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D H-BLYANBIN I ZAERBICL o TOWRIIERTENTELO»E:E 2
5L, 0MREBFND-2—L7 FORELENOL Y ADMHSEE Z0 BEBK
DEILTWc kW) T LERETHSE. T Lizlhl, w7 AEHZIC
&30V Y AOHFED, TOE,LOHEHQIFLLETHDTLERLLENS
LEERTHOTI A, 1930fRICoL v RiE, F-R-Y—%1X (ER
Leavis) D& 3 Z#MEFRAZFTd%L, [BREDOEH| OB LFTHLEETR
BRUHSERFICOKRELHEEEZ T RBTIE, oLyt =a—17
MERDHWZIIRZ VL VDTN I ZAEHE, VAL T77—a—Fv
(Christopher Caudwell) % & hHi¥, oL vy X% ZFta—Fyx k., oL v
BROGCI-F 722 5L =2 — L7 FORELOXLERBEALIS, TI—F
TIUNFHE L, poWH LT L RADF S R OB L THEM RIS 2.

I

TYv7 - 7xAb (Alick West) & &% 6 ATREMR20MLFTLDOCL 2
AEREDVEDIZHAOND a— Fyxvid, 19074124 F h19374E 12 R~ A
CHRBFORETRAZEGOERTH S, BHRICHBS WAERD - Tt
Studies in a Dying Culture TiX, 0 L D2DEH QL Y A IZ@WAIANRTWSE. 23— Fyx
Wik, AREROS L TEAMSNAERE, BR7274 VX2 2E-THE
fELAAMEAME DB, AMEBARLOMBEOGBTHLEALL, Fhh
ST HE L WEREHHAICED . A2 XEHICHETLFUL ) 7L
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B7VYa T2 BETHEGD 724 XIZBVTHERBZDOTHY, 0 [F
T - TiEV 225, FHEBRRTHICRHIVICHHLIES] & o [HE
DA bOEPTEo L IEELRONTIL Y ATHD] &, a—FT=x
WA 330243 Romance and Realism T L Y A% FHl L Tw % (118).

Studies in a Dying Culture \=BWTI— K7 2 Vid, B Y ANTVY a 731t
ORI BERD-ODERICHERY rh ol [HBLEHRR] OVENTD
D, TEfi%3 T THEABRE~LAI, BEOMHER, XENTFEE 7on
HUYDIRRICE->TVBHEIICBbIhD] LEH (48). Ia—F7 = VdE
BTaLHc, oLy RAOABIZE ZICHRNLBERIE, BT HHTICH
D, BUEARBICEOAZ LI CTUnT U YHRRAEIEL TS, R
ADAL L FHRROBFRLLALFEFLLTHB SO LA MAT,
Za2a—L7 ORIV AZBLHEEIEKRTET ALY, TITED
nTw3 [#H48H] 2BV E) 2 XEOBENSVILIERLRATHS.

a— Ko oiid, 7Y s 7HHANERRICE T [RESHIEAL 232
DI THRMEZV LIZFERBMOFURE RFET 5 | (Further Studies 72) JEIE
AEBEETVAY, EHULYRE, KRRV a7 - A F+-aF¥—-0ni
NTELhhol-tHT IO, TL Yy AOERVHESNERFRICLS THRE]
oD [EAl © TERE] 2BCET3 L) 2EBER>TWwA La—F
B VICRELEDSTHSE. 2 LARERICE RS T 0 ICHl»2HE
BE7EH, 795 v ¥ R - wn— (Francis Mulhern) 2k hid, [2—F7 =
VDTN AERIE, CEOIRBRBNE, IV ELOCREENE, AltD
OHMELD ) F—=I2bETVTVE](40). SITEEMNRT—T L) DI,
BAERORBER L AEERXOELE ZNR TN ORRICEAN SN Z W Em
RERLTEY, EXEAEROTEHCBICR 7L Y TEGOERHIVHN
5. LW MBI AHEREBTHS. TOBRBUIBNT, abL YRRV a
TR B EIRT B ICEES kh o2, ZOMERIER B REBROZM
OXBNE Lot EVIHEMELLOTONBBMBN LT - TH5.

A—Fw ik, ~AvY— - Vx4 LX (Henry James) ¥ av¥7 -3~
5 9 F (Joseph Conrad) MABED/NBICBIFH8EY OE(LE:, [=2— A%
LT NY a TAEOBHHBRBEE] 5, TBREENVERTAETHS)



“border country” @ 2#kH 3

LI BBRNDEAATHD L LT, Zhi [RBRENORIE] LIS (Romance
and Realism 101). [I#RICLAEZ ¥+ 741 74X (Raymond Williams) & Culture
and Society D72 7T, "It is, rather, that his [Lawrence's] first social responses were
those, not of a man observing the processes of industrialism, but of one caught in
them, at an exposed point, and destined, in the normal course, to be enlisted in their
regiments. [. . .J" & BN, BEHEFFARFICYHAZTLHL L) ABMBEOL v
ADPMHIZRTWA. & 612, “Tension would be apparent to him only in those who
had escaped, or half escaped.” &£ #RXC, EFELOBBATHNE Rl X704
BroE o251 hpRNEZPLEBEOI LIZBAL LB LTV S (202-03).
CICTHELZDE, OLYAFHKOEFOBELHRE LTHET S LERKIC
ZOBRBIEZRAETNITHRELTRELALWSHTHY, Sunirihid, x
RICHNERMTICLEE ST, ATHOZOBNOBREAEE LT & TELIC
RISL72E )T LTHB.

) L-RBBHIBELBROMEL SRUFTHEH9 6, I—F7 2 VvoHEhH
Bliol Y AFMEBRBY T —<LOBEEICBWTERZONEITTAER SR
V. BL ROV THRLE 2D, ERDL ZICEHErRVThr0B) X %
ELRITNIERS VA, AEZ LTI 2= X4, #%BIx [FANME
i, ANHiER REEXH KESE] ~OBRRBTHoTI7 7 XAII2%HBE
BRI =FIzVid, TV ADOBRFBERIICIEITII 2= XA THERL
T7 YV ARAES T EDDERTH D] LESH (Studies 56). Z Z THBIZY
72BLE3NTVEH0D) b0 DOhiE, ThITLOL Y A 2#HT B
BRHINTELLDED, BHOBRBIIBVWIBEE THL ERBRICHEETYH
HY, DERLTEORBTELS [FR] 2220 EBLILRL
WIRBRTE oDV, T4 VT AXDPEH/LAOL Y ADMHEOZ
HEZERICAND L E, BREOLEEANORSICHEI B L2REVa—F
Tz VOBERBEI O, HORBO—-FOHE2L LTV RTORBBNLE
BARARITTVBEEELID %2R\,

I-FI 2 VOBRLRBOMBLERL7-0IZ, ST tavyxA4o
Literature and Revolution % 5F L7 — ' 4 ADXILIZHZHE L THAv. [31k)
EV) EREDOTERIE TEERR] KRBTLEWLZY, [TVVaT] LEsT
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—BLAZVWAPPFELTWAI L Z PO Y XM RBRLTVED72LAXRS
) —v/ 4 A&, “The proletariat,’ he [Trotsky] says, ‘acquires power for the purpose
of doing away with class culture and to make way for human culture.’ And he insists
that the necessary means to this consummation is to maintain continuity”(39) &
. OV YAD LS B ERROMEEN [l X727 EXTHEWI LE,
Z0 [Xb] BTV T a T EFEN D DL ELH, B LERORIAIC
7Ly ) TEGEEE, TATVaTHRLOERINTHLELTRITLIER
BT, YL ¥ )7—F23E) LALiciin, Zhzl0AA%06XED
WRZED TV HEBZBEWICEMTE v, FIHKRBR D “continuity” & VW 5 §&
X, SOEHIRBIIIONTD) =T 4 ADOHHERARERL TS, XLEDHS
AHHEM L EEIE, BRNLZBRBVEIRT A7V ave oLy y7—1+o
MAUAMBEINZ L > TTIERL, BBOBEES [H5HE (continuity) | &\ Bleir
LEBEINIRELZLV)IEERLEY =7 1 ADOFEHIE, I3—FI7 o P K
UMD PBRNORBRNZHH L LTHOROGI LN TELZES).

I

OLYADT 7 A MR OGE T ETRMEIR, Cok) RERD [ER]
KBWTRshZIThiE%R bR, 2147 A XL, “Lawrence’s crisis—it's not
hard to see—is a crisis of separation. [. . .] Still, to write of separation [. . .] proposes
quite new problems in the novel as a form” (The English Novel 176) LB, [JER
ELTo/hG] 2BILT S [FHEE VI fERR] 2, Sl [a3a=7 41 0
Bo®Ek] LEVZITWS (182). Culture and Society Tik, T 0 [F#EL v
Sfakl HBVIE [TI2a=F 1 ORROMLK] % “the cry of an exile” L KHL
722 4 )7 A Xi&, “The tragedy of Lawrence, the working-class boy, is that he did
not live to come home.” (212-13) & $&H#iL T\ 5. rﬁﬁ%é;ﬁ%ﬂ LB LERR
wHohs: (oL v Z20ER] & TBERELTOASR] OBFICRATWS EW)
ZLTHA.

gLy AOEROERE, HLEMIRSON TERLOBREEE, %¥4
BHEZBEATA—R IV TRT AV ARELALLDObLI -0y IR
BRERLBEROBLOEBREICBNT, [BRE LTOMGE] OMEE LTEES
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NBERELDTHS. V4 VTLAXLRRIOL Y 20D [RBEFE] LLTD
RERENFLEOMBERBLAT ) — - 41 =7 b~ (Terry Eagleton) i3,
[Sons and Lovers % BT TV R E KIS L DERLKE] FEndbLizt
ALEI LA LB, “The process [. . .] culminates here in a dramatic and often
wild disproportion between event and response, public culture and private
experience.” (Exiles and Emigrés 214) L3 U%. MBONB» S, ZHHHTHE
BEDTMRYE % 468 & 3 % Women in Love % 8 Tl /MBS E 2RO,
TANVTAXDPELALIC [FHEVIER] 0hBTHY, Zo5EIE, H
FEBAOGTEE LT, [2WLMLEBANLRREORYME] L LTEML.

Modern Tragedy DT 4 ) 7 5 X%, Women in LoveloBF525 L1124
BICOWT, HEMLWED S OGE I B2 BEA»SDOSBEICRE
L. MAA% S50 3WREO L WRETAIfEY 5] (138, BWERX) ik
BEBRTVBH, BLYAD (i) & [E6) 2hET5 (5505 MiE
] 2 ROIHREHLBADRIRILE, I—Fo 2 ViZT VT a TREZEHHL
ROTHAH T, 2OHHAOLEICH- 4 [RE] OMEZI I VL EER
LLENDHL, [HE] 2 [BEMLZHRI] & [BAA] ° [BAOETE] 26
WA, SHTLIELIITELVDT, The [58] T8 S Eh%E
Bt HEWSIRE T LI/ML A5y 1) 7 A Xid, “This is where
the full concept of determination is crucial. For in practice determination is never only
the setting of limits; it is also the exertion of pressures.” & & U % (Marxism and
Literature 87). A L&D [l DAL GT, [HHWAHMEE] 2RH-OZ
EDORTHERLZBEOMRBTRALL [HRE LToM] oM@ TE] @
MEE LT, Thbb, BROELNOL ML [EH] 04360
BRETHL [HE] 09 b2, WhIEREENICHEAHTL 20D THS.

TNTad ke BRTE hh ol lTulL y AZ#HLALZa—Fr 2L
2, BAOERE [RE] T53F T LFEORMNTH S LRAKICEDRRT
bbb, Htta 20 [HH] o [RE] 232l 2n) HIcRHL,
EDEN] POELZRMENLTREEZFBL TV5. Nusion and Reality
T [XE0OEAKIZMMA] &M T, “Evidently it can only be a special form of the

contradiction which produces the whole movement of society, the contradiction
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between the instincts and the environment, the endless struggle between man and
Nature which is life.”"(201) E W) EX#ABLza—FY =2 vid, [FE] »#5Fo
FAEERBRELZ TR L TWIECEWA, 9 Lz [FE] 28RS %500
ROB#H —T b LBOEERN L 7T —v—IREIH o 7.
CORMEICELTE-P- FARY (E. P Thompson) iX, “[Tlhe repeated generation
of idealism and mechanical materialism, not as true antagonists but as pseudo-
antitheses, generated as twins in the same moment of conception, or, rather, as
positive and negative aspects of the same fractured movement of thought. [. . .]" & &
LTw3 (242). I—Fy WPV R IR EOZA TR [HBMM%
Ll ThHH, FOMULIIBLRUREHFOHXIDIEL ADWEZDIEH, [HEU
etz ] ORI -, [FE] Pb7-6F [EH] & [BE] LoMfz
EREICBVWTRAI LN TELRL o/, OL VY APREEIIET 7 Y XAILE
LahonBREBRENS, A=V, 773 XLB[TVT a7l
RINVALMIHNT U EZNEERBBORIE] THBH—HFT, [l
T UVERDBEOREN ZBIGTHoI2BAER] 2BETH LD HT
H 5 LB LTD (Criticism and Ideology 158-59). O L Y AN T 7 ¥ X L%t
HIL2a—FyoAZid, VRS XA EBMAEREE VS, v EH
O [FE] LEHFHEOTL Y RACBIT 3 ERESE DML » o7z
APpOER LERN, HEMMEZC) LAEEECBLTHALI L
Lzzalb 20 [EmHMLE] CARGh24FroX—mk [l 250,
A=V EEOFIHEFRO S & T, “Lawrence’s relation to that [ideologicall
crisis is then doubly overdetermined by his expatriatism.” (160) £ #~<X%. ZZTd
[EEMB ] X5 HRE] PHERShTVwEY, oLy B3 [EHEREB)
HHVT [RBAEFEE] OREE, ¥ 47') {7’;’: jf?iﬁ LTwaiHic, REEH
WEBHEDERTERBTHLHIT [F58%51<] T EEHMOLNIAERN,
BE 2Ry 2 BROMEICELETS. 0Ly 20EGOE(IZ, EE(LOBAE
PHEEHELBENSICESBRDO [RR| —BLOHD ML »HEL S
[EH] &, Zhicadsul Y 2AOREEDBERSCEAZ: TR —i2b
WTRBRWICAHENEZRELDLRDTHS.
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L YA [BRELTOME] 2HHMBERRSE, [HEHE] 2R
REBEIETFIAM2H/PELTAY 3T - A FFDF—I1ZOWT, a—F
T id, R THICRZZVAL L LT [P LDEND L) ITRET 5 ]
LD THY, “It gives to that culture a characteristic distortion which is not visible to
those who still live within the framework of that economy.” & 88X % (Further Studies
116). [WE X2 DRFEOHMADLPTEIHATLIC liZ‘ﬁ”E@%f%'{H:Jff?
Bl BERLDDEBEXEEREERTHY, FORBRI L ¥ R [RIBARE
E] BT EEROIDTH 1.

(ERE S CTORE] BTy A TIRT— K- %4 —F
(Edward Said) (&, flifie7 47> T4 TAPREL TV IELLEHEI 4
Fhi-fERe/ LRSS, MNLEEIBRLODOTAHEZ 2L E BB,
P CRBEFLHCONLEARN [HLICLTELREILLEIHALLUTHS
FHROHELRKDD] DL LT, “Inthe epic there is no other world, only
the finality of this one. [. . .] The novel, however, exists because other worlds may
exist, alternatives for bourgeois speculators, wanderers, exiles.” & & U % (181-82,
italics original). [#EIREK] 27O THOMN L L FRE ZBRBT H2HM¥RD D
[RODUR] it BEREEHRORRHBENS70L S Y THEAOUR
TH 2T NIBRO 2 ARENERETO v, 25 LA TR 2] o
HTIRAAZVWHERTHS. ENHPLIVWIHET, LIVIAVTLEREDL S
R BVTER LTV AIHREZOD, vl v AIRBROBR S THELD
DFbDD, THRELTONE] BV TRHRLELZRRTEICELSL
Mol AF)AZFEEICT— M7 OWEEM: 2855 L 7> Lady Chatterley’s Lover
Tl [RBAEGEE] L bWHEEICKRTREENS L, The Man Who Died i
MENLRERTOBERTH- T, BANLRHIERLEDRIANIF T4 TR
HROIRTiE A,

AREVGHERIZ [RoDHR] 2HEAAENh oLy ADT I A b
i, FRPZ v LA OP b TENERBTHI LI L 272 EX 5. Women
in Loved [ & @ 5MMRHE] 2802 LORWEEE VS [H8] 2 hHLA
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BRLLolDEBRLIA vl YRR TATERENE S TR, EHlL
DEDILLRITNEL ST ), TRICHEL Eh 555" People’s Theatre”
T b & FERL7 (“Preface to Touch and Go™ 293). ZFDLEhTaLl ¥ RiE, “A
people’s Theatre. Note the indefinite article. It isn't The People’s Theatre, but A
People’s Theatre.” (289) & W T, “People” {ff  DAREREF THAH L 204
ALTWwz, AULH TER] 2H0vh, ZhzHLAIET [#8] 23
2o [FE] & [EH] 28BL, [BUMLZ_AER] o [BA] 28RT
535 & LT “aPeople’s theatre” IZE I N T3, EFATRES L2V
People” & i, HAIFENRESLHRTLRITNE, TV avH4gRsoL y
V7 = MUROHZ L Vo LREOHHMIBBREROATLOBEATL 2L, ¥
A—FDEH, BMEREDOREIIH-T [HEICLTELKELEEIHMLOMUT
W3] HRICRMENETHS ), RIERL-LELAVFLTHAS.

DL % [ROOER] 2ERICBRS L [ER] 2a—-Fy=nid [/h
BT ZRRBOLER] L KRBT S (Romance and Realism 97). 2— Fo x
VOES [fa#k] %, “Modernism and Imperialism" 7V KV v 2 - Yz AR
~ (Fredric Jameson) A& L7, HEE W) BB ZHOWEAD I3 2 [FH
EENEDSCHERORRELEOBA Y] & (2B L LARES ] ISl
D BHNT—F - 7—A (Howard Booth) D##H (39) 2 @Y LDz, EER
AEROREEXZR, UL YAD [RBEE] 2R2HTFTOLONAFIAD
FEERIIEIDP RO R0 2nbTHS. I—FI2ANER/LE: [F2ORFED
B AD LN THE 6&9’3‘:}5(}{:ﬂﬁo)%&tm&EM z, TORMADO
TRMAEFE] L LT TE5H8Z5I] Sexmwohizol v AUHBIRT S S
ENTE, MRIELTEBEICHRIICR > - AMBFK (DFRTEEH) & LTS
ICHiwz LaL, ZRBREHHLOOFEKICZORREEL 2 HFE L EROUE
FRELBEAEHREONE, bbb [ZOREOHMAL] ONBL BB
RULERTHILETEETIIR» o7

Fhwz [BRELTOMRE] GEEOHMRIILEEILEZR R Do
A, ) Ltz HEERLRFFHOR LA ZEBRBYICHL 2Ty
+ 1 “Democracy” D2 ED L 5 p—fiTIIL LALEL ShiEHTH- 7.
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[W]le cannot say that all men are equal. We cannot say A=B. Nor can we say that
men are unequal. We may not declare that A=B+C. [. . .] One man is neither
equal nor unequal to another man. [. . .] Comparison enters only when one of us
departs from his own integral being, and enters the material mechanical world.
Then equality and inequality starts at once. (715-16)

BAZESTHATHE T2 L) LES Pt L, BAOREMEC Z
PREGDOHIRTHL L) REEROD Y HERRTAIONESE, [Rf4
HEI ELTORL YA [fE] 2RLETELY 1V T ALY, [EELW)
ZAPOBRBRHLMBEULIMYBRVA] BRTHHLFLAMNSFIALTVS
(Culture and Society 211) Z LIZFEBRICMH T 5. SMM 20T [BRO LM
2] 2% BEEZROBRBIHIMEEBENILTHS. LrL, BEREHOHN
BERBHIIBRTERVI LA LS [RBRBMLAER] &, BBROERN
KBWTBRhBH 2 R— 1 — FARHOBHE LTHEIT: [HEICLT
ELBMEE EIHLOPTVIHHR] —oBEEARTRICLAS, TLY
AR, BROMGHEZERLTINHECIBRTIV S F 71 TRIEREE
BIo2LlhTEhholzl, “aPeople” #RIZELEL [RODWHR] DA
Ll LTLMRTIENTELRP o7

F7:, 0L AOBERMIFOW#EMIZIE, W4ED Lady Chatterley's Lover H$4
FYALHFRIILTHEREZRAAD2b, MEZEALZBREZREFIENVS
Mol IS, [HECLTELHE] ICHEREIIERLEZF > aFARD
DORLGAE, F2aFnidbobEBE LoD 7 O0—NNIZHETHFEE
FOBLAEICL-oTHERI N, [ CEILAZRZRODY &5 #HAR
FLThiEeoiv. ThIFABPRUCEBEROBRBIOLILBICL-T
WL ZDHATHY, OV ADF7 A MIBITHMBUERLATREME 25T &
i, [XoDHR] 2NFHEVCIBRTRAL L) LRATH DL do XD
BEROEBEBLOXRICBNTHLEVI L TH 5.

DHLOWAL, L YbiF)— 4 20 [HEFME] OBSEEENICE E#EVTRE
BEREBIho/cma— L7 MR Q LY ADF 27 A M 2BLFEMLED
B, TYaF) XAPEIRILT S LFEFRICEREHRD Z 0 — U RIENHRIC
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EHZBY DO0H o RARRIIH T BERORIEETL Y ADTF 7 X FHMEB
LThh, ToOILPFERERDMELHEEIORVRYEEZAL TSNS
ThHole. OV APERLAEY =T 41k —a— L7 bOBRLEY =T 4
LR EREEF > TV EDOTHE. MREITCRBATEL LD DHDH LR
U T, “injust this difficult border country where Dickens from Lawrence, making its
[the novel's] own very varied demands, it has lived and lived with meaning.” (The
English Novel 190) L #5727 4 VT AXH, 0Ly RICES T TORRDER
L AEDOEBEDIRIR % “border country” E KRB L TWBH I L OB, Tl YR
ERANEI-FI2VOREREBREL, BRICBU20lL X205 #RA
BIHREEZZ-bhbIIZIIHLHITHS. PROERDBERAICEK L DL
YADF 7 A ML, ERBAGORBL BB LB “border” L o AR ICIT
P bhbhol, ikt Mhirhid “border”ix eV, &L T, “border” THi
THhOOMBEL TR RERZ VA MIITERT S L) BEBH»OZHEN
LRBOWBRZE, QVYADT 7 AMPETATREZOODEDTHS.

AEE, PEWFRREHEE EFEUEB) ICELAMEREO—HTHY, H
A0l Y ABLBRRKEOEF L VRS LATHETRAERBICME - 5E%
MR7=DDTHA.

1 JedEstyld, —=a—VL 72 [+¥at VAL LDV EEBICEORE
FPRBECTVRLELT, SO EKICTAINTAXDZEET RIS
“epistemology of Englishness” & FFA TV 5 A% (186), K|/ TR TCEZZY 47
LADUL Y ARICBITS [R#ER] PEEERO 7O -V RpdiEES ¥ a
FARLDED “border" (DL BLDTHoI LT EZIBLELIE, =a—
L7 Motz LyAGHlE W BER, —a—-L 7 Mi=FTaF ) XA
B4 v 75y FEH LWHEstyDHBHOKREVRBEHET LR
B THASH, ThIZOVWTRBEZYUDTHRL 72w,
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Epistemology of a “Border Country”: From Christopher
Caudwell to D. H. Lawrence

Yasuhiro Kondo

Christopher Caudwell conceives of Lawrence as one of the precursors who have
a worldview of proletarian culture; yet he criticizes Lawrence for not ultimately
overcoming bourgeois ideologies. Caudwell points out the peculiarity of the form of
Lawrence’s problematic novels. The change of literary forms in Lawrence’s oeuvre is
also emphasized by Raymond Williams, who argues that Lawrence's experience of
industrial capitalism brings about significant problems “in the novel as a form.”

Lawrence's expatriatism enables him to grasp the “distortion” that is, as Caudwell
puts it, “not visible to those who still live within the framework” of capitalism, but
forces him into an epistemological crisis that causes his novels to be written and
interpreted in what Williams calls a “border country,” whose border is conditioned by
the writer's experience of capitalism and its global expansion. Caudwell’s reading of
Lawrence’s works does not properly trace the “border,” but the dialectical method
adopted by the former implies the importance of at once historical and epistemological
understanding of the form of the novel.
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D.H. oL~ X (D. H. Lawrence) AS19278E B L-EE (B2 E L5
(“The Man Who Loved Islands™) &, [&] &) EF—71I0 7 208 R2BED
FHELT, Ly AMADTEHBNY 4 T a v, EIFATHE) RATVRE,
FOAREQAIANGET 4 VarERRIELERELTHRGI LN TES. 5
23 [B] LWL, Bho00EINABE LT, EHMICNEERE
HAEXES, ROV Y RRBIDEF—T7IS, 9 LEROLAGRNLEES
biv, BREVHIBSELEUDITS. NELETHIOOZHBICERLZDZ LD
ANERESELIORGNIZ, [B] LWIHIEF—TRARAEREVIKELY
~NEHRIES, UL Y ABMAOXFHNEREALIENTES.

ZHEbul v AL, BEDER [7RAY TR (Apocalypse) DHFTDHIK
HAREARBEEICALNDE LIS, —BEL [BEAR] LwIHMR LR
v, bhbhilt o TIOMRLIIMATH2H», bhbhidZotRE LDk
ZRMRICE - RIEE G RV, Vo FHBRNZBEEAm» > Two ER
o, oLy AOMBEERIE, DhbhhIRENL2BE2RBESELHTY
COMRERLIHBRIMORNRELTORME) LI IlhoTLEo/ W)
FEROBRBIZIMITSNATVS. OL Y ARESIC, 22 TARI Lo TV [0
AEADWRIFH 24 L OBEBEN ZNEV] (“New Mexico™ 180-81) A3KRIFTw»
BEEXI ABPEOTLESLIRERALOEENZBEFREEHEI LS L,
FhEOL Y ADEEDTF —<DV LD /zDTH A,

75h AR EMRVBEBISHE IOV IRER LR, BAEMIZEI VI REE
WD, TOHIZONT, Ty A RRAMAOERICHR S b0l Y 2ADH
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Rz, LELESL20BEDHWE2BRBIVTWSEHICALE. —H Tl
&, [—3t), THOBGRYE) MHEE&4: 5L LaARN 2R ] tvnol®k
Bzfwv, ABEMREPVEDTHEEVIRBEZHBLTWSEIICAL
5. TR, HRIFELHEMELTHELSRATVE LW, oL » Akt
REPLETVD. OLYRICESTIRERLR, [BEOHRBBOTEALY
BEZRNVF—DORMKIIID S %\ ] (Fantasia 168). Lh Lol » Rid, #
ILIWMRED—HFBRICHZEZBL—HT, 20—tz HoTWEVEDVDE
DDHFEDBHENKRY S ERDELHIT) o225, [PE2D3, O E>DHEKk
X, IS > TYHMBANLEDoTLEI S LRV, BEOHITVOET
bRELTHERL, oML L TonEERL5ET 5] (Fantasia 169). VO &
DHEEDVHRE —FT 2 LERICETHIFHRTAZE, DLy 20BKTHA
EFRETIRERAEE, SOLOOELERARICHLTLOL LCHEShT
Wh COFEhBIER, LR TR FLAABRCHRETI—HH0E &
BLEWILbHD] (Fantasia 168) Lo HBICALNRBE LI, LIFLIE
ARERICRELLZ-HNREEE5 X5, EBE OLUAORFHMT vy L4 TIE, uL v
AZBTD ] OEZEZZBLLEHEENBRRTVE LI, Si-DDHiA
2OCHT, [HDLEEF—FN, Thdbdre M ANETHL LHEBSN,
M RIEND] (98) L5 fiaAaHs. OL Y ADHMIE, FO5HIOHE
DEHEDOFTEEL TVBONICONWT, —BOFHFITHLL Y RT VI DI
o Tniwn,

LhL, XFERELTOUOL YR, FDO52OBEEEATTRE ARG,
NEMERE L THBESCRICRIEF— 72 RRL. 0 [BEELL:
BliB1I% [B] ThHa. B2 SOV BEShgiTtds. 1505 204
DS NARBORIZZZ, RiIFML 2%ADRBAWATVS, L v X,
COEMDBEVIEF— 7% LT, HHDIREREHIAR 7= RBH 2 Bl
%, XENLRFUCL > THES LS.

L [7TYF 2= ET7WEE] LS MRERZ 2 EHR—EREH
COEME [TV F - 2—PETWE] EWIBRELLSING IS
DOKRGIE, TAGZTOHR] L vI 21— FETHAZEEEOE® 2, B
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BICHD o TV BEROTVBILICLEIAZLEVWEAS., BEEL, B
[EATOBR] 2EA)ELF Y RAI— eI BN, ERIFLZ—AH]
Rrhsh, EL-RTOELALIKRFICHIATH ., JOBVERN
LELEGAOBERIZ, [TV Y avE#RDHE] (John Turner), RAMZECD
Bkl | (Mark Kinkead-Weekes), & Vo Z=BRICAONSE X HIZ, MRBFENE
bDOTH5.?

LaL, S LbhhRtTuiEabik, EhodD2, 7vF -2 ETY
BLOIHMACINE Y SRR VREN RS LDDEHZHRAKL LTS, &
Foeoilk, WEOHLELLEEVWS EF— 712, EREWHIEENEU DT
LNTVWBETHS. ERETVF - 2— ET7THELTIHATMOTHIE,
B3 BAMIC, ALY EERTVAEWIRED, *AFF 1+ TLREKRTO
SETLIRVESS. L L, TTEHEOHFEICBNT, Fo E)ER
BVNIDEF—7ICE5Z6NTVS, FB)FREFICLIT, BEWIHIBHIC
WAL R, FOZRMMI/NSRIBID, FPCH, [HHO LS CERTHY
FH ] (152) o BRER, [FOER] (153) L otBELXLELIES
EhHBHEV). COEBROBRELOHEUD& I, WIEICLEoTHEWV)HFA,
B TOOEESAZRE] L) BREZFICNELZOTRENWIEZRLTY
5.

by VEDIE, BAFICHEUDIIONRTWAETHS. ERmET v F - 2—F
CTWELT2HATAOTRIE, BLIXBICEAROESTHY, 722 OA
LEEUOWEITICAZS., LA L, SOBICBVWTHER IR THEOERSE
WTHB (] R [#EE] 2HBEED [J1] L) EHRPERENTVS. &E
DFi, B% [ 0Eo0zBRO%] (151) &EREX, FALXIENZOR
WKIED Sk dRs, EE CoHPLRIE PEORFBICRHEINLZ
Lt d, BBIIKBILE-sTT 2 8T b5, %@ﬁﬁtf:’h‘%&mi
HWaENSEALEWVWIFRICI T, BEHICHLZHEEEIBDIE->TW
D23BAEAFRELEHIBIZDOLECHIICEDLD I LI, ZFOEHHAL
FHDHREHETOVTWBETTREVIEZRON LTS,

CDOSREOOEHIE, HIZTVF - - bETHHELVIHELILEARL
TWVBEWIHITTIRAEV. ThERDEDIS, OV ADEXZHBDIRE
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ADEY FIHERCHEL TV, YOBShEFLBREEETOEVIEL
2, BTHY LBLEENVELOTHHLVI I RAERGERBL, F1ESH
LWAEZKOPT LW XL, IRERLREEZEMICLTVE LW ES
WKEKTA. ZZIiZ, COEROBERIIBVWT, OLYADIRAERE WS TR
PEFHINIBHIDS.

2. “isolate” ENTV &\ “island™— 8 & O Witk
—BLHRATPOTHIE, BLWI)EF— T2 ERPLIIEUDIT 201,
ELOTHERENTHY, o DRUERVEDIDIZBLEMS LA, L
DL, BYBEOL SISO ONBDIE, B3 EE0R T ChTIki
LTS, BEWIEHMICL s TRRMTHE L VI REMREHERLTY
. WEBEARTEOREW AR, BEVIBETA, 727 [UhEshTn
5] KT RL, ERPBE 2D Y DFRVER, Thbb, Bl PEHiL
BICTELTYS), LI b0THE. SHIPEIHVTHLDIE, BLil
EHFBIHEMLTVWE LW 2 ThL, FAERIFCREOTREELIESATY
AL, Thbb, BLiFEHFTHENTHEEVIZETHS. BLid@MEy
BLEELTVRHHTHY, E6I2, WOTHLBIEDLYIZHFEAETHL L,
COMIFDZEMBEN, EREPLIPL VI SLODEREFRIIKATHLI LI
5.

Bl DEU2 &1, BEHALRENTVWS. EVFIL. BR2ERLVWSE
BICHUDTBEHNIBNT, o0& L i) LWIEEELRAATL 3.

Then in the night, when the wind left off blowing in great gusts and volleys, as at
sea, you felt that your island was a universe, infinite and old as the darkness.
(152)

COHEBIZBWT, IhhOBFELWEN [B] 23Tk, EoLs
[ CHT250TLHDIENFHEERTVS.

WEFEIHTEHDTEHLE VI FAIE, —RT2E, B2EL-5)
EVWHHBEFETHLRESN A0 Lk, HEHER EHETlbhTw
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BHED sland" L VI L, TRZETTHELVIGHCEIHGTO2VTN S,
B KIED “island” 1&, FEA I “isolation” % “insulation™ & >, (B R [IMAL]
L) EHROAEHARIES, LA L, SOEOHETHSHEHEIED igland” i,
(K] 28T HEHEF gL, (1] 28RKT 2 land" P HRIL->TEY, £
DOXFAY OFIRIE, “water-dand, " T bbb, [Kkotiy] Ko THb.4 2
OENPSTHE, O sland ICMT2WEEZ, BEICHIK ThbblESE
DIWELTHI LI, BERHFEOLLDLOTRLEGHT .

INXSIBLBLERRGDOEL) A TEMEZLDH, TREFTEDL
ONERE VI BESLEHEVDL DN, L) ETHS. LI EOWE
DA A=Ib, ZHRLERDEMNY) 2BVWEIEES. LirL, B/MHIH
U2 shamid, 29 LAZHMNRERTERY. 2hid, RHMHZERTH
5. EDFIE, H—DBICOWT, FITIAE, BHE REITRTRELT
Wb ERRD.

Strangely, from your little island in space, you were gone forth into the dark,
great realms of time, where all the souls that never die veer and swoop on their
vast, strange errands. The little earthly island has dwindled, like a jumping-off
place, into nothingness, for you have jumped off, you know not how, into the dark
wide mystery of time, where the past is vastly alive, and the future is not
separated off. (152)

ZLTHEIFR F—0OROUENPOB—BOEHREDNE ) LHPINEBITLD
D, TO#FE, BUE, REITRT—HIBZos THFELTVREVIERE, K
DEJCHR LSBT TWL, [BAXLOOMIIALZEY, bhbhOEMEIC
HEEELRIToTWA] (153). BEXS2DDLRIRELDED [V B
Eh3) IS T ARMOBEIEICBWTIE, FBEAEIITANELLDIXITLC
HARLZC LA, SIS, ZOWECBITAEREE, W&y bHEHE
ERRICIEA L 63, BEELPHITRIET HkEE LTHIAMANTVS.,

7308, HRIRE LCRERTIZRA. LE B EXRMNLEREED2DON, %
EHHIEE L L AREET BB R DDD, BOFEVRIE) L LEMELLL
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T Z0BARML LSRRV, ZOB/ELEMNLEROMFRIZONVT,
INVFx - YT —F (Mircea Eliade) ®DAKD Y ¥R ) X AT HHBIE, &
DTHBLRRUEEZRRL TV S,

KISTHEEORGEEZRE TS ThI—POEETEEOFER (fons et
origo)) TH Y, WY v 7 THb. T4bbRiIHoWIBEIZELLD,
HHWHAELZIIE ). BlEO—2ORERIL, AKOFIZEM<EBRT S >
BTha, #$IKPISHED Z LIZEBEAOBRRE, FELMNORS DREN
BAILERYTS. RLIFHAZOBRTAZEIL, KikdEEOS
BEERTH. TNOZKOKBEIRRVTBLEEEL. (121)

Keix, FHEOTRTONERIZE - T, HABEABORIELD MY, £LTH
BpiC, ThEFRSEE. Thoz, RLEOHHDOI VKL ELRD I B, 5
Y7 —-FIRERLTVS. FIAXTRBEHZO, £ LAl o8 4/
FEORBMEFE LT, [B] PBFORTVWEIETHEL. ERBICZ)7—F
DERIL, Fro TWIEM, Thbb, BAK=#LEUVO2&4H1s, UL
BEEHRETIEMC L0V BN, HBIDOHLBREI LT
5.

CITEHEHTREE, L) T7—FORLTWEKD, BEVWIFEICEST,
ZOHFHEDBEREL 0T —HMOBRELTELAONTWAETHS. Ol v
AOYFETH 7., BEilEOBEBEIFEL LS IHlidhd. BUOBTEALH
BUAHFYLREEIONT, BV FRROLIICERRS. b)) CRBZHKIC
SObNTHDLEDICA>TODIRIINIEL O R EoLBDE S, HbEH
kbE FAROKHOMRIHLBINATLE)DZo/2) (153). ZHREAID
BTTTIL, BEWwI)RBE, BIlLoTHINIRREEICEIEDEIZHS
ENTFERINTVS,

COHBOBRMIE, BZ_OBIIBVWTIVHEICRS. [BOEDEDHWET
TNV POEwN, BIED RIKBDODENEDHRRKL, VL, EBITL TV
(161). #EIHIFR, BEWIEF—TZIIHLT, B2 ERTIEEL LD IED
5. E, BhE)LRBOFEEZDARATLEBILEZLTVAS.® X561,
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COBE_DOBICEDE, BOAA-JVRIEALRONEICEFTRELTL 5. [
OWAIKA» SBAEOELAGHAN S ) Hol. FIIBFARBBLBEINT
EAEENRLETICKFICOAA), LDOELRAESEDNOLIICV-E) EHA
DLTWA] (163). AXFHBEICHENL AT TELRELIE, HONHEIER
BHRPPFEZ Do TVHWVIEEZRLTWEEAS., BAFLVWIERICHTHE
LTw &H S, HoNEHERD T2, #BOA A—JOFRT, 3o &) LIHR
BrkoTwd. Bb, FLTEALOANED, #IZL > THEEUMORF DR
BALRENRTVLDTH 5.

FYRAN— IBEZDOEABL L, BLEOTHHIIREEICETS. Thid
7T, BLBOHEBEORNELII &V LHEbATVS., E—DBTIE, L0
&9 2ERHMA 2 0%, HHETmMERELDIZEDL HVORHBHHEHD
», EAROXREEE-HLRIBAEDL ) hAFEEZX-oTWAHDD, BORAR
PEALIHIN TV, ZANCOEZ0BIIRS L, BIIHT 2 Z0MOH
BiRFLAL R ZoTLE). ZHZFDZIIRAR—FEZITELT, #ET
BT ADLDONFILAERVDTHE. FOPDLYIEYEMMELAEDE, E
AKX RODBHETHS. [HIEEFTOEOBECED LICES> THERTY
BONVFERoh— b RVHFAVEN»LEEL] (167). HIXdIPWFEOT
BTHH0%20, b= bPLHEEF—T72OT L REICEIHLTL 5.

(7272w T, BHANVEDNTHEI LIS, BFOLEMITLAZATS
ZZEME L HIC, BRICVENTHHI LIS, E—oDHRERHL TV
RRREOHENDHY, EFTLFEIEBNREL LTH B2 5721 (170).
“islind" Db & b L OERTDH 5 “water-land" ¥ R E 252D EHIC, [BEE
THHE] bR, [H#EETIH] LvoTHIVVERREICETS.

BRICBITAREOHME X, CORBLBOTYEREL, OLBOBOIYPFR
Ml o TBELETV S, HELOH, ¥ rAH—PEHEEETE, BEE
DOE—fIlBEbh TV, LT, BEEANEMC, BIREBH T [H
WHREDHICHEINBRESsBIC o TV, BLAICRFDICAVRELIS
UChonTwi, BORIZDIPEFS xR, HCR2AL] Q7). BiREDY
LENEZEDLY, BIRAPOBALEDLSE. 02X TR, BE»SIR
ENTELBLBOWMELEHIEATS.
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ST, CCETOERRBLZITICHIE, PHETHIATVZ01E, BAEICE-
T—HMICDARETNTVEE, BEVWIFENFREIR T ARETDE
CBRAD. FIICR, )T —TFOERIHHI2RBLUVHEDORE D) b,
FOMAEIZF Lo BVEIIIAZSE. L L, BNAhoTW L) FEICZ
DEWXBWT, WiEE, ) 7—FERRXTVAd ) —2o0fl, T4bb, B
EOMEERL TV I LICES. 22D ZOWHENBL VI B TIX, IS
B EERSE LSO TWE BIZBWTI, EROBMoOMT, [REoMiL
ALEY, bRbhORATHEZEELIR) >TWB] (153) Dot ZOE
KT, COMBOBLVIHFITICE > TOFEIWE, RLTHRDY ZFEL TR,
FrkTFREEIERIE, WEOEHETHAOLMLKNLTEOERE LIS, HL
VHEDTEENEHERENS.

HEBOMMIE, CoBEDOTRREELZFHEE TS, ¥, TTICHEELLE
I, BBICBICL-oTHDOID B, Z0REEH,S, BHICHZHESE S,
FARHRLE LIZEORME, BEVIEHN, BLEORBL V) REPICE
bBEDTHA. '

CCTHEELRNIE, PDELSBLEE(REOERETH S, BEZIT TITER
LT3 EHI, ToWiEiE TROLRMND S WIZEIN 2R & IR
%, AREERT AR R D 5 CITEER 2 H ] (Toyokuni 78) A543 &
NTna, ZhADKPICERINTVSDIE, BRIOBIIBITAEEOEILIZD
WTOHIETHS. EFEYFIX, EHTLORROETILE, F H &K &L, JH
FIHEL TV, CCCTHELZOIR, ZOREFISRRE LV HEOHI, #F
PHIBENLIRDLE LI BEBETIIR, REOAVBHUIENLEBRT
SHELXTRBTE2HDONETNTVEETHS. BV FREIOVTORDLES
WHETS. [FI3&IhdE, MERPROIVEZOZEMIE, rHFP0RAW
1€ (a snow of blackthorn) THEBDHLII- L )2k o72] (152). THOXFFTHELY
HLTANE, TZTEbh TS snow EWHFEIR ¥ [H] 2%
DLTWBERTHONTHRATHS. LI L, COWENBEVIEHIE
ATV LEREY, Thbb, BERLRRLYVESH TR VERYZ
EREM O EIMTHEI L ST ABLA, “snow” & W EMDH DRI
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LBEREVEERTAILRTELRVWES)., EOMBIZIHZTIF] ik
DIEEXERZTVDHIE, TIh6iE, BELZATROLLERITNELLRVWEY
IEVOHBHERAT, LLVIHIRLEFRLVIBEROOLEND EHRSEW
EVHFHEYFOTRERLSES.

COWBRALHEH, HICEMHLO CHBEROLIERIZ, BREOHEIIBVTH
UHIRME S5, REPRERNL G, FHIZDDAALTHS. HEHELR
UFEoTLEoPT, Z0OLDOWHRIL WEORKTH D LRAKIC, TXTO
FHEOBRBRIMETHEHLEVIHRES XS, LHPALFrAI—-Pid, Fitfibh
EICDIZY, KEOOHPOHDHAZELLHS, €9 LIHMRICEFSLTESD
Zw, THZ] TROEDOFEHL] (173) LWIBELRTS. KEOPTREDS
ha [H] LWHIBE Ti4bdb [£] & [KX] OoFFEE WHEOFHICOWV
TOFREZRICARNE, HBICBEBRREBOPTA RSN TLE o2 8w Hifl
LHDTRB|LTHEWVES S, ZORATOLXE W) BRI OEAE KET
B2k, Ml d, LVREBETELZVIEERFRLTVS.

BUOBRRMEIRENICEETHS. [Hedhilzh s, FEFL2ENOH
RENHIATES., WIEAPELICHETE2EOLALTHEHILELST
V272 (he knew it was the signal of the snow rolling over the sea) ] (173). ZDXT
R#EEZVDIE, ‘roll over” E V) ENRD D=2 T Y ATH5H. XA S ANIL,
ZhiE BB LA THICBLDIEETIRL TS LHEDS. LiL, XKL
DHALZERD—FT, TOHEICE [RESEE] L) ERYEHS. EhilEE
RSB LI L A—=TiL, TNZTTAERE LSSV, 7255 oM@
BUraHELEHY, ALBLOHWHLEI Y FF X FTCHEIITIOATH LI,
ZZilroll over” DHIOBTHRE DHh b Y ER LS € 5. YELEZHIBRT
ZHEMNOTRIESDT, FOJOEKIE, CORATORVE HVBLW)
BROKEXERT 2 5DIC% 5. ERICHIEZ, §PAL ZBIINLT, 4
BIXED TATHHLWHIRE] 2REFEILEBED TS, [FLTilgE FHE
DEHIBRBOASERVESLLTWA] (171). BREICF Y AH—FHBEILA
Liik, SRBVYEIBUASKETSLAL, BLEBLOMEIRETSLLD
LiCE»%ekw. Fhid, BXBLWIFELFRTIOLEINOL I VLD
DFHH, Thbbh, BEHLIAERTIHAHMOTFREZ>TWVS.
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CHLCRLBLOBMMBRIE, —HMTIREL, RAMMLTHEEEEL27:0
DIZH 2. ZOMBRORT, BEWHIRFNIL YhEIATVERELLEREY
IBMBSLBNEIEHH, TLTEL, BAEZOTITENLDLI ST TS
ZoTwh, Fhid, Ly AHPHME LI XEAOHNEE, BANLRIERT
boTHobLTwA,

Bouc

OLVYZAEHEIOEMICH LT, [TEE2ELB] CBEESEH), EDT
BELZDONEDHL] EBRRTVB UL ADIARAERAEW)BAD LDFHEBE
2, F0 (] 2 [EEL2L0] 0o—BZBOLHBT2%59. ubyAnax
EFEADEFERE, REAMICHEPES5 2 LS EThIE, BHRRLELTOOL VAN
o7& 912, S20BAICHIERINEDLEZBRVEDTHS. LirL, X
EFLELTOUL YR, ADOOBREBLVIEF—ZIETILET, BHS
DEEXXHFORBR L LTHHSE B, #E )R & oK 2Bk
B, YNEINENSERLBRE > TOABEHL EIENLKELET 5%
FFELT, QLY ADIREANED LD o TWL.

* AR, 2010410 5550 H AR ESIHHEL IR K TITo L OFRKE KR
PRICINEE - BIELA-DDTHB.

1 COMOBROEITHRIC>VTIE, FTRTRIWHECELDTYS. /TH
FHR, (DH oL R [BEELB] AR —a—-FET7TORR] pp39-
0% BH.

2 BWEMLRBRFNELLELEDEPT, T35 74 Y X20BEL LWEICH
CHAEORB Y RHTHBHBEFOL IS, FERICREBENLEEREHEARD
ILTHBRLODAH. BRIL HNOWEAD S, 29 LRENREREHEAR
bI)LTBRADVELEDTH B,

3 HETENPLHEBEESLHIE, X2 Y772 (Ben Stoltzfus) D%
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5 [DHRAL] (suck”) LWV HEWEEIDPWT, FAT4 v F- o4 V8=V
(David Willbern) &, COfE@ic TEEL, BT L208] 0f A—IFHR
S5 LIEHL T35, David Willbern,“Malice in Paradise: Isolation and Projection

51 SCHER

BHEE [Ey o [Beh] & [BonE ] —EROBEOBE L UK] &
Ak, 2011

TYT7—F, INFr [BLB—FREWR2500FFIOWT] BHEHE
R, EBCRZEMNRAE, 1969.

“Island.” The Oxford English Dictionary. 2™ ed. 1989.

Kinkead-Weekes, Mark. “A Lawrence Who Had Loved Islands.” D. H. Lawrence and
Literary Genres. Ed. Simonetta De Filippis and Nick Ceramella. Loffredo: Napoli,
2004. 187-94.

Lawrence, D. H. Fantasia of the Unconscious and Psychoanalysis and the Unconscious.
1922 and 1923. Cambridge: Cambridge UPF, 2004.

---. “The Man Who Loved Islands.” 1927. The Woman Who Rode Away and Other
Stories. Cambridge: Cambridge UP, 1995. 151-73.

---. “New Mexico.” 1928. Mornings in Mexico and Other Essays. Cambridge: Cambridge
UP, 2009. 173-81.

Stoltzfus, Ben. “The Man Who Loved Islands’ : A Lacanian Reading.” D. H. Lawrence
Review 29. 3 (2000): 27-38.

Tabei, Yoshiko. “An Ecological Interpretation of ‘The Man Who Loved Islands.” D. H.



(B%FEL7-B] ¢EDHULYADIRAER 25

Lawrence: Literature, History, Culture. Ed. Michael Bell, Keith Cushman, Takeo
Iida and Hiro Tateishi. Tokyo: Kokusho-Kanko Kai P, 2005. 433-53.

RFHR DH oL R [REELLEB] A@—a2— PETORR] NIIEK
FHEMRERLEI4 (1992): 39-52.

Toyokuni, Takashi. “A Modern Man Obsessed by Time: A Note on ‘The Man Who
Loved Islands.™ D. H. Lawrence Review 7 (1974): 78-82.

Turner, John. “The Capacity to Be Alone and Its Failure in D. H. Lawrence’s ‘The Man
Who Loved Islands.” D. H. Lawrence Review 16. 3 (1983): 259-89.

Willbern, David. “Malice in Paradise: Isolation and Projection in “The Man Who Loved
Islands.” D. H. Lawrence Review 10 (1977): 223-41.



26

“The Man Who Loved Islands” and D. H. Lawrence’s Cosmos

Tatsuro Ide

D. H. Lawrence’s 1927 short story “The Man Who Loved Islands” can be read as
a work to embody his cosmological vision through his unique imagination for its
central motif “islands.” Islands usually evoke only an image of a small point in space
which is “isolated” from other places, but the story links this motif with the notion of
infinity which can make islands “connected” with a large place like the universe. In
this sense, islands are conceived as a place for both isolation and connection. The
story involves this characteristic place especially by revealing a hidden aspect of
islands: their reversible relation with the sea. This imagination for the motif
corresponds exactly to Lawrence’s lifelong idea of the cosmos, which was explored
through his career as an alternative to the modern scientific view of the world. Islands
in the story are a literary embodiment of his ideal cosmos that can hold both
individuality and unity, symbolized in the unique spatial condition of isolation and

connection.
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A British Canadian Soldier and a War Bride in “The Fox”

Tomohiro Yamamoto

Introduction

Some characters in D. H. Lawrence’s novels and short stories aspire to live in
Canada as their place of emigration or refuge. Some examples include the Saxtons in
The White Peacock (1911), Alfred and Louisa in “The Daughters of the Vicar™ (1914)
and Geoffrey and Lydia in “Love among the Haystacks"(1930). Siegmund in The
Trespasser (1912) dreams of farming in Canada when he can't resolve the conflicting
pressures of his sense of duty to his family and his love for Helena (181). Even Connie
in Lady Chatterley’s Lover (1928)expects to go to British Columbia so that she and
Mellors will not be smeared with a scandal (282).

“The Fox"(1923)is also included in this list because Henry wishes to live in
Canada with March after they are married. However, there are two significant
differences in this situation from the works mentioned above. First, Henry has already
experienced a Canadian life. He has lived in Canada and now comes back to England
and visits Bailey Farm where he lived with his grandfather in his youth. The second
difference is that “The Fox" reflects historical and social backdrops concerning British
Canadian soldiers and their (post) war brides emigrating to Canada.’

These Canadian elements in “The Fox,” however, have attracted little attention
from critics, and a few interpret the Canadian factors merely as symbolic phrases: “a
utopia of the self outside England” (Wussow 135),“a symbolic geography of
wilderness” (Ruderman 81). Canadian settings have been treated as trivial or marginal
situations in “The Fox,” but as the text contains two social phenomena concerning

Canada, it is worth examining this novella within the scope of these Canadian factors.
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This paper demonstrates the effects that “The Fox” achieves by incorporating these

phenomena.

1. A British Canadian Soldier

“The Fox” is set in England in late 1918, when the First World War has just
ended. We see in this novella some words or phrases that have close connections to
the war: “Daylight Saving Bill,” which came into effect during the war; “Salonika,” one
of the famous battlefields in Greece; shortage of food in 1918; and “bobbed hair,” a
short hair style convenient for women engaged in war work.

Henry is cast as a British Canadian soldier, which is also one aspect of the war.
When Henry meets Banford and March at Bailey Farm for the first time, he gives an
outline of his background. The reason he leaves for Canada is explained briefly in the

following quote:

When he was twelve years old he had come to Bailey Farm with his grandfather,
with whom he had never agreed well. So he had run away to Canada, and worked
far away in the West. (17)

The description of the western part of Canada reflects the state of affairs at that
time, since this area was one of the most populated and popular industrial grounds for
the British people emigrating to Canada(Peterson 57-69). Judging from his age (“not
be more than twenty”) and his statement that he lived at Bailey Farm five years
earlier(14), it is certain that he went to live in Canada just before the outbreak of the
war when emigration to Canada from England had reached its peak (Appadurai 72,
Hoerder 110).

After the war breaks out Henry enlists the military, which is also in accord with
the wartime background of that era. Canada sent about 600,000 soldiers to the
European Continent and nearly half the Canadian forces were British-born (Buckner
and Francis 2). What was the motive or reason for British Canadians such as Henry to
join the army, then? Considering the circumstances in wartime, we find two elements
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that can account for their enlistment. One is their feeling of support, enthusiasm and/
or patriotism for their motherland (Bothwell 55, Coates 33-4)2 , while the other is the
introduction of the conscription system in 1917.2

These same reasons could support Henry's decision to join the army. However,
we need to determine the precise period of his enlistment to judge his motive
because, roughly speaking, the former case applies to the first two years of the war,
and the latter to the last two years. “The Fox,” however, does not give us decisive
evidence: “. . . I joined up in Canada, and [ hadn't heard for three or four years”(15). In
a sense, the text successfully overlooks this issue by having Henry state that he
fought in Salonika (15) which is one of the famous battlefields of the war. The Allied
expedition developed operations in this Greek port town and soldiers experienced a
prolonged battle from October 1915 to the end of the war,* which means that both
voluntary and compulsory British Canadian enlistees were present.

The period of his enlistment is obscure, as is his affection toward his motherland.
He displays mixed feelings toward England in the text. For instance, after Henry asks
March to marry him, having been roused by the idea to possess Bailey Farm and
marry March, he thinks to himself, “one could live easily enough here”(34). He
seems to have a forward-looking view toward England at this point. It is after he
meets Banford's antagonism regarding his marriage to March that he expresses his
negative feelings toward England. During his sleepless night, just after Banford
showed her absolute disagreement for his idea of marriage, he patrols Bailey Farm

with a gun. Something in his mind changes, as follows:

And suddenly, it seemed to him England was little and tight, he felt the landscape

was constricted even in the dark, . . .(38)

Henry, in his soldierly thinking, considers his plan to marry March as “a slow,
subtle battle” (24). It is shortly after his change of mind that he kills the fox. He
carefully aims at the animal by bringing “the gun to his shoulder”(39). We should

notice that Henry, who expresses a sense of revulsion toward firearms ("““We've seen
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enough of rifles.”) (15)and does not hold the gun under his arm but “in his arms” (23),
an unusual manner for a soldier who is accustomed to handling firearms (Tomiyama
171), shoots the fox like a sniper does his enemy. With the outbreak of his personal
war with Banford, his nature as a soldier is completely recalled to his mind, and his
motherland turns into a battlefield.

From then on, words or idioms relating to the war appear sparsely: “She (March)
had got into league with Banford against him.” (44) ; “a miss-fire sarcasm”(46); “If only
she (March)could sleep in his shelter”(56) (underlines mine). After his feelings
toward England change, he declares his desire to take March back to Canada after
their marriage. In the end, he feels he is longing to leave “England which he so hated”
(70).

It is noteworthy that Banford looks like an evil creature to Henry after they

become hostile toward each other.

.. . in the sitting-room, there, crouched by the fire like a queer little witch, was
Banford. She looked round with reddened eyes as they(Henry and March])
entered, but did not rise. He thought she looked frightening, unnatural, crouching
there and looking round at them. Evil he thought her look was, and he crossed
his fingers. (55)

Using this description of Banford as a beachhead, some critics interpret her role
in terms of allegory.® In fact, expressions such as “a queer little witch,” “reddened
eyes,” “unnatural,” “Evil” do induce allegorical readings. However, we must recall
Henry's career as a soldier again, especially the countries he mentions as his locations
just before coming to England: Greece (Salonika)and France(15). The latter is
particularly significant because France is the country where “(w]ith a historic
animosity toward Germany, from the beginning of the war French priests easily cast

the enemy as the devil incarnate” (Roberts 1518, underlines mine). Here we find

another interpretation of Banford's depiction as a supernatural being, one generated

from Henry's experience as a soldier.
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Henry exhibits his resentment toward Banford most intensely when he reads the
letter from March refusing to marry him. Sensing Banford's interference within the
letter, he sees Banford as a thorn to get out of his life (59). Notably, he receives the
letter when he returns to the camp where he is surrounded by other soldiers and
officers. This situation works to reawaken Henry's identity as a soldier. He instantly
requests and is granted leave by his superior and returns to Bailey Farm. There, he
kills Banford by felling a tree with unerring accuracy, which is described as “crack
Canadian tree felling” (65). Though he feels some pain in his heart, whether from his
sense of guilt or not, pleasure gradually prevails over that feeling: “. . .among all the
torture of the scene, the torture of his own heart and bowels, he was glad, he had
won” (66). Henry equalizes the murder of Banford with killing the enemy on the
battlefield. For Henry, the death of Banford is similar to winning a battle (Singh 137)
or, to put it mildly, her death is collateral damage in accomplishing his plan of
operations.®

What enables Henry to change his mind: his sense of re-entering warfare and his
hatred for England? The key element concerning the former change is, of course, his
recent experience as a soldier, while the latter change is explained by his long absence
from England (about five years)after his emigration to Canada. We should recall again
that Bailey Farm, England, changes its landscape and becomes a battleground after he
begins to regard Banford as his enemy. For him, England changes into one of the
countries where he should execute his mission as a soldier. This change, from the
motherland to the battlefield, doesn’t matter to him because, whatever may happen,
he has a place to return: Canada.

2. A War Bride Emigrating to Canada

Another Canadian factor in “The Fox” first appears in a conversation about the
marriage of Henry and March. After Henry declares his wish to marry March and take
her to Canada with him, Banford asks:

“You are quite ready, are you, to go to Canada? Are you, Nellie?” asked Banford.
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March looked up again. She let her shoulders go slack, and let her hand that held
the needle lie loose in her lap.

“It depends entirely on how I'm going,” she said. “I don't think I want to go
jammed up in the steerage, as a soldier's wife. I'm afraid I'm not used to that way.”
(43-4)

March’s answer echoes one of the phenomena during and after the war: war
brides who marry foreign soldiers and emigrate to their countries. It is calculated that
by war's end, Canadian soldiers were marrying British and European women at the
rate of 300 per week, over 1,000 per month. A large number of Canadian
Expeditionary Force soldiers married abroad and returned to Canada with war brides,
sometimes also with children. It is difficult to ascertain exactly how many women
went to Canada as war brides during wartime. Reports in the Canadian press estimate
that, by November 1918, at least 20,000 women were new residents in Canada, and
that the number swelled to 35,000 by August 1919.

In this quote, March is worried about the voyage to Canada and her concern
mirrors the situation surrounding war brides at that time. With a shortage of ships
after the war, war brides were placed on any ship that had space available. The voyage
across the Atlantic Ocean to Canada took seven days on an average, and a number of
passengers were reported to suffer for the duration of the trip. Moreover, the greatest
risk of travelling to Canada during the winter of 1918 and 1919, which is in accord
with the setting of “The Fox,” was the Spanish flu epidemic, which is also described in
this novella(19, 21). Tragically, many war brides perished while on their voyage or
shortly after arriving on Canadian shores because of this worldwide influenza
pandemic.’

March’s answer includes a direct reference to the circumstances of war brides’ at
the time. Judging from the general cases of war brides— encounters with their future
husbands while they are hospitalized or on leave, and emigration to their countries,—
the case of March also fits with one of the examples of war brides. But we should

notice a significant difference from the typical cases of war brides. Romances in
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wartime inevitably occur oufside of the battlefield. Nonetheless, Henry thinks of the
process of convincing March to marry him as “a slow, subtle battle”(24), and in his
consciousness, Bailey Farm changes into a battlefield, as discussed in the previous
section. Their romance, then, is described as occurring inside a battlefield.
Furthermore, if we refer to one of the typical war bride cases of a British woman
marrying a Canadian soldier, as given below, we see another significant difference in
the case of Henry and March.

It was at a hospital in London, in 1918, when grandpa was nursed back to health
by the young Lucy Whatmore, a nurse form Sutton Coldfield in the English
midlands. Quickly falling in love, they married after only a few months, in the
spring of 1918. (Monette 30)

As stated by Melynda Jarratt, who specializes in research on war brides, the
stories of war brides are filled with passionate love and the strong, spontaneous will of
women who “chose to follow love and begin a new chapter in their lives in Canada”
(14). In contrast to these examples, March writes in her letter to Henry that “I don't
see on what grounds I am going to marry you. I know I am not head over heals in love
with you, . . ."(57). Henry, on other hand, after marrying March, deprives her of her
will to “exert her love towards him"(67). He suppresses the most inevitable emotion
for almost all war brides who begin their new lives far from their countries. What

remains is a one-sided power relationship in which Henry is the master.

. . . though she belonged to him, though she lived in his shadow, as if she could
not be away from him, she was not happy. She did not want to leave him: and yet
she did not feel free with him. Everything around her seemed to watch her,
seemed to press on her. He had won her, he had her with him, she was his wife.
And she—she belonged to him, she knew it. But she was not glad. And he was
still foiled. He realised that though he was married to her and possessed her in

every possible way, apparently, and though she wanted him to possess her, she
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wanted it, she wanted nothing else, now, still he did not quite succeed. (67)

Here, March declares her desire to be possessed by Henry. She casts off her
spontaneity and surrenders it to her spouse, which forms a striking contrast to the
typical mindset of war brides. She becomes what Julian Moynahan calls a “captive
bride” (198). She does not become a war bride but a captive war bride in the strict
sense, because she has to “be passive, to acquiesce, and to be submerged under the
surface of love™ (67).

Henry's state of mind is also different from the usual case of war bridegrooms.
He does not promote March's independence after he wins the battle over his bride;
rather he imprisons her in his own cage and hopes vaguely, without any assured
reason, that things will get better once they arrive in Canada(71). He wins March as
“his reward” (59)but his post-war situation is tragic because, though he is on the
winning side and receives a war trophy, he still does not quite succeed, as described in

the quotation above.

Conclusion

“The Fox” reproduces the war situation in post-war England by featuring Henry,
who has been outside of his motherland for several years. With his character, the text
comes to include two factors concerning Canada: British Canadian soldiers and war
brides. However, the text does not weave their essential elements into the story. In
the former case, Henry finally rejects his love of his native land. In the latter case,
neither Henry nor March feels mutual or spontaneous love. Rather “The Fox”
emphasizes hatred for the motherland and denial of love, which are exactly the
opposite of the feelings these two phenomena typically contain or evoke. By this
maneuver, however, “The Fox™ succeeds in epitomizing the futility of the war, even if
one is on the victorious side, since the feeling that remains with Henry and March is
only helplessness. Further, in Henry's case, the situation is more tragic: even though
he wins these two wars in a row{the First World War and his war over March), he

feels frustrated. He consoles himself with the thought of returning to Canada where
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he can entertain a flicker of hope.

Notes

In this respect,“Hadrian"/ “You Touched Me" (1920)also includes those historical
background. On comparison of this story and “The Fox", see Harris 151-3;
Leavis 304-20; and Pritchard 110, 140.

As a matter of course, not all British Canadians made voluntary enlistments
from patriotism. For instance, one British Canadian joined up to “retain his self-
respect” (Hoerder 110).

On the process of enforcing the conscription system, see Brown and MacKenzie
64-5 and Taucar 47.

See Lawrence, The Fox, The Captain’s Doll, The Ladybird, “Explanatory Notes”
239-40.

For example, see Tetsumura and Whelan.

On major interpretaions of Henry's murder of Banford, see Moynahan 199;
Daleski 154-55 and Ruderman 56. On recent interpretations, see Granofsky's
Darwinian reading (54) and Watkins's view from the notion of masculinity (302).
On circumstances surrounding war brides emigrating to Canada, see Fulford and
Jarratt 255-68.
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A British Canadian Soldier and a War Bride in “The Fox”

Tomohiro Yamamoto

In some of D. H. Lawrence’s novels and short stories, Canada is described as the
place of emigration or refuge for some characters. Among these works,"The Fox”
incorporates Canadian factors into the story most significantly since it reflects
historical and social backgrounds concerning Canada: British Canadian soldiers and
their war brides emigrating to Canada. The aim of this paper is to examine the effect
“The Fox" achieves with these Canadian elements.

First, Henry appears as a British Canadian soldier who ran off to Canada, joined
up in the army there and returned to England on his leave. By making use of this
background, the text makes his patriotism toward his motherland obscure. Based on
this ambiguity concerning his patriotism, this paper demonstrates his mindset that
enables to change Bailey Farm into a battlefield and to see Banford as his enemy.

Second, the process of March's marriage to Henry and her migration to Canada
precisely corresponds with war brides situation at that time. This paper examines how
the case of March fits to and deviates from the typical cases of war brides.

The conclusion of this paper confirms that “The Fox” emphasizes hatred for
England and denial of love, which are exactly the opposite of the feelings two
phenomena concerning Canada typically contain or evoke. By this maneuver, “The

Fox” successfully epitomizes the futility of the war.
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Do read Barrie's [...] Tommy and Grizel. [...] [It'll] help you [Jessie Chambers] to
understand how it is with me. I'm in exactly the same predicament.
(The Letters of D. H. Lawrence 175)
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“Is she [Miriam] so fascinating that you [Paul] must follow her all that way—?"
Mrs Morel was better sarcastic. [...]
“I do like her,” he said, “but—." [...]
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“I do like to talk to her—I never said I didn’t. But I don’t love her.” (250-51)
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“Grizel, I [Tommy] seem to be different from all other men; there seems to be
some curse upon me. I want to love you, dear one, you are the only woman I ever

wanted to love, but apparently I can't.” (186)
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“Peter,” she [Wendy] asked, trying to speak firmly, “What are your exact feelings
for me?”

“Those of a devoted son, Wendy.”

“I thought so,” she said, and went and sat by herself at the extreme end of the
room.

“You are so queer,” he said, frankly puzzled, “and Tiger Lily is just the same.
There is something she wants to be to me, but she says it is not my mother.”

“No, indeed, it is not,” Wendy replied with frightful emphasis. (134)
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BT &I ELT, RACKET A L2IERT 5. HITFEICHEERLREIC
HE4BWTWA SVl Hi (17t raEk] LLTHOEH
MTBHZEEROLRYS, #HEDBBREEILCIE, BETRHIC, HBOTEL
BrLTwa.?

R EIEBORERL LY ACBWTOERELRMBEL 5. K—-id,
RIS, IVTALNNATEHBICRAZ L2 RINT 5.
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“I [Paul] have been thinking,” he said, “we ought to break off.”

“Why?" she [Miriam] cried in surprise.

“Because it's no good going on.”

“Why is it no good?”

“It isn't. I don’t want to marry. I don’t want ever to marry. And if we're not
going to marry it's no good going on.” [...]

“What do you want to do?” she asked.

“Nothing, only be free,” he answered. (Lawrence Sons and Lovers 339-40)

A=k, BROMISHELT 2RUELIEET TS, Chid—KICF-LVHEHE
DEZZLPOIICTHLLEEZONDN, R—NVEREKNICZOEEZLEET
BTk [RICHKLL &V, ZEHBETOAVOR] L, #—VIZHHA
BIREICHBA /L VBB EEBIRT 5.

ZhizonwT, u—+¥ > (DavidRosen) D&k Hi2, = F7— F#ifioit4»
ZhETOBEMEHI» O2BMICKELT S LR, R—VIKRLLA
MERDLBER, FLORELSINIBIZ L5 EHRTIBFRD V2D (180-
83, 206-07), L# L, 1) Y—1F (Donald Read) . F7— FEIllicBIT 54/
LV ADBSOREEZHEMLTVWB I & (35-37), 2) ¥+ — I (G.R. Searle)
NZORLEBIICRTERL L TOM /L AEE-KIBERRRICE > THZ
FoltERLTWADI L (663-71) 2ZBTHL, F—NEaHFLVMELIh:
BIy [HHTA /Y MR ] L LTRR BV OBMISELTWETHA
9. BEOWBIIAREDOHLEDWIREAS )Ly ADFELRRT 2 HEB L
F—id, 19HEHERBRSH ORI NI-GAREATLICLOREEELRLT
WHEDTH 5.

OL Y AICHMLTORKTHS. Yo v —IlBTAFRKICBNT, LR
HBEOGHEEA 72 FRRE SR DE, €= — - (00X ) RKEIC
LEneERIEZ L) ELTWAE, A4V Y (H A Mason) 12, OL > &
NYDERICHIEFIT SN Z LI LT, “Tommy and Grizel [...] takes the story
from boyhood to the death of the principal character. [...] Lawrence was telling his
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sweetheart [Jessie Chambers], not that he was Sentimental Tommy, but Peter Pan”
(197-98) &, gL Y RARE—F— - RV EFUBEBICEI N TVWERL, O
LY RAREHSZAEDOVE, - — - R EFA—BL T L iEHL.
COHEIL, bbHA, HLEO-BEVIFLLABMEFTFDOLY HERED
ELOL Y ADF—TRELEFHELTY L ROWRT 53U, SZToL
YANREIELTVBH LVEDOKERIZE 5T, BWICED, KMo %Es
REMRIEE, DERRITARLALZVID, 2F 0, BREBARY 17 M) TH
MEEEBRSICEINIDDLLTRARIATVI LI HDOTHA.

4

L YAMEN)DEBICERICRoZILIZOVWT, Y7 1492 (Eve
Kosofsky Sedgwick) X, 2 ¥ 27 7 4 (sexuality) & DWFHETHLTED,
L ZRERRIMICBVTRACERE L2V EOEYSMEER /) OFERICA
L7~ Tva, “At the age of twenty-five, D. H. Lawrence was excited about
the work of James M. Barrie. He felt it helped him understand himself and explain
himself. [...] [Lawrence identified] with Barrie's sexually irresolute character”(182).
ERLANAOREE, 32 20wl 2BREMHELTHEBLEIET
BRECBVT, HHRAMICBIIREVETEZO LV RAICRMLE:, ok
VA4 I DBRHREFETD. COFER, NEAOERNZ 1 TRBBHNEZLEL
TWhEWVEW) L) LRMMEMETIZIR, 1 ¥R, ZF7— F#lcBY
5 [RE] OBRZODODOERIIEbo TS, HICEXWE, V714925
{45, Bkt r 2774 0ER, TobbRENEGEVSREAUC
bBZEHMEEH S, NEKEELIY T4 v 7OBRERSADIZ, = F7—F§
WMORKEFEDORAYFTFTT4IH [BRE] EWHIBRREDL S 2BHROELE
B2 ERTLHIENRIRIEE, FREIEZS.

ZIWHBHDIE, 2FD, REOIEBFRRETHDLVIHIHHTHS. s/
HEMM B S L SOWE HiENBEORELR—H IR0 FIIE, BE
KHERHEINTVWAR EHIE, Y47 M) THHREFEOFEERDOSIHIELT
V3. H LT, FEOWEOKREMIA-THA FT— FEloS ) 2128
VT2 TORBHBHEIETZ LR ELVRE] TR IRV, [E&
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FTI-IWWE]D A, [hI—=LZYEN], [E—F%—-2] H ZFLT 1o
LY Z2EN) DEGOFBLEPBRLTVE01E, LLAREZESL, RE
IDHHAMERERESLDITH N, YO EM, MRS ¥4 2EDIH
L7 [RE] ThHholtbEXDZILNTELDOTIIR V.

T F7— FUIC BT 2 FROWROKTIL, FRE N Y, 72U H0ORME
RV Doz, BlIZIE, 74— 7V 75 7] (Daily Telegraph) @
JEALE THRIZ T4 79— /38— ] (The Observer) DM E L e ot=H—714 > (J.L.
Garvin) X, [WEOHEFF] (“The Maintenance of Empire,” 1905) &\ 9 B CH[E
KHTBERAVET A HDOBRISOVTH VTV S, “Germany and America
absorb into their industrial system year by year a number of new workers twice and
three times as large as we can find employment for. These States, therefore, gain upon
us in man-power and money-power alike; in fighting-power and budget-power [...]"
(81). THhULLIRBOR 2 ZRITT A LAML o 7RI, MFICEXZE
KHHER EBZE L BoTWIDTH B,

IF7—FEICBT 2 HEEROEFICHIEL T, ARk, XEIRFYX
4 |3 “laisser-faire liberalism ( B B (1T 3 3) " A & “new liberalism (& B i £ 2%)"
NEZAELZ T 7 - FE2RERT 2 BFEE T, 1902481 [ E F %)
(Imperialism) %37z 7 ~ (J. A. Hobson) (&, 19094E1c THHEH OS]
(The Crisis of Liberalism) %3 LTC\w5. £ Z (2 1%, “[Tlhe New Liberalism, [...] in
the name of ‘social reform,” proceeds to the attack upon ‘monopolies’ and unearned
property. [...] Our crisis consists in the substitution of an organic for an opportunist
policy, the adoption of a vigorous, definite, positive policy of social reconstruction,
involving important modifications in the legal and economic institutions of private
property and private industry™(xi) &, o7 & YL E# D “laisser-faire liberalism” 7> &
EREYIC L 2 SWHRICE L% < “new liberalism™ ~ D 4R ) T EH: A3
ShTwna.

HELRAE, F—TRFLZZBICLTZOHDOA FY) A FEDD ) FHMER
&N, Fx 73V (Joseph Chamberlain) * %I [REH S (WHFEH)] %
AQ—HYETHLHMBEEDRTRE, 7AF A (H H Asquith), v 4 F=
¥ 3 — ¥ (David Lloyd George), F + —F ) (Winston Churchill) ##42 [H
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HES] 2MLEDLEHEY, HGREZVELTWALWHIILTHL D
RELE, SR, TER] S22 YROBBEORLOFHEE L ELT,
19064E I Th N/ HE BRI BT, BURBIXAMRENEBL I Eilh oz LvL,
HHEVPERICR- CBROBE L, RFEOBT TV IHEIYEIIHY), X6
HHEBEEEDOHELEDTIE D572, ZH I ZH “new liberalism”, F/0
4 % “social imperialism” T& - 7= (Rose Chap. 4; Semmel Chaps 3 and 6). RJ&HiZ,
FTEOHRFE YV NRFT ) XALORRZS7-DTH 5.

IR —FcBs TRE] i3, —STEH461E, 2hid, THRE]
2R THHELWINRTFZRATHD. 057 F7 R, WEERBHS
CH L HAEHZBELL) b ESERNLRELIS, TR &, £
LTEIWEBITS THH] OfEZ 225, [HBRE] 2072 LTESLShTY
5. LAL, SCTIhEELRI LI oMb, HEMLBEANOIHICE
HEBLIVBELA, HAANOBRBLEGHOLAVIZBITHEL EHFELT
el wy L, KREFEOMEIHERFT L, TORNEEXZERLERLE
LCEONILWITETHD. ST, 20D [HEAH] LLTD
G- SWwrt] OERPH LD

CONBEOERIIBOTHASK L HHOMiffi &1, LYREOBUER R STHICB
W, LIFLIGBR s, BOTRHRRHIFEOMSLE - w)ITETHS.
IF7— FcBr 5 [HRE] BEOERR, FEAOHHI»LHF LIRS
J X AANEWD) BEEHHELA LGV TWS. ZORTFIE, oL Y ZADEGRD
HiAA, IS, Th bR ERICRELTWA.

Turning sharply, he walked towards the city’s gold phosphorescence. His fists
were shut, his mouth set fast. He would not take that direction, to the darkness,
to follow her. He walked towards the faintly humming, glowing town, quickly.
(Sons and Lovers 464)

R VIGHHERLP S L Vo TEDROANEZ I ABFDOFTYNRHERAD
BALBETHIENTELDY TR, K-V, Bod, £ICH5 k2
BICENTTHEEDEA, FICER—NVEBREIEEILLEMbEVIZTT
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Hb. BEEL, ZOL)RREBIMHO TR BR-NVICIHKROWHELE Va3 v %
WS ERERTMETH L0572,

EL v 74 (Franco Moretti) (2& 5% &, HERKNMMEBLSICHITTHA
HEWERCH L EARZPEOPROCIEZ TOEHN 3N, T F
7= FEMICEGRE LG, BAELBVRIRICKE - 22 (220-245). Z OB B3
LEBNHROTHR, BEAZOBREIIOWT, EH KX, Y44V (Fredric
Jameson) @ [E ¥ =X A LFE 7] (“Modernism and Imperialism™) TH i
EOMBREICBVTERL, ZORRAIE, 1884EDNILY VAR MIZTEE
EOFEERMBOEAHE LED SN R, ABELHRLE i SLEAR
1on&fk () ELTHBLZAEERTLILNTELRL Y, FHLTH
5 EPHBELIFRBICEA LI LICH oL RRT WS, BiL, 2512,

FTFAMIBOTIOL) LRRICHE> TOBAWOBD 1AL LT (&7
S IWUE] DOF-L - BELVEEREY, RV HUHORESIROEARD X
ICRKADHEANLIBERT DI ENTETIRRALRECTRT L L2280
CLEEHEH/LTND (76-78).

EROBHMIZBNTH-NICTELIHE—DT LIE, 7725 DRELHERTL S
LDAETHS. ZOHHMIC, AHOHhL, BFhiodlasb0, B4,
E—9— - RUDEI LEHLIHOL LTRLET LD, Bo#Ed, b
LWHRMHEELORBELIERT TSI L 24T 5K — L, I think there
must be something the matter with me, that I can’t love. [...] [Wlhy, why don't I want
to marry [...] anybody? [...] [T]o give myself to them [Clara and Miriam] in marriage—
I couldn't. I couldn't belong to them. They seem to want me, and I can't ever give it
them” (Lawrence Sons and Lovers 395) &, LON%ITHLHITTW3,7

T, T, HIFOBAF, EHESURTOMBEBEE DS, Hil-hiim
RERES 2 UM DM S LD MR Do L LR H L. HHOT 2%
243 TEIR%E (national efficiency) | # &SR ICEABEICIINIE L% B
ETHPIEZ R L CESNEEICH T 2 AR TR AR TA S L idhr o7
DTHbH. WZIZ, “blind agents of a great force” (Lawrence Sons and Lovers 399)
D1 AELT, K—)id his experience had been impersonal” (Lawrence Sons and
Lovers 399) LR 207 HoghAmMLL 4&ERERIE, Mo¥d, o K
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7 — FESAOZHEAS WIS L EBLE, 1) AFEOWROKRE L#H
BICHEB LT3,

5

A, gL YAPFNYO [PI—EFYEN] ICERLTWS191048HA D
FRIER LS, [T - CVWUE] IZBYSFE—L - ELAD (K) K
%, TEHIRLOBBICBWTERELL ZTOBROKRS ¥ M, 2010,
I F7— FEMOFED, #Hal, WSRO L AMITBWT, HROEEKIC
EL#EthoTwhEn)Z bilhosk, WRERLIMELEDSL Z EHHEICR-
rHEICBVT, ZOEMAL LTOBOGHEE. DEIO L 5 ICAKK, BRI
BREGAANIEELTHEZEA S LV) FERMW2WELZ, MOREVWH 2L
SIFTANDE ZEDARTMRIC ko7, TREHHFOHGETRLEADL VR, E-
§— ROFERIEFHINTVSE [FI—L7)E¥N] ORERE LBOTFRIC
L., FHEHISRO [T - SWTFE] TRE=—F— - RV EERICSI /&
YICHRERESETAE-NLV - BELLVEHVAOTHS. [T - 20wUE]
13 “the tragedy of thousands of young men in England” (The Letters of D. H. Lawrence
477) THH L, LV ARZELTWAS.

Notes

* AR, 2000EDHA D L Y ABEHE4E RS ICBIT 5 BRERIIMEE, S1E
EFMA-L0THA.

1 &3 2wirk) & “Bildungsroman (303/13E) "I L T, Buckley i3, JlI
ALBRIC, F—V2EARELAETLTI - CZWVWUE] OBFMI
“Bildungsroman” ® — JE & & L T @ “Kiinstlerroman (Z#H K /M) 12H 5 L &
L, 02 o0MICHES il M35 (204-24). Pinkney i3 492 -
ZWIFL] A “Kiinstlerroman” TH 5 Z 222V THML TV 525, i,
Williams @ The English Novel (1970) =3 F % k& 422wkl
OFEE THA] @ [#E] »ooMkEE, BAIHINTVEILIZHE—
\ZAKHL L 72 A5, “Bildungsroman® & “Kiinstlerroman” ® HiC & % RO F I2iE
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BLT, K- OBS®R, FLERLBERL T3 (27-51). Pinkney MAFHS,
[G§Z - 2vrel 24RO RMRREDBETEELTVWELOL LT,
Alden ¥ ¥iFHh 5.

R ThI=e70EN] & T63S - Cwire] oBBROEEN#i5H
Ladn, [E=9— -] LFHE, ¥—9—L2nfilonTaRTWVES,
AT, TEOBREOMET, ELLVRANFEORLE LTHBELTVS S
EIZDVTHRLTWS,

[M3I—,27YEN] 1212, “Poor Tommy! he was still a boy, he was ever a boy,
trying sometimes, as now, to be a man, and always when he looked round he ran
back to his boyhood as if he saw it holding out its arms to him and inviting him to
come back and play. He was so fond of being a boy that he could not grow up (121-
22)" &, BRZETTHE— Y —DRBI IR T2,

K VIZE B BBBOBER, K25 BOAECBWTRBBEELAYTH
DRI RBOEL VAL, BRENICHEDOFIZLZEL T4 2ONICE -
T30 £5HZ & (Lawrence Sons and Lovers 437) 12, ERTWBETH 2.

CORKMLT, 3VT72,L255%IC [HLvK] THEILREET
H259. BIZiE, Simpsonid, UKD [HLWEK] OXIRA, IV TLAESS
FEMBRGEELE LTERLTWAIE, o), [HH &%) & TAk
(£)] oxtltid, [HLvk] OELEDLR, FhAOFEE L THERERIC
L2HENTVB I EEEHL TS, T/ Trotterid, 1) LBF sexuality
BN, CorHOLEEEICOVWTORBELOLSE, 2LT2)
LA»L, SohBE HIiZonTh sexnovel’ Tid % {, Zh##H a5 hk
DEPIRTIETREDIRE L TREZLTWA I EAEHLTVS. HED
RIS, EEROTROM ML ED, (KRB ADOBEFEZELT)
COERD [HKE] BEDWEELRETITEIE, ZLT, 20Li, =
DERIZBIT S THRE] Lik, MEMIEBELooH3) LML oMy
BEBROTICLABEBRLIAZVWIDTHALILERLTVS.

T4 7 M TPMICEG 2 BHER L HBOMKRICOWT, Toshidka k5 i
BTV 5, “Masculinity, after all, was essentially about being master of one's own

house, about exercising authority over children as well as wife and servants” (89).
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“Only the final stage of marriage was a relatively fixed point in the transition to
adult masculine status [...]"(122). RO BBM 2 BT A0S ) H L FEE

7 FBULLERAD, IVUTLEZIIMEXEHEREDL, REoO [KEBRKME
(Women’s Co-operative Guild) ] {27/ L [+ &84 (social hygiene) ] (2B
%85 [P (sex education) | DHHEB TZOHRE K- ML TR
MLEOGHEFEFICRDoTHERL LD &322 2T (Trotter 206-08),
WIHELEHRTLDTH 5.
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The Men Who Would Not Grow Up: D. H. Lawrence,
J. M. Barrie, and Empire

Hidekazu Takada

In a letter in August 1910, D. H. Lawrence wrote that he had been deeply
impressed by J. M. Barrie's Tommy and Grizel. The hero in the Barrie's work is
considered to be the prototype of Peter Pan, a figure of innocence who rejects to grow
up.

What is important in Lawrence's reference to the Barrie's work is, I believe, the
socio-cultural context in which the politics of sexuality/life was imagined: the new
phase in the political imagination on the British Empire in the Edwardian age. At this
time, the traditional masculinity, which once worked for the advocate of empire-
building, grew irrelevant.

This paper aims to disclose the reason why Lawrence was fascinated by Barrie’s
works (Tommy and Grizel and Peter Pan), focusing on Lawrence's Sons and Lovers. Its
hero Paul Morel rejects the idea of having a relationship with a woman and marrying
her. He tries instead to keep his youth. Both Lawrence's and Barrie's works thematise
heroes’ non-growth. This is to be understood in not only the sexual/living, but also the
political discourse of the age.
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CORERILASHIE, 1NFEIAL1HE 1XBAT, 7L ETRIUME®RR
RN DOBIEKGRE SO HEWFL Y b ORRITH O MK -GS EROBE
BTV, Z0—FTid, RAFKRBREFRPDPH8 rAL b =a—R
it Twiz,

HOBLE, AXZEB> )ZBLAUSIEIWHS STRSMWRITTHRZ. X, R
EMMET AP RAROFEEDINAZORKICIE [XELATELRZWE]
DREGZRBLXENB LT, ZRICH L TOMEIE—RITAGRITH MR
ol FOHO—FOMBEIIRFLEOEREHOBET, SNEFLEHZ
WIS RATEE, BEBHEELEBRLONATVWS. Z20b D I2OOXLR
X xaIazhr—3a s EOalrgl sk EOh T dEL
HRERELZIBOHRATRERSRVEVIRICRLSh TV S

HAOL Y ZBEHBIZLAEPKREERICHREB TMERFTICHAEZBITE
NTWBOED, = H0EMIIRECDY B KEREDTHNIE, ZOHIZS
CAHLVEHEHE L IZEVHEVLDESASERbRET. MKEIRREZER
PEEFE AT THLE CICEEBRBRL T BB REHFPLZOHTD
B A, TVORIIBRDICE D EF L] LEbhTRAASLZLE
bdhot:. TrOHELVEHbHY L

COREFBTHIIETHUL Y ABROEGIS X > BT ARKROWEE
DEIIBEDBLET. L2ALEVHLEVWHLLAXOELXEDLEDH ) TY
A, —HFOBLEIZE AN, 2F VAL IRVICIEHTHSH L TY. Bk
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X8, BHEOBRYLKEIED IRE, KPEEhTwEY. BRI TEHI
LoTwh. BEOVKDEE, “ROLGEDEAXEDH R LR TY. WHFEKREAL
FREHEREDAFTILoM ) EEATWATRYE, LobMEIlaRIlh
SNPRAEZRLLT, FNE—RECBTRATIILICLELL HH
A REEE L IZADANVIITDOP L RVIEHINLHTTTHL, FORFF
TRELEOKRE, RELTEEOHREBEFN ICLTIoORMEED L LIZL
FL

Wik SALTHOAMRFOXEITFFCAYERE LA, BRATTAORL
EROEEHBRICRY, RATHAONMEEZEREOHRBROWEDHM & %
DEL7 FLTHAEXREOEAICEY T LA, SRELTELHOERIC
BRBTHIERLBMLELL. LALEHERAMOEZVI L. o THHY
BOZRTLLo-MAERKOTU I LE2RT, YIOREOLHEH)EHD
MERRICZMLAGRVOY, EEZFRERREOARTLL. —IBORMKIL
TRHY T LAY, —HETHDOD»OLRDY I THEIEVIIDIFIRVETEA
TLZz COEZIIHITELVL, HobOHBICH LHDPIIMBTY. HE
DI ETTHERVIINAE L. ZRhTRERDEVHINE, HobiT&Zob
TELLDTLZ.

& 2 AH1969 (IBHM44E) OHAERXFEOMH, FBNICHATL X AHE
DRRZHSEZEIVHOIHENTVE LA, RXFhZRKOHFA»HMS
T, TRV EERDICRERBOHEIERII O E L HHEEICLR
EENRHAAFORBLE )L T, RRZOAOEXELZOEGHKOZ L
2, oL Y AREORRUSIEE»IOELIBEEL T E L.

ZOH, FIIATR TR oL OV Y ADERDE S, MRET v £ A4 »HARHE IS
FLITEOHEOS SICOMEARE LRI EHMADPEICTE > TWIHT
BEOBIVEALICE)ICHTLE. AKOEIHEZXEETIHOBLIILF
H— 752 - BPMTHINTL. EEBEIT A IXFZHATVIL
A EHIDBLREZEZRVLONHY, ThAMFBELVAIAOHETD - H -
OLYARIZEbLo7DI, KFCHDELIChoTHIRL{TLE BL ¥R
DEGRRBYZENTE THRATELT A AOERO L DITHAS EBONIEVE
EYRULTLE. FRICHBELABZAWIZOL Y RICHIEOR Y FEZRUT
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Wi L7

DL AMRFIREBRYVZLEI CTIITXATRITI T AHET, RiIzH
PRERPHRELE LMD THEELSDELI LI T L. £ THELEDSE
FHVCCHEBICRRICR oK BTY. EREEGBAMZTIIECHRELL
TURM»OFMBITTBY L. MLBATHDOPLEZOTRRE SICER S
N7zDZEKEZTVWET. ZLTIORDOFIEHFE LTRVICHEHEh:-FEE
EEPDROESEIL, RSRIEHEELVWIZLT, SRLEASROEHD 2
FrwyzdbirEh L

ZLTABIZER L LTRIELHBD-ONBERMISEN 7 A25AO HA T
LYABRB 1 EAREDIHTY. FRMBIEEARICAD, HAFEILALDOK
KIRBRLRTOVRTLAEY, KGEBP o789 T, KBVFERBGEOEHT
Thhrol:Db, RORBIFR--HHAO—DObHNTEA. BATIIFHRIFL
BHEMORIBEIMMHINT L. YREBNOEFOBERTTLILEALY
DBRAPES L BVETH, ZOLDL D EFTRANY TRA. ZThUBKIES
BixEgfEbha itk b L

ZOHEIEKEIR, 1HEZTORETLYE. FRiPIC2 NZEOMERELD
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