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[Fx & V—RADEAN], HF—KKE, LK
BE BEX

I

F—RRKBROBEE, WHRKORBEAFORIZ, —ROEREZIENHND
— 'Another soldier came crawling towards us on his belly, looking for all the world
like a gigantic lobster which had escaped from its basket' (MacGill 85). # > % X -
# A (Santanu Das) (X, M3 'slimescape’iZ 2V T HDEROHRT, ZH—fifi%x
FIML, A7V - ¥75 X (Mary Douglas) ®iE##R %28 L2, ‘The trench
mud thus challenged the vertical organisation of bodily Gestalt, and marked a
regression to the clumsy horizontality of beasts' & 8<% (44). ERFORMRIL,
HHER, ABOBILORYE 7.

AERZDE, ZORGOREFICHB LI-EREZED, KERHEDOL ¥R
[+ v 2 L—RADEAN] (Lady Chatterley’s Lover, 1928. L F[F + % L —]
LT )DT 2 A MERICOBHETHLEVIBRTHS. WilkPETIY 74—
FrHLI=2—~EORLFEKOBRT, 7V 74— FIZRD L ) IZE T —So,
you see, we are deep-sea monsters, and when the lobster walks on mud, he stirs it up
for everybody. We must perforce take it philosophically’ (269). 7 ') 74— Fi&, B
A%, RiBEORO LEMT 2EWH I VI EIIKRLS. ZZTEABLW
D, BHE [FroL—] O EDEBHBRTIZR ., BHEORHERICHA
oz Eht, BEZBITKEBEOAFYAIHBUENLLWHIHRBZDOIOTH
D, CORDEZBEITEEEMILT, [Fr5L—] OF 7 X MEFEHRY
DORWEFRNA A=V DULRVTRHANEE - ERTHEVIDRTHS. £b%

(1]
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b7V 74— FOFREETRELGLE, COFREEN, E—KRKROBY
DAL A=TJIZHHETWBIRTFMRRATL S, FAIEAT—ADEN—FIEKFD
HRRIIOWTKRET 28T %2, [BREROFH ] (‘an amazing quantity of
poison-gas’ [267]) DEAFICERAI TS, ZO—ffilk, WP Ni-HEF X%
greensea’ (15) &R, FOHTHIHEFLLREEZBVAY4 VTV Y Fod—
% x ¥ (Wilfred Owen) D [ (HED=DIZFET, ) £ HETEEL D | (‘Dulce
Et Decorum Est’) (CRREBEENIBF A A —I\EREFOBBEHEEH ISR
TH5s.

[FxsL—] CHMLTERTRER, FuyAsi [ZE] KRALATY
LONHEREEORLTIIR [#F4] 26THHL, 2L T [FiEE] o [R)
DPRGETIELELAF) AHSLEOBERLILLTWEZE, S5 [H#FA] b
$ BPTEAF) ARQCHASIATVE I ETHS. KRED A ¥
AEBHLLTVAIRTO [FroL—] &, A A=VDOLRUIIBVT, K
ICKBOREFROBWOE o 22 HhIlKARETNR TS, FREKTIOTF RS
BAIA LRy =T, L TKBPOEBEBICHESN-DbOTEEL, £
¥ 77— L L TREDA ) AHESRBICHEEICR YBT3,

EROBML, [Fr o L—] IIBIBZRBOBRMEBELOD, [Fy 51 —]
ERBROBBOBMRIZOWVWTEETL I LICH A, SHICHRE. KkoifEe
BROBLOBBIIIREIEIIL DRSS,

I
[Fy o L—] BI13EDOHT, 7Y T7r—Fea=—i3iE4 DML FAHIkIC
Wrirs., ZHRBFORTI ) 7+—FOLY I {FEAHEBFHELELTLES.

Clifford was pale with anger. He jabbed at his levers. The chair gave
a sort of scurry, reeled on a few more yards, and came to her end amid a

particularly promising patch of bluebells.

... Clifford, seated a prisoner, was white with vexation. He jerked at the

levers with his hand—his feet were no good. He got queer noises out of her.
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In savage impatience he moved little handles and got more noises out of her.
(188-89)

V74— FRUFBICZ Iy 2NMTEIETENI I H 0T, HRA
FG—ADHEHEY TBHEEE2HB%\.

ST, ZOBEICHT 2ROBEAN L RADEFRICOVTRRIzv. BUEER
WK IFv s L—] ZHALLE, RRIOBEEEZ, 7V 7+— FOEBTIRD
BACIRToTALAHAELTCWEHEE LTRELZ. 20k ®HOTIRELER
A, COBHICHRPEAREFEL TRV LIZEftvri i, TE4 omkl
BOBRBROBPIHEELZVEBTOLB,EAZRTLE) L) HFOBRHRICKS
LAMIC, FZOREICOWTELTIEWORE o, REREVI—FTT
FFCLRMESESD, ERZOBRFICHMLTERATELVWEEDLIEZDI, Y
B, H—RKBOBELFENIGD L, BET L UMEFEAH S Y, XK
ZELCHEMICEEEREFBRL TV WHIHEETHS. T LTYBFEAT
Wb A XBWO—HiEA, Lo [FrryL—] O—HEMEITTAEIRTY
7:. #hiE, T F¥< Y F 757 (Edmund Blunden) @ BHZHIMER (RS
DKL) (Undertones of War, 1928) TdH 5.

[T]he weather had turned rainy, and the quality of Somme mud began to
assert itself. My heavy machine went slower and slower, and stopped dead;
I was thrown off. The brake was clogged with most tenacious mud, typifying
future miseries. (63-64)

AHRERZIILD, HoWELDERARALEYOTL SRFOROBRMN
— DA A—-TVid, YBOXE, B #fl FEEICEHNT ! YKo
HROBBLHVRE/OLANVTE, MHHLOBEBEICLY, [FYroL—] O
LWHROBRBLT IV F ULV VADRATA ARy —THIOBEED %)
Y LEDTHAH HFOBRHELHOHHLTAS L, ROXHICBHTEID
Tz WBEOROPICHEB ZBHEN LT ) IR KL0EDN, £FiL
Ly EERTELRICEIZ) ETIADRBEEAN (FV)T74+—-FE
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AF—X) OERIEFTRHIES SN, BHRELT, ELIFNLZETOEARR
B/, RERL VI EALEPLLTRBESNE, L.
ROZOBMANBHEADERE, BELRHKL LTHHISRTIV R
WKREIRBI 2. 2¥%6, FMLRRITOALAXFIZRORARICHREOES L
WERMPERTEEVIRRIE, TR, PSUTERICBRBELBDSL
PHELI-Z el —FELT, Y= 7Y—F- % ZX—r (Siegfried
Sassoon) D BRI [ ¥ —A DR Y 1F&) (Sherston’s Progress, 1936)
POO—HERTAL). Ry +5 Y FOFRKRTEETOIARIEORT
BROELBRBIFIERINDIDEDN, REOBEIBFHBOTr v b 20l
— ‘Sometimes I actually find myself “out there” (though the background is always
in England—the Germans have usually invaded half Kent)'(555). = O3 048,
RLVWAFVAORAREBEE LOBSAROZEN I Tz a ., #ETH ST
TOWEN, BOLARNVIZBWT, FRREPHTERET L) Hilh 5.
KA DAH EH, RAKALLO (&) Tk - BROP TIIRSFILE ICHE
LTHY, HORRLTBREPOENDIILETE Rk TV 72T
#~% — My experiences in the First World War have haunted me all my life and
for many days I have, it seemed, lived in that world rather than this'(qtd. in Fussell
256). KEBRIZHYBAONLBRELLHPLE - EELWIPLTHRRLEC
DEIRRFIE, BHPFRELVIPLDLTERBRLAZETREZVD. 20 F
EVHEER TI/AMOBEAEZELTRBORBMRLEMERL, 727X b
DEHAZELTEORBOERERUERBRL 2L I L HbHViL, /%y
b - 23— — (Pat Barker) @ [ K7 DH] (The Eye in the Doox, 1993) (28353
5, YxlV¥ay s BEOHEYSEMY Y 7 — XDEED, ROBZEHBATEL
SOBRELTFOI 2455 Lk v —Plersistent images floated before
him [Rivers]. France. Craters, a waste of mud, splintered trees. Once he woke and
lay looking into the darkness, faintly amused that his identification with his patients
should have reached the point where he dreamt their dreams rather than his own’
(244). b, HFHE]) OFEAZL TS0 DA, EBEBRWMIZ, (5] @
BRELTVWOTRZVDS. £ TH2%061E, B [FysL—] 072
AMIBRoTRAARE, BLR2TRERL LTHRINEGRELDTHHELS



[Fv 4 L—RADEAN] H-KKE, LE 5
» [1hS]) OB - BREBITTL-O0EBELFPPY L 2B THDL.
III

Z2b2h, ROBENE LK OWNNLTELEEVENEVOE, AIEO
[Fx%L—] OBEEEEHES, RLTRKREERFETIRZVILLE. Z0%
Hiid, ROLI)LEARHREILHT o TS,

The larks were trilling away over the park, the distant pit in the hollow was
fuming silent steam. It was almost like old days, before the war. (180)

HEHTXEEPTIE D, ‘larks & like old days, before the war T 5. FFidtk
ANIZ2WT, kYR, 4 FY) AXZEOERICBNT, BROERORBEL L
THIT 5872505 FERC, $£—KRKBRICET2HE #, XBCLIILEER
ByrBTHDHD. ERNIIBEI LR LNBRRA X)) AR LVEEEY
WMETLIFEETHE—HT, COBORFMER KREVWIAVYFIAIOHFT
BMICER BOT7YEY7 LY PREREVICHDL TV L. BRGOKZED,
SEDECE ) ORFE LRHEFOBNORFL M WALTI Yy s - 0—¥r
sX— % (Isaac Rosenberg) D& [#@MEE, LIz ) OFE %M { | (Returning,
We Hear the Larks) &, ZORRATH L. /255 K4i0%, FHiji That [the
lark] is inseparably connected with “stand to” in trenches’ & L L, bk /31 L W3RN
WD X AL TS (Houseman 202). 7 7 v )V (Paul Fussell) #%F5k
T25EIIE, TAUS—HRBREZDEOXENDEELE—FTHHETHR
H5IF? KRFEOBRICBEVT, [eny =HKoER] Lv) Ktz d i
RESHIEEZLET, [Fy4L—] oF 7 A MERERUEAB N b F 2,
W R A BT B & IR KIROEMZ ER S ETLEIEHOTT A 0=
NVTTYET 7 LY MeFRLEOLERZBHVOTHS.

b —2iEBETXXEIL like old days, before the war W95 7 L —XTHh 5.
—REAOMEL LR RAZIDT7 LXK, EIRDILEFRLTWS. £h
2, PRITELVWHARZERBRT AR, KBROG»EIPEEIILZ-TWEIE,
BRI, PMTELVERERE, [HRAT] (before the war) £V H7=H T,
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(B LVHIFEREAVIILTLIRBATELVEVIBENIL VY TH
D, Thw LRI, FHZARERICEICKRBRICEDLIC2EFTLH
EWRBEVINT FIATHSH. 32z - "4 » X (Samuel Hynes) i,
LBRFOEBZMICBC T, [HRAT] TR LI BMENVDITREN L FHRE o
TW7zAh % #5335 — ‘The sense of radical breaks in recent history entered the
language in the years after the war when the phrases “before the war” and “after the
war” became the names of distinct and entirely separated historical realities’ (434).
RRGESE LOREN AR - WHTH Y, RAToOMHT, KitkLlEi B/
HRELTRE - BESIOTH 5.

[R#%E] DAXYVAPEETHHICOEHL T, AHERERIEITO RIT] @
AXVAEZEBILTHTZ7AIOHE. Zhiz, FELECF7RAVOFHDOE
% 7% — 3 ‘Ours is essentially a tragic age, so we refuse to take it tragically’ (5) %8
BIED o—Xid HROREEZFBEL T2 LRAKIC, HOHERWICT 2
A PEHOEBESBHL TS, RIOLS 2] LwIRH 2% hERI,
ZODBYOFPEE RIS LB, AR, ZonHWoMIcHEET
HRITOER - AREBTRL, EHUTFRAL TR LHAE*TR - SHT5
HETOLHD. EHikEid, 58K, RREOEULLEXDHEA9. 77 A M,
ERICE T, (B R %Z, ST LA LMENS MRAT] #RELTA 2 —
JIET BT, BEORROLHMMELZERTILZEELLIILTEDOTH
5.

Tk, [BREOLS 2] L) ERMRED 2 VIIRFNERICL > TEHFR -
EHENAKRROGREBAEDOITHIZE) R E00. ZOHIZOVWTH, 77
AMRHLEHTTHCHRBRICBNT VS,

[W]hen the emotional soul receives a wounding shock, which does not kill
the body, the soul seems to recover as the body recovers. But this is only
appearance. It is, really, only the mechanism of reassumed habit. Slowly,
slowly the wound to the soul begins to make itself felt, like a bruise which
only slowly deepens its terrible ache, till it fills all the psyche. And when
we think we have recovered and forgotten, it is then that the terrible after-
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effects have to be encountered at their worst. (49)

bh ) oFF XD BMAMHMBAL EL 2755, So—fid, FSIhE
CRUTEEREEFEORMELD. 2N IVI LR FI/A ML K
BOK & HHEE ST REOBHNERZEEL LoD, £LVEOARNE
OB, TREOX %] LV ERICE T, BT ORIOFHLE
A, KROFRE ERMLIES - EHLES L LaL, —BF72
PO BB L RTOKROGE L ERIMIL, Bl EEORS LRI
LCRREB L. Lod FHEaBREORET. £, FATELVERT
HBHETORIENES TRARGRLATA LR —TTH D,
SEOROFEE, BoALERTHD. FOEKTIE, ELVF7 R MER
Lixgasw. LaL, BUETC, 72 2 b A% [lRE) 04 %) 2% [RET
DAFYRELTEELLIELTVDE Lh, ROBEE HAbREEL
F1B0OEA D, LLATF S A P OERNEE - REQERE EHHIE R
BHEADIE I, FEE RERTREVA. ROBHKE BETHLIWIIL,
FIZAIOBYOTICREN-HERXREMLLOTRZVDY. 2F), 772
P DT L NVICHIE R KROEEXFHEA» b THR L-EBTH
DEEA, ROBEFLVIRKLOTEEVS. £ LTIOREN, REE R
LRt b 2l Lot T84 2HBOKRROEEMELOPIZMY AALZHW
AELELOTHEE G, ZRIERLTAR—EAOHRE LTHHTOhE
Wi THD. BARLKEE bLALES, (5] NRARRIbMh%
WDENSL,

Iv

KREBRL T RVRTOENRBEOFMLBRICREOBZE LR E
R2EVHIBER ZOMBIIOWTEL ORBERELTCNIONERAT Y
F+ka2—X (Ted Hughes) Td 5. 1930FICET -k 2 —XiE, F-KK
BEPFEEBLTWAVD, BEDIFVRIIBITILIE-RRKBOBHZHEL
PoTwi. ta—XR196SEREDHLI v A T IMET S — The

First World War goes on getting stronger—our number one national ghost. It’s still
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everywhere, molesting everybody' (‘National Ghost’ 70). EEEiZfD 77 2 MiZid,
RERA LT VISR - BRE - BEICEME. 20T, 31, Kike
WITEDBIKET-oTL., HE2FH T, ROPTHFICEBLTVIHAD
‘post-war father'”¥, (LBROH, EBRICEHFEELZVETOET —WHEICBHE
CHFE (Lea—XRHHNT2) — ICH 2T 28T 5 (Dust As We
Are). XOLBRWZIZ, ta2—XR3XOREEHRRL, 2OREZEH*ED
EILTH RORBOBBREVITHEMBLT, BRMICL2—XbFRE
FIBICKEBRICH ) AN FEL 22, JIOHTYH, RIFHLTKRKRICOWTE
Lhwv., EFRRBORMIZ, ® EELL-THRS.

I could hear you from my bedroom—

The whole hopelessness still going on,

No man’s land still crying and burning

Inside our house, and you climbing again
Out of trench, and wading back into the glare

As if you might still not manage to reach us
And carry us to safety. (‘For the Duration’ 40-46)

EOBPTIIRBRIIFICBELTETHY, ThIEMLRTOREORIZX X
Bk L, #OMRE D EOBRMOFIKARATVL.

E2—XD77 A MIBVT, KBROBEBOF—<id, XKFWFHROICHEE S
nv, La—-X0FE, BEOARNPBMAROERICEL > THEHMHIZE S
N, RERZER L L3 BF % 3 & 13— The throb of the mills and the crying
of lambs / Like shouting in Flanders / Muffled away / In white curls / And memorial
knuckles / Under hikers’ heels' (‘The Sheep Went On Being Dead’ 21-26). # i I
BB T B — 'Over this trench / A sky like an empty helmet / With a hole in it’
(‘First, Mills' 16-18). & 2 —XDHi< FH%, Lo LARBRZARIE, S/
B I[FrsL—] OFOPICE (o) RARLAENLDES X5,

21— XDFEIFMERTH LI, REDOS ¥ RTHWT, KRid, BIRR{L -
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AHAL - BEL, ZORAUZHECRFEL LV OBIRANSH ZEFO—L
LTHEELET TS, FLTAROEMIE, ZhzEERARL-HARICOAE
BT 20TIE%RL, EEOBBRLERY LLLVWHRTHLICOEDbLFHLL
B2 HrwidteLsd, BEEOKREDLLZVAWRIIL, KR HHommhik
WEALRECEOTEAFAEL LT, BREOHRICHYEL. ba—-X0EENE
id, BRBIRICBTARBROBE— X DB [RXPAEY -] LI
h2HED DD — ORFREEFEN - FHICSELLETVERIIH S
La—X%BBLTHU [FrrL—] OBRIRI L, B [FryL—]
ERBROEBEDOMG L RIS, KBREPEBEERRL TRV ARWDHEEIZZOLED
WS ETHORTOELAFOEI Y a v ilbbIbdhbhriErH. KRO
W, b - HEBR - AL HHEMAEET, wbwb (B—RKERMEE —
RO ROEM, BHROUE HAHNOBR, ORLvolF—<xhlbET
BRBA A=Y — Lo TRRICES.! 85615—H—DRF (1 chose the
First World War because it's come to stand in for other wars. . .. I think . . . it's come
to stand for the pain of all wars' [Reusch]) A9R$ & 9 1Z, HB—RKBREZ Db DHHEE
PEER LT RTORFOZRBE LTHFELEN S, ZLTRAE, HLO(K
W) 0174 L2ONBTREORSFLEEL, BEROT 7 X EHEA, B
B a. Wiz, 50, ROBRLVWIPALBLT [FroL—] OF7 X DX
BN BBEDRAT L DA —T7k, 77 A MOBERRHETRIBEDICRo
KB THH LA, RO REMHE 2BEOTF 7 X MIBLH SRR
ThbHVBID:E FOUFERETH I LEIAROMALBLAHEETIEIHS
A5, HBMICELLI LR, FRUE, FIZAMDRALVWHITHENNLTELL
B L BEOREOBBLTBOEY THE LI L THY, ZOKBOKT
AFESICRETAI LT BEOF I A POBERHEZTRZT L, BROK
R OERBHELBATLILDOENNYZIBONIETTHS, L)
Sk FLTEAREGDLLDILHoTEALILIE, SHOMKD [Fr ¥
L—] OFA =8 BEREArLT, BROLNE G0l HA0RK
BAZEE LBV S, KROBEIERT2BRLEOABRLBHTH 2
LWL THDE FOBBEOLODANXLLTHREBIH T 5121, (K
BANEE) DEBRICHO R S HICBRAZIEDD, FAKRICEOMFBOENRRELH
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LA FAOXF W2 A THICHAHABHICRED TV v BB L ERICID
MO LESDHL. Fhid, EROBISER LRI LBEE LW,

i

L, BAOL  ABEAFAAEKRE, EFSURYIA [OL VR LE—R
KR — 3%, BR, i #E) (RMmEKAE 201046 H27H) TOOER
KERBUZME - BEZBLELOTHS.

77y NDT AR —RIIOVWTOBENRZELLT, w1 %—105-
8% M.

8 [RAMXEY =] <YTYR-n—a (Marianne Hirsch) 12 Xo>THRR
SN MIBEOBEICLVFRITELVD, N—YaltkbEHRE
#4r L T { — [Plostmemory is distinguished from memory by generational
distance and from history by deep personal connection. Postmemory is a powerful
and very particular form of memory precisely because its connection to its
object or source is mediated not through recollection but through an imaginative
investment and creation. . . . Postmemory characterizes the experience of those
who grow up dominated by narratives that preceded their birth, whose own
belated stories are evacuated by the stories of the previous generation shaped by

traumatic events that can neither be understood nor recreated’' (22).
4 (E—WARMEE) (2DoWTid, Hynes, Todman% 2.
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Lady Chatterley’s Lover, the First World War and Memory

Yoshikuni SHIMOTORI

The aim of this paper is to reread and reconsider Lady Chatterley’s Lover in terms of
the memory of the First World War, paying particular attention to the ways in which
the image of the ‘slimescape’ of the Western Front haunts the textual world of LCL.

In Chapter 13 of LCL, Clifford’s motor-chair stops in the middle of the wood full of
flowers. I misremembered the scene as one in which Clifford’'s motor-chair gets stuck
in the mud. This misreading is an accidental but critically significant phenomenon
because the return of the memory of the trench mud in postwar life is the very
experience many of the returned soldiers, heavily traumatized, shared. It is possible
to say that the slimescape which emerged on the surface of the text is the return of
the memory of the war suppressed in the textual unconscious.

It is also important to consider our own position as the agent of the memory of the
war within the paradigm of ‘the myth of the First World War’; for the memory of the
war is after all a product of negotiations between the past and the present.
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The Revolt against Nationalism: A Socio-Musicological
Approach to Aaron’s Rod

Michiyo MIYAKE

D. H. Lawrence's Aaron’s Rod (1922), whose protagonist Aaron Sisson is a
professional flutist, has attracted only scarce attention as a musical novel.! Despite
the fact that the novel depicts numerous musical performances and Aaron's meetings
with amateur players in his soul-searching journey, the significance of the music in the
work has not been fully discussed. Critics have emphasised the symbolic role of music
in the works of Lawrence and have rightly stated that the musical references indicate
the social background and class-consciousness of the characters; however, they tended
to ignore Aaron’s Rod (Aronson; Mellown). This paper shows the importance of the
musical episodes in Aaron’s Rod, which imply the novel's political attitude towards
contemporary ideologies, such as imperialism and nationalism.

There has been a growing tendency among musicologists to treat music in
association with social systems. Under the influence of Max Weber and Theodore
W. Adorno, scholars have explored the socio-cultural context of music. They have
demonstrated how the radical changes in Western society, occasioned by capitalism
and imperialism, affected music and how people were caught up in those dominant
ideologies through their quotidian musical practices. This paper adopts a socio-
musicological point of view in the analysis of Aaron’s Rod and shows how the author
utilised music as a tool for criticising bourgeois cultural activity, especially the British

middle-class unconscious support of nationalist ideology.

1. Industrial-Capitalism and Music
During the 19th century, music was increasingly popularised as a result of
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the social changes caused by the Industrial Revolution and capitalism.? The size of
audiences expanded as middle-class, and sometimes working-class, music enthusiasts
appeared. They attached great importance to music as a medium for showing their
respectability and cultural sophistication. Concerts became a popular recreational
pastime for these new audiences and the musical business prospered.® As the size
of audiences increased, large concert halls and theatres were constructed. London
became the centre of concert life in the UK. It was also during this period that national
orchestras, sheet-music publication, and the copyright system began to flourish.

As socio-musicologists insist, it is extremely important that the establishment of
musical systems and nation-states in Europe were simultaneous phenomena.! As the
state anticipated the development of national culture and gave national support, music
started to acquire political significance. Mass appreciation in the theatre changed
people into anonymous crowds and the cultural events were turned into rituals of
nationalisation (Perris 5-7).

Richard Wagner, the most influential composer of the period, understood the
power of such musical effects on the masses. Wagner built the Bayreuth Festival
Theatre as an ideal space to present his “music dramas.”® In the theatre, the
orchestra pit was hidden from the audience for the purpose of “draw[ing] audience and
actors together into one worshipful whole” (Mosse 107). As his connection to Adolf
Hitler proves, Wagnerian musical practice had a marked tendency to hypnotise the
audience into a state of passivity and totalitarianism.®

Friedrich Nietzsche anticipated this in his criticism of Wagner.7 He criticised
Wagnerian heroism, provocation, and melancholic spirit, which, in his view, created
the effect of mass intoxication: “the highest conception of Wagner...has been invented
to persuade the masses.... Whatever of Wagner’s music has become popular...shows
dubious taste and corrupts taste” (Nietzsche 455). Lawrence's Aaron’s Rod, as will be
discussed in this paper, includes a similar criticism of Wagnerian over-sentimentalised
dramaturgy and the homogeneous reactions of the audiences.

During his teaching career at Croydon, Lawrence often attended concerts and
acquainted himself with Wagner.® Lawrence and Wagner shared an interest in ancient
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myths (DiGaetani 76) ; however, they differed in their notion of myths and symbolism.
The contrast stems from their different approaches to nationalism. For Wagner,
Germanic myth and Greek tragedy served as essential motifs for stimulating national
spirit in Germans. Even the T¥istan myth, which was Celtic in origin, held significance
as a source of German folk culture for Wagner (Mosse 193). On the contrary, for
Lawrence, the Tristan tale was important for its sheer difference from the British
national tradition, especially its Anglo-Saxon origin. He wrote, “I do like Cornwall.
It is still something like King Arthur and Tristan. It has never taken the Anglo-
Saxon civilisation, the Anglo-Saxon sort of Christianity” (Letters vol. 2, 495). The
ancient Celtic myths were, for Lawrence, important for destabilising the Anglo-Saxon

dominance in British nationalist ideology.

2. Aida and European Imperialism

In Aaron’s Rod(AR), Lawrence was particularly conscious of the relationship
between music and national ideology, and the hypnotic effect on the masses. Chapter
5, which is based on Lawrence’s experience of having been invited by Lady Cynthia to
sit in the box at the Theatre Royal in 1917, depicts the characters watching Giuseppe
Verdi's Aida at the theatre (AR 316, 320; Kinkead-Weekes 422). Set in ancient Egypt,
Aida is one of the most well-known grand operas with an imperialistic inclination.’
Although Lawrentian scholars have not paid much attention to this operatic scene,
the historical and political connotations of the reference to this opera in Aaron’s Rod
should not be overlooked.

Edward Said scrutinises Aida for its strong linkages with Western imperialism.
As he suggests, Aida “recalls the enabling circumstances of its commission and
composition...conforms to aspects of the contemporary context it works so hard to
exclude (125)." Ismail Pasha, khedive of Egypt, commissioned Verdi to write the
opera for a performance at the new opera house in Cairo, which was built in 1869

1.'° Under Ismail, the country intensified

to celebrate the opening of the Suez Canal
its economic and political dependence on European finances, as a result of its high

expenses for the war with Ethiopia and the public construction business. Being an
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elite student educated in France, Ismail devoted his energy to modernising Egypt
based on a European model. He launched costly schemes for constructing roads,
railroads, canals, and public buildings, which put the country heavily into debt with the
European powers. The opera house was certainly one of those buildings in the period
that imposed European grandeur and imperial authority on the urban landscape of the
Egyptian capital.

The original scenario of the work was conceived by a French Egyptologist,
Auguste Mariette, an excavator who later became a supervisor of the ancient Egyptian
booth at the Universal Exposition held in Paris in 1867. Its plot dealt with the imperial
relationship between Europe and Africa in the mid-19th century. The conflict between
Egypt and Ethiopia mentioned in the work was closely linked to the contemporary
European rivalry that was taking place in East Africa. Edward Said claims:

This episode of antiquarian inter-African rivalry acquires considerable resonance
when one reads it against the background of Anglo-Egyptian rivalry in East Africa
from the 1840s till the 1860s. The British regarded Egyptian objectives there
under Khedive Ismail, who was eager to expand southward, as a threat to their
Red Sea hegemony, and the safety of their route to India; nevertheless, prudently
shifting policy, the British encouraged Ismail's moves in East Africa as a way of
blocking French and Italian ambitions in Somalia and Ethiopia. By the early 1870s
the change was completed, and by 1882 Britain occupied Egypt entirely. (125-26)

The Aida project, which was carried out as part of Ismail's enthusiasm for the colonial
modernization, has to be understood within the contemporary geopolitical context
of the unseen British imperialistic desire to extend its influence in East Africa. The
Cairo premiere in 1871 was historically significant because it symbolised Egypt’s
puppet-like status as a country and the hierarchic relationship between the West and
the Orient caused by imperialism. The performance, which reflects the one-sided
historical view of the West, gave “an imperial spectacle designed to alienate and

impress an almost exclusively European audience” paying no heed to the colonized
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(Said 130). It was delivered as a colonial dramatic embodiment of “an Orientalised
Egypt”(121).

Taking these facts into account, the political connotations of having Aida
mentioned in Lawrence’s novel cannot be underestimated. The novel was published
one year prior to the independence of Egypt in 1922. Watching or playing Aida is
given political significance as the story depicts the theater-going of Lily, Struthers,
Josephine, Julia, Robert, and Jim. The narrator observes the audience seated in boxes
displaying individual responses to this imperialistic opera. Among these characters,
Josephine Ford reacts in the important way that grasps the essence of the scene.
Josephine is an impoverished artist who has “some aboriginal American in her blood”
(AR 46). Her blood relationship to Native Americans is emphasised in order to situate
her outside Europe’s high society and Western imperial hegemony, symbolised by the
VIP audience. Josephine sits in the box feeling out of place and looking at the opera

with critical eyes:

She was filled with disgust. The sham Egypt of Aida hid from her nothing of its
shame. (AR 46)

Josephine detects that the ancient Egypt performed on the stage is a fake. Every
detail of the opera, including the “vulgar bodies of the fleshy women” and the “fattish
emasculated look” of the leading tenor singer, irritates her (AR 46). While her friends,
including the usually aloof Rawdon Lily, the novel's key didactic figure, seem to enjoy
the opera, Josephine's response is far from positive.

During the interval, Josephine asks Lily “Isn’t it nasty?” trying to get his
consent in vain. Lily takes her question “calmly, easily” and merely responds “[yJou
shouldn't look so closely,” while Josephine is feeling “floods of burning disgust, a
longing to destroy it all" (AR 46). As his comfortable mood indicates, Lily enjoys
Aida’s magnificent imperial spectacle without being vexed with its hidden political
connotations. On the other hand, Josephine, a descendant of aboriginal Americans,
victimised by Western imperialism, is utterly intolerant of the jerkiness and
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unnaturalness of the performance. Considering the fact that imperial insinuation
deeply permeated this Egyptian opera, Josephine's and Lily's contrary reactions
underscore the difference in their positions allotted within the realm of European
imperialism.

Josephine's observation casts a critical glance over the mass appreciation in the
theatre. During the interval, she scrutinises the people in the boxes and in the arena.
First, she keeps an eye on the boxes and the important people of the Empire:

It was not till the scene was ended that she lifted her head as if breaking a
spell. . . and looked round into the box. Her brown eyes expressed shame,
fear, and disgust. A curious grimace went over her face—a grimace only to be
expressed by the exclamation Merde! (AR 46)

Josephine then turns to the audience and sees their homogeneous response with
sheer terror and surprise. To her, the theatre audience seems to be an enormous
creature with a single intention—*“[w]hat a curious multiple object the theatre-
audience was! It seemed to have a million heads, a million hands and one monstrous,
unnatural consciousness” (AR 47). What Josephine criticises is the way that collective
appreciation at the theatre would likely result in the uniformity of people’s thoughts
and emotions.

This resembles Nietzsche’s later criticism of Wagner. As mentioned earlier,
Nietzsche showed his opposition to Wagnerian heroism and over-sentimentalised
dramaturgy that may bring about the homogeneous reaction of the audience leading
to blind worship and mass hypnosis. Likewise, Josephine feels a repugnance for the
uniformity among the theatre-goers. Her observation shows how the people, by their
applause, unconsciously support the Western historical view and the Orientalised

image of the East."

3. Domestic Music-Making and Imperialism

Private concerts provided other important cultural opportunities for Victorian
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music lovers. Usually upper-middle-class patrons hosted recital, and performers —
both professional and amateur —played the instruments and entertained the
audiences.”? Aaron’s Rod depicts the protagonist’s involvement in bourgeois domestic
music-making as he encounters amateur musicians, Lady Franks and the Marchesa
Del Torre.’® The socio-musicological analysis of their different musical tastes
demonstrates the political significance attached to the domestic musical practices in
the novel.

Lady Franks is a pianist and a self-assertive mistress of the private musical
gatherings held at her house in Italy. Her husband, Sir William, gained his title and
wealth as a reward for his contribution to the Allies during the First World War. Aaron
meets her on his way to find Lily and receives her patronage. Being an admirer
of Johann Sebastian Bach and Beethoven, she prefers “big, deep music” by great
composers to modern talents such as Igor Stravinsky and Richard Strauss (AR 135,
167-68). She is enthusiastic about the piano and orchestra and believes that music
should be “most elevating—morally inspiring” (136).

Lady Franks' taste represents the preferences of the increasing middle-class
audiences in 19th century England. Victorian moral values had a great impact on the
people’s judgment of music; music was believed to encourage the mental and moral
improvement of its listeners. The oratorios, religious music accompanied by an
orchestra and a chorus, aroused enthusiasm in Victorian concertgoers (Burrows 283;
Leppert 17-8). The orchestra gained wide popularity during that period. Furthermore,
concert halls increased in size and provided space for larger audiences and orchestra
members (Young 164; Burrows 275-81). As Elias Canetti argues, the orchestra
reconstitutes the power structure of imperial Europe. Comparing orchestras with
military troops, he analyses that the orchestral performance symbolically reproduces
social hierarchy in the form of power relations in which the conductor, musicians, and
audiences are involved (Canetti 394-95).

The piano, another of Lady Franks' favourite instruments, was also popularised
in the 19th century. Due to the Industrial Revolution, mass-produced, moderate-

priced pianos became available. The middle-class was able to buy pianos and, as was
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the case in the house of Lawrence, sometimes working-class households owned them,
too.! As the instrument was regarded as a symbol of wealth and social status, young
women often acquired its skill in order to show their respectability (Ehrlich 91). The
instrument held an additional social significance as a symbol of cultural superiority of
the West (Woodfield 18-9). At the London International Exhibition (1851), thirty-eight
British piano-makers displayed their products and impressed the outstanding level of
Western instrument manufacture (Ehrlich 28). The immigrants —usually women—
were eager to bring the piano to the British colonies despite the difficulty in tuning in
a climate different from Europe (Woodfield 2-3).

Lawrence seems to be conscious of the socio-musicological meanings of the
contemporary musical phenomena mentioned above. In Aaron’s Rod, the musical
gathering at Lady Franks' home is described with satirical touch by using the
metaphor of the British Empire. The self-righteous mistress entertaining the annoyed
audiences with the piano is compared to the Queen, her large drawing room to her

dominion:

It was a large, vacant-seeming, Empire sort of drawing-room.... Lady Franks sat
at a large Bechstein piano at one end of this vacant yellow state-room. She sat, a
little plump elderly lady in black lace, for all the world like Queen Victoria in Max
Beerbohm's drawing of Alfred Tennyson reading to her Victorian Majesty, with
space before her. (AR 174-75)

Lady Franks tries to create an atmosphere of cultural sophistication, but for the
listeners without musical accomplishment (the only exception is Aaron), the
performance is extremely tedious and irritating. The solipsism of the mistress is
criticised by the satirical usage of the imperial metaphor. Her snobbish will is further
defeated by the Colonel who acts in a frank, vulgar manner as if he were in a music
hall: “[t]he Colonel clapped gaily to himself and said Bravo! as if at a Café Chantant”
and started dancing jig to Schumann. (AR 175-76)
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The Colonel responds to the high culture imposed by the mistress by behaving in
the manner of popular and folk culture. Jig is a folk dance, which has its origin in the
16th century England. Its revival occurred in the 19th century when people awakened
to the necessity of preserving pre-industrial folk arts.'® Aaron ironically observes the
dancing Colonel and imagines him as a nationalistic soldier fighting in the Sahara for
the British Empire:

Rosy and unabashed, he was worthy of the great nation he belonged to. The
broad-seated Empire chair showed no signs of giving way. Let him enjoy himself,
away there across the yellow Sahara of this silk-paneled salon. (AR 176)

The image of a British soldier fighting in the Sahara desert underscores another
implication of the European rivalry that took place in Africa; however, this episode
fails to criticise European imperialism as did the performance of Aida. Aaron ironically
observes the Colonel and feels self-mocking comfort by thinking “this man is in entire
command of a very important branch of the British Service in Italy. We are great race
still”(AR 176). Although Aaron has noticed the weariness of the audience, he does
not resist the request to play the instrument. Under the patronage of Lady Franks,
Aaron and his music also support the supremacy of the British Empire against his own
will.

Conclusion

A socio-musicological approach to Aaron’s Rod allows for a reading of the novel
from a different perspective. Critics tend to focus on the messianic figure of Lily,
especially his didactic words and their political implications, and thus overlook the
significance of music. However, as this analysis of the novel’s musical episodes
indicates, they carry extremely important political weight.

The performance of Aida succeeds in showing how cultural events can serve as a
national ideological apparatus and can defend a Western-centered historical worldview.

Josephine’s fear and sense of discomfort lead the reader to a full awareness of the
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hypnotic effect of music upon the masses. Lady Franks' recital reminds readers of the
political implications of domestic musical practices. It demonstrates how people are
eager to be connected to a nationalistic ideology through their quotidian life.

Music in Aaron’s Rod represents Lawrence’s firm critical view of the problematic
relationship between culture and national ideology. The novel casts a critical glance
on music as an ideological apparatus and demonstrates the author’s conviction that art
and culture, which are inevitably political as well as aesthetical, should be independent
from national ideologies.

Notes

This paper is a revised version of a verbal presentation given at the 40th Annual
Conference of the D.H. Lawrence Society of Japan at Nagoya Institute of
Technology on June 28, 2009.

On the impact of capitalism on music, see Ehrlich, Weber and Young.

On the history of concerts, see Weber and Young.

On the relationship between music and nationalism, see, for example, Perris,
Fulcher and Samson 569-70.

5 On the Bayreuth Festival Theatre, see Banham 1096; Brockett, Gross and Hildy
688.

On the Wagner-Hitler relation, see Kéhler; Kohler and Taylor.

On Nietzsche and Wagner, see Nietzsche and Kéhler.

For the analysis on Lawrence and Wagner, see Asai and Yoshimura.

On the relationship between imperialism and grand opera, see Taylor; Charlton;
and Fulcher.

1 On Aida and its relation to European imperialism, see Said 111-31 and Palumbo
163-65.

One must not forget that Aaron was taking part in the ritual as a member of the
orchestra.

On private concerts, see Leppert, Loesser and Weber.

11

For the analysis of the Marchesa's preference, see my PhD dissertation (submitted
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in 2010 to Waseda University, Tokyo).
14 On Lawrence and the piano, see Sugiyama and Emmans.
15 On jig, see Craine and Mackrell 259. On Lawrence and the folk culture revival,

see my PhD dissertation.
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The Revolt against Nationalism: A Socio-Musicological
Approach to Aaron’s Rod

Michiyo MIYAKE

This paper adopts a socio-musicological point of view in the analysis of Aaron’s
Rod and shows how the author utilised music as a tool for criticising bourgeois
cultural activity, especially the British middle-class unconscious support of nationalist
ideology.

In Aaron’s Rod, Lawrence was particularly conscious of the relationship between
music and national ideology. Chapter 5 depicts the characters watching Giuseppe
Verdi's famous imperial opera Aida at the theatre. The performance of Aida succeeds
in showing how cultural events can serve as a national ideological apparatus and can
defend a Western-centered historical worldview.

The novel also depicts the protagonist’s involvement in bourgeois domestic
music-making. Lady Franks' recital reminds readers of the socio-musicological
implications of domestic musical practices. It demonstrates how people are eager to

be connected to a nationalistic ideology through their quotidian life.



Special Contribution

Is Ramén an Ideal Leader?: Lawrence’s Presentation of
Male Leadership in The Plumed Serpent

Eunyoung OH (Hankuk U of Foreign Studies)

L

Lawrence’s idea of leadership politics presented in The Plumed Serpent reflects
his apocalyptic vision—a desire for a “new” way of revitalizing modern civilization—
which requires in his text the reconnection of the civilized world to the primitive
world. For Lawrence, to “appropriate” a new way of being that, he believes, the
Mexicans embody is vital to recuperating from the problems of the industrialized
world because it serves not only to undo the damage but also to recognize what
has been wrong with Western civilization. As Charles Rossman and Sandra Gilbert
have suspected, it might be said that Lawrence’s motivation behind the Quetzalcoatl
movement is fundamentally western-oriented. But Lawrence's ongoing apocalyptic
vision for the West does not fully explain his complex rendering of Mexico, his
appropriation of its “local” spirit. This “strange” “local” spirit of Mexico, specified
through the Quetzalcoatl myth, is for Lawrence a key to an alternative society, which
liberates both the Europeans and the Mexicans from the Western capitalist and
colonialist systems. The ancient Mexican myth is, as it were, an imaginary product
combining both Lawrence’s appropriation of the spirit of Mexico and his apocalyptic

vision of a new society.

This work was supported by Hankuk University of Foreign Studies Research Fund of
2010.
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Lawrence wrote Quetzalcoat! in 1923, and revised it 16 months later when
he visited Mexico third time. The revised version titled The Plumed Serpent was
published in 1926, but the early version, Quetzalcoatl, has not been published until
1995. If Quetzalcoat! examines a possibility of the Mexican myth and civilization as
an alternative to the European civilization, The Plumed Serpent explores some other
possibility of fusing the Mexican and European civilization through a mestizo, Ramén
Carrasco, and an Irish woman, Kate Leslie. Louis L. Martz, an editor of Quetzalcoat!
finally published in 1995, argues that Quetzalcoat! “shows the religion of Quetzalcoat]
arising gradually from the landscape and native life"(291) while The Plumed Serpent
“creates abrupt shifts from native life and actual landscape into the mythical realm of
the new religion” (294). This means the revised version has some problems in light of
the narrative plausibility of the novel. In particular, many women critics have raised a
question; how does Kate with a lot of doubts about the Quetzalcoatl movement accept
her role of a Mexican goddess, and even get married to Cipriano? Peter Fjigesund
points to a similar problem in the transition from Christianity to the religion of
Quetzalcoatl. Considering that Christianity has become naturalized in Mexico since
the 16™ century, it is not very persuasive to see the scene where the Mexican masses
do not show any sign of resistance about burning the Christ image. As these examples
indicate, critics have quite strong evidence to say that the novel is very masculine and
heavily ideological. It seems true that The Plumed Serpent reveals Lawrence's desire
of creating “a book of prophecy” which needs “all the urgent rhetoric that prophecy
commands to enforce its message” (298) . Martz's reading of The Plumed Serpent helps
to understand the unnatural narrative of the novel, which is quite clearly enforced by
Lawrence's male leadership idea. This paper, however, will explore what Lawrence
tries to do in this novel even while damaging its narrative plausibility by focusing on
the seemingly contradictory characterization of Ramén and the conflict between the
narrative and the leadership idea. Although critics tend to have negative impressions
on the novel in terms of the excess of the idea, this paper will rather try to highlight
what Lawrence attempts to do to keep the narrative tension,
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IL

Considering the idea of “a unique, incommutable self”(708) which Lawrence
highlighted in his essay “Democracy” written in 1919, his notion of hierarchy between
people looks, at a glance, quite problematic. It nonetheless remains hardly changed
throughout his “leadership” novels in that Lawrence focuses on a few “selected” male/
female protagonists with whom he identifies himself emotionally and ideologically. In
The Plumed Serpent more than in any other work, Lawrence’s notion of what he calls
the “natural aristocracy” stands out. Ramén and Cipriano are no doubt the prototypes
of innate aristocrats, notably distinguished from the Mexican Indian masses. At the
same time, we can see that the models of the “natural aristocrat,” Lawrence suggests,
are not limited to his beloved protagonists. The examples, as seen in Lawrence's
characterization of the Mexican crippled boatman or Kate's Mexican housemaid,
betray our assumption that Lawrence’s obsession with the natural aristocrat is a
product of self-projected fantasy —that is, he wanted to proclaim himself a natural
aristocrat. Lawrence's desire to set himself up as a natural aristocrat is only partly
accomplished in that the Mexican boatman and housemaid are, unlike the highly
educated Ramén and Cipriano, not characters Lawrence can identify with. Further,
when Lawrence defines natural aristocracy, he emphasizes “an aristocracy inside
the souls of some men,”! differentiating it from hereditary nobility, based on class
or origin. For Lawrence, hierarchies exist among individuals, whether they are
Westerners or primitives, not between different races. And the hierarchy between
people in Lawrence's text is determined according to how one is faithful to one’s
sense of self or whether one can “recognize the spark of noblesse inside us.”? In
other words, Lawrence’s conception of hierarchy should be understood in a different
way from the common uses of social categories such as hierarchies between classes,
sexes, or races.

If traditional readings of The Plumed Serpent, defining it as Lawrence's
“representative” leadership novel, have focused on the relationship between the two

male heroes, Ramén and Cipriano, I think a more important relationship is established
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around Kate and these two men. First of all, Kate's relationship with these Mexicans
is much more interactive, whereas the relationship between Ramén and Cipriano is
based on the latter’s one-sided submission to the former. Cipriano never criticizes
Ramén's leadership, but Kate criticizes Ramén and Cipriano, and vice versa. Kate is
a pivotal mediator who intervenes and thus undermines Ramoén’s authoritative voice.
Kate's intervention in the Quetzalcoat! movement makes it possible for readers to
empathize with Ramén’s project: without Kate as a dissenter, the novel could easily
fall to the level of propagandist literature. In the last chapter, Kate fully accepts
the necessity of tension and conflict in relationship with other people: “I must not
recoil against Cipriano and Ramén, they make my blood blossom in my body. I say
they are limited. But then one must be limited. If one tries to be unlimited, one
becomes horrible” (PS 439). Kate's submission to Cipriano and Ramén should not
be characterized as submission to masculine supremacy since Kate also limits the
authority and self-will of these Mexican men in much the same way that they limit
Kate’s. Kate's dissenting voice throughout the novel enables the reader to recognize
that Lawrence is not easily identified with either Ramoén or Kate. Thus, the fact that
the myth of Quetzalcoatl reflects Lawrence’s strong desire for a return to the ancient
phallic world does not necessarily lead to the judgment that the narrative of the novel
is exclusively masculine. Kate, as Frank Kermode points out, consistently plays a role
of undercutting “the doctrinal pronouncements of both the author and his fictional
spokesmen” (117). The masculinity of the Quetzalcoatl movement is constantly
revealed through Kate's dissenting voice, filtered through her female consciousness.
In the earlier version of the novel, Quetzaicoat!, Kate is more hostile to, and
suspicious of, the Quetzalcoatl movement; she refuses to get married to Cipriano and
to be an Aztec goddess. Although Kate in the published version looks more pliant
and less resistant to the Mexican men’s project, her dissenting and contradicting
voice, still strong in The Plumed Serpent, serves to turn the sometimes outrageously
fantastic project of the men into a realistic and plausible one. Critics who have
focused on Kate's role in the Mexican pantheon and her marriage with Cipriano have

suggested that in his last “leadership” novel Lawrence is gradually breaking away from
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his “leadership” theme. For instance, Hyde, arguing that Lawrence is “working toward
mutuality rather than dominance” (251) in this novel, sees Kate's intervention in the
Quetzalcoatl project as essential, not subsidiary, in rebuilding the ancient Mexican
myth:

Kate, who seemingly becomes a member of the neo-Aztec pantheon in the
Mexican novel, is essential to these methods in The Plumed Serpent. Providing
the reader’s general perspective, sometimes even at apparent odds with the
narrator/author, she is outspokenly oppositional to the “heroes,” affecting them,

perhaps, as much as they affect her. (250)

Kate's dissenting voice, as compared even with Harriet's in Kangaroo, thoroughly
integrates itself into men’s business, the building of the Quetzalcoatl movement.

Pinkney even argues that by the end of the novel “Kate is the only faithful
Quetzalcoatlian left,” while Ramé6n and Cipriano, who announced themselves as the
Lords of Two Ways, ironically “decline into . . . interpretative monism” by making
doctrinal gestures at the end of the novel (158-59). Perhaps more problematically, the
solid authority of Ramén in the Quetzalcoatl movement does not really allow any
challenge from Cipriano, whereas in the early manuscript Ramén asks Cipriano to
share the authority of the Quetzalcoatl movement: “If I [Ramén] fail to lead you, swear
to kill me” (Q 124). Lawrence in the published version deprives Cipriano of co-
authority in the project. As Louis Martz suggests, Lawrence's final design to create “a
book of prophecy” might have forced Ramén to take the whole responsibility for the
project.

In Quetzalcoatl, Ramén is described as a “dark Indian” man: “Senor [Ramén]
Carrasco, a big, handsome, dark man, was also silent and quite impassive, though
his silence was perfectly courteous. When he sat down, Kate noticed the beautiful
poise of his head, and the handsomeness of his thighs: something almost god-like, in
an Indian, sensuous, statuesque way” (@ 17). But Lawrence makes a radical change

in characterizing Ramén in The Plumed Serpent by portraying him as “almost pure
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Spaniard™ (PS 59). More correctly speaking, he is a Mexican of Spanish descent, not
a Spaniard. Considering that Lawrence says, “an American of pure English descent is
different in all his reactions, from an Englishman” (Letfers V 67), Ramén is a Mexican
with Spanish inheritance who should be different both from native Mexicans and white
Europeans. Nonetheless, the narrator of The Plumed Serpent makes a far-fetched
connection between Kate and Ramén as Europeans: “Kate looked round. Don Ramén
was flashing his knowing brown Spanish eyes, and a little sardonic smile lurked
under his moustache. Instantly Kate and he, Europeans, in essence, understood
one another™ (PS 36). With the exception of Kate's frequent insistence on Ramén's
European origin, however, the novel does not show any similarity between Kate and
Ramén as Europeans.

Why did Lawrence change the origin of Ramén from a “dark Indian” man to an
“almost pure Spaniard”? More importantly, what difference does this change make in
our reading of The Plumed Serpent? The position of Ramén is tricky in the published
version; he was educated at Columbia University in America, and his sons attend
a school in America. He owns a hacienda and other property, though money comes
mainly from his first wife's mine. Lawrence creates a lot of confusion in defining
Ramén in a racial and cultural context, as Michael Ballin describes it: “Though Ramén
is the dedicated saviour of Mexico, he is presented as culturally alien because of his
education and European culture and viewed as an alien rebel by the majority as well as
by his Christian wife and the Mexican bishop” (68). What adds confusion is that both
Ramén'’s demeanor as a political leader and his way of seeing the world, presented in
The Plumed Serpent, do not remind us of any connection to his American education
and European origin. If Lawrence had not changed the image of Ramén as a dark
Indian man, as presented in Quetzalcoatl, the racial structure of the novel would have
been much simpler: two dark Indian men and a European woman. And yet this simple
structure would probably not have provided space to enable Lawrence to sympathize
more intimately with Ramén as an ideal leader of a new world, and this could partly
explain why Lawrence changed Ramo6n'’s racial origin.

The role of Ramén in this novel is still in dispute as much as that of Kate is.
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Sandra Gilbert, for example, defines Ramén as “an incarnation of the imperialist spirit”
(296), although she is cautious in defining it while keeping in mind other possibilities
about Ramén as a political leader. But as Gilbert also suggests, there is a strong
possibility that Lawrence creates Ramén as “a sort of mediator™ (296), like himself,
between two different worlds, mediating, in his turn, between Kate, a European, and
Cipriano, a native Indian. Ramén always looks detached from both sides, Europe and
Mexico; it is not hard to assume that Lawrence intentionally makes Ramén refuse to
be enrolled in any side, just as Lawrence does not belong to any society.® Although
Ramén has a background in common with white colonialists, we risk an essentialist
fallacy if we consider him as one of them in terms of his Spanish origin. It could be
said that these elements affect (or even undermine) his position as a political leader.
But whether or not Ramén is an imperialist should be judged by his relationship with
native Mexicans and his role as a political leader in the Quetzalcoatl movement, not
automatically by his origin and social class.

Interestingly, rather than a “fascist-like” leader or “god-like” prophet, Ramén
sometimes looks more like a “vulnerable” man who is easily criticized by Kate, or by
the reader, throughout the novel. This implies that the author, as in Kangaroo, tries
to keep some psychological, emotional distance from his male protagonist and also
from the alternative Quetzalcoatl movement. Kate sees Ramén both as an alternative
god replacing Western Christianity and a sultan in relationship with his second
wife. Lawrence apotheosizes Ramén into a native Mexican god with a potentially
redemptive force replacing Christ, the single Savior: “Only the man of a great star, a
great divinity, can bring the opposites together again, in a new unison. And this was
Ramén, and this was his great effort” (PS 418). But, at the same time, Lawrence
allows Kate to see that Ramén, who blamed his first wife's death-like will, also
embodies the “manifestation of pure will” (PS 385). By pointing out that Ramén’s new
religion, like other institutionalized religions, might risk falling under “The Will of
God" (PS 385), Kate provides a critical voice in Chapter XXIV “Malintzi,” challenging
the masculine definition of the human history:
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The Will of God! She [Kate] began to understand that once fearsome phrase. At
the centre of all things, a dark, momentous Will sending out its terrific rays and
vibrations, like some vast octopus. And at the other end of the vibration, men,
created men, erect in the dark potency, answering Will with will, like gods or
demons.

It was wonderful too. But where was woman, in this terrible interchange
of will? Truly only a subservient, instrumental thing: the soft stone on which
the man sharpened the knife of his relentless volition: the soft lodestone to
magnetise his blade of steel and keep all its molecules alive in the electric flow.
(PS 385-86)

Teresa's relationship with Ramén reflects the woman's position as subservient
and instrumental. Through the eyes of Kate, Teresa is described as “a woman living
just for the sake of a man™ (PS 412), while giving up her individual self. More
problematically, both Ramén and Cipriano perceive the woman only in light of an
ideal wife —her existence is dependent on, and determined by, the man—rather
than acknowledging her as an individual. Kate reveals that Ramén’'s and Cipriano's
understanding of the woman is still caught in a patriarchal principle. The moment
when Kate perceives Ramén as a sultan is symbolically important in that she
perceives the danger of excluding women (and female desire) from a new religious
movement, which limits this alternative vision to Western civilization.

It is quite hard to deny that Lawrence's idea of male leadership presented in
The Plumed Serpent is masculine and, in that sense, ideological. Critics have pointed
out that the seemingly unnatural slant toward masculinity in this novel necessarily
damages the narrative plausibility. Compared with the early version, Quetzalcoatl, the
revised version is mostly criticized by the excess of the idea. The conflict between
the narrative and the leadership idea is more clearly revealed through the generic
difference between Lawrence's novels and essays. For example, Fantasia of the
Unconscious, published in 1922, exhibits a masculine version of the gender role, which

. . . I . . e . e s 4
is as conventional and clichéd as Ruskin's version of masculinity and femininity:
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“If the man, as thinker and doer, is active, or positive, and the woman negative,
then on the other hand, as the initiator of emotion, of feeling, and of sympathetic
understanding the woman is positive, the man negative” (Fantasia 97). According to
the post-war Lawrence, the problem of the modern age primarily rests on the reversal
of “this nicely arranged order of things” (Fantasia 98) between man and woman.
Lawrence’s understanding of sex and gender presented in Fantfasia dominates his
subsequent “leadership” novels.

Despite that the “masculine” idea of leadership damages the narrative of The
Plumed Serpent, it is noteworthy that the characterization of Ramén is unstable and
even contradictory in between a vulnerable man and an alternative god. Like many
critics, Simpson points to Fantasia, the essay that Lawrence wrote while revising
Aaron’s Rod, as an official launching of Lawrence’s male leadership ideas. However,
unlike other critics, Simpson pays attention to the generic difference existing between

Lawrence's essays and his “leadership” novels:

In contrast to the dogmatism of the essays, however, the novels remain
explorations, and rather tentative ones at that. Lawrence’s ultimate failure to
be convinced by his own new theories is honestly set down in these novels;
nowhere do we see the male comradeship and the male power which are talked
of convincingly realized. His wavering allegiance and the impression that he is
groping somewhat wildly for a set of values to sustain him in the nightmare of the
post-war world contribute partly to the dubious quality of much of the writing of
this period. (109)

In reading Lawrence’s “leadership” novels, it is important to distinguish the
dogmatic voice that Lawrence’s essays present from the multiple, contradictory
voices that his novels embrace. To recognize the significance of competing, opposing
voices embedded in the “leadership” novels, as Wayne Booth notes, enables us not to
“be accommodated to a simple, consistent, propositional portrait of ‘what Lawrence

believed'” (448). This is also consistent with Lawrence’s separation of the tale from
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the artist in Studies of Classic American Literature (1923): “The artist usually sets
out—or used to—to point a moral and adorn a tale. The tale, however, points the
other way, as a rule. Two blankly opposing morals. The artist's and the tale’s. Never
trust the artist. Trust the tale. The proper function of a critic is to save the tale from
the artist who created it” (8).

If the essay is a sort of monologue narrated by the author, the novel by nature
consists of dialogues between characters. In this sense, the most damaging defect
of Aaron’s Rod is, it seems to me, that there is no dissenting voice to compete with
Lilly's dominant voice; in Kangaroo, Harriet provides a healthy, though minor, voice
which questions Somers'’ defense of men'’s business, while Kate in The Plumed Serpent
offers a consistently dissenting voice to the Quetzalcoatl movement led by Ramén and
Cipriano throughout the novel. In this context, that Ramén is not portrayed as an ideal
leader seems much more significant than we used to think. This is because Ramén as
a vulnerable man is strong evidence that the author does take a distance from his main
character, and, more importantly, a dominant intention or voice does not control the
text. In some sense, Ramén is to be seen as a leader, rather than a totalitarian leader,
who has little authority that needs to become a great leader. It seems some irony
originated from the conflict between the authorial intention to create an ideal leader
almost like a prophet and the narrative of the novel, characterized by multi-layered
dialogues of different voices.

Why does then Lawrence try to build the Mexican pantheon of Quetzalcoatl in
an extreme way while sometimes ignoring the narrative plausibility of the novel?
David Ellis points out that “The Plumed Serpent was Lawrence’s attempt to imagine
a radically new way of living for a world” (224). Ellis's understanding of the novel
is quite similar to Martz's argument for it as “a book of prophecy.” The authorial
intention of writing a book of prophecy can be understood in the English tradition of
the intellect. As Brotherstone argues, Lawrence’s idea of male leadership partly owes
its origin to Thomas Carlyle's conceptualization of the Hero(183). Carlyle calls “Men
of Letters” as the Hero, who diagnose the society and suggest a vision for the future,
and thus has “the same function which the old generations named a man of Prophet,
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Priest, Divinity for doing”(867). Carlyle’s idea of the Hero is also related to the
Romantic tradition of seeing the poet as “unacknowledged legislators of the world.” 5
It can be said that the English intellectual tradition of the 19® century has influenced
Lawrence's search for a new way of being and thought. Lawrence’s apocalyptic vision
for an alternative society to Europe was reinforced in the middle of all the repulsions
and doubts of the traditional values after World War I, and his desperate attempt
to substantiate the alternative vision resulted in the creation of the “leadership”
novels in the 1920s. Since The Plumed Serpent was written in the period when
Lawrence desperately had searched for a radically new way of being, its narrative
has a strong possibility to be overloaded by the author’s impulse to be a prophet or a
unacknowledged legislators of the world.

Unlike the Victorian writers, however, the stage of Lawrence's fictional
imagination was the primitive world of Mexico, not the English society, and
consequently his vision for the future was based on his reflection on and criticism
against the European civilization in general. The reason that the narrative of the novel
is unstable and unnatural is possibly because his very daring attempt to criticize the
civilization from the inside and to understand the Other in a very different way. In
some sense, it would not be wrong to say that Lawrence tries to appropriate the Other
from the inside, that is, through Ramén’s and Cipriano's different, non-European, way
of being and thought, even though they are filtered through the consciousness of Kate,
an Irish woman. Imagining a radically different way of being and thought represented
by Ramén and Cipriano must be very hard for Lawrence as an English writer. It
seems that he knew how daring his attempt to appropriate the Quetzalcoatl myth in
English would be. The unstable and sometimes contradictory narrative of the novel,
in a sense, seems unavoidable. Considering the risk Lawrence faced in between a new
way of being and the traditional frame of language, English, it would not be fair to say
that this novel is “all mystical mumbo-jumbo” (Holbrook 303). To understand The
Plumed Serpent in a balanced way, the reader needs to consider difficulty of imagining
a totally different civilization as well as the traditional standard of the narrative

plausibility of the novel.
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Notes

Lawrence, Epilogue to Movements in European History, 265.

Ibid., 266.

Kate keeps insisting that Ramén is European, rather than belonging to Mexico.
But Lawrence does not give a clear answer to this: “Don't you [Ramén] consider
yourself white people?” (PS 186); “I [Kate] don't think he [Ramén] is Mexican...
He seems to me to belong to the old, old Europe™ (PS 203); “Don Ramoén isn’t
really Mexican, . . . He feels European” (PS 236).

Lawrence’s understanding of gender roles presented in Faniasia is very similar to
John Ruskin's, one of the major literary critics in the Victorian era. For example,
Ruskin says in his Sesame and Lilies, “The man’s power is active, progressive,
defensive. He is eminently the doer, the creator, the discoverer, the defender.
His intellect is for speculation and invention; his energy for adventure, for war,
and for conquest, wherever war is just, wherever conquest necessary. But the
woman's power is for rule, not for battle, —and her intellect is not for invention
or creation, but for sweet ordering, arrangement, and decision.” For further
information, see The Literary Criticism of John Ruskin, selected, edited, and with
an introduction by Harold Bloom (New York: Anchor Books, 1965), 193-95.
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Fand)] (UAREL), HFIREIHBL [T V) 7ORE] —TEGD
TWhsH] 2RODHK] (BEWETF), BARX (L Y AD4 F) R [HRTE]
— BREDT y LA ICBIFZRAOHRE] (FHE-). TIHILEROLENT,
AHFONRIZ (KR OFEIFHTLIRLICHES LS.
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B FOLE, RRLIIMEFRLTV202] [REAIRAREIIHE-
ol EPHIYIRAMICHEETLOL] [RA bao=7 VEETOBRIC
BWT [HIOAYEZ—] BEDLIITHEINI-OD, T158E Fhidvd
KBHBEShS2H50%0) S6IC 2 LAXRICBVWTRALE, oLy
ADKOEFHII DL I BB EDL->-TVBEDOY. THLIHEOEEZEL
T [R2FB|=H88  RBEL ROn2F|-HBEE - BREFOMICH
L4 FIZAZHAAICHL, FLTHICE®RDAMBERR LI EDE S &
LON, FOLDIIMABLEIERLS] L), &Ho [RR] OBk,
[ =%%] WHEHMIZRBELTWS, 4 TAHRERICETEL, Zhi[
6ﬁ*®ﬁ2f@b%ﬁ\li6:ti:lo?. FORBELTEINGEHSR 2, Th%
(BR_FHRE) LwoIBT TR R $5) b0, [%R) I Tepresent |
B LTWBD2EN, BHOHBICIIERNIES X0 5. FHEOEMPEFMIC[IEK
RIORFEE R, HoTH[LRIERMLHENE S h, (3] D%V, ‘represent’
 [%£28] L+s03 FLLT7—a—-0RBIEHIHBEREZOEROHR
RBHRIIBOTTH S, BHIDHHFEREREOKRFE ) - T75y b eRbH
TELWRBRUMRSH LA, SO THLEDRF =R |OHBIT TV [t
FRRBHCRBLZLVIEROER] PERZ L SR %5. ERMOICEH}IT
MHRRHRO [HRIT) S3HEZMEL, FORORRFOREIL V.

(&% #BEATH EIIE TAF a08] LW kiTiEE, KE2T5L
WIFBILEDOTHENRTF A MNTHLLEVIHIREH»LEEL, BBEOXL
kD, FhEEsul Y ADONLAE, SHICRMELZELIZOSHILRR
TLABHDFWHLNIZ] TEHEVI). [HRITER] [RET 2175 [tz o3kl
MNEbMEl TEH] 2L (K] BICEEAOhIFEEEY, [REREESR (=
RE) T2] LLDFHICEVEEDLHS. 27, 0Ly RARHBAOT XY
HEEROERFHAL, TheF 7 XA MP0MBR L2 BHETES WK
RT] &L, B [REKROREDO/ELZIY LiF] 2L b0, [FR]
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ETHE] 2HMC#EELTEY, MEXARICHT 2680855 —o
U OBBATAREE S 2 BET, LANIIOL YR, ATHLORRITHIC
DWTHERRIELCSNS. 2%, odY 2 ORFICET BRI
2, QL ABHORLITHBIINETLREOLDNOHENERL LY, &R
ELT, BEXERETHLEVIOL Y ADBBIMEZ TELIN SN, FREHNE
2Thbhal

3 [HIYRVEF] LTvu77 v HEHEXE2DHHT

HERIE, BIC [RR] 2o Tw5aA, AN TEBMIC [RE] RERAL
TWwabIFTidhy., Ko (RHR) [FHH] [51H] & [RR] BUAO
EAxMALTVS. SRR TI2HRORF[HLIKIT] LEIhMIC, IR
2HORY KR VETIE, HREEBHTIRAZBIIRZZDD] LnHvng
AHY, BRBHLEHRETRRL TV EBEF0ERIIL V. LT, oz
FE L, HEORFRMHERBILIRL THAW.

HEBHE, TV RAA° [HIR] & TAWKRIKVEF] KRR TWAHLELTY
B0 M ORTRMERIEIK YRV ETFD L) S FREFHBRIFRES -
i YR Fad oL iR AT/ INNEE SANPAC S N E : § WA M v AN
VEVEFINCERTVE)TH S, [ ]Ev) Did, MEMEDTLAATIC ‘globe (M1
BR) 500, TOLA=TVEFET20EES. [AlBWw] [Fy KR E
Tl (BHE) bboltkSH 72

SoXIZ[u77v]iZonwT. Bl ¥ Rid, ‘cellophane’ T 7% { ‘mucous-
paper’ % {fi o ‘T > % — ‘the pure and transparent mucous-paper,” ‘the mucous-paper
wrapping, ‘the absolutely hygienic and shiny mucous-paper. Z DFENHZRMDIZEH
4 58T Tid, ‘we never once go through the curious film' £ & ) (FIHORTIZ
EWs), D ‘the curious film' ([ AW B4 M V1) A% ‘mucous-paper’ (i #{ K
D) 1T,z OB XS, ‘cellophane’ DiElX, FOHBDFREE H1912
£ 12 ‘cellulose’ & ‘diaphane’(transparent) # &K L TIE- b DT, OED I
‘mucous-paper’ DABH% £, ‘cellophane’ IX19124EFNH T, 19214E D Spectator 23
Apri. 2 BITH S, T L ¥ ADLIE19314ELS Survery Griphic ® 5 B 51218k
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ENTzA, HPNOIR1928E S LW T, AT OHE - T TER-MIC
‘mucous-paper’ % iEnn L7 WHEYE D & 4. 584 Birds, Beasts and Flowers (1923) @
‘Fish' {2, ‘And felt him beat in my hand, with his mucous, leapinglife-throb.” & & 5.
—##1Z ‘mucous membrane’ (i) %> ‘mucous cough’ ED F U 721%) OHldH
D, ‘mucous’ DFEWMEMRIE [BHit] 2272, Zhd»S5$h1E, ‘mucous-paper’
TR (M ) RO E%d [HEOT Loz wiid, oLyl
19254F12F5BZ e o 7z, [kiiL] @FBLE LT, ‘Alvina wiped her blood-phlegmed
lips. (The Lost Girl, Chap.4) ‘He rose, and came to the door, wiping his mouth with
a red handkerchief still chewing. (Lady Chatlerlay’s Lover, Chap.12) 2% Z 5L 5.
#f 4 Pansies (1929) @ 'The Saddest Day’ (2, ‘And they thought you couldn't hear
them/privately coughing: Ahem!/And they thought you couldn't see them/cautiously
swallowing their phlegm!" & & %.

MRFOHEA (X, ‘mucous-paper’ M H T ) LicA A=THETTRL, BHIC[E
07y y] ZEALAS. 19284, [o77 ] @I TII—MELTw.
‘the pure and transparent mucous-paper in which the world like a bonbon is wrapped
so carefully’ 225, FaR HBoOtra 7y Y EMPLE [ROFAET] 230
BENLZETHAH). £b%Fd, E2ELTO [vu7yr ] i3, AL ADH
ML O g - (L¥#H 7T » 7~ H— (Jacques Edwin Brandenberger) #*
19084EICHB L7z b DT, 19124 BUI RGBS 2 { Sh—kfbA R L o7,
77 APLEALWEBIZRCEIEN L7200, SREOX v 7 1 s
# - &4 v b= vtk (Whitman's) T, 191212 [F4 v b2y X - 75— (&
Dbty b)) HZFy T4 0aAEEZBI oz Uik 77 Y APL0H
AEDTE, 1924 ICBETT 2 R IS RETORE 2 BMG L7

In peace timeé a
. pleasant luxury

In war times a
fighting food-

/‘%

Z5¥Made In Philadeiphia U.SA. |
B Since 1842 by

Ste?MF.Whimh&Sm,lm.

(Saturday Evening Post
— 12 June 1920)

19184 5]
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19204E1C, Sty r =AMt L, ISEOF»LTiER L, FidlEamzl
PHEHEERL Ik o7 10D BICWEM THIZEMLE FVERICR
D, BEHNOREHRELDL0%Z ). ToaEoE2IZ [ta7 7 ] &
Hot. 1925FEDEEEE [FaRy - ku7 7y RRKOFALE] 12, (7
FADIHEW]T Do, AREE D RRT, EEICELLITH
BEMET, MET, RO nwoT, HESHRN, BTt F
T Edhb, EHIT, BHOED LT EREL T —[/NEE DO D90%
2, HIZHATH-THE )., o7y @iy, #adlhisoT, &
D B ETIEHITEVTT

WfEEshi-tn 77y 2ok YHOMAIIRENTH 7. KOITH A
BEETRLR 2 EICARI & 2o 2z itk T 7 7 v X DR CRiREIC D TR T
Wiz, Fa R AR E 0, 19274 1 HICi Lywbiitkto 7 7 20
BEFFHa 2 Lz, Shud, WiKo 2 ot E A LTwi. ok 3ERNICh
oY, FaR i (o5 — A v=r7 - KA BTEEXFY -2 %
BB L7z

Za—¥Y=5F0l47=r7 - KR M #KQ9274 6 A 3 HF11R— V) I,
2 XD EAH Tz — ‘G. LEMPRIERE AND Co. 60, Lambton quay (4 doors
from Bowen Street) —— Stoned Dates, Barcelona Nuts, Hazel Nuts, S.S.Almonds,
Jordan Almonds, Sicily Almonds, Peanuts in Shell, Peanuts Shelled, Muscatels an

Almonds in Cellophane Packets, Jordan Almonds in Cellophane Packets, . ..

| oo egs

(Saturday Evening Post, (Saturday Evening Post,
= 1934) 1936)

HEHE Tao7yr (FERYLAROLH) ] £, 2Ly 2AH5D
Mo TWAHARRIE, B2, XWHEVIET 77 YORBEICHETS
NTOADHICAE LR D] [hAME 42 W E VS, 2oLk ik
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MWTELHL 77 ZICBENTVE =2 — - AF 0] LI nnlizdhif
TWwa, 728, ¥ [tu7z7 ] 2 [30H] L%MICh 203k k . L
BOLI, 77 YIEGHLEREWTH-7. [T 7] OFERTHS
Mera—2 | I bz i L <fohsd [= botiba—2R ] (nitrocellulose)
ok, WL T 4V AR e KEE (smokeless powder) A0 { HiL7z. IR
G LI Esh, FaR R oEETHEHEBBELE.

4 KRG RS & KR L

AWM RRLWROBEHEH LT 2iiE, SHMLEHRRLTHS. HiEH
&, FEREROE L HRoRREEDhE 5. T, HshioL A0
THFARDY, WbWaFx¥ /) yThRVOFN, FRED [ F4 oKL Sz
XFXFIILEDDI, FRETLVADZOEETORESHE2 LT, o
LY ADORREEFREHORG 2R LTWS. HBEIE RELGEOROFNZ
LTwabiFTidiwds, HELEROE2 - 3O REEEFVICLARE
G Thdh b, MEHIE, oL ryAo [XW] BloRBE LT [ke 77 7] 125
HL7Z2% AUXSCEEIE oL YA [HEFLF—=v] (19214E) O—f
CHTL BRITHA F&R [REA—1 IZFHLAZ., Zhix, ATHHEAT
WABRTHDA, Ty AR L7z [HREHKD T 237 b4 DI KRN
BEREBMLERNTA—OHA F7 v 713, YRORITHEICE > TOLEOHER
B - BHEENENRE LTORMEZRHLL] Twi.

FEO[E/]~OHEZ, oLy APRANTH 3T [LEig (79—

SkALN |
b _rnHﬂHuL

1 ‘_-‘""':m.. !
i P |

YeE—)] OB OBIERYVICELRBERNZELZ TS —THYT
VO TIE, BmZ0The{, MEDZLICEEMIZ) A MEsh b 8512,
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OB, [XOL Tz V] ICETRY, [HVF 4 —= v DREKREADS
EABLEREREVEBEBRICHEETEL] Lvw, [AYVTIOH—==Y 7LD
K¥E] 2 LABEFRZ25IHLTVWS. ZH L (/] BRERALZON, i
Fo [£&] OB TH 5.

5 Bbhic

PED XS, AFEICE [RR] BUMORIH» 6, [RR] BHECORL,
EHICERBHLRTRRIBOUSEESFALIOFTTHRRINATNS. 2F D,
KRBT, REZOW, BFORRBOERNAGHK, HENERELL IR
Tuhv, 7205 ZoZ L #HTHLNE ) LAEAZERTELZIED
FIEZ2ZBTRETHA ). BHEOEHY, ELDTHHIIHLEZERIILTVS
IRz 5.

(GiA  IE#)

AEIIEABRTA4R L BELE IR S, EFUIBLROBROZEHI L2 5.
FTEHNOF [HBIERETZ0? — RXFICBIBRB LD CHHEMME]
KICE—IH722 [TRB] OBBERE—TANVHIRREDHT)
CIIFAKDORYADH L. RIZBEZEIZH7-5 [[Hw] obo [RE)] — 3—
Oy NREOFHEM] C, E—RBEARIEDOBIH, 62 5. AHiIoL v 20K
% 4 20RTXERLICLT, ZOMEREL ARORLTXE2RLA-LNOTH
5. AFIEHAENICRE LT L ¥ AFRLHIFHKFIT LT & 011l
Bizdhrzb. ThETOREBOHETH HoEHM EORELIIM—KEAD A
LAHDEFICE - THE SN,

FELLTRZOBSZAY )X T—FFHLTELDOTHIIRETH .
e O HFMOBFHEEFBREICE RSN VwbY BHER I HARRED
FHEOEFNL DIZEE RO ABBIEIRVWICLTOH LVKRIEBEROFRICL -
TRIBAONDZERIIHEZ0 572 Lo LAHETRHF 7R — 50135 & 7
HBHPD, WERESFEPEGRIECLEORICLEL ESRTWELOTHA
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V. INCEFFIRT7A—=FHIZEIETHFI v 7V CHELTETHTH Y,
HLERTEELRBTOEFT LWL SN TVAHEENE—ROHH TRV
PEFEIELRINST

DTHROHEFICH > THRALENRS XY M 42175, $FBHICLAE]
RAELTIHLRAATY ~ 72H, FRARICL TI50MGHTH%ICE 2. FFIR
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BL, RICENEZRTE - LITLICHTiED, 9L ADRITXTIIE ) KL
RTWA2%2HRLT, RRAMIuo7VCELST [EBRLIIECER] Th2
EVIHRERVELERRS,

F—MHOEBWRIXD [[AF Y30 CBTH0L Y ADZO0H] T3,
ULV ANBEETHLIZTOEFEEVPHEORA T4 T - 2FTH D60
BEONRETLHL L EWRHICEROI V7P ELTIRRLT, HEE2E
AL LIERORIIOFREE RT3,

RKOMA42) 7o), [HBEHVF—=T7] LOMETEHRE[2AF > a0i] )
TEZEDOIAIELSHMBALERBEETVS. OL Y AOZRANEBH IIAKNY
KT ATy 2 BRI E o 750 ERPHHB/B/IN TS, FRITH &, Hi
MWK XA/ AR BABR/ A T4 7ThHDH. HBHEAR WA, o
VYRR IODZHIIMERTRETH Y, GLASKRMEZHFETHHM - A—H &
DHRME LAREZZDBERRD. 612 [AFTa08] 2107 11{LL
ERELTHUE, RMTFA4T - TAVAIIHTETEY 7L > bR B
B0 ORETHAHRISHT S [HRETNICHT HHHR] % FERFIR
LTwaEHimd s ABMORBRILZILEFIRZ) Y - Ny FFDF S/
74 CHEMRR I

MENIKRD [REDFOLE —[AF T a0W) (B AEHO_EM:] T,
ETHB2OL U ALHEL LA, VETRUEZTHRELTOOH Y I EDE
DR —HROBERREFHANS. 2 VAEAOMERROMARIF L L
T, [Febtt] & (o) (ERATH ) FOBEEFYL) 2526070
FNADF Y LBELDIBEDRYBELIZ, MEBITBTHY, F3 - K—1DFS
[E] TH3 BERHAZRAAZITL Y ARAHEHBOI IHMERLLYEFD
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BRAYLAOELELY, WOLIrERBEIHET L. (X300 0F
HO—EWZZZICHEARAL TS,

HEBHE [RADERRE L TOWMER — 7 2 ) HIRITRICBIT S [HAD
BigHll CovryxAo3a—oys (BA - 8BY) d4 07477 (Fo - 142
DZHMVOBMOB I I —HMEDHE L RWVWEV)IFER. oo
V-0 A I20ERETH TUHER T WA, XEMENSBTLFY vy
DROZEHNLDBEHER ELDOTHBNTHETIMNEI VGBI H LR
DHTEIBITVELEbNS.

FEEIE TS oo [RB]— 3 —0 v "KROHEM]. TFEHE Mo
LyAL R4 ] ol yA0BERE [a—ay B Shy] 2HATHE ¥
Ko [O—<FERECE) L7752 b0 [3—uy 3OBER] RZ0MBOER
BLOMEBELHBTOL VAFERL LRI P RE/HT . FHCL-TI,
15 RIICRIERBHOFERIC L o727 VIROBEBLEAD, 3 —0 v Rk
SE27:BMELTRHLEHE, 19EEAIEOREDOB I NV U HHFEORT WV
T VRBRENEEb oW, FAYA=BE=RHOAf A-I2TITLERS
h, FAY=7=BBA=7I7=B{t=/ 8L Lo L BRBEFHIDE
kol EVIDIHEAADEFHRED GFIHHFEARERBER) vl v
ADHHE [V b - E7)] ORWAZRRELTC [EDY 1 Ja e LTOTTT
OFL] BB EV)EREBERISEBLTEL. BICEEYDTIEFS
HID.HBLYRET A A /HE] (2008) T LAEHT2EHH5] &k
T, #FCO L AHEOBRFIIASDBERLELTERLER TR LV R
ZRALLCOIIHMIEORHMK - BEREVIBPIII LR 0EBE L2, 2Hw
J) 3 e LB I3 a2 W BRICH S T R E L 7.

KEIFHBR/X (9L VX, Fu7F—=x, (K) V=Y Xs—I[HlLH+ 17—
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DV—b2BITBLILETHLY. FVF—+RITLART, YHTTICEH
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BRIV AP P FHNOZT L8N F I THhOKRMOLBY V7 —
ZxNAPIVL Y RERDLHIZEFT S, (= b~ ~v - X
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L) ® (FVF—ox~BHHE~RKY—) L), EHFRBHEY—-Y XM TH
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oL AHHO [FESLuF1 ] BHoblosh, ERMERHENELS
LWV, E5I20L Y AFRTRITXOH, $i, KW TXTHIICY
Ab=FRMb=Arur{tins ZhizA7asIlikoXWORIRISORDY,
FEI2a—TY—TLOBEELLT. LTRNICAB L, NEIREFTTELE
BRLBBREXIE-TwBH L) #H5l&1E%, oLy AREOBETHY
VF—Z P HRITRRICRO L Y ADL o BAH LWidB e LTREINTWS
Vv, BBORERTOAIBREFHMO L HICRIHT—HOE) bR,

RED2HFX. FTEEO ([ M) 7O —T4HEGOBEN 22 H] %
RKOBI] ET A4 PAASRTHEY, OL Y ABEOT ML) 7ALHTIENE
oL Y AR TRFELTVAS., HHIGKRD 0Ly 204 ¥ R [HTiE)
—BEDLI Yy LA IIBITIRADOHEE] T, RRLVIH)FNRE ST THME
WHSEZHEALTVS. AXEHBTZRL DLy 4 AL T
NEBo—BHE, M [7orolt] o741L 0y —BELTEYHIFT
LIWVEFHIWGEDND) HARISITRVOTREVAEV) I Y VE
b EFST, RRYOL Y AORFELISTL Y ADEFIELEDL I ICH
FOWRIHBEHIPEREIIELTVS.

OB LEIIEST, WHELDICOL VY ADT 7 X P 2GR LIEE=1ER L
WHMHT, OLYADERTEGRBRE LTS, ThSET 7 X PRI
B> TWRLEATIWES)., —BLIRO6RXT, FTHLMIIMLER
KLACES, WA 07, BHIZI AV A, HEHEzaoY—, EHii
HEBFFE L BBEDTF 1+ Aa—R, BREFESREZTLETL [XE] 2HET IV
DITBREY FREL ERBRICERL .
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725 [%%] Z2030%B LERARITE [RE) L) BEIEHENZD
WRLT, RICHES6MATH, ZERED L VBB THIHMRRA oo
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HRRRLVIBSRITRLTRITVWLEEDbRS, FHICERKELTO—
B2 Zofisd—FRIk o7,

CORDPOREIIPLIEXEZDIH V. FTRELTRETETRENLEDIC
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RO Y OWFICUTIITFLLEEZS. TEANEVBNTESICHEDN
To& ) LTHREB XL 572D TId v,

RITXICBIT 2 REPHHENBEASRTEDL I ISR bao =7 VUBRE
LD D—RICBIDLRONIBBOFLTR—#ETIR LA ? EbT
AP LANLTVHABEIEIIBIEIRROBERIFEIOCRLEM - 7—
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EVINRT—BAERIIL DD, FIroBLE TR/ EE - FEEXY)
EBONDE (BHRM 555 - BUbA) OZIREIEL, R/ BTFEEE
DELLIIKATEOMDMBICL S, HFAICE), B ) HEAOH %%
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HENEIIHDEB Y BREENETWRETSICHARALZREAIEHRE D
ZIIENTVT, LADESOE LM EBEHICEMRLTF—< 28Rl T
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BIIHILER TR 2 CHEDOHEETF L L VI BEDENI R0 Lk,
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XHEER [FEOXLLEIRGINV -4 VTS5V F
— BREHA TV ADEY=F 1]
(BEZEBRKFHEE, 2010)

AEZ, Yr—V=TF -INVTED-H-OLYADTF7 A G EHET S
BEBDEY = ALXE - YIHEHTHE. ZOF—7—FLLT, 5—>
OERZ DB Y OBICEbhEI Lo wEhE - BRERT [FF VXS
aFrn] R IVAT IV FA4v 2], [FSYANRY 749 7] BETS
NBEAID, AHFABIEROXEHROBRALEL ERUBR, BRE B
%, HEFEOWERREEZSALRACEYRAAZREREEEZFHE LTV,
DL BWHRATANVEHESE L GEVAD Lhkw., LAL, R#HE X
EMEOLDICERHRLBHATIE VI I R L H IR - VIZIZNES
3, LEMELMOZEMSE, LY DIHIREOREBOBEICMEET > T
HETREBTHL. WAL, TONFIIRICERTHY, HEETHILH QMM
BERVONEEAS. 7L, ERIEV 7 EroBLehTHY, AXPIZD
BEHPLEMN HRENASASN, BRENOTRLGBIILER TS, £{D
FEEXN— FRANBEOALOMFISE VRS ) ETIREH D Lk, ZOR
WEAZLEDoD DB EIILBDONb LR VA, i A A-VILLDRSH
HEBPHFEShLWI LREKMO) A TEHED, HATERIC, RO ICH
RLE-VWERICEBbhE, Yy - H—N (AHh4 - F—N) OAH—HRIZ
[FEOXLENVRTN -4 75 F] ZBBLTERLTS, &

KEAXTELEOE FHR, FE [EEEY=IXALFHE] BHI1W MY
RGN - AT FOHFWLEEIFE](1 ~ 38%), BFURBES=XLD[H
B Bia¥] (4 ~ 6%), B [FEROXLLELTOEY=XL] (7 ~9
Bw), RE (70— WL THLLSFEELEY =T 1] THESINTWS.
PTTCi, ECOLADOPEPFBLOATVERENHO=>0FH L 111 D
—DODBIIHRELY, TNEFROEORS - FREEHLEAMN L2V,



(U 2 79

BHUWE4E QL REFVaFIVXLEH]I X, FI— A=V bIC

REBSNDLEEN 7 AEHBEE, 2OUCICF RV —Y4 AREEhBD
LV A#EEERYY, BTNTAL Y AD [BThHKLL) 289 2 /SR
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HEDHEEIVRIVEBATEHRI 2N —FrOBLEVI 2L TERISH
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DEEHIE, N—FU~OFHE 2FY, Rea—v=XL28ETH/—FI
&0 ABPLERNTZ X PATHAL - BREEShTW2 E LTH I HME
DEERZHERITHALICLIDIRTYXILABZERELTOLEOTIE 2V, En
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AR BRHBRKRPEMHEN 2 R4
[EBhERIERE (Affective Turn) ] & 1%, BMEDOBI 2 BT 2ERERIFIC(IE
] R [HEEA] ISEVWIDL LTEA ELABICEWTE L ANOBRMENH
BOKAMBFMOKL 2oH. Fh e b Hardt=Negri #° (158195 (affective
labour) | L VIHIBEEHVTHM TS LIS, BRICEL S, A-boEBe g4
HOBRE L EROBETLIAEVO». FLT, dLEILFLTHIE BER
HEORIT LMD ) DRVIERER, COREICEDL ) IIRET
BREBDIES I I
ARBRIICOII) REMEZHEEIC, ITRBE BUEY BBRELREOSH
B AHLCBHEMEREMNL, [BHRNER] OBREEHELL. KIZ, 0
BRIOXEMEICBTIZHOLNERFATL, (N4 - EF¥=Xa] BORE
LEw)CHRT, TS.Eliot & D. H. Lawrence ® B 4% % F# L 7-. Eliot D{5#k
BIRRENDBNAS - BV XLDESIT BDHBREORFELERL, REME
(impersonality) ] MDEFEBIF /MBI E I h T CHBXNTE . 2255 BE
OMERREL BT A THDTHDOF 7 A 2L L, 22 [BE] OB
A, L ()] oREL LT, LI FPLERERBTEHNTE
5. ThER UL D. H. Lawrence 254 7)) 7R KR & O a6 28 U CER
L7z [MEZL7-xT| 2BETHEZICORMTILNTES. ZoxdikzEL
T, @EOBTRIILIBRGOBAZER TS [HE)) OFFEEHLIAET S
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HAAL LT Lawrence DEY =X L 2 BFT L0 etk 2RM LAz BRBICARE
{%, Raymond Williams @ Lawrence % B Lo, [1§B0RE] & MMpHEMHE
Bl 2FRREEN DL LTHBTABEOLESZHAL .

DHL ®#%MD 572 A MRS [RB4E - 8o B & Skt
M MR T RFEGEE Ak EH
[Fx 5 L—RADEAN] 2H.L0ETIHMONHEBEO LRI T, Ol v 2D
BALTARIEHCHEBHI IR L X0BPAPDLH ) ST E4HVTVS. B
BAPE, 20X 2 RREEGL LTE2CERLIBEBL TV 2D TIRRW
(DE»CEHAMBEXAELNNMAD ChEHETA I LICILES W), BT
ETVLRVOEDNS, Z0LSRERIIETENTHS. FRLLISHTEA
LEIDBVWEBROEREK, 2F) [Bif2doTWBILETRLTVE] 2t
TREL [TBEERLoTVE ] EWVIHIRBLDOTHS. 0L XICBHAYIX
—HNICHOERZHAE SN BEOLMCHVATRE. wbWwa [LalFo
] HHVCIEZHICIRMRELVDODRZRBICEINZ DI, KEED
DI TRLVCOTERSERIZEIS. CORSER»TL > ADNRED I Tid
BBEHRISE ZoTHINTVAS, A Y2y bbb TVaYzy bda=—H 25—
ZABNRT—HRAKERG, AARMFEDTAIV 57 V-V ITEMELE
LT—HDLS Y A%BBRTH. ZOBRIINEL» SORBICHLTHELXSD (£
LTHKD) SGEFEREMICRETS ((HEPH] [FEFRLL [RBTEY
WKHBWT S [RBRIC, HI5THSTOILIBEOSHNAEYV IV I T5] &
E)ELTEDHLT, ZOREHBROBREZIED, ZOKERIEARICL S
TAEDRELERL DL IHDH. BERLEERLHHUPLRBMEV B OIS
ZOXBMAZEI) RATHE SN TOREIERILE — BERPERICE
LEBIEHEOERTHELICEZONTVAAMD, DL T L2

FTHIEEOUL Y ADERIEFTEDLIZLTWS, LWIHEAFIHTES.

D.H. ol ¥ X : &iF - 158 - 408 — [Hfoiih] & mimd R
MW ARRKFEHIR RE R
O L ¥ A D Pansies %> More Pansies, Apocalypse 72 L' \Z X i, BN [HR#
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25 < ] (‘ego-bound’). KM [#ixfE ] (‘Absolutism’) ICNbhEHEYH, &
WEECRTRE [HER] (intuition’) BXHEL TV 5. E07:DMlF LKL
T TH&rofn] Clifeflow) #BRUAZENTEY, o TEILEEZLEUD
BN, TOL)LREAMPRREZRYT 2103 Th0ER He
FHEZET WBFLRXDY [EGofin] OPIIE*BEZOLITEEDZEY
*EORRT B ErEv. TRAGMICEDI I IZTHRITVWETOL Y RIZE
ZABDON. FRETRHEROPTHILS [EGOHN] EHBHEGRL T
FT420FERY EiF7:. (D)BLOBKIERO L2 TOMBR (Women in Love;
Lady Chatterley’s Lover; The Escaped Cock). (2) H3% (iith, 8%, X&) L o
NEVORTOMBRR (Al (agod) BIR (Fantasia; Birds, Beasts and Flowers;
“Red Willow Tree™). (3) & #HBIIC & 5 #FR (The Plumed Serpent; Mornings in
Mexico; “Dance Sketch”). (4) 5REMBRIRILIC & 2 WM ERE (“The Ship of
Death”). BLLED 4 g2 fERICEILTHIEEL, Tl ¥ RIT& o TORM, Wl &
HAB ORI EFORMBBRERICEH SN E2WLIIT LT

$2H 6H278 (H)
[(BEF R YTL] ulbyREE KRR — %, BFR, 2 %

FE—UKEo (G L4, ZLTOL YR

BlE - A WBRFERE BR OB

F—RARIE, RLTHEVWEBEOMRETIIARV. KR () & BEZ

LTRENEBKHETHY, HLrdFA20 (BB LLDITHEELT S,
AREFRIE 9, KR (B LZ2OMREOBRELZBAL LIS, KR LHEH
SRMRIIVAS (@) OA#HERRLL. ZLTULY2OXETF 7 A M2,
BE—RKREVIBERNI V77X PTiERL, KR G & v ERRM
PHADHICBEETIE T, R0 G X872 0L Y AXEOHEST
WZDOWTEREL. EOICKIRYEE - B - BROERZDL (b Rx—-r, LA
VX, A= xy, TIVFY, a—X, N—H—, TA—IRA%L) OF
A M EEZEEFHBICRDLHOKRD ) ofkEzriLhoo, 20O5HME
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BRIZOW TR LB LMK, KIRO GEf) OMSEL LTORABFORI 3
YOEEMELEHL.

