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From “Speaking about Sex” to “Speaking Sex”:
The Restoration of the “Voice”
in Lady Chatterley’s Lover

Hiroko MIZUTA

Introduction

D. H. Lawrence's last novel, Lady Chatterley’s Lover, has typically been
read as a story in which the female protagonist, Constance Chatterley, becomes
aware of her own sexuality and begins to boldly pursue it despite potential
social backlash. In fact, through a sexual relation with a “fatal” man, she
transforms from a woman, who “could yield to a man without yielding her
inner, free self”(7), to a woman who felt that “if he were not tender to her
now, how cruel, for she was all open to him and helpless!”"(173). The
development of her sexual awareness is, then, viewed as her arrival at her true
self. This standard reading necessarily implies two presuppositions. The first
one is the assertion that female sexuality is subordinate to the phallus, and the
second one relates to an ideology which links a female’s identity to her
sexuality.

This novel is sure to exemplify the pride and the power of male sexual
vitality, through the use of such an expression as “So proud, and so lordly! Now
I know why men are so overbearing!”(210), when describing the phallus. All
the instances of phallic worship point to the apparent tendency of the
phallocentricity in Lawrence, and as a result many commentators have read
this novel according to this line of interpretation. One of them, for example, the
female writer Anais Nin writes that “his intuitive intelligence sought the core
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of the woman. The core of the woman is her relation to man”(54; italics in
original). She appreciates Lawrence for his expression of the mysteries of
woman's sexuality, so different from man's(Powell 52). She tries to pursue
“true” femininity as opposed to the “imaginary” product of men’s desire, but
because her essential femininity requires an image of men as half of a pair, it is
inevitable that this reading becomes phallocentric. Regardless, any extension of
this kind of reading produces an image of Lawrence as an advocate of sexual
desire, which has been criticized by Michel Foucault.

In The History of Sexuality Foucault reveals that sexuality is constructed
through language as one deployment of power, and sex is the imaginary
element which is established through the deployment of sexuality. The
discourse which dictates how we should have a desire for sex, or in other
words, “constitute[s] sex itself as something desirable”(156) is one of the
deployments of the power. Foucault clearly shows that the biological body is
always already the product of social and historical construction. This critical
comment of his has been widely accepted, but it is problematic that he regards
Lawrence as one of those who believe that sex or sexuality is connected to an
undeniable truth of the body and individual identity. He argues, citing Lawrence’s
passage from The Plumed Serpent, “Today the full realization of sex is even
more important than the act itself”(157), and mocks him by saying “Perhaps
one day people will wonder at[...]the centuries-long rise of a complex
deployment for compelling sex to speak[...]Jwhen in fact we were moved by
the power mechanisms of sexuality”(158).

This argument raises another problem about the relation between
language and the body. The assertion that sex is constructed through language
fails to identify the problem of the materiality of the body, which resists being
verbalized. In other words, we can say that sex is constructed through
language only when we exclude that domain of the body which cannot be
expressed in language. If so, Foucault’s criticism on Lawrence does not take

this problem into account.
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It is Gilles Deleuze that notices the importance of this aspect of the
novelist. He quotes Lawrence in Anti-Oedipus —“Lawrence attacks the poverty
of the immutable identical images, the figurative roles that are so many
tourniquets cutting off the flows of sexuality: ‘fiancée, mistress, wife, mother™
(351). In Lawrence's expressions of sex, Deleuze reads not a pursuit for a fixed
principle, such as an ideal relationship between man and woman or
fundamental femininity, rather he identifies the presentation of the sexuality as
that which produces something new in what Deleuze calls “the flow of the
desire”(5). This kind of reading acknowledges the above-mentioned body/
language problem, because the comparison of “the immutable identical images”
and “the flows of sexuality” corresponds to language, which articulates and
fixes the meaning, and the body, which resists being fixed through words.

In this paper I will first read Lady Chattlerley’'s Lover according to a
Deleuzian way of reading—as a presentation of the impersonal generative
power of sexual desire—separating it from the concepts of individual identity
and female subjectivity. To support this argument, in the course of my
discussion I will include an aesthetic examination of paintings by Lawrence. I
do so because I am convinced that examining the problems of visual artistic
media makes us more alert to the inseparability of the material and its
thematic content. Finally, through the concepts by Giorgio Agamben, I will
verify my hypothesis that Lawrence’s response to the body/language problem
contains a political implication contrary to Foucault’'s accusation.

1. The Language of Sexuality and Realist Expression

As Lydia Blanchard says, Lady Chattlerley’'s Lover has been considered
unsuccessful for its lack of narrative consistency. Many critics are uncertain
about how to read the work as a whole —how they are to integrate the
passages describing intercourse into the rest of the novel(19). This
dissatisfaction is dependent upon a reading that is based on the assumption
that the book represents “the mimetic quality of the novel of realism”(25). This
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perplexity among readers and critics, however, can be seen as the result of
Lawrence’s intention to problematize the relation between a sex which is
constructed through language and a sex which resists expression in linguist
terms. In other words, what has puzzled people is the contrast between the
words about sex described in mimetic language and the words of sex described
in a “Lawrentian” usage of language.

Lawrence never wants to produce fixed and ordered representation. His
criticism against it appears in the responses of Connie to the literary comments
of Clifford. Reciting Racine, Clifford declares that “emotions that are ordered
and given shape are more important than disorderly emotions”(139). Connie
repudiates his remarks in her mind, “thinking of him listening with vacant face
to the emotional idiocy of the radio”(139). Moreover, he appreciates Proust
very much, but Connie mocks Clifford, saying that “he doesn’t have feelings, he
only has streams of words about feelings™(194). It is clear that Clifford stands
out as most representative of a typical modern man who is afraid of chaotic
unstable interpretation.

On the contrary, however, Mellors is characterized as a man endowed
with an inclination towards nature. That means he understands that matter is
what is at the core of life, without assigning any humanistic values to it. He has
no reservations about uttering four-letter words. This is a provocation against
the modern intellects who are afraid of the “natural” words for the body. He
even reverses the biblical discourse when he says, “Lift up your heads o'ye
gates, that the king of glory may come in"(210). This is a line from the Psalms,
but he says this when he inserts his penis into her “cunt”. Using this quotation
in that setting upsets the criterion of obscenity or indecency. Christian
morality is overturned and replaced with the ethics of nature. At the same
time this is related to the question of how sex should be expressed in order for
us to have a full understanding of it. Mellors’ language demonstrates one of the
ways in which language can have its materiality restored.

Lawrence writes in “The Novel and the Feelings” that feelings are “the
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cries far down in our forests of dark veins”(759). They cannot be represented
by an ordered and “tamed” language, but still remain within the realm of
human language. In order to understand this problem better, we should now
focus on the interpretations of Lawrence’s paintings. Taking account of the
materiality of this artistic medium, the painting, helps us to examine their
material counterpart in novels: language.

Lawrence painted a lot of nudes while he was working on this novel. He
describes in “Making Pictures” his own artistic perspective, stating that “the
only thing one can look into, stare into, and see only vision, is the vision itself:
the visionary image” (605). He points out the importance of seeing the invisible
behind the visible. That means this kind of visionary image comes from
vitality, an invisible dynamic energy, and is, in turn, immanent to matter itself.
We can arrive at this visionary image, not through the recognition of visible
static shapes of matter, but through a sense of physical intuition (603).

This artistic perspective requires him to adopt other methods of
expression beyond just drawing an accurate contour of a shape. Some
instances of this endeavor in his paintings include “Dance Sketch”(1928-29),
“Close-Up Kiss"(1928) and “Red Willow Trees”(1927), where people’s naked
bodies mingle with the objects in the background, such as trees, the ground or
the water. The faces are freely deformed to such an extent that it causes us to
laugh, and the red trees stretch straight to the sky in the same way that can
be observed in Van Gogh's “Road with Cypress and Star™(1890). As Jack
Stewart points out, Van Gogh and Lawrence put great importance on the
substantiality of the object as a model(Tke Vital Art of D. H. Lawrence 168).
It is because, as Carl Nordenfalk remarks, they saw the objects “not as
inanimate things, but as mystic symbols of obscure vital instincts”(qtd. in
Stewart, “The Vital Art of D.H.Lawrence and Van Gogh” 123). That is also
the case with the material as a method, because the material has its own
vitality. Their works' potential for such expression, therefore, depends on the

vitality of the materiality of the paint, colors, and brushwork. In this way in
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Lawrence's paintings, the themes, the materials and technique are all unified to
create new sensations among the spectators.

This challenge in painting corresponds to one in writing. Simply put,
seeing the invisible behind the visible corresponds to writing the non-verbal
behind the verbal. When inventing the language of sex, just as in his artistic
perspective, Lawrence did not want to produce stable, balanced and consistent
narratives in mimetic language, but he groped for a new way of expression
that was neither realistic nor abstract. It had to be dependent upon not only
the materiality of the body, but also that of language, which is, of course, the

material of literature.

2. Woman as Internalized Nature and Its Expression

Lawrence’s artistic aim is not to impose a form on lived experience, but to
express the flow of life in things themselves. This is why form ought to be
dissolved. By doing so, the subject and the body begin to be expressed in
terms of “becoming” or “transforming” rather than “a static state”. This
becoming or transforming should not be interpreted as being related to some
development of an essential nature, whether it is female identification produced
through a rejection or acceptance of the male chauvinism. Such an
interpretation is a mystification of female essential nature. To avoid this we
have to observe how the language shifts from an ordered and objective
function to an impersonal one. This sense of impersonality through language
enables us to identify the impersonal qualities of the body, as well as of the
subject. In other words, the process, in which the protagonist is exposed to the
great dark knowledge obtained not by words (Lawrence, “The Novel and the
Feelings” 759) and loses her subjective ego as well as her organized body, is
depicted in parallel to the shift of language from personal to impersonal.

Connie’s love affairs in her youth, and her adultery with Michaelis after her
marriage are depicted, as being the result of her own conscious and objective
judgment. She tries to control her body, based on the influence of modern
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ideology. which combines the concept of female sexuality with her will,
freedom and independence. However, when Connie looks at herself naked in
the mirror, she senses that her body is “going meaningless, going dull and
opaque, so much insignificant substance” and it makes her feel “immensely
depressed, and hopeless™(70). A body itself is matter, the flow of vitality, but
the body Connie sees in the mirror lacks “sensuality, that warms the blood and
freshens the whole being”(71). All that time her body is only a lifeless object,
which implies that body and mind, object and subject are separated from each
other, where one observes the other.

However, Connie sees Mellors washing himself, and she is shocked by “his
white slim back”(66). “It was a visionary experience: it had hit her in the
middle of the body.” It is precisely the beginning of the experience connected
to “the original dark forest within us”(Lawrence, “The Novel and the Feelings”
757). where rational value-based judgments have no control. It is the pre-
human world which contains a kind of animality. This pre-human world of the
body is the foundation of the impersonal generative power of sexual desire.

Through her sexual relation with Mellors, Connie’s body/mind dichotomy
begins to dissolve, and she loses her self-consciousness as a centripetal force
that previously totalized her whole self. She enters into an indistinct world
where instead of the self, various parts of the body become separate subjects.
This process of body and mind blending together to become one is expressed
by the materiality of language, such as sound and rhythm, using repetition,
resonance and rhyming. In the following passage all of these can be observed:

Oh, and far down inside her the deeps parted and rolled asunder, in
long, far-travelling billows, and ever, at the quick of her, the depths
parted and rolled asunder, from the centre of soft plunging, as the
plunger went deeper and deeper, touching lower, and she was deeper
and deeper and deeper disclosed, heavier the billows of her rolled
away to some shore, uncovering her, and closer and closer plunged
the palpable unknown, and further and further rolled the waves of
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herself away from herself, leaving her, till suddenly, in a soft,
shuddering convuision, the quick of all her plasm was touched, she
knew herself touched, the consummation was upon her, and she was
gone.(174)

The flow of life here is expressed by one long sentence, which shows the
flow of language, rather than that of the meaning of the words. The materiality
of the language gives readers a new sensation of sex, not new knowledge
about sex. As the expressions of sex shift from personal to impersonal, sex is
separated from the subject, and sex itself begins to speak. In this way, Connie
has become an impersonal woman, that is, “a pure being of sensations”
(Deleuze, What Is Philosophy? 167). Therefore the expression that follows
after the above quotation: “She was gone, she was not, and she was born: a
woman.” should not be considered as an arrival at an essential femininity. On
the contrary, it should be read as the dissolution of organized order and the
birth of a new mode of being: both the subject constructed by language and
the body articulated and given meaning dissolve, and at the same time a new
mode of being is born. “A woman” here can be construed as a mode of being
that differs from “a rational one which is represented by ‘man’™(Deleuze, A
Thousand Plateaus 292) — to put this in another way, woman is expressed as a
being which internalizes nature. Temporarily, the dissolution of order enables

us to achieve an impersonal and material entity of nature or the cosmos.

3. Bios and Zoé— The Limitation of Language and the Restoration of
the “Voice”

Considering all this, we may postulate that Lady Chatterley’s Lover not
only problematizes the relation between “two different flows™ (Lawrence, “We
Need One Another” 194) of man and woman, but also the relation between
body and language. As we have already considered, Lawrence’s artistic aim of
verbalizing the mystery of the body is rendered possible through the use of
impersonal expressions by “the being of sensations” desubjectified in the
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course of sexual intercourse, rather than through the representation of an
object by a subject. We cannot, however, judge whether it is successful or not,
because we, too, are forced to face the paradoxical problem of trying to
verbalize aspects of the world in which language cannot intervene. Here it
would be better to apply this aporia to the argument in Homo Sacer by Giorgio
Agamben about the discrimination of “bios and zoé".

Zoé is simple natural life common to all living beings and bios is social and
political life, which is given meaning by language, and whose demarcation was
originally drawn by Aristotle. As Agamben observes, beings that live a natural
life and beings that speak language have never been compatible. “In the
classical world simple natural life [zoé] is excluded from the polis™, but “the
entry of zoé into the sphere of the polis [...] constitutes the decisive event of
modernity”(2). The latter is the very issue Foucault developed in The History
of Sexuality, but Agamben goes beyond Foucault’s genealogy of exclusion and
co-option, by trying to understand the relation between these two incompatible
aspects of life as a political issue which we have to struggle with at the
threshold between them.

The question “In what way does the living being have language?”
corresponds exactly to the question “In what way does bare life dwell
in the polis?” The living being has logos by taking away and
conserving its own voice in it, even as it dwells in the polis by letting
its own bare life be excluded, as an exception, within it. Politics
therefore appears as the truly fundamental structure of Western
metaphysics insofar as it occupies the threshold on which the relation
between the living being and the /ogos realized.(8)

The words about something, or logos, presuppose the definition and
accordingly belong to bios. On the other hand. words of something remain
indefinite, untamed and situated at the threshold. We can consider Lawrence's
discrimination between words about sex and words of sex in parallel with this

argument of bios and zoé. In the following passage in the novel, shame appears
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as the embodiment of aporia of bios and zoé.
Burning out the shames, the deepest, oldest shames, in the most
secret places. It cost her[Connie] an effort to let him[Mellors] have
his way and his will of her. She had to be a passive, consenting thing,
like a slave, a physical slave.(247)

Connie’s sense of shame is totally expelled by the power of sex which lies
in zoé. That is exactly what an attack of zoé on bios is, where passion turns
into suffering and throws her to uncontrollable passivity. The kind of passivity
which Connie experiences signifies human experience in relation to “simple
natural life" (Agamben 2). We can never escape from the paradoxical reciprocal
invasion of these two kinds of life: bios that tries to tame zoé and zoé that
resists being tamed. This paradox is always following along after us.

Zoé, nevertheless, is not necessarily negative, for it constitutes life as
material and continues to provide bios with the materiality to be spoken at the
threshold of signification (Higaki 49). As Agamben notices, what arises in this
place is not language as logos, but a "voice”. It corresponds to Lawrence's
descriptions of “the voices of the honourable[sic] beasts”(“The Novel and the
Feelings” 759).We can regard, therefore, Lawrence's endeavor to invent the
language of sex as the restoration of the “voice” as Agamben puts it, and at the
same time it is also a political struggle. It is because the threshold is the place
of resistance, where we apprehend a potential which resists being appropriated
by power, that is, becoming logos, language, that the world is recomposed or
recreated as a new mode of being.

The restoration of the “voice” is, however, a paradoxical endeavor, because
only it does so in a way that discloses the impossibility of imagining a “voice”
that resists verbalization. But as Paul Poplawski says, “the realization of the
body in writing comes to represent an instantiation of reality itself, an
inscription of the body onto/into the world that makes the body real and the
real bodily” (xiv). It is inevitable for us to keep imagining and creating such a

“voice”, in order to compose reality which resists being appropriated by power.
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Lawrence’s Lady Chatterley’s Lover foregrounds this problem. We understand
that his attempt contains a political implication contrary to Foucault's
accusation because it is a resistance to being appropriated by the deployment
of sexuality.

Lawrence makes this attempt at the risk of either getting much closer to
a language of the myth of sex which Foucault criticizes, or being seen as
peddling sensual pornography. This attempt by Lawrence can also be seen as
a response to the question of “how we can exert our activeness in the midst of
the passiveness of our existence, which lies deep in our body that is inherently
passive as it was given to us as a gift from nature"(Higaki 59-60). Lawrence
was keenly aware of both the impossibility and the inevitability of language.
This means “the nonlinguistic is only ever to be found in language itself”
(Agamben 50). That is why we should not regard Lawrence as just “the
propagandist of sex”.

*An earlier version of this paper was given at the 43rd Conference of D. H.
Lawrence Society of Japan at Seijo University, Tokyo, on June 16, 2012,
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From “Speaking about Sex” to “Speaking Sex™
The Restoration of the “Voice”
in Lady Chatterley’s Lover

Hiroko MIZUTA

The aim of this paper is to read Lady Chatterley’s Lover in terms of the
political implication connected to the presentation of the body as impersonal,
separating it from the concepts of individual identity and female subjectivity.

In this novel, Lawrence was conscious of the relationship between not only
man and woman, but also the body and language. In his exploration of the
nature of the body, Lawrence employed many impersonal expressions, which
correspond exactly to the impersonal aspects of the body as it exists as matter.
At the same time, these very expressions are, in turn, based on the materiality
of language.

Lawrence’s endeavor raises the paradoxical problem of verbalizing the
body which resists being verbalized. According to Agamben, at the threshold
of the body and language arises a “voice”, which always resists being
appropriated by power, that is, logos. I argue that Lawrence’s endeavor to
restore the “voice” contains a political implication contrary to Foucault's
accusation that Lawrence had created one of the deployments of power as it

related to sex.
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he may, is not a Kodak (“Art and Morality” 164).

ZOXHIZ, BEHOREELE, R5ILMBICHBHLERTHILER
7. Kodak 2O RG % (#8251 XS5 ICRB L) Cho/cnfi aL ik
“Introduction to These Paintings” icBWTdH, [—EEHE W) LDEFRIIAN
L, HAENTTOHEXRTILEIAREH L] LRAKORERHERHL T
w5 (211). BEIX (4] 2 Z208EHBERICEEHEL, [AH] 2BEHED
DIZT D, F0 &) RECIBEHA A RIS TE L2220 0 MBI I TH
ZRIDTHY, TIHEHLAREL L TRETALL. C0k) EHRNA
BOEEZTL VARFKDOEIIICERBAL TV, [BRPAFLHORENA
A—-VEAGTbESEA—RTAILRERE o COFMITTIIAL
ADLDTHEH, ROBH, ROSASE @E%D)(“Art and Morality”
165). Anne Fernihough Of§f§TA & 912, L) hul v AOHKLFE
RO LFERIITNTF 4 Y - N4 FH— (Martin Heidegger) O#E#fiam &
WxdHS. iz [REDOHR (Die Zeit des Weltbildes) | & W) @RIITB W
T, [ LToORR (das Weltbild) ] #% MR (die Welt) ] & Ah$b o 7:
BRAZBHAMICEBEL TV DS KICX B4 013, BiL & OBMEMAI (71
 [FEICOWTOL A=Y IZBERITLE I EAMMBR R0Z. [HE
L) oSS AE BEHESFA LB ERDOI IR L IHFEERMER
DHEL-MRTHHEZALEMESD). FHELAEEOERE, BRIFIAER
ETARRICBOTRERELINOTHS.

Tl >y Riz, HENLESHFELICA»ZERT IR TRETH (7)) V=
Yin] LERTS. RABZD0O0RFHNTHIIGEOWEEZIERL, KBz
KM% b 0B MET A, FLT, Kodakicf{&E&h 3 X5 LREHHMITHRB
P CREEBED (7)) ICEXATLE ) DX HoBNERICHET 5/
HOFEROAEMIL, 0 &) LBROLICBT 2 HOR R & RIE—1K
NLDTHBT

EH Y XOEMIBEHEHI TIXAIHHATHETL Y ARERTS. 207
5y AEWEOHWEIIEEEZIERFL, WALV [HEARWTEL] F8D)
NEBAMT L THELBEOAR G L EOMICRZBELZH I »HHE oLy
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A, frh oG EN LT W [RELICIERZZWAEL, b
ATHLLBVDAZS, ZLTHICF -T2 0x5( bhnF—7T L a k]
— |IKEE X 55 (“Introduction” 163). ¥ ¥ X OFHIZGHEEL VWS &
PHIEBERDCE 2 BTVARWVD, BL 2y AH) A TD appleyness”(h A
h) LHBT D L) WA OREZRA, BARN 2 HY 2 WG 2 e~ b it
2o oL RENNTHENZ ) AZRYEEROBEZH T IZH
A LCHERTL2OTAADS BIC [FEEMEN AR D O] 1363 2 etk 2 ikt 4
SO [IFHEN 2L O] ICHT LI L DWW E IRV SRTE DD
LYZAHYTHY, TOLIREHFr2BUL, oLy 22e¥Fr22@5ICHA
b, WORMZEBE O PN R EROERNEFLVERLZ LTV I E
TR LTS,

Al il " o ‘?‘5; A J
Compotier, Verre et Pommes(1879-80)

11

ANO=Rr T4 P22V THALEEDIBLTERLTED, #Hs
BGZER RO B RO T BRT, CONESARELEHEZ R LTY
RIENFIDPDBRL. [ 2ADEV] R TIREH#] Evofiozy £ 4
0L Y ADLH > R L OFPREL D E VL, WHIERL D 5iER h %6
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WAL L FEE EROMBIIOVTOZEZERFL TV EEZRLTWTH
BRIEW. e xiEAnu=RrF4i, EFXEHFTHICOPHAOFEICHY
L7 DI HIFTPARTETH o LB RTVEH, TOL ) RERIIERLHNT
TIREOL Y ADEHF Y XBLLFEBOLOTH 5.

¥V ROBEH L BB, BOOSKERTIEOETT BRI TH 5.
BIXESABRETIER (., MTLRVOL, BREEE, 204K% (Hb)
CEL, BRADELEbICEASEA RIS LI LV EE o0
12, BOMBEHNZEERLEZOTHS. ([ XDV 261)

[R25b0] # [RA2] EHHKOPLZET7 VRO L) REEH
HBEFROHHTHL ETHE, LY XOEEOMBMEIIMERN 2 OO
HODONOHRIZHB. ANa=RrF4IltoT, ERIXTT AR] IT&L-
THh SRR TR LS, Ldo TREIMRIICER SN AR TIIRC,
BROIERLLEED) BENZDIOLDOE., TITEELEZTFAELES VD
i, ANO=RBrF Il o THRERELTHELNITIDNELTEESR
AREBETIEIEVEVNIETHS. ULy APHELXTEEXHOK G AL
SHTHIILBEBELELATVIOIINL, Aa=FKr7 4 HHEIILT
WHEDIZ, HIEELMEZYIBETHEN 58] Ths. [HRFDLLILLI
fhh 3| o EIIMARRICKTOM -HEN, S SIEH - EARMLHRETDH
5. BGEEHAC L o THEMICER SN ERR, EEZEOBEEEHIZEIZH
PHRHBEILE ST, BV XN To728 5 R HEHLHER=RJATH BT
HEHEOSEUEIRE ERTHTHY, SXHEONEND -7, EHBRETHL
<24¥— -+ ¥Yv o (Meyer Schapiro) &, [V AZ] L% ¥ X DM LK
DERETHHEHLTVS (13). HIRROERPEF—7 L) bHBZHELL
P DIMELRI LN R EHVOLRE REZBHIZL-T, ¥R
[HAZ] ZilixHT. P2 CungEH) LHIC, EF U XOBEIZRARY L
LTO [HAZ] B—ELRSLEY. 2EE6Ih6D [YAT] ITAHOH
HWHEFEO—WE LT LD AHETRE2VALEE. TRRERE V) HEORED
BLEDDLVHITHY, BEZHLVHITAZODLD L) B RV
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Thb. EDEHIGNVATOERBIL, RENLERF=RFLI2HBHR (DL R
PREMZ VL LBBEL-DD) 26T,

[ XOEEN] &, EF AP EENLEDABREBL THAROR
MR E S 2D EBHAL TS, [DALELRIEPIIOVWTERS. b
LbidYolicRELDOATVWE. FLTAMPBEZERTAIDTH
5. BORYKFENIBIZERDEZHNTVDE L) RHRES XD ENT:
DTHD., ChIHLT, FY I EREE LTI, AMotgL
AgzEbE, $CEILLODAMPHFETSIIL2RDELZOTHL ([T
XDOFEN]249). BELZEON LM LERK. Chid, oL A05HEHH LR
LEfi% Lo T0AEETTRL, BTY=XAM% [FEARME] OFEEL LR
—IZLTWw3. Ava=RrF4éal yARRICBEEMEEICL - TREZN
TR, EARBL [HOPHER] ~OFRCEFEL Y XOLHED ) B
RBLTwWa0Z Thz [FOMHR] 2L LDICd), ZhAPBEHKEA
A—=TVIZEoTHE DN ERDZDIE, BPSHRINTEBRISAE LY. BE
BN B EEEE VI ERDNT T4 LEZERSELHMOLERTHY,
(BN 0] BIOZRMFLRGICEAR L [RE] olETHLERS
NETHS. [FANNLEd0]) & [BEEMLRbO] &, Fol KD ~Rs b
o FMBR LD, COXIICEYZZLAOMRIIBITAMENL LD
OEEHE, BHENLEFORE LY EELV,

ANO=RrFLIIBIFRMENLDOOMEEEZLBICKAL LBDI,
FTAL (RIXMH) LIS TH5. [MEOHRE] CBWT, HidEhs
VEFLEFOSTHMEEEBEOTHERICOVTRLETHA. Thbb, EFIC
BN DA FIREMOFEL 2L LEZ ST TERICHBAOhAATFICASICE
Wd D, ANO=RrF4IZLoTIORXME [Tk 2SGAhOREFERT
HB. LHL, HEOZEEIIOWTOZIOL ) LHBE 2057 v H—
N THRE] BEOBNICH B, N4 FH—DFEREDORBLIRE S8
DEERIE, MEICHRENLFTALBRBUIN L THLRABREZ2TZ L) Ik
5. [RABVDERZZVLD) I2BWT, Ana=KrF 4 ZREOTHK
BRI T oMM RT3 Ll RT w5, L SHEDOANEDL S
ki [Rh 2 -fheohs ] BRI LICTEICRZ 2, EHT IR
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RIFOBMICAEFLEENEFRFhOBEREZTEL, #FT5 9. Ly
L, Ava=Rr7141282% 561 WHEHLRHEDY [EH]] Livhbivo
T, TREMI SNl LLRAFETIELZW. LWHDYH, ¥7FR -1
%7 (Douglas Low) ®EH X )2z [RT] — 4 [AHoBRBREZTHEICT
2] OTHY, Anva=Rr74 BFEOFERO LKL, [HTEH] LIEED
DEMYBRIT2GR (25). [HEM] LvI)IERRIITREEIRZI 2V
AL NICHICBHENTZ L) B EROZ L EI|BLTEY, Y Lo
M2 ME] NN LRHABRITHEE ZZIXBVT, Mhs-fhs
Nd] L) EOTHENTRMEM AL, MRML [FEM] LvIikas
HBUHITH5RE,

AN =R FIZDLS BEICIRR A VIR 84 % TR (chair) |,
EoICE XS akotied s22M% [81T& (la profondeur)] LIFA
TWwh, 20O [BITE] LVIBRETED, ANO=Rr71 2 XOEH
ZHICHEAM - D TH S, [RITE] L3, MBHTEROLENY 2RO
ENZEM L IERE S, FRZABMOSGEICE > TEREMIONAEHTSY,
ANO=RrFADEHO [BRLFERVHLRKIL] ERELTHOEBTHS.
ZIT [HAERM] ERERTVEIDRAED [RABVDERZ VLD
KBTI TRAZVWHO) IHIEL, B2l FHRNRAEOEEIRIOh T
5. Wtk M GHEEOERETHY, TIREHA] OBRRB L HIC TRITE ]
LiIZ TWAWALRRICOBMUITEROBREZDO D DL D] (286). A=K
Y4 TREOBEE] BT a2y b MORERZBRL 26, AH
DOEMPRZN L TR COBE L IR L LB L 72DoT0EI EZIFLMIC
LTw/: #MoOEAETIE, RAZWEHTOZHRERE ABOEFOKLLS
DbOLLTHRHEFERICRELDTVS.

ANB=RyFLIIBVTEHLZIINDE )% [RITE] 2HRTEHLDTH
5. KHOFNLIAHFOFRIMNS L JIHhLMkEIERTINOERL
{, HOLHETARERLEGONRTH L HARAOH VI KETHE L MEHEER
ED EFB30THRLLTRESR . () BIDL I LRKEDNS) HIZBN5.

R, DRRPEROBMICHERENTHLDOTIREZWV. (RA5L0) M
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HEf, HCICHKTIILIEoT, LLAEKROLIA YOI ETH
TLBDIE oo ERARBROFEDOLOMYAICHb L ETHE, Thid
EHRZDHONEY [ACHRILB] L2513 P R 60w, EgE [
BOXFRTLRV] TLIZXoTDAR, 2F ), WhILTYXYELRDY,
HRPMURELRD2DERTD (WOE] £FIER) JLILE>TDA,
BAMOHRLDTHSH. ([IREHHH]288)

W/ —+«s3—=s%5 (Renault Barbaras) ®E ) &I, [WHWE b LI LK
WL (iew) | & TKBIL A7 < BT (place) TdH Y MkHTH 5 ](213).
AN =RrFAIIBTHHEOEIRLT [HEHF] CHFETHOTIER, 5
WikA Y M TEEL X ) BERTRELYEOBKEICIET 20T %
W, ZRIEEGEZOCHBERO ) HICHRBEL LTERTIONE, 20k ik
Eo [HRIME] 1, BXICES [FICHAL] RELIGED) RO R %2 8RN
DIBIBWAT S5, BHOWHEIZOWT, Ana=RrF4IET7N—2X
MR EMUTESICH ETHRELTWEY, TRICEDLALZRBIILWVS &
ZTid, A (flesh) DR L DWHMLBFEEA ANV O =R T 1 DR, 22/
EOCHRRFIHELIMFEALTOWAI LR HRATAICELEDTHI ).
ANO=RrF 4L, FAOBRERETDA A=V EBLTRLIEICAND
SRICNET 2 RN LIRKE, T4bd (MELHEORNDOIRV] &5k
BEDE—FZ2RVWRIEELLBRTHE ([LHF Y XDEEW]252). Fhidd
B EDUR L EREEOERIZL > TIRBRLTEE SN I hdh oo & 4,
BHERBE LEROBBRTH S, ANO=R 5 41320 L S LBIEEM =%
HEMBRE (les lois de la perspective) I2& - TE# SR TV 2HE O AWM
KEEHY R TEXE [MEEMEESE] (THRE RiHh285) LIFATWS. Mg
VR EO». Fhid, HEVEEGLYHEI N, RIEOBGEHIMBIC
& o THEAOHBBOBKH SN LOBRHEREZRLIIHATLNEH LT
Hb.
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it

LEHOBENEAOERICBVWT AL =RVF4OL¥y XERITul v 2
DFNRGEET S, FAHTEYF ¥ X %28 U TREDOTELLLRT DR 5k
(TP (flesh) ) ZBVHIVTVEA, ZOBFEHIIRENL DDIZL - THl<
BHEShABRLORTEHENBEFRO ) LICRHENZ0E. ¥ XOEHEZ I
BiH ARl THSL [RITE] X [R2] LS B2 ELTHED
Ibiz [Ranz) MERZERHT20THY, [REH] ZLE ha] =
LOFIMERZEAIZBVWHIES. 2oLy REA =Ry F4
OFEOHIICL o TRENLZEEEZ AL T

bHAA, HEOMERIET Y ZEBT L LiX, HI2MOHMILTHS. 1
LyADEEEDSCHRBEDIBIZANVT=FRF 45 [fhs-hohs]
MEED EICBHLAL) 2R BRELPERZOCOIBEZRUT I L 3#
LV, OLYADERZOHBT [fihs I & ] RLIFLITH @ OERE LTk
FI)DHY. HMEOERIMEFOBELYVIHALILZIDOTHS. L2L, T
LYAD [DATH] LY ATOEROMBRIINA FH—2° (] L [HE
Z OMICRM L FEBHEROMBRLEELY GV, TRIEIANVT=RIF4
BT A2HRBOBRBNGBRERRELBEREEZR>TWS. LY RERAN
O=RyF4LVWIELFHOIRED AR, BT ROREOES %
UC, BEMNGERLBRORETIHEAEZRES LHL TR EE) L2 TES
7259,

ﬁlll!

AfiE, 201241 A 7 HICRMEKRZE CITbhlc BARIELEXWINIIIC B
BAREICHE - BELZLOTHY, HFLDHAbDIRARELELRBITO
[45 84 FX % Proceedings] (SiBIRE N Tw5 (ppl77-78). F =AWz, #&
TRZBRSMREIC & 2H2BE (11-018), B & UHB LR KBS O
OB REDO—EHTH 5.
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1 AROZAMVICEEIS [58] L) L [BRENLZDOOHFH]
RELDETEYY Y - TV I NVOEFRLEREDHFZEED CHBEAD
AEZRADLDOTHE. TV T—iE, HENLZREIZL > TREOAE
2o - BET HBUAMMERE T HHMICEREL TV 5.

2 AWOBMICEO THEVEELZETRXE LT, BHBRICIZERES [P
W rXED-H 0L ¥R BRENER] H¥HbH OmXiIul Rt
Ana=Rr74HEbIC [HEN] 2METHS (] 2EBELLIL
WKHEALTYWSA, BEOEMLEL4EIBIZDDELT [FIRAMSE]
MR THEORSR] *HEBELTHEELTE), ZhaBERILELLS L
FTHRRLIIMRYRICTS. F72, Jack Stewart iZ AT =R 71 DH
KFXTL Y AOHEBOLDIIBR LTV, WHEOLYF ARELBELL
HoHHIL T2V (168).

3 OLYACBIZMEORERELIEFLIEIRHFRICL > THERINATEL,
— 2B L TEN%5 U7 Kathryn A. Walterscheid ® ¥/, B X U
James Cowan DEED ) LO—BAUFHEIND.

4 TLYRETN—LARY = TV —TIZRLTW72H#FEKTH 5 Roger
FryOt¥ > XH*EFZNICAELMMTH S L LT, “Introduction to
These Paintings” O THRIUZBH LTS, LA L, Anne Fernihough %
BEIOMLTVBEY, QL AT SADEF Y XBEEHOLY YRR
MEDHFICHATEY, ZLDTAF4 T2 2D H5EH LTS (117).

