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oL v A (D. H Lawrence) OEHR [Hh > #v—] (Kangaroo) &, 19234 (C
BRINLRVER, HARBFHIRIhTEL Z0BF0L I, FEAR
a7—YValFELHV -RAEOLVIROBER, £40BERELFROR
BN R B BENSRROFEREERLEREICEIONA TS, L2
2R MDA — A P 7)) TOBREZEHICHE L TwiwnE v &g,
+—7 (A. D. Hope), FL A /%— (R. P. Draper), ¥Y— (J. M. Murry)., #
LT 7YF+—F (K S Prichard) 5@ [H#>#n—] #HEIZELS. Fov
2 (Robert Darroch) @ D. H. Lawrence in Australia(1981)' &, EBIZHEEL
LBURMIBIC REEZ B TEMS AN OP T EV I HISEAE LTS, &
NDEHE, BLYREYRDOF—R+F7) THEEOMKIE, §HFT [
HN—] MEOKELRBLTHS.

F#, PREALELTRIBELBEