 -AROS HICHHETILE
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HRMMEPRZ T ADTREVPLEVIENRZF- 7. BRIV R 2
Vo3 —o v/ i3 2 BEZROLEREIEIO A A, B2 Gerald 220
LU DAL LTRHEER TV mtk—dtﬁ:r%._/ E&iﬁt”’c. ShpE—3F T
[a—oy i) THILNTVS Germans 2 EBEELLE, 0=
PDT 7 A MR ) OMEYH B DIEMEN .

BEMNLZWEAL S, MV TR 2 —AF S B2 L0, AR
FICHOL 2 WRILEROD D, ZLTOL Y RORTALKERICOWTEEL
7z Jung Min Woo, “Aesthetics of ‘Ghost”, F7:0L Y REFHNF 4 XLDMER
% o 7-Masashi Asai, “Cult of Spontaneity: Lawrence and the Occult” $%¥
biha., EHKOBILTIE, “spontaneity” L WHFE A F— 77— FIZ, oL Yy AH
DARVAF=RINT 27 EVoT2HAM R AINT 4 XHZ2H]B LS
b, LA LRAKISHCERL ST RASMEORBZBE L Tvo 2880 5
PZENTW, 7977y R— R RAL TR AR AR 0B &, FEEM
DAVRT b, AHNT 4 XADLENDEHE o7z, 192K D 5201489
FICHOTTOMBERDOELY S MIFEDHOLRTEY, ZOHATHR
BRERV. 7278, N—F R RX 5= X LARBOBYANDEZEZORAEL LT
wWHHED LN TVERICIRETORRENLELID Lhw, FIZEN—F 0%
W4 % “cosmic consciousness” % “knowledge in the blood” 1, MSEEDORIETIERE
LHLOBBEMEAH Y, LY R N—F L 2HROICHEL T2 L odg
#bH5 (Ginette Katz-Roy, “The Dialogue with the Avant-Garde in Women
in Love”). £ ZATIDRLTIIE—RKEH2 S _OFERTAICHTE SN
FRPOHZRBPLIELIITHER TV, oL Yy At AL 7 1 XAy
NTH EoPIFIS, B—RRKRTOBAFOERRPLLBEDRAE ) F 27T —
LAHBBRL TV D200 H, LW HICHLTY, BHERORBER-> TAHW.

RIS R o 725, RIRDEF% M5 “Lawrence, the Academy, and the ‘Other”
T Michael Bell [Kid, &5, B2 LITERLEMESTL Y RICE 5T [
FlBMSZEAEMICHB LTS, ThITORL Y ADEZERBICHBNT, 723
XL IOERET RTINS, R a7 Y XaoL s
AHFMY LD HDH, 0L RACBWTS oy ¥—0REE, WEECS
T HMEDORE L EARTM PP OVTWHERLONS, OL v AOHI £
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BUSHMER, MELOHA LBEFEEBEL TOHCERIIME 52D,
ZOBD [MbF] Lix, FRaablEo, EROREFEENLFFTTF 1T
ETIILL, CLAACOIHID W EDOFLZRRTHMETHY, 2L2lTid
HELAZVWLD, TARIELIIEIHETELVEETHSL. ColDLID
BWMbEEDF v v T2 VDIIZFANRZ I ENTELA (] O ML EY 74
7), HACERBHELOTHICHRLTLE ) » ([BTskb] THirhs
BROLR) —C oL, oA, Xt AR EOFRICHEG LKoo
LYADOHLIT—<Thb, LE¥h5b.

NV (B 2K7-5) [HHOK], [EHOR] 20 B, B M2
TALIL]l DI )DIEV—F%, N—Fr=0l sy 20OHHERNBTSHS
EFTAr- 3Ly bOEHIL) REAMICHELOTIIRL, [THE] 2% —v—
FELTABRELTHGIEZIBT S, hick ), ABBRICSTsBED
FIREAY, MEEMIIDOBELBL THAIANTVAIENPALLICL D, Tols
ZHBOBFHIHELEY LTVEEETHS, LERZOTONE. BHENLEAR
POTIAMEATHOXF—ThoTHTR BLETH7H7I X 20 I3E
B HEER RS, QLY ADTFZ A MIWTHEVWHBLAM, 2LTE
EERLAFTy 1 THD.

FHEEHIEBELATROL ) BEHEICEHAL S EXDD. ZOHORED
BboZBORE ) TROMGESHDY, 2 TELOWMEED. LLDRM
BALLLED, KA LAEDHZEBL TV oD THSE. WS- THE
TS LRMAPMNLRITICB T DHEBEREATIERL, BiRZHEC LI RTL
BLOHOITHDL Y. BEORICXEN DY, HORFOBLALEH-T
W5, COFEWTH, ALICEZEALZTAIN— - k=N TT—F—%Hn
TWTEHELRPEOILBVWES T LId, EMERICEDLI Lr T
O—F35128L, FTERCHINEIE (RBICHSEREICHENTHD D
DHEDZEZADT), XHEREMINTEIE., ThbbEMIEY, KL, #
mZ@ L THOMOREHIY, FLHODEEXF4EALIETIREVA. 2
LT TAHORIZIE, HSrLEEnd, REOEFLELOTHS] LnHoL
YADBEICHELEREHFTOLDET B E TR VA FR DKL 7,
BUBICWRIIEREHO S AL LPRALBVEI 2o E LTVTIE, NV KA
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EHTE7HFIXLOHBMEMICALZ b o7, HEHERLWIRICB DI
MEZIZ->TLEI)DOTIR AV, ZOFKTIE, ZOREISEBEZOL
KO—ME RN, EFELOFOL 17 MIHEBIIHEXEI I LOAYE
ErHHRTHLOBHRINEADHD I,

(B8 %)

Jim Phelps and Nigel Bell, eds., D. H. Lawrence Around the
World: South African Perspectives(Echoing Green Press, 2007)

ABGBET0EN, W7 7V HIBVTOL Y ARED L) ICREShTEL:
PESHMETHLNIILADDTH S, Fapl L, 1999FICHEFA ML
7= The Reception of D. H. Lawrence Around the World (Kyushu UP) (2@ 7
TIAEBFBOL Y ARERLD Eh o I ENFERROBBO—DOTH-
e ETHAH (xv). % ] Phelps 8o TBNE I o DIl SEHLHT
HHEIns, KEHHMENA20074, 4 XY ZACTld The Reception of D. H.
Lawrence in Europe (Continuum) AT EN72At (Archiv < F A4 Y ORI
fEE> [2008] BWMOFEHOYFEBH), BROZLLHHLIOHIRIIOHT
TN HAEBITIERERIGEITNATORV. AL Y AZE2 HRAHBRTFCRLISE,
AHZELU LEIBLEIMEHLBEXRE LS.