5 BHAAEMIEVWEEE25X%EvIE21HIE, K—FL—af [1859 4F
nHuy] TRELTVWADZIILHLE LT, TORBELER, EHRIHO—
BNLBISTHo P HRFICHF LW DT R, LiL, E¥=XA0/h
HRRPHUFRIZFNEFHICENZMEE LTTE R, SHENLMEE LT
ATOVARHANEETHS. gLy REELAF) RDAHEBEOWRIZOWT
i, Armstrong * B4 X,

6 NAFH-—ORBLOL Y AO{YORKUD ZII2W TP & B WHEEFR
2 LT A%, Fernihough 3 ZDFEXD_O>DRLIFEDOHFREDCEE
2|24 %, “Technology, which for Lawrence, as for Heidegger. is ultimately
a form of idealism, eventually dominates the masters themselves.” (148) &
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WOBRBNEB L2 OBRRTVEENEETH 5.

7 BT Ty VBRICIBEENZDOL v £ [ OEFIE, “Nothing is real
until it is visualized, in our modern intelligence” & & 51> % ) L H{EM L
LODOEREIZHERL TS (234).

8 [RRZDDERZLVDHND) EWETE—8 [MAEGV—FTAL] I
BT Avao=RYFLITRITE] LWIBSERDEL I IHBEL TV S,
[CHIHE S FENLRVDI, bLAbOHORIEED L ) Ifirh s
BThh, HEHDIZATHY, HLAEONBTHY, HLHORETHY
BIDICETIIEVHLEEETH L] (154).

9 [RAB2LVDELAZLVID] OREOERBICBI2HHKEL TV — R P~
DFR, BIU %) Oof#IcBIZ2 V- RESEOZ L,

BEXM

Armstrong, Nancy. Fiction in the Age of Photography: The Legacy of British
Realism. Cambridge, MA: Harvard UP, 2000. Print.

Barbaras, Renault. The Being of the Phenomenon: Merleau-Ponty’s Ontology.
Trans. Ted Toadvine and Leonard Lawlor. Bloomington: Indiana UP, 2005.
Print.

Cowan, James. D. H. Lawrence and the Trembling Balance. University Park:
Penn State UP, 1990. Print.

Fernihough, Anne. D. H. Lawrence: Aesthetics and Ideology. Oxford: Oxford
UP, 2001. Print.

Heidegger, Martin. “Die Zeit des Weltbildes.” Holzwege. 5th ed. Frankfurt a. M.:
Klostermann, 1972. 69-104. Print.

Lawrence, D. H. “Art and the Individual.” Study of Thomas Hardy and Other
Essays. Ed. Bruce Steele. Cambridge: Cambridge UP, 1985. 133-42. Print.

——. “Art and Morality.” Study of Thomas Hardy and Other Essays. Ed. Bruce
Steele. Cambridge: Cambridge UP, 1985. 161-68. Print.

——. “Introduction to These Paintings.” Late Essays and Articles. Ed. James T.



BRED5H 27

Bouilton. Cambridge: Cambridge UP, 2004. 185-217. Print.

——. Lady Chatterley’s Lover. Ed. Michael Squires. Cambridge: Cambridge UP,
1993. Print.

——. “Sex Appeal.” Late Essays and Articles. Ed. James T. Boulton. Cambridge:
Cambridge UP, 2004. 143-48. Print.

Low, Douglas. Merleau-Ponty’s Last Vision: A Proposal for the Completion of
The Visible and the Invisible. Evanston, IL: Northwestern UP, 2000. Print.

Merleau-Ponty, Maurice. Institution and Passivity: Course Notes from the
Collége de France(1954-1955). Trans. Leonard Laelor and Heath Massey.
Evanston, IL: Northwestern UP, 2010. Print.

Remsbury, John. “Real Thinking: Lawrence and Cézanne.” Cambridge
Quarterly 2(Spring 1967): 117-47. Oxford Journals. Web. 12 September
2012.

Schapiro, Meyer. “The Apples of Cézanne: An Essay on the Meaning of Still-
life.” Modern Art. 19th & 20th Centuries: Selected Papers II. New York:
George Brazillier, 1979. 1-38. Print.

Stewart, Jack. The Vital Art of D. H. Lawrence: Vision and Expression. Carbondale:
Southern Illinois UP, 1999. Print.

Walterscheid, Kathryn A. The Resurrection of the Body: Touch in D. H.
Lawrence. New York: Peter Lang, 1993. Print.

BB, (P- ¥ XED-H-OBlL YR BREMEEZ|MERF]. E4H
Witk #531%446% (3H%5), 19794F, 245-60.

NAFH—, =VF 4 7. INAFH =83 RGEOHR], RAER A
ik, 19624,

Anva=Rry4, E=)A [¥HEEV F7AL[ANVO=RV T4 -2
Lo ar], iR, b E43EM, 19994, 116-67.

—. [¥ 2o [Ava=RrF4 -a2LrTar], PR BLF
FZEICHE, 19994, 240-273.

—. MEDOBRFEI. T - AREFER, AT TERE, 19674.

— . [R22bDERZRVOD), FilEHEE - RETR, A3 37H5E, 19894




28
—. TR R TR & RiRh), WETRAE - RETR, A TFHE, 1966%.

Svyvx—N, Jrvr. BENLZLOONNY—T 2], BEHR, EBEKE
IR, 20094F.



Division of Senses 29

Division of Senses: A Chiasmic Reading of D. H.
Lawrence’s and Maurice Merleau-Ponty’s Essays on
Cézanne

Mineo TAKAMURA

The aim of this paper is to comparatively examine D.H.Lawrence's and
Maurice Merleau-Ponty’s writings on Paul Cézanne, whose paintings
significantly inspired their thoughts and creation. While their views differ in
details, their arguments about Cézanne interestingly resound one another,
revealing that they commonly drew various phenomenological insights from
the painter.

Late Lawrence often emphasizes the importance of touch, claiming that
the specific sense is a key to reclaiming flexible “true” body in Western culture.
For him, Cézanne was a unique painter who successfully translated tactile
sensations into visual forms thorough his paintings. While Lawrence often
criticizes modern forms of representation such as cinema and photography
because of their exclusive dependence on the visual sense, Cézanne has shown
ways to resist the tyranny of vision through artistic expression of touch.

Merleau-Ponty conceives the body to be a chiasmic topos in which the
experiences of touching and being touched are inseparably intertwined. His
late works such as The Visible and the Invisible and his lecture notes on
“Passivity” find in the tactile chiasm a transcendental dimension of physical
nature, praising Cézanne as a painter who could express this hidden and
invisible aspect of body. This paper is concluded by the claim that both
Lawrence and Merleau-Ponty problematize the dissociation of tactile
physicality from human perception in modern society through their

interpretation of Cézanne.
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RIZBWTE34EEhS
—[[RFEBAINOEX]IZBIFuL Y 2D (E)~NDOHW

BE HA

LTARE L& olz] : FMOWHEEFE~DWL

[METLZEA) ~0FX] (“Foreword to Sons and Lovers” WF [FF3X] LB
i) ORTIHKOF ) A FHBELHFRRTS50L X (Lawrence) DHEFH
BEZICHEEHTS7T v 7 (Black) &, Z0OFENTL Y AL o THdhhi
[#]) o [EEHEE] THDEEERTL. 7y 7ilkhid, oLyl
(] OmTHHEFICBIIHHEL (HEX] L. ZhozRlBMNLHE
2o [BIKT2] Lvw) [RA] 2ThoTHY, ZOHMIE, 20HLE )
[F Y92 P #UHIER (post-Christian world) | I2BWT [ HoE#H%
RET2] CeThHhs (143)]

(FX] oBETalL v AiE, aNn*OHF (The Gospel According to St.
John)?!®—fifi — [FidW & % o7 (The Word was made Flesh) | — %5}
L., (et sdlon] LHI. FLTTRIEE L2 o7: (The
Flesh was made Word) | £ EWVitx % (467). 75 v 7k, [HW] L iEss
KX% (Flesh) ICHERIASATVBIEINIHHL, L 2N [#=51"
(A=MDT] LI FVRA ML IIRES [HFeZxtt) — MK
] % [HFEOMIE (source of being) | E LT [W=X%5M] &, Z0O
[R=t] 2ok h [E] LLTO [HOF] —2R/RLAEBRT S
(126). S T—oDREMAPELS. M [HW] 2 [FEDRE] THE LW
IR, (B CBT20V y AOEELEHT L LTRMERW. L L
LROOL Y AOERE,S, RLZTT, WAt (/W] OBFRIC [H
ThZitt] #E5LA0OTREL, INFIEoTHISHEShTLE- /2%
DML, ENBEOMBIRE LSBT R ETREVES ) A Z OBRA
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RYUTHHLOIE, K412 [FX] ORTRBSNLZOL Y ADOEED, YR
FERBICTRRL, ZORBUELSDBENOBEEZFECUFETILOTH
HLEIILHNTESL., ARTERLELORBIIEIE, oL v 229RT (K],
[E] LVIEOERDOEREPOMICL LD [FX] 2HEL. Z0HEY
TRz HEET 5.

2. () ~NOWHV N FH=ICEBERE) 7 HROBM

[FFX] 28320l ADMBELIX, )X MUROBR, Thbbi
RFY TSN O TWSE, LELITTEAEL, RHIZVISTA -
TP RBVGEILTR 260, 22560 Y RICE-TTS Uit &
RF) 7R [PHELOKRE ] (Study 70) #EVELEAYEPSTH S,
CHRTT YA, INRIED [HE] OEENLZ2ERTHL LV LER
BRLTWS., oL Y AOMLMIELA, 77 b riclkoTRbDY 2 ETFS R
ZORBALD, HOoSEEBEINE HRFY S TILBVT [HEHYE
(Reflections 381) %5|1&RI LAV 7 77 AR DT ¥E /2L (pre-Socratics)
DBRBUHELEEZOND RABIOEFEEZBBT LD, NAFH—
(Heidegger) (2 ZDF5| & 2 Eif+ 53

BLAERM T (EHRF) D7 HFORELHESITA1091)
LV EZIZHILINLFH—I1L, ROEIIZHRNRS. [HELF) 7 AOBT
PN EVRO TERN LR EZ REER, B550F030, FLTLHKkL
LTDAH S S DO OEEEMICHE SN RRIZ, Z0H53D1E2Y R
(phusis) LN ENLFH—RID (¥2TR) EnFHEXUTF
DEIIHRT S, 2EhEhid [FhEGE»0BHBL0), [Fhatke i
BTHrEVH)RE WCBWTHE (IRE) -z - kAR AB T E (the
coming-into-appearance), € L CEDOHRTEFNEHAAKERFLATL L, o F
DBNAHOD - WL 2H S KR TS Z & (the emerging-abiding sway) | (15)
THHI O [BAMBEIE] ELTO (K2 2) ik (), 22 0E5E0
52L&k Beingitsel)®* TH2. —0 (B) iokoT [45bDOEMDT
BICRZA2bDELD, ZOLH3%LDELTHIYEITAI EHNTES](5).
BOTREL, FHEVISLAKETRLTO AT UL R4 42 bOIH
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HBLEIZENTERY. L2LEROZLLNMS, (B) TOb0RALZ L
LA EHTERV., FITHRFY Y 70EEHELBIX. () 2 208K
LLTOREOMIZRMT, 2 NREEBEOHIC (B) FBRHABHTH
BEEXD. WHILLoTHLILOD=FEWIE, ZThOIRICHD R, SHL
HENZMR A FTIUTVE00 (K%, AzRbLTRER) LETIEERL,
(B) 2Z0HNIBRETZ L0, () CEENICHRTLILNTHS.

LALEDHE, (B) 377 b2 itkoT [477) LERSKh, [REBLE
DEW] 5ha, SHICXoTHRRE THEDRE~NLEDON) ZO/KE,
bEIe [—%5b0I111) Thot: () LRBIFIEHEIN, ThHLOM
WAL TRVCETBE] W T3 X MOEEPEADL. ZRETHOb D%
BEwE LT, LA0bozREELLT RBICHRLELZ] 5. 2IHLT
() % (Ea2vR) LEADH-HRFV ST TREEA] L LTERVELS
h, () OUELLZEZOTHREBEIATC LT oA FH—I3EHKT S
(14, 111).

T ) REAFTEBRRLAZEY, HRFV I TICBIELH)—2
DRFFETH D (T TR (loges)) DRFUCHEBEERIZT. N FH—dER
FYITOURFEDERDI S, TOBFBOREFEMLEREZWIRC T oL Ww
S EIIAR, HENIOBRIEMNIC [HHB 2L (gathering) ] ZEHT 5. Tid
MERDBOHD. FhiZ (B) CHEBRTILEIHADHELIHNDTHS. 5
k=R E, FhEadPoBAMAEL 0%, FRNICAEZLDZHLD
5 (BALERTEEZADHBLLNDELT) 120DIC (F) AL b6
EThDH, WALHRFYSTAILLST, [(KadR) & (aTR) BELD
D1(138) THhHha. oW, TRFEMICSEICL > TEITENS](198). M
W RERICBWT, AMASRICI--THR2FBTLH LR (K2vR) &
LTOHEBbDRNETHEN) ZETHAH, A B 2BIK, [F) &
E& %5 (Being becomes word) ] (183). E¥WHLbD%E, FhixHHHD
HLDSE ) ~NTHREL] ZhEHENCELbOLLT Rl T3
(183). COHENREE, HHHODNDS, ZFLTEAYPRAMARKICE-T,
FheURTHRZESTIIRy. EREALIDDZOLDELS. HHHD
 [ETE] Lk, FHLOPFBHEVH L #REMICHRTLZ L, B
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Lolz (F) I2&oT, HR2H0N [HHHUHESNTVS](184) DERIL
CETHB. NMFH—DEHI LI, dRFVITALLoT [HEMBZL
(apprehending) ] &, (F=0TX) Rl 2L, BETLIILTHE D
LI LBRIZBWT, AR TIETEE] L4 hR 5.

LPLTT b () 2ATFTERBRLECLICEST, UTOI NS
5. (F) LEREMFIE&HEIN, KK (B) 2ZORCEELTVEB 0N
Hu3HH=Rerd~ERDONE, ZhickoT, (B) OB 2h% [N
B3HIL] ELTO (uIR) A%, BMICEELZ L, EH=5% (assertion) &
oT (F) o5& hs. F5b0i, (TXTA =) XBWTTiRL
{, OIR=FEFZRCATSNE, DF VAL OISO TR =FHIC
LoTHUILRENSBZELICEH-TE] &43. ZhiE [F) #ELLks] &
W T EERBEAMIIRE S, 0TRIFESR, [NV TAI2ELZ L,
[HTH2 MM o0 THRBTETIHHTHS. &HLT [EBIZuTA
DIEL& &% %](199).1°

CHOOITRE, BEIBII20TAOMEL OEFEELZBRICOVWTREREZ &
OMENZ, SEOHRBTHILEILVWTHAS. EHFTHLL, HHWFC
BUTOTRAE () TR, (HE—DRENHL D, 2 N ROF%
BT 5. 36ICZ0MOTFIE, e ABOMirE (mediator) &) &g 4
9 1(143). FHBEHFIZBVTCFIYR MO TR, 2F 0 MA4EL-0 2 5D1E%
&, Thid, tHAREH (BHEBEHOFY I 7HER) CBWTOTAH [E
(word)), 20D [G51HE] LVOIREDTRIZBITLEE»STHS.
[WxicoTRE, REGEZEET LIRS, HEOIETHBH](143). ZL
TER=HFLII, [BTX=FYX ] & [HFOO TR, [AHDEEGD
O] Lik3,

3.BLYRIZES (F) v [FX] ItRohdolL y AoE%
NAFH=ZEo THLNCENY 7 5 F AU OEEZED () ~Dfwv
DN T, F4iE [HW (Flesh)] LvwiulL y 2A0MisOMEL2, HisHN
=RE L LTOE (flesh) Tixi{, ZOR2FTNHEBEHD (being) 2F5 D
Dbl (K (Being)) ELTHRTAIENTESL., RIZFHL-EH
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O—HOEH, LY ARUTOLIICHTSL— [FVAMLRATH-
O, WS Thot. HBHWIIEEL-7]U6T). "M FH—LRAK vl
YA, TARELRo7) 2% (H=H) POTA=HOFL%-7:2LT,
[FVRPMEIEE o) LBRE. TOFVA=fOTIZ [HIcELIZL=
BLexX) ] LLTHOFTHS (467).

Wiz, EZ200TIREV. LHL [HESR)Z2ERTRT, HORICHE S
(467). EIEWICE-TESNB I Lidh <, WITKEI [HbhaZ Ldiw]
(467). (H) HENEBEHRTHHRICBVTOAR, SidEk SLLTHY
25 QAIZOLYARIZEST, () LLTOHWIE 232D ThHHL5EE
LEoT MIThEN] LMbIAZ L ABIFTRELZLOTHS M

W, SV EORBFEMLEKREZREZIETIOL Y APFECTHET LD
i3, KA ABOHD S THS. [RABETHoTHTERY. ARRLOFI
AxVeHIER4OBATIESZY. ARRICBDLTRTH Y, AMIKLD
BDHORIEBWHFAETHS. BLAIETHY, SEZERL, SEUIPFELOLD
THa [l LB Fhiz TREVWIT] 2E8KT S RLVIHIRERO
BBRORITNDDIDTHBH](467). Co—HilcBwTolL y Ak, BAHFEXS
AMOH ) F 2 BRTVBDTIRE L, [Rr LEETHE] LI B MR
ZHELTWBEDOTHA. [[R] 25 [RREVHIE] 28W%T 2] B, 259
) POMILATRELTOUTRIIHE-TWBRY, FL4IE, HIZ [Hh
MBZE] ELTD () LEoTHOAREELIZEL D%, RH5ZEHAS
ZELTELRY, [RANEDAZRHEL, ELIMNRLADLIDTHS], 250,
BADPER=TTRIZLST, 773+ D L2 (F) 2BERENRFR~NEW
RoTLEI)NDIE, [WIIELADBATIER], 2F )4 ABOFELLER
Y ~NEFShTuiy, ZOHE [RLAGRIEERZ NIRRT RVER,
BMALWVWHIETLEL, REELVIEBEMALIAU). Zo—HizELXL
TOLHIBRTESL. 23, 75 rOA4AFTHREMOFLETEHDI2DHIZF]
HAL7=%Y R F&EIR, (X (=H) 2FEL, [ER2USE3] LEo72)
(468) —kick-T, MFEME B 2WRLED ETHERFV O TALLE
[REGE) LI, HOo0BEZ [HEHB] L LTEHVELOTHS.

HRFY S TICBITS (B ~OMwERBETIEEEZHWLA%K oL YR
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X, AL EORBHLZMEICOVTERTS. SCTHEATREE, HFHVS
&/ B EwHIETHD. HEE), [ZLT [BRALR-L] EdrhE
I, BROKRELT, [F20WE, WORTHELLEo7] LEIPI B
(469). Thid [ENBZAEL, BIMI Lo TREEAL] LWVwHZLEE
K5 F=581 BORTHIELX [MELBEVRAAL] ok [Hirss
=M% (image) ] ICBERV. 1232 2bS5THE, FOEIC[0TADE
LE] ELTOHAES LS. ZORRE AR H) CXoTHALDER DI
TOHOWHE (flesh) 1, TRAILLBATERVLD] L2y, Fhid ]
IR, ELT [HOW] Thakid, D] L8hb. TH5LT IR
bl HEFEY] a2y, HEA [HSF] 45 (469-70). ZDHlmx il
WHRBMIZEBTHHLTHULY A, KDOEHICE) — TRKIZRTH
5. ik, BEFEhLMAELZELHOWINGZEANRT. COBLWIEF
FHLOHMNEEYE, GERILEFNEEDLo TV HENL I THE. =D
Bk, GOEMEMATEALALBELLTVE, RPETEFRIEIE Y 7 REED
I ibnl, ZOREFHPBE 2F0VETH5H]U70). gLy RitkosT
LR [FhPUNDHLWEAK (=F5b0) 24AMT] L0, T
Gbb () TH5H. ZORMEIZIE [fr#E (intermediary) ] £ LTOEDLE
Ihs W=L»ohFhiBi3, B SRTEAMT. 0 [AIZBVT,
DEYLICBWT, LR L2MMEVS, B HNLEE, ATAOEEZM
51(471). THSDFIHILUTOIENEZLNS. DEhOL Vi, »
DOTEXR=TTAN H=HE) LEMTHIILVIRELFLTELDDL
I RTAID] bOLALS SRR ARDPoLR =M%, 4% (H=H) OHIC
AERENEEF-TVEDTHS.

DL YAREOIE [REH " EBE] EVIHIFEEMTRDELHICE) —
[REHMADTIEBRDOL IS, BLBEIOMTITo VKDL ENRESTD
321471, BoPLicnwT, X=MBLTwa2ZOLFEORT, [5dH, B
%Bdb, HoWLLONEENE], 2F), HOLWERHELLDHN () IZBNWT
Fo5b0DE%%. ZFLT [FTHLIERIEL XOLENREINTELLEND E
NGB ZLTCREDSETHEY N —HhheME— %8BT, BY
I, SCHRE) FhroFoF=8% [E2RTILVIHFTICHL
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¥, FSTHERL, BESLIFICHE, ZLTEROD ENFES]UT]).

COEEO—MOB XX, () ZHHIERFI) S TADEFNRIIEUL TV,
F=%H%IZXABEML F) ~OFVIE TRICBWTEWEETZIhE] 2% D
[(F) BEERA] ZLitBwTHHOLNE, COFRTFLHEIC [KEDDBEAN
B5) 2E0VELLOEZORFETHS (B) ~[HIET] ZFLTFI[F
FRTHEVHIMT] TS, FITHREEERTA2=RLTSH. N TH—
NDEFEXHBYINE, SRTIL-T[HLLO%HRTHIERIA83) L LTH
LMIZENBEDTHS. TORMRE, UTICBTAINATFH—0—fizHilbleTS
LRAMHELXL-TREShETHA) — [(F) i2f&H1% 2 & (apprehending)
DHBBEINERETHE HMEMBIENAELLDOEBRTALAERIE UT
DEHITHRIINRERSRV., TbLHEHNLEVIZLENEDL DR (B) O
hNEAREL, 200008 Hs =R 3hb L) HEICELT, £/
fE LT (as what) HESNZMCHLT, ZOHELbDLIBEBTHOTHS)
(195). ST CEbhad [MEMaI L] ik, BEEMNE~RY, ZOFLICET
BH=DLEANFoTWL LICliLA. BX -k thiidEs2LE, [HE
R LT (@TR) 2HE, FRICEITLICLH>TOAELW. £
LTHALDOBRE R, ZFhdt (F) ~& [Rr=HhR&hb] Z&ilko
T T B=%%3hb]| bDELTHRBIN L TRELEWV. FOLTH
DT, BBLORIAELTETENS, 22D Z0LOIATHEN %MD &
EAMREE 5. Dol tzul yRid, BARE7L ) —EHITHRAICHT
DTH5.

[WIZE L o] LV FEDRIZ, HLIXFTT, Ty AXEETEICH
LTHRL—2ODRBEHARD LD TEL —HRAFY I TICBVTHEAS
N-REM L B ~OMWIE7I Fricd-sTESH, () OFBIdud
ZA=FItoTRboh [H=X] EVWIHIEEIPLBVWREIEINELDN, O
Lo AH [HDOWE (the old dragon)] LIER, ETOHFLEDRIETHS. oL
VAR ESTEFRRHRLTHEN IO TE LY. LPL [7F P BZ0OED
OORIzaTRA=F&2MLAAL] JLiZE-T, MLERICHLLRELS
HEOEIX, FOFEICTIPDAFTEV) TKBLERZHIDITHI L
% o7 (Reflections 309). SOOI ENHIZ, [SRALR-7] &) HFHEH
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MR, 2F0anFices g oRBELSL. @RICBL YRR [FX]
IZBWT, 20 [#ilE] Sh2SRH2b LRI ErbHEDRITAERL W
DTH5. HeTal r A, HHEOBENEREZBVT, EMEsh-HRE
FEZICBIZFRPOBVERRNT 2 —RBICBWTHOHWIENEERD.
UL YADBENPLBVEISNEDE, N FH—IlLoTHLMIEH
RERFV O THRIIBILEERTHS. AW &) 28, [B) &5
Lhnl) 2F) (F) POEAMINLEEDOAN, HICELbDEEHRT 5.
PEDZEBICZE ST, [BX] oLy Lo THbnk [HEHEE] T
HBZFTRL, HOTENFRED - &) ERSNIFEEO—DOTHHEERD
CENTEL. LPALARICBIZZBRHITHINTLEI2. [FX]
o, FREFZLEV) FICBVTROEHEICMRTS Th= R - H—F 1 %]
(Study of Thomas Hardy) ~DHNOPT, 0L Xy ADTFPERLD L H ICRE
LT DD, F-Z0RBOBRENHFICENLBIONGE Bell 5) L LT
® [40) (The Rainbow) HEDEHIZHEINZDO». ThoDOMBEICE ) M
TEIZEST, 3ROV ABED—RF—TRHIMRDEELBS
PR REHDL. AR LEO—HOFEEORSE L THELRZH L
Dt E, SHOMEICL > THLNMIL TV E LY,

i

ARz, HAOL VA B&8E420KES (2011466 H26H, MEK2%E) IBWwT
TFhbhlEF ryEYV9A (UL AOF 2 R MOWHENR]) CoOOEBEE
Bohns - BEXBLADOTHS.

1 CORMICMLT, BlAidEs #— (Sagar) &, [F3C] BEERICIZEIC
FUVRMEOMBRHBAREREL TV ATL VAN EBIFY A D
(BESHAFETS) HRCREEZLBELE LWL W) [FE] ¢ [Fx
CENRTWABERRS., ZOHHO—2E LTEA H—id, QLY RAA [F)Y)
A MR BMEE HSORMHBRISEHSG SR E700I0, ZORBMMEZIESET
ZOTRELHEBRT AHBLRLE TV L W) B (300) 2T TS,
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2 ZofEFEosuu—7~ (11-18) 0XEiE, ET4bbUuIATHS. [E=
oA TR (@H10) ThakT @ERD) AraTs BT
&5 72) | (Annotated Bible 147). [ERME%o7:] LWV INFOFES,
(EoAEEL IR, BE=BIIIBI2HOEGFTHIENIZLERT) &
ALTHEHURESL L EhAE=uT2i3, ALEAMLEROBIIELI
AoTwL, [H¥E%E6, COMPLREEIAL -7, 2F ) AHHEZ S
o 72h 6T b | (Interpreter’s Bible 8: 472) .

3 ZO—HOEEBERLILOWVWT, V¥ ¥YxA4sXH (King James
Version) (243, (] BRXFE W] BAXFTHRINA TS (“the
Word was made flesh”). % DK K (1881-944) ITBFHF > 7 -
Vx4 hXBOSET (Revised Version), 20HH#2#18H (19014F) IIRITEHh
727 AV HiZHERE (American Standard Version) {238V Th, Zh oD
ML FETERLENTW S (“the Word became flesh”) (Lightfoot 77; Holy
Bible, John 1.14).

4 VIIFITRAUHOF) Y TEFCRGEZT 0L YR, [HHOBE%%E
BUO—2oHEEEH] LEX, TOTPREFV X MEATIERL, T9H
OX) >7HEEE (OBB) CHEILLSDOTRIFNER 6] (Letters 235)
EBRTWE, BT, COHEELIEKE [FX] THOLATVWS W
JBE,ISTL YV ADBEREEET 5.