B—RKBREDSHSFAoF¥F—Ltol y AhEE
W EAREPERFUHERE BH %
FE—RKEH 2 51920 MPFICH T TRESRZTL Y ADF 7 R MZid,
RFOBUHVPHEEHAEINTVS. BBRTIE, BP2SBEICHITITEL K
HLEER —BFICL > TRINOEEHKZITIZV T o T ESE—T 3,
EVIRRICEZHEELE BIUPRFICI-oTRITEMBLOMIZKER
WA Lz, BEMA LT 7 A P2 BLTER STV o/ — %
]IS, BhhoRET CIURESNEE IR L, 19215 RICER S M- hiE/D
HEFHLS LWL L. HAECRELELTZ X ML, [HEhE&] (L0
£ BIUTTALIH] THDE. ThonaHd s, RREHTTICHRESH
AL, 121ERKUBROT 2 X FOMICIIK X RERENDH ), BBICIZE
D [FxIV—RADEAN] NeDLA o T ERBT TIRBRIALTVS
cEEHL

ag=FN-Fvar XA Tr¥ysEUL YA
M RMEKEFREHEM = XTR

BRTIE 0L NHEOEMICBIT ST ad ) Xa0BEL#BMEL T,
[AYHn—1 OFHELRART.

I E R, BHERTHI D 2AEF Y at )Xok, KEHK
HELTOLGERBL, FENOEWMMFIET 5 R & AR EHRBPIMET 2
FoTwik., SREROAEH LA R SNIE—RRRTIE, KEDORS - BF
ELTOEMOIFFFICENR DT oIz, 4 FVRELDITHEEMICOW
TRoZZT7 vy 7EHERBIIT, REDOF - 7Y 7 CHREEL LTHEEL
sh, ERBEOBHRICKE 2z R L.

CHhODEFERIAT AV HNV—] OEARLBEDRAL B LOTKE
FEBRETD L, OV Y ANEMUERICHET SHAOBER. F4 ¥ a YBRC
BUAEABE (77097 vYy) BUERIERNW THo 2 EPDHS.
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Y2 —XD4 FYAANEV) BEL, ZBMOAABREICARRBEZSERASbDER
5—F, $—XRBRBPOBBISHOE A X A0NHE L LTHNESIIT
By, HREEREVHICHET &L, FABHFOHCEBLOHWZIHEN
BEL L. EABOBRBENOBIMET X, 7 7 Y FEOFHHEICEBEOMHERER
HEBRHLIAARHIEEDT Y a F ) XL CHT 28 E L THERTE LT
PERmL 7.

RBREZPOCHER — ik X% ER
W OKERW L KRFEEEHHEES WE BEX

ARETI, E—RERKROBREOROBABIA, HKBROBRIIFINSh,
KRBRBLEMTHI0L LTHRMNICED, ZO—HT, BBEZEERL kho
BENOEBIHR SN TO BRZRLL. BRESEIWENS L #HS
ZELD, MEOGERS-BFEHLME—F, MEOLDICHLDOHGE D
WAEIZT 5, comradeship DFOH L VB EHET S, HORBHERKT 28I
RREZRARICARLCE), " ANZETREYELROIRHEAILL >TRE
DEBELEBTIEPEETH 7.

Bk BPEEIBRLATIORRLESDBBEEZI-LFTHLE VI
EBIER SN, REFREZKLEH I, BEOKX I EHIRE~NLERLE.
EROLDICHBELZIL) L EEAZRLNERIETEOSBREIEDR S —
5, BROIDICHEEE - R REL, —BOLKRICEBEHENGZ oM.
A¥) AORFHHFEMBPEND X I (2% 5 721930 R, TEIRDD
W) V) B ARBRESINLY, FELRFOBUENIORFORETHY,
HomBBEORESICE > THRFHRREFTM T 5 & v ) HEICEIZE, o 72,
FD, o ltBEFRBR/NSWEORZERE I, ZPORFEERLZ
HoNBZ LHPHEBEIC Lo/ LIEHL /-,



P FREF R B LB BRGR GET

SFIIIRWO—BHREIDY, 2EMFBRAENL. 20501\ LT,
BERHERH OB ZHREL .

IEE%I
BRER [[Fr 5 L—RADEAN], F—KKR, L]

ERHFEXRE I, AEBRAXD LI TECLENLRZLICSZONBHELT
20054FICBIER a7z, bW D [HF] PUEEFICHRENE DI DT TIIEVA,
SGHROSLRIMEDLDDORMHP L VI TR EFTh T B, Z IHIE, Hik
ZRASTH, BAL L 2BRBXOFAOBRT, BHERIIOVWTHERLER
T&7. SEMNHDTHBERROBE CANFERN RS TEx 2L %Y, H
ROV ABERREDOIDIEVANABEIE LWL THE LR TS, ZHH
Xik, T7AMRBOFREOLE, 7—IREDWNHESBLUEZDENY OMTEE
%, BROKHES, HROTHAE, Lokt THFMESN:. BB
BRI TRABERDAL L TEHMTHERPOFERKROMEZTH LM, sbhk
ZREAMELAV. &b, REIIBR2EKE (20114) XTFbNs.

ST, BREHKIZL 2 ZOMMABLIE, F—KKRO T[] L) BAD
O [F¥ 9 L—KADOEAN] OBEHRERATVD., BREDOLF) 22 HEAIILT
WBTZAMI, EDEHIIC [RROBHROERMN ] =[RRKTIra7TR 7%
AFGA DA =T BRYIBATWBEDD, TOL) et EbictkE s
RROFA VML, F2ZAPRHELEVITH, [ROBANREAOKER], (2
b EBECLIBRELIND, HECIIZENERIATVS, LELTHD,
bBAABBRIIPOTCOHRERHESRF~OBR % BiRA TV D bITT
v, HALEEY SN LENoTL 201, [WbWwa E—KKRMEE) )
BEFEELTF 7 AP EREDHLITED interactive ZMFEEEZ ML THEE S L
5, TDAH=AXLTHS. BLRRKRFA KBRFBOFA, BROMIRR Y
DF7AME (R M [HE] CL2ELT [RRZEBERL T
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WiRWAHEEICZORBOMEETHIIITOERABEDORT Y a ] ildhbi:
BDTENETONS. BHREBEAS TR K CHBBRERELALLEEX, (L
OPFMOFHNB ENDH ol FDVEL2E, [RIDEHED > TTHo 7.
THT Iy 2 b@XOFBHEBIC [B] EwH—AK LrdZ20 [HAK]
Z [#E5] om#zChiyvy, EHBERT LY. Wk (R Lv)— AR
DERDVERDT =V #/NT 4+ —2F 4 FIZKLTWAD, LT [FBHN] v
IRFZDOLORBEIZL TWD, LFFHli§ 2B R TN, Rl
Wi, Bl A BRA LI BRI LR B TV RWLDFETE bH V. 201,
THEERH) MEEN] (77 XA MOBENESER] tvooRKH, 50K
HEOL M) v 2292 6F LG RddidbvnivnifEkd shi.
UL REFOMDERDT 7 A b DIFDIFG U R, FHRBOT LDOFIZON
THFMIFrNLN, QLY RADF I A2k BP0 PZLHILLTH
WKLTW 2 LI BIEEEZ BBV Lz, %0 (KER#E) BROERIEL
ATH5.

ZSEETREIC L 2AHEUE, Aaron’s Rod I2BWT, FEMVIIZT VY 3
THSALEE), LA X)) ARERBROETROF Y a ) X AEHHL T
B0Oh, HHNIZLTWA, Lo h & LARERR ooz,
BEoRSIVPHLFMEN/. 72720, BBREIREL Y 2L HEDORR
THhotzlcd, 77 A MORENLGHRTOMEL & IXBHVE L THRE
RELA. ZEREFFRBFLELF Y aF ) XL OMRBICESEZNT, [74—
F]IZHLTEY A — FORBETRAL 2296, FEEROKRLICBILSAH)
YEINZXLEFYaF)XADAFFUX—E5HTEH. RROFEALI A,
BEPFOZDE) A FAOF -2 WICFEXHHT L) ZHifEIow
T, FAR Aaron 2 THLARA T =LAWL BIHB L TRBLRML, <4
IV TFADORICEDBL YR, EWHERGOWEEZRLTWSHIIH LS
9. VEREEKTIE T0LI LBXOFMBEOFHBAEZD o TR LA, 12
DHLEHE LY —UPoRELGEREBEZLTEND Ly, Y LIF:
2 A F =B APIFPROLEHITLEDL S RUEBIIRENRTV 2003V LE
BIRETUEHLEVY, Vo LBRASHEAL BRI HEOESIZED
HTMELTHL) ILICI ST, HBAVHLA-LHICEDRD A, hHL
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5975, 20RMEAI—T v "D F T 3+ ) XAHTEHIEROBAEEZ DL VR
DT I RAMED, ZERORBEOSERDODERRAIVFFINDLEIATHS.
RELMod ) 1 BORBMBNIIRBICES b oz, L LABMHICIE &
WA challenging % b D TH o T, SHOWEEZMF S L. RALELL
Mol KELERE, BEOBBICHLT, HFTVIZL0BLEZHDOAATE
RllilhotBbhd BELREOEHENPAEETLY, D VWEBROL
PTRERATLE- TS, L) iEHb L IhL. FEELICL L5 F5ORMAN
WHETHEPRIT LA, L LATHICHEME 2T THE L, RKEURICERE
DECRLOBFHEBEMHLLY, LWIBRT—HKLL.
BAZXOLNVOFE ST ANABIE LV, FBR3F 3L 4 SV LLED
ha. RECRZELOBENFEOND L IEH-> TV 5.
(BEZASR)
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GHETHRED PG EDIEX, Fizh decade ICAD T L. FHEFDHINEE
WO HMIZENIIEERY D Z2D0BBNFIPNBETATEDY FTH, Fh
THIDEI LEHENDL &ZITIE, ThETORAEZIRDE- THLVE ) RN
LT&ZT.

FTTILTHFAOI L LIRBVETH, RED/Ny 7 F 35—, $1%5 (1991
) »HEI7E (20074F) T, KAMEFSORMEFEZRVAIEFZEA
MATBEEAN) BEHMIRABBNO Y = 79 4 b Journal@rchive 127 v 7 8 h
TWET. HI8HFLMIZDOWTH, Journal@rchive A6 J - STAGE (B} K5 i
RAE - WBBREVAT L) NETTY b7+ —L%EAT, RERBELZLVE L
DHFALLTVWETIHRT vy 735 FRELBoTWET. T4, ThITH
AOZELLBVETH, ChITIAMETSRLBARBTEAESENEN
Fo T ESVELABATL Y ABEDF—AR— V%, SHEIA)NHE—ERK
DIBNEY, FHCHEELTES EFE L7 (http:/language.sakura.ne.jp/
dhlsj/). &I A% Journal@rchive IDAGE/ Ny 77 F Y N—ANERBEZEMNTEE
T. BROZOFF—AR—ViL, KEDAL STRKEEDFERH LN RET
54, 0L Y ABROIDDHERLIGFMEROBIC s ST T,

REED BT S N 19904E R MBALLRE, Dz Lo b DR ERHE £ CHHRBIT
WELE LA 45—y PHF—BEICHE LDOIROERKEISGTLLES
», EREDLLELLELOMRER S A VEREISEZ T L. WENEY FTD
AL EILE ST, BMICERIXERL2M#EL F LA Zhid@EoL 2
BEZELDE L-BNOEE - BRLOKKEE LT, TIBEDKRETOr T
LAREEICRBERTWET. 55 $410 K2 (23BH L 72 Eunyoung Oh JKIZ
LN HFEREBRT A LATEZ L.

T —F vV REEICE ZHEVRREOBREZOMINE, b &b EIEE O
CHEWTROAZL ERHERETIILEOEKR - EHRLERFEETVSET
Lid. BENY 7 FIUN—DOREBEEFRATARDLE, »OTREEDLSIC
BRTL2OBMEN DL RRENTVET. HFRREEIW0ELEL Ho 726
bRZUIONET. BEORZEZD IV LE/MAMIZHALTLE I D, ZHEFD
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SEEPBILTEDTLLIL, BHEFMLELLBoTwBHEI LI EN—H
PbLhEFA. BEIDEFKRFL LIBRHTLLEI. L1 558K
D2ADBILED, EDOTHVWKEDOHERREZRLTWHEMELET. L
PHETO2REIENER, BEOKRGY VR AL—EOHRERE D LIS
LARXTY. LALZEATY, ENTIRHAEXFEBIUEXMEZIILD L
L7 2&PW% - HHEAROBRMNIELRREO 20T, MAEROES T #EFF
L. BE2HEMREZMEL, REEREATHITLREISZLORERE, 55
72O TERDBULENHLZDONS LN ERA. $/:7% decade (20T T.
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