CRETHT 7V ARODL Y AWRMEITIE T. A. Smailes DFFE (1970) »*
HolA, FRUSNOET 7V A0l » AMEFHICOWTIEH T L5
Shdol. ANRIEFOHEPRVH-o T NAEELRLHEEVZS. H1HIE
EIZ, 77V HIDTOORETINE TITbhTELza L ¥ AFEE - BT
DEREZBULBL, H2WRHET7 7 HHFOEFICLZMRERRBL. B3HW
BH77)AMBOFHCEBBETALBXEENEFRIDTWS, H4 8
oLy ARKOMERE, BE5MEHEL LTS,

HB1IMTIRIBADEZEIZL > TRBEIIBITZ0 L Y AME - BEDDH Y HiHh#l
EXNTWS, FOHD—D Francois Hugo R4 5 HILEZD J. A. Berthoud
& C. O. Gardner ®3t3%3#3C “Christina van Heyningen” {2 &, @779 %
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KBT20L Y AMERLEXETAELZBOLBAIEYHE 1T Christina van
Heyningen THo7:. HEIIA TV FRAFYAATHT 7V HhDIDOKRET
A, TOEBHIKEKTH-7. B7 7" #I2ix “National Socialism” (314) %
“Christian National Education” (315) &\ o7:4 74 0¥ —A KA & % 5 M
BdHord, WHIIFDEI pAFFUF-ICELESNAI L, [YOAH
LEZEOANAHOFHOPLE] (315) LI fEExboTUL ¥ ALEOHEFR
WXEHERT o7, 2O, ERICHT 5240 [RS] (313) 2B HTL L
W BHEHETREOXFBENEHOIL BN 2B LEhdh o7 KXDOK
MEZTZMTERET 7)) D 0AL L THREHBOHERM THME 42 > TiE
BLTWAEWVS,

B77)Hi3d5—AEHEL X)) AAN¥E#E ]. C. F. Littlewood A%\
7z. LeavisiteTH o 2 iZbH BT L ¥ AFHAIDOFH L “Lawrence, Last of the
English” (12-25) # %% L7:& 25, van Heyningen »*F x4 B HHEH
#H %, Littlewood D& H QL Y ADREZREWTHOERZE FHET
2L LFHMOLEFEINT YV AERVTVREELEDITFAL 2HLT
Littlewood vs. van Heyningen fa#A%EE o 72, ZOHPEANE 1 HICHERA S L
TWT (2641) KWICHKZ ZZ 505, 45AMETE van Heyningen DH 25
BHHEHIHRRS.

Littlewood I3 KELROLHEE2ETE LI LREX LALD2EEFELIE
WTEY, K¥ZBDLNZEITHEHD (322), bIHIVLELHT 7V HDOKE
WK EoTWiak s, HICH{ Leavisite BE T hi=hdb Lhkwv. LAl
Littlewood #'F-72HE bWT7 7)) HDHH I LD KETE { D Leavisite 23
ZTWwizh b, F. R Leavis DEBENIIA XY ARKHE7 7V #I2BWTHIER
KEVWDHDTH- /.

B 7 7Y #1121k van Heyningen & Littlewood DI ZRED%¥E Guy Butler
AW TIMETER) L Tvr 7. Christopher Thurman &3 (8 3 #ARIY) 2 & hid,
Butler MEHM L EXEF v/ VTl LB ZDHT, BT 7V H0H
FICN o BERITIRELZLEZ, XFEBEVINNRACHT 7)) h X2 HUE
MR A L7z T19508E4, V — V4 AEHHKENE-72] (269) 77V HD
K%T, Butler DFBRIEBICBROVDN:Eo75) LAGEIhS. X
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“South African identity”(270-71) ZEKE L CTWAEMMADERTLH o725,
BHOBERT 7V A NOBOHEA—EEP - DOTHS ).

DHIZA XY ADF » b REFHEE L % - 72 Mark Kinkead-Weekes 258§ 7 7 V)
HMGTHDZ LIEHE 1 BIEFDKDFRL “South African Reminiscences” % &
GHID LMo TV, BHLAAT T4 REBIETH o7 H. M. Daleski b7
79 h 7o 7z L it “First Impressions of Lawrence” 2% £ Tl a1 6 %
ol FRICEBE, KABIZOL > ATFRBHE% The Forked Flame 2453
8¢ 5 # 139213 University of Witwaterstrand DA LICHE WO L Y A
KT ABERLICH 7D L THB. Sons and Lovers (22T OB
D—HS The Forked Flame @ Sons and Lovers It HFE W Ebo Tl
PEB I TS L ZAHPFEFICHEN: (4445). KIINT T4 KEICBREE214,
Fr7)y YRETOL RAHT AR ERR I LD, E0LAED
BCHT 7) A TOMABRLICH D TH 5.

B2HIIXOHEORIMFPWDONT VS, BN TOHT 7 H %6 TllosFe
HHMX2HWEMY LiF7zv. —2id Mark Kinkead-Weekes &3, & 9 —2i&
Christopher Heywood #3Cdh 5. Hi#EX T L ¥ RAD/N The Rainbow, Women
in Love, St. Mawr \Hfidh7: [ A& Kt 2>hhy o&iE] (131) %, vl
AN ZT T 7 ) h OYEFR Bessie Head D/M3. When Rainclouds
Gather (1969) *° A Question of Power (1973) % EiCiivh iR L
MEOBHLELIWHLHFRETHD.

Kinkead-Weekes & X 12 45 | #1 & T 3 A 72 »%. Heywood @ “Bushman
Folklore” @3CI3 VAR DHLR THEAREZ LHH S, LY LSHE[ T 7)) H84 ]
DHETHZTHE, OLYRET 7Y HADBAKUOE2HRRSELND. O
L ¥ RIZ19206E DI, 779 A HEBDOHE Jan Juta » 5 Specimens of
Bushman Folklore #Y) THARZ I L2H 5. FHIS, OV » ADFHE Birds,
Beasts and Flowers (2D SN BEOFOENELOL Y Mot BIZL &
B o0 @ % & Heywood (XBIGEL TV 5. 21 Specimens of Bushman
Folklore @ “Prayer to the Young Moon” (X @ L ¥ A & “Invocation to the
Moon” %, “A Certain Snake” i@ L > A ® “Snake” & L& BWHEEB &V
(160-62). Heywood BT LY RET 7Y HEDEUIDEDRIZ2EZ 345
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BEhicmELVZ L.

FOMIEHITREWIXELTE2HIFE . —2ida L ¥ 2D F “The Best
of School” % [#F | OAE/.:% [RFEOHBLHL] (109) 2HKo72dbnk
LTRHMET& &L, 2R IR OFHROHKHE 2K > A- W. Wordsworth % H.
Vaughan OFF & & CTiR LA Trevor Whittock i THh 5. HH—2itul
¥ A® school poems (XN EREEBMHOMWBERT 7)) ADOHFLELRE
b T#H L7 ] Phelps X Tdh 5. Phelps i3, 7 7Y D OEEFHTHELR Y 1
Var](124) #bbH)B%6, nl v AD school poems A HND XS ik
EEHMOMO TRIENZET] (124) SEZXROLNBIDLEEH T 7Y HOK
FHOHIRELZWLTWE., TOL)REHERIWT 7Y HITRST, HEIC
DYUTRIELZRBICHEALHETREVL L.

FEIWBICESHEORLIPWDONT WD, fPTHHEKIEVDIE Dawid de
Villiers, Peter Merrington, C. Thurman ® % & X Td 5. de Villiers 33 it
Oswald Spengler DU HRERLETL V ADHFIGERLOMICE S ha KU
BT HE L BIC, Spengler itV Ly ZADMAEELHS,MIZL T
5. WREIRDBICADIFE DR Lo 0L ¥ 213V A, HIZRAEC TBE0
BHRE ] L LTRUOMRNEBEEST I N2 LE, HFLOMREAE T EHD
REFBLTVS. ZOLS BREREANDHEED Spengler (21w, T2, oL v R
AEH L7 T. Hardy OEGRICD RBICEGORNOHEIKIT TS & Hk
(LA (209-10)de Villiers faXid AW IZET € 5.

Merrington (3B L > R & Jan Juta RkE DD LAY 2R L-D, I—w v
AH YK Cape Z it FRICH 25 %, “Mediterranean Cape”(249) & LT
Z, =0y PLHBET 7)) hEE— RN Tho L IElT A LA, W
A—FDOFXNVZL ) ILH{EBLESL. 4 —FIZIhEBEART )V
ZHIIHIHEDVWE HITRZ TR, H7 7Y HOPEH FHISPUTY
T, WHEANIRDPENSA A—-STHT 7V A 2BRIIIELTVEDTH S, H
LR RAEREDOR L STEHT 7) HIZBVTHHEE LoD

DL LHHFEPLHIERBIZKBEZ8 L7/ ?% Guy Butler T 3 &
Thurman @WXIHXTND. £0D L9 % Butler D—HilZ 2V Tid%ki4 L
N7:%% Thurman XD D 5 —2>DFEN/2 ik, Butler ZERENI bIZoL
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VALBPDEZEFF o TV LERTALIATHS. Butler i33—0 v /3t
REBRAOHT 7)) hOAL - XFZWHEIIHRL T, RLLS &L
WERBIZO LV > AD The Plumed Serpent (b & »T, & L Butler 2% /b
HEZATORS, FliHirhiAFyabwHda—oy WikRO [k
B AM] (283) OXICHTAIOL Y RAOFECEBICRELITHALH &
Thurman {54 5. FRBRXEHE7 7Y HOLEZRFICAN 22— 27 3L
HWERBEVZ .

# 4 #8513 “Owed to Lawrence” (Norman Morrissey) & “Green Mambas” ( ].
Phelps) L\ O Ly ZAFEMXPND LTS, wFhbol A0l Ah
ToOEHERTH 5.

ES5WICWEHHT 7 HORETHEDINIZOL Y RIZO2WTO MA SRt
B, MANRA R LB IR TS, 18D MA RXIch~N, Wi
DERS|WEBMIL L. 2L OMEEIREED—A J. Phelps DX H 124 F)
ADKETHLEFERE L T2 b Ml

AHIERXOREANBII2EEZTHHNOOBT 7)) #2BiF50L Y AZH
PEBTELHELVR LX)

(f5H  RER)

Christa Jansohn and Dieter Mehl, eds., The Reception of D. H.
Lawrence in Europe (Continuum, 2007)

A, BEARTEBD, LY ADERH»H20065£F T, I—Ov/8TO
VYANEDEHICRFBESNTEh %, FEOELMLOL  AEENHIL
RN EBDIH DT, 19995EICHHIKAER - AR S N 7= The Reception of D.
H. Lawrence Around the World 23— v 3Rz &9, #kbhTwWaEIX N
A VEBEER, A ¥)T7, 75 VR, ARL Y, BVIEHNV, ¥FYIT7, av7,
Fa, THHNT, BR—=FVF, A92—F, ) Vvyr—, Frx—rk, 33—
Oy SOFEEREZHEEL TWD.

BT, B0 EZRBLTAL). FAyTEaL AR AOEELH
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RRALICTEE S, 19224E121 The Rainbow OERMPHTE Y, Z0kd, £2
KKBBRETICE, FELEEDMHIDBAA, HE v, FHRICWL
LITHENOLONRENS. LA LZEOHK, TTVERRLEY Lo
WA, HEVIEFFROEHL EDICHBAOENKN R EN Do DI, 1
LY ZAANDOBMOIMET L, AL ZEIE2RKRRFEOI L L7, oL Y
R [HiE] D& > MTIZIB0EDEENBITAF v+ ¥ L—RHTHB. UHEMA
PORNERFRI DLV APREFELGL TELD, &) bIF60ERDRDL ~
Z X202 EOR KM EBEAFR E LTRO SN, REOELERTO [EFHh]
Ly, BLOFLPHRFRNEINTES LDICFAVATHE2HEEVHV
7= TFAVEBEICBIT20L Y A%E] OF FERNIC2ZEIGPRTVD) X
AHETROIRVDHOT, 2L VOBOMAEOHHEFLIB-oTWEA, HE
B ERTwAARIIEA VRV, BEOZV¥O—-7 Tk, oLy AHALD
SHIEEOLRNMRVDHY, FAMELPLIBEALFA VI, [OL Y RBE]
LEMATYD ERZEEL LV EERPHBIMISERTW S,

A5 )7L YANI—ay RCTROFLAEEVoTEL, WEFRWE
Tk, Yadrr= - Y VHICHLERCWTEIRLALY, Ya¥yRF
) A A Lady Chatterley’s Lover # HIL7=0 354 L, WAWVWALEKTD
LAY DEVETHS. Stefania Michelucei i34 7 7 TOOL ¥ ADEHRE%,
42 OR|FROTL V AFEHAL LD SEBLTVEA, K5ORS HARICH
8N B T L3P\, Carlo Linati & OHEERHILBINR A SHEBRE/RL T
Ly REFHORYED % L, “The Fox” ® “The Ladybird” % #3 (19294F)
LTUE, oL ¥ ANOBLMIZIZ—E L T3 & 9 72 7272 Nick Ceramella 13,
BIROAN+ IR BT &, BIURFRIBRORFHRACITEALEE
LT adholodzm kLT 5.

75 Y ADIEE, BESN)TOL VY RAZKERVWTWS 7T Y A0TL ¥ ARf
2eD[ § > |, Ginette Katz-Roy 2L T3, 75 Y ATHiERIZHEBHEL,
FREEO—HAOL  ADERNICEHREN, 1930EMRKE T3 EELERE
BiRshi:. 79 Y AOBBRIEALERPLRERMFOL Y ADEmERLETY
LI EREBRH., HTVIN - v NEWVIT1920%E 1 Chatterley & Collected Poems
OHFEHEE, LV AORICEL TIFMICRCEHEHVTWS (LarLo
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VYADFRHEHENFML T adhor2). QLY ADEE, 7o FL -2
T —%% Chatterley fu% & &, [Hil-ZMofFEofE] 2FH+s—%, oL
Y ADMEGEERFICB T2 20 Z{EOYMAKOKBIZBA X v ] LT 5.
W7 FL-®Q7, PAR—N-FHE=-F, E=YTvs, Vrxv-v7—
NVOPROEGREZRL., 73—l T LV ANOERFHMEEINEH, b
a Ly A2 L, 0822020 Py V—XThsb. %% [Hih]
ERBZE, BATH F7F=Xa, 704 bEK FYR MR PO
BTl Yy REHETL Fyb—X2EFEI [NEHR] EFATHS, Ly
LEHEMHIZIE, gLy ANOMLIRZOEERLCTRIZEID L E LA FD B
BoTWT, FZhD7DICOL A2 77 YA MITAEHRORON:. T
LR=T+ 7= [EZDt] OEBOLDY, HOR 723X MYSHHH
HUINhDBILIDHo/:. 757V ADZELOPTHHELTVEDEZIL - F
TURTHAH. O FUVEHRIZOL Y RICMOE RS FI5YR IV 2y —Fx
YN—AEGEL, —FEREVIIToTWAEN, F0L& ) LBENEE YA
DOV Y REFIML LY, Z0HBOT7I L RAICBITH0L v ABROEEEL
el ol b )M XEIE, 75 ¥ RIL Chatterley OWEALIZ B0 T,
ChETOSMHERD I HIHEIZ3 2 (19554 Mare Alllegret B, 19814 Just
Jaeckin ¥, 2006%F Pascal Ferran ¥if%) #oETELNLTW 3,

ARLZaL Y ZAOMRE LTI D BV19206EIC A Y 0 = TEETHOBR
FHMLTWED, ZhAUBBRIEDH IO =_TEH HARAFYTETDH
Chatterley DEIIRE TEINO LRIV /2. ARAS VEBOSZEL L TIELL
AEARDIT S DR Do 72,

BV PV D K LSPARRT, D ROCBIRIZI938E, RV b A VERTS Y
WNT®D Chatterley T, CHAHB7 7 Y AFEREMLTEL PN TRRELED
19704 TH 5. ul Y ANKETHI OGN, LEHRFOHNREZEDIZZDT0
FERUBOI L THB.

FIIOTTHOL Y ADRHFEIRLTERLISTAT. Zhd [FLEoEx]
LV ERMRZTLONEHTH o7z, TNLEDIZ, HrnizTthwz (?),
19544E IS IR D AN 7= Chatterley OEFRIE, 2005EDIF E T A L 188
FHTWA0TH2! CHEBRKEHFZ 512212 LAISZHTH 5.
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SHICHLT, BEKIROL Y AZENFRL, FLRBRERTHoL. 07
TR H19254E1S The Rainbow & Aaron’s Rod, 19274E4Zi% The Boy in the
Bush, Sons and Lovers DR &, F 19265 IR MOBFNREE N,
ZOthb AHO Chatterley DBRAM TS, AAOT FETRIAM=TTh
RV 2 DERPEIR - HWIE N TWS, F23, K—=F Y F, 77
V7 THDRYVEL S Ly RACHEHH L, E2HOL. LALI ) LATkRE)
DITO L A%, HEKEENCHET S I L34, RERBEESNZHTICON
TREME - BEHEOMEY»S [BEM] KHRShA, oy 7TR, oLy AR
VEI MO R Z BB T A0 fibh s —, BHEMIZ19354EIC, R4 V-
ZanRH > ¥O—FE LT “The Prussian Officer” # 8lil L THOBMKIZRE
LT, Fvillpiblsgd, VERRICHE S TELXECBIT LR
WCRARERBTA 200, ERFEOL > ATIELL, [HhoRiE] uL v 259
Mans. (LiL4HD Chatterley BIiRD 9 5, 9212 3FAT19894, 19914F, 2000
EICHTWS, F 2 2 TH19944E L 20014ELZ, T A 7T 19904F IS H A
TWw3.)

A x—F Y THERFIIEL, 192541 Sons and Lovers DEIRMW, [1 ~
75y FOFELE7TaL S Y THEA] L) BHIHELT D, 19374FIIEH The
Daughter-in-Law D8R - LHEINWTH L2 Y ORI %D 555, ThiZEDET
Lol Y ADO/PHRRE, KITRICHRTROFMA N C & 2E X 5 LT
XZETHA). LPLAYV—FUICHRBE/ VY2 -t Fr=—7Tidn
L ¥ ANOiEHBEIZEA o 720 30ERICIE / V7 = — T Sons and Lovers @, 7
¥ — 2T Women in Love & Aaron’s Rod DBRMM B, EHLLOETHE
NIEOBEME LD o7 BLDBIET 5 DIF19506E (7 <v—72). 19524
(/W =—=) @ Chatterley DERI S, L biFF v & L—RHAUETHS. L
H LALRKEHE CREFBOF LD HD D HENV LW I-D, BROBLFEREOHLL
B2 L IELFIOMRICERVENS.

Pl KEOSELELEBLIN, -0y ilBiisul v AZAOEME
BB EDZEhETREDbES L, WODPHHVENFRL TS, ZOMHD
U EDIL, LI —BFHEDET, Chatterley DIEH = [HE0@iRE] vl v X
EVWIATFLA A THELSESL, FA—HTREIWZIETINTH &
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EVIETHD (1960FERICOL VAW [BiE] T2KEL ST LoD
BF X7 L—BHTHoA). bHIVEDIE LY DITHERKEEBET, Ly ADE
AHBUADELICKE L EEE LI TELILETHS. $312, 2{na—uay
NEEIZBWT, REOEFELEFHE NS V0oL ¥ RAFFEIZOVTVWARLE L
BBOTVELEHL, THAFIvIZRLANTOOL Y RASHEIE, —BEZOL
LEYBEEEL 7 A) HOWEBINIZZEAINTELEWS) HTHE. b
OEo, EREFKET A0, HEOTL ¥ ABEDBEEBECHZORL
WHZEITTWAZ L THD. BE4tind s, HE28%KBHE, #rH4nn
VY AZBEDHFICL BT B I EICRTL. 0P - SHEM - UL - 555
BNS, BARL D HZHMICERISEVI—0 v /8iBnWTd, TEulLrR (b
BVRAEER D ?) ZHICLLLHEADENRERELRESBVEVI R
REBVWREZ LArLE2oREZELTELAZOR, FhENMADSEN-
XL HERZ ORI OZE LD, EROMEBIMIIMEL D>, Fhlst
DEDOHEZICO Do LIEHLLYS, ChITULICHBEOEAZEBHLTY
CIENHBIRBENTVE L, ZLTERIEFDOL Y ADHEAIC—HOET
D52, WP OMBENDZIDDERELTHEAI L VWS L THA.
(i%H  HE)

Richard Begam & Michael Valdez Moses, eds., Modernism and
Colonialism: British and Irish Literature, 1899-1939
(Duke Univ. Press, 2007)

AHFEIRLTHARLT LD TR B VA, %D modernism W% &
colonialism MIENEDLE oL EICATIRVIFT L VWAL S (R 28
KTEHLOHT [HEN] 2HPWLVAIs. FHMERT—2OHREIIZ 0B
TIDT =R DXL e FETEROMEZI O L LADYF LA —FD [Fy x>
FVAL), V24 LAYD [FF¥= XL EFEER], A—INVIy -T2 h
AV YA —=FD [FYat+YXs-auz7YXs L] BE~OFRIEH
5%, ZBRAKRLEBROBELMNOEMSICIIHZRIEL DI 5.

ERD [€F =X 5] MEDEL X EOHFLEMLHOEME P LICEY =X A



% 73

OFPHFRBLRFAT L2003 EFETHo%. Ll [ao=FUIXA] L
WHOBBELEATAREREY AL BB TV ABENEREGVEREET
5. zhEA YD [au=7) Xa] BEOE - BRHECBTLEEELHSL
PR B.

E1HE 1o THEREHLHRRORE 25 -] & #BREKIIHITT
D T8l 2 [VoEyEOBE] % EWH L MR LTERERROME T % fIB
TaErt—Yat) XD L ) ISR~ OB.L % B iR L THEITO
EHRE L AR L T B ROB &%) £ HliAR TS,

Eo2WMTEILTANTG Y FRUNADEY = A POERNHLT, T.S. =) F v
roSME2YS Y R, Yr—Y=T7 -9 N7, DHOBLYA EM 74+—A
e AFY Y - —EARRAEER TR [RAV Yy ) Xh—2
v5y FEEVZA MEFOTFREHNEFEIVANRHTHS. 237y FOIH
OR] OWY LiFHEED [EEOR] 0 Fr TCREKFERERIREDOT 7Y
h vy [FEXWim, R, FERRNEMR] Thh, £ TIIEKIEZRD
Bhegny - SEY - SENTEBONE, BRMEREXRIEIFERMAR - it
* [HER] - 8E - XRT2A4AFV70EOBRHERLLTVBFENEINSH O
bichsd. LrALohbo@iicikv—aye sy ihda—F - JAOHEN
En@EYEshs, RbFEORAZREBTTRITLIEEHEIMICERINS
VIR RO BDOD Do 7R ERT T, MOELZVAOMICED S LT L2l
KRR EICLIES S TRIEZIICHER - BFEAMMEL THOROFERIIENS
BRICED., ChIZEAEROTHERBOFHICROMOFEETERDIH T
DANDHBE DTN EH, FOL)RFOREILHO [HA] BT SHHEEE
MHEMOPTh o L HHYICERSIND.