5 [FX] 20l AOHMLZOERBEMIARONSIERLMUBITEN
Vo (Bel) ckhif, [(F) 2MH5 L] iClkoTulb Y AERORRIZRD
(RIS, FLTIOMVIZ [N FH—DBELHRLOTLE LD
2bDTH5]6). NAPHEATE L, NAFH-LOBEHEUEE
ZRTDHIEER, UL AOERESWTALETEETHS. 77 b LRI
HARICES I TR ROERICRME2RE, FEZOLOZHEE2D
B BRI WO A3, BEO|IIBWT [V I 7 AUMOBBR
b EDBROEEREEZ L LR o72]6) W) RBERLIERLT
6w,

6 COBRORFHZEBEELLT, /W A=F R (Parmenides) ##IF5
ha. [€x ¥y RI22WTI(On Nature [TIEPI ®YIEQT]) &\ ) ZDEE
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(GEWIIY) OBTIUR =7, —o0 [#f)] — [hb, 2LTHLAT
LURTRETHE] EVIHHE, [hbh ZLTHOAZLILATHS)]
EwIili— 2RL, BIEOAD [HEIHE-TVWE] EES (6-7). 1A
FH—iE ZOTHEHE=7L—5147 (truth=AAHGOEIA)| LW iEL
(CayR=4) LORAMEEMEERERT S 107).

7 N AAFHF—pEoREHEORRICH LTIk, EFUK (Fried and Polt) &
B CEE) ORFEBET 5.

8 ARICHBVTIHEM ( ) LHCKRIAD (H=FBLVITLZNE
Y i HRFYITORBRIIE T, (FhEGILBAMBEI L=
32y, (BLE), (EEWNK=uTR) LA%THE. CORAHFEEL 17
7=MEE BE-KE M-HH FK=UTZ HOSHLVEFVR}
—uTREVS, BROFY S TOBEETT b Y UK—BREICBRSA T
BEMEEA LR,

9 NAFH—E~NFT 714 bR (Heraclitus) ®BH (1, 2) 2B ICHRY
BT EICEoT, (BTR) ORFEMEERETIEHZD &F5. FL N
4 FH— 134-35% 1.

10 BECHBARA XIS, F) Ak, EEMLMAIZERL 2. wISH R
FYYTANE (B=¥ayR) 2irdsdnt LTRRLEOTIEAY. o
PUSHLTT I b it AFTEVD. () #8552 Lh ok Lok,
D) [ ThB] VS BEOHICHLVIIBEL LTHESAENED
DE, [FAZOLODLXNVIZETEHD](194) 770, TR, [H5H
DD E) ELTOMTHEh V) Z L (whatness) 2%, FHHDIIHOWV
TORMBIEIHSSDI(196) Ehd. iz (F) OBELIcih% s 5w,
75 M YBHOBWEICBEVT, () HMITHIHEMbNS I Lihw, 72
PoHIE, BME, F=UTR) LubOIRRTELELOLLT, Z0OK
BEREENZOTHS. LHALTT Fod, (B) REELELLTOL 77
ThHEEHRLLBE, TR =SFE B »OIMMT (B) xS
WL, () #BETLHERE LS.

11 HREYSTALRER TLYRbEL ) LRITHASEMI i
v, ZLTHD, [Ra28) % T edTazv] LS5, 2hi
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BOREDY, AFT7E2RHEBRTEIF VA MEOZTREFIREMIIREZ LW
I EERTKRT D,
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In Flesh Words Are Born: Lawrence’s Question of
Being in the “Foreword to Sons and Lovers”

Masato TORIKAI

In his “Foreword to Sons and Lovers,” Lawrence questions the authenticity
of St. John's discourse “The Word was made flesh,” suggesting its amendment
to reflect something more truthful: “The Flesh was made Word.” The purpose
for the amendment lies not in offering a reinterpretation of the traditional
Christian thought but in revealing the original Western metaphysical question
of “Being.” Lawrence's term, “Flesh” (his capitalization), closely resembles the
original ancient Greek word “phusis,” which pre-Socratic philosophers
considered as Being itself. They believed that in phusis as Being itself, beings
(things) and words become recognizable to humans. Lawrence implies their
ontological idea in his discourse “The Flesh was made Word™ In Flesh things
and words are born.

In this paper, we will examine Lawrence's metaphysics, or his question
of Being. by referring to the study of ancient Greek thought by Martin
Heidegger, whose ideas share strong similarities with those of Lawrence. We
will then establish the true significance of the “Foreword™ as one of Lawrence's
standalone philosophical works and not a mere supplement to the original

story of Sons and Lovers.



=
=

Masami Nakabayashi, The Rhetoric of the Unselfconscious
in D. H. Lawrence: Verbalising the Non-Verbal
in the Lady Chatterley Novels,
(University Press of America, 2011)

MRESOREOBRAS Iz, BEREEo T, MELEREL, £ITHR
WL, HRTFFR M EMERMISHEST S, 2K, FhlZdoZ e, ZAFE—Y
Wz 2, BIMLRIRRICELLAIERD 2 TNE, 74 ¥2T7 R 57— FRK
BoO7r7anNT 4y 7L R, LR, —FROEERESTOWIITFIY VREA—
FETHS. FOVCELIBEBEIIELY. bbAA, TDT—ITHbR
HiE, TRA%), MEEh), T84k 205 [HARBE] (RE/Fhb=—F =,
Fon—XIlED) ERTTHAL LV BERBIHS. 724, Fhid, fBoAH
— L ZERD LS REM e AR BRI kv, PR E, X LT
L, EDEh, LREBEZZIMET AL TRIIEBEHEAL. BEOEK
LEIHETIE, 77 70— FRERLH00, BIHEDEE [T
YO [BER] & [BODE]] 2RREISES. FREVIHIZBVTIE, HHE
REEOT L v AFHRPH LEHEROOL Y AELZZEATFBEORE 2 BVWilid.

Ak AREAE L 72 Did, 1 L ¥ XA5Lady Chatterley’s Lover(LWF, [Fx % L —]
LEERRT D) IZBVWT, BRPSEDIEILALEFICH L HENTIEE TR
(‘unselfconscious’) ZEHEEDIHICTETHMLANEV)—HTHEN, %
3, REIZHE T DD unselfconscious’ & v ) FEDBRIRDFENE S L S 2 IKHK
L 7=\ ‘life’, ‘blood consciousness’, ‘spontaneity’, ‘unconscious Z2&@ L ¥ A H
GHFHCLERELflio Tl Y ALHFHNEIRTHERLIEVI LTI E
TLHENTEZ LaL, Z20%E, oLy ACHFHZFVBETLE->TH
HHEORBINFMAIHEL  ZHEBHEIFFEICE Lo/ T—RERCHRORERH
CEBELTEMCELYDWE, oLy 2204 LERZ LA LES 2D EERWiD

[43]
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HEPoBERBEON G ZHRLOOBLSL I L THA. ‘unselfconscious’ &
V)BT L Y AOBERESHIETERFER LA L OO0 05 2 HOKHMEN
BRUOH, ERDPOEDLEORBRTIRLVALES.

ZLT, hkid, CORBERENICERET 220, AT26 [Fr5L—]
MEDPOBEBMIELTXTORDEFTF A PEERL, ChiEHTS. 72
Mo, FHOEANGES, EROWENE). —FEETFL). [FrosL -]
MRCBT, BFS—F VRS R - Fr s LI GET, HE
Ha=—0 [HOHSEZRU] LHEDINLEMIMDH LA, FHRIEISZICHBE
WA RBCH 2 MEFEOFHNENOZHENORLOMO—BE RS, £OMHIK
MICHET2ELSLARETIOIBELV L HICFEICIIRDNS.

MEDBERZBRIF ERTHELRBL-E—Hok, EEhroHENET
TIX, MR BM BRRICEA—BEEYTT, HEBoTT XA FOKEKE
EDHTO L. AFUE, HRAEFEOER D LVETH LR T F A MEH, £
WIZOOEEREFWHFMICAShE Z 2 hHRIIRE S V. —DRkAEDOE
BThrHBHTHEARRNZENOZTERMTHS. £hidEE LTHEMLH
BEIIRONAEREXB EFENORBIIBHIT ON BN LA TRNSE
e, KVEBRNZEERNEFRBO_MISIT O EhHKIITH. IR
POHFRLES. WHRIOL Y AFEFIIB L LAORDL ) afETHS.

Suddenly, in the deeps of her body, wonderful rippling thrills broke out,
where before there had been nothingness; and rousing strange, like peals
of bells ringing of themselves in her body, more and more rapturously, the
new clamour filled her up, and she heard and did not hear her own short
wild cries, as the rolling of the magnificent thrills grew more and more
tremendous, then suddenly started to ebb away in a richness like the
after-humming of great bells.
CHIZH LT, HEARMEERNLE VIO

She lay perfectly still, yet not asleep. All her body was asleep, under the
heavy arm laid across her. Only her mind, like a small star of

consciousness, shone faintly, and wondered: His arm lay across her, her
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