KD (Fr—3=7 - 9N I7OHEHEETY =R MASROFE] BELXDD -
b THECHIRNS] Ths TRl 2Wh LiF5. BEELIRIIHOA
IR, BXROBHEBOBH THL. FICHELD TAEMMEEMANE LR
BN O RBROR ., HRMAEREOTRYSRE L 7 R 0 LRI/
BB aRERNO7uy bZEEATS(72). SHICEFDEIOFEILE AT
<TEERIENDFELZFOC 22— AT 1 v 7 RHESZRYERBOHESTIC
Fib A AT, ZERREE N & [ER LR OO 4 — 7 KA % B4 2 > (76).



74

D& EAYERBIIERBE LT TR EADTRICBOTH VIO LERE
ZHIERIT. FENLLBERAOHORE—IBBNED L S 2B D
HRHZHZDTHE. EF¥=F 17 PV OF8RE ) DL S 28715
BT, 2040 L bXFWBRIIETLAVHFEEVD @), HFHELIIE(E ke
BEFENCHL TIN5 TH 5.

<UREe - [HEES] - [WRR] ORK—O VLV REDL Y F L - VA ADE
BOTRWELEE HRLEROBENTTCINZADOR UK & R o 7215
e la. [MHIREER - FEEE - RNl REEHOBBICERN
eR2L, KUEOREEZEL, ARXWOEAEZSHC] 93). LirLoL ik
XALHAEDY 4 Ja YR ELT, IO RN FIRN - FREST0ALE
EEZZBOIZIDS . FRISH LIV A R i3 F 758 LET 2 TRk BAR(EH
LARLLDOHMMELBEL 7. HIIE—KKRE OB L R~OMWF 2 ik
MEHRLE D R 227, oLy 2RI OR A ZEL=2— 2 F2 3
CHRLIEFNRBW L ARFMEL 220 L, V4 R PRSI Ml % 2% L
ZOSERDTERICT L Y 2D &5 B EBROEN LFEE D> TTBALICIRA
REBHITH o7, WMEOHKOEREHR L ZDORIRONFZEOBEILIEIHID
TR IDOYELLIBTET—<TH 5.

<UNHEOR Y AETE—T =R —D [4 ¥ FAOH] DEY =X A
CHIRMERS. COEROMRER - HRDET - KEFHRIEY =X bR
RELLTERIEVEVH137). ZRHHHMEY 7Y) XA EOERE IS
TEEIR S & RS RUEANOBEE B BRI Ao TS, L) VEDZDfE
% —BMTITPLVIDICTIERIC7 + — 2 ¥ — O H U SO R EH
H5. [LMHCHF I T =X LHBULEICEY = X AICHTEHRA MY —
RIS R SN B ERA] (146) THB. oI LIELIFR—V R
ERUDEHREPVPACEIFHRIEL, LODOHRIHAEZHNREZ X (4
BUCRT o] 45, YOOI I HREZEETUN SIS ] (140). +
NTDT 4 T a rh [ERFHWTHIRM] (222 TGEE] & Tk 22 %5
N = X LADHEN - FRHLRDOIEL $ 5.

BIROL [EV= XL EHBREIOMN] —A5) Y - o4 —D [ELZF] >
E7 4 =R —OHCHHWNAN—L AWML E L) — v bDIc B2
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5. [BEEAL] o+ —DOANPORBE LT, [HO L) RERIFBFICEETE
Wb DEHIT Rdolc—2F ) WA TIRM CHEMIC S B 2/ 20
LBhol—2 o W) BRATHUT ORI L OMFFETES] (165). [ESH
X7 OBEWERLOBTHF=7 THIOIEFEERDOHLICVD AWAHIEH
DO FIZOPEATRRIED WS 5 ERLTTH L. [FERERI EY
Z X ADOKEHETREADZEIHT. HanetttoboRrEFoE» %
WEITHY, NANVORIFLWHEMBLIIHHTE 2] (175). £LTH
HROFYERBOTIRT [TV X237 0—N"VEEF=XADVELRY
HTHAENEFNTLH—DBRBROLE LTHBTION—HFTHS] (178).
B3O [TANI Y FERTIY PV F] TRV a4RETITF4TIVE
DEFBEFE~OKIEL LT, MAOEHOMMEZBRORIIL L LT55A°
BREND, Vaf ARBEPF LB NELVIIPRHEHBORELOT-FL
JIJELTHBI). T.S. TVUFy PERBLTWEEIATHEY, EHHBH
ROEH O W) OF—<%WHIA, =)y b [FHOM] o> Friddh
SWARHNRIICE DD, Yaf Rk oT [HE - B - RE -1
BE - EEZRAOSORITEY =7 4 O—BALLZRBE WS & ) HRMBIL S NIRGE
EEONTTANT V FEWHIFEDIRE] (200) THBH. —#KICTVaf ADE
Y= X AIERBHOMA SRR B3I DE VA, TITiRd o LR - B
BRELVWEHBRZPOITRAAIETEA IO T Y XLADHDEF =X LDK
B ZREHNICLENIETS. ALEIBO< I 24V -YarRyTT—-
FELED [—208H] >3 74V 5 » FEZREHEFTED M 4 VKo [
BROEHE] DA 24 VOB ERAARFIIC L CTHRFICHETE L 2-FEZ AN CHEZK
IMFEZEAH E LT HOFBM L HELES. £ [ZVFXZ - Ky
OWDHBEY XL IHBICHEE L TRKEZER] 0b THLOERIILZL
LAY, ZORZHNLVMTIToVTEALOBEOPI, HRL 2R
B ABTOEANLRLL [HEEZMAORE - &Y - L EHLOKHOEH~D
HRktE] 2ESELETHRLLVEY =X ORI % HRANS.

HAN— FIZEXEOPTHEREENZT AV ¥ FREEIIT2RAA LD
FEOYAL PVEBYIOF—OENEERT. (4 FFuX—0fiiiiEz
BIERI S LVWIENE IO LD, CoRAKETFFA MO EFHOBSIIHL
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ENZHRIATIAEDE L THITEHELNH L L VIHBAICHICEI TH
5] (272). RKR®D [£FF¥=A b -TY—a5—Y, FRbao=7 VIHEEH]
BHEPKESY =R PEAZ (LU X&) (301) 94— ay b, b,
FXIE, VA4rH (292) REDZE-BRELTRA bag=7Y X220y
AFIXLDHEHMEERBELLS T3,
AHEPRICBRA—ADERILZBED L) RER—BEEMR I W]
DI, BICRHIZ LX) BSOS A ARE DG D B4 REER % R L
Tha.

(HE4 R

Hilary Hillier, Talking Lawrence: Patterns of Eastwood Dialect
in the Work of D.H.Lawrence [Nottingham Lawrence Studies]
(Critical, Cultural and Communications Press, 2008)

AHIX2008EIC ) v T4 Y HAKE D H 0L ¥ ABFETICHIE S h -1
Nottingham Lawrence Studies DBEDO V2L LTHIRE N7 EEDL 5
V=) 7 —RBBUKETERFZENE TS, /v T4 HFAK¥EDH ol
YAWRFOMAEETHE. 1 —ZA by FOHETHY, LB EHERITREE
Tholz. AU TEHEEL 1 —A by FOEEOPTEDL, AHLLEFOHE%
HRLTELRBEROHEEEFELLT, D.H ol Y 200lio 6 R
BTHbRTWE A —R by y FIUBROFEOHHE, FBhLEHOWE» LR
A LGBILTWS. EHEBEA—RA by y FRIBTlibhTWB HE %,
BELEHEP OSBRI L, Oy ADERICALSNSHEOIFEABIERD
NTOVBLHEDOHIEDREZDONDENEHIEL T3,
HEFHEFAORRICESE, FEFRTLEFHERCHEIMWAL TV 2 EE
F— i, FHEORE A - HE LAV Lo iAWY & 84 0 4R
FRHOTWALEEZRIBRTVS, DL Y ABRENICESTAL ZHET LR
2, BSADPRTL2RBBAOETFEF L HEIEL, HBSEHORE/ Y —
YEMIELILLST, EREFRDOAPEEZZERYICLTVS, oL » ADfE
mIicfELRTVEL—A MYy FBOFSORE %, HEELEFEOBH» S5
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LAY — B RELRT A LIE, A —A MYy FHBOHFIIR
Bhe—BHEN, RODAMEERBBTI20ICEDTRID2ILTHS. K
EABHBTHNOV LD EICHS. QLY ZAOHSOMNICML T, €%
FIZA—A Py FIRTHELR TV B R FERICEAI TGN TE A
AETRASIHEDR TS EEOMBI/ Y — L RFGELY) ORRE/ 5 —
UG ENSEBRIEEINTVE, ZI0REOENMLZETHY, 1 —A b
%y FIEOD H SO ABOZRE ZRBEN P OBRNICHRT 5 2 LA
Thab.

Al shTuws ol v A0S, ‘Odour of Chrysanthemums'(1911),
Sons and Lovers(1913), A Collier's Friday Night(1934), The Widowing of Mrs
Holroyd(1914), The Merry-go-Round(1941), The Daughter-in-Law(1965) T
3. AETIR, ThODERICBDONE AL —R by v FIWRO L EHR0HE
Lo, BIF, SHE, EEH, &€ B wilE, A%E BHE08
FHEICKRL, EHREHAIT LIPS HEL TS, £kt LTII28FHEN
BRI L 8y — AR EN, Lo 6 {Emd» o BEFNBITOhTHS. 285H
CREZITKRO L) RFHHEYH 5. OB that Db hIZ as H¥libha @
EREAVEREIND OWBFAIC nadFETEEX KT @ not ALY IZ non
REEIfHbNISE @i of Db VIZ on AfEibNh s ©FKHF those D
f£H hIZ them Afibhnd OMHILAF who, which, that DD YIT as 2
what 25libhn @ she Db Y Cher, ‘er. er Affibhsd @D 5 Vi
WEhEA D have DL YIS han Afibh s OIFEISEWBALFHOMZ, TiHEHH
BOWEOWFABATRI bR OFHNBFEOBERBE LT, FERIERD
MEWERLDEIMEDID HhH5.

HHICWLTIE, KT LFHLBFCHAFFTIOATVS., SLHICTH
it [hl S L T4%HDIMMN Y — AR S h, R “ing’ OB/ Y —
VH2HH, FLTERABREEN RV =B EhTw5b. [h] 2
THHEHELTIE, KO4THAISETONTWS, /=Xy FHBOLET
BhARTShEVEEIEL, OuL Y RREEEhAVwhET7RAIT 7 4
o TRELTVAYEAYHSE QhZANUDLHBRLTERELTWAEE
MHD (He—E) QEHORLEBYVIIRELTCVWIHELHL OFEDHES
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VHHEHTALELhEMATREL TV EHE45H 5 (am — ham). X,

FICHLTIX6 B DK NS - ARER TS, FlAIED [au] #¢ [a]
EREENDE @ (Al 2¢ [u) &RFEND @ (i) 7 [ei] LRTShD%EH
RENTWVD,

X, @EENTORHEOEFEXFLT 20ERICHETH), Tl v 2t
A=A b+7y FROHY ORBERRTIDICLIRE LTV LA Sh
TVa. FIZIEKRDE ) 2EBRICIRAASNSE. OREShEVEFIICT KA
Fa7 425 @ [Bal] LRBFSND thou % tha £EET2 @ to. into,
you DFDHEFAMErN L VEME (3] ERFENB:0DIZ, you it ter &
yer ERKLSN, to id ter LKEBENRTVABEENHSL @ [a] #F [u] &%
F 3N B & D% % sumbdy(somebody), munny(money). cumpany
(company) LXKBELTWALENRHS % vl vy ANERLOTERE LT
HIENRINTWS,

BIEA—A Ty FIMECHDR TV HEOGT 2T 57> T, FHL,
BEVRELLETFR V24T - FIATNEREOL Y ANEE L7 —X
V= K=T 2 A WNERICBWTHE SN T ] bOEFEL Eahak L
LTHE->TWD. HFR, FRABNIA—MBMOIV—FIZR Y ¥ —2% LTV
SHICNBENL D DTHS. FHIE, ZITHDOATVW A HEOM M ETL
HEEOMBENOHH L, FHEREL TS, ZO&E ol v 206 ERICHED
HNBEA—A L7y FUBOHEDRBOKE D, BEEDATWAE L —2Z b
Ty FRBOFZSOFICORHINALZ EFBERONTVS. X, ol Yy ANk
MIZIBZZD SN NBEEIVROLBENF— 7 IBDONL o KL, 20
WO R EEVFROERHEN bR TWAFETHAZ EABINTW
5.

FEZEINE, A =2 by y FIMROKSICHT 2 205 - hRfbiz 7558
PTHIRBEL TV RVWEV)IZETHSE, LI LEARTRIESHTHEERIL
SN, oL ZERICHEDR T WA OO S 2 EENFTRT 5
WKBOTBEIIRDbDTHS. SHOELDLIHH - hR{LIWESh S,

(HE &&h)
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R — (BRA— 4B ENITEE)
[D.H. v V¥ 2A—%FEMR—] (KEHFERE, 2007)

FYRAMHBUWOWRBIIEDL L THY A0, RIEQEHE VLD ER
KIREKHBTETVLZVOREFETHA ). Hifikid, ALK BEHE
FEELTHAIETIRBRLTEY. L2LE SHODOITEEBADLZED
THRWV., FHVOOHFMRIEEZELSETII(NS. L, BUBBLBLETS
WHE L THETNEDLZOMPFIETII RV, LidVi, TiRMeER, LE4M
WRTTWebITTIdR, 22D ZDLI LMV ERENTBI LTV Y
Bt oT, AHORPOAZEVABREICOIG 2R RBIIENE . #
HEiE, HENRIDEI BRI LN SN ICERL—RENBR-TES
ha HROREICRE,BRICAD DL, SN2 LARRTIILA
Epwv, RAGERLZTICHLTEHNTHo L Bbhad, HEligo—>=
DOERLIRL LD o7e B HICE Y DIERLE T THo7. L L, £5T
HoleWPRIS, FRCBLEL STV AabiF T v 4 H OB
REEFELNI-DER, BEZHELTICEVOREWINRIITH -7

ST, ARk, HFIEHTDHD. FEVEICEALZoTBONE R
LEI DT, BFH=-BAK )R- KBARE [HARICST 2 EES
Wrgeitat) CAM¥BE, 198087) 260 [#5F] dABICHETIBEELTVS
PoThsb. Y& (k] CiL, $65E [BRDBRHE—Sons and Loversh H D
—H—] ZER 6HOBLT X TOBBNBRENTHY, 41 [Sons and
Lovers (231} 515% D. H. Lawrence ®ZHMEIoWT ) DS 5 EDZTIZIEH
ZYROVFEFMFENTVS., YHORBEAIE LT, B =%E0 [#ik)
1, MHAZEML AT RTORLERIHL CEB ALV, 15201l % 2
LRI LTLArIA Y PERTWRW., LAoT, 2085 % [Hi) 12
BUWTOHTRTICHESINENRTVW BN, 202 & HEIHEREEO %
DERRSERHETLILDOTHD. ZDEH, IhPlidhwiw)HEE2EE
AETHLENH, Bt —FB—BORLIC>WTHSADI AL FEBEMES
DX, BERERIZLIZLZ2DTHNITELELY, €on{BI-BRETX
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BATITBICLP ) 2rhkvwi, BHELEXLILES. &8 T4bb
BRXOHTHRRPMMICOV T, FiH257-63HD [THARIZBF 2 KE/NHME
ikl L0 ] EBREAVELDOHPBLITATHS.

H1EIIOVTII 2 AT TE &2, BRAEIGMS2 1977) £ ThHbH. %
BRCBOWTHECEED, oL YA SZIF-HBICEAELTEREERL
TEbohbNDE, FREFL-ITEREZEFGERINICHETHS ). FRER
FIOREMEL ENAOTRERLTEY. LA, ERAEEBREICHEA RS
7O THORED L LTEZEOERMEN KD LNI-DTHS. KE
BEDNZEARBLTVWS., FlBEM, P Luvotistikl, BMHLLTH
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“Birth Control” in Lady Chatterley’s Lover
P KFERAERERELRE AGF mhiET
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LY ABMERE LTI S TAERBUC W THEELL.

“Make a new England. Away with little homes!”
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BEARDOTVIDOTREVWALOMERERBI ko
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ARETIE, BILHY ROLOEI2—-Y74] Lodtfificky, BEDE
REREBEMICTER LA IERFRRP KU 2 &2 EARETHENIS, K
DENE] DEBETHHAEIEEKIE D.H ol Y20 [IFXFEEH-TY
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2B o226 b7 B ENADIRD R, T, 11E 5D [#HiEEW L] ¥ —
iZFedoh7-2Eilib.

FESAICE ST, K TBoRZEOLPICVRS] SEICE > THERS
N EGORI 2 S X AEETH o7, kiE, AE S AORIEEIICA



HE oL ¥ AR EIMAEHE 113

WRBEBEFEEZ 2w D55,

A GRKER D R Wik
A ER - HRKFEZWERHE Kl F28
RSB, S5 IR B EKBOERRPLBEBLE L TR SHEBENDOK
B MEOBTIC2WTELZLICHE R BWBENH -2, EkBERKOEXLT
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i a— 22XV anRERTHEL VF4 T v ODERN L BEXTWBBHT
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DR LZVERE LI TV AERICXEERH 2 VIEXHERS. whif, F3
AAF—DBRTVHIE, TORB[IE, a7 hrERDE FEOT X))
HEAV 74NV —, Za—F—7, KAPI/THEAE AE—MT72AUA
BHLDOFFHOIREZHBLILENTES. WhII—MONA—FFA I THD
A%, HIEE < BURARICIEBRICIEASS 3, RISk & X & v ) HIRHER A9
ORHBOTFLEETBLRLTVA LW AT, HBRLAKITXTHY, ER
HTHY, EABENLEHRAYICR>TwS.

WED [HYibeAl 2—HORITXE LTHRLEMBRZITL 25 2 MHE—
i b Al BEEPLO—HOIT=TALETH), BRIXETIEIRNE
WY ML ON, TREESTOHHRBHICHBRINIEBEAR DHLDN?
NEROBEMTBEZERLT, BUOACLSOEEINIWIARBLTE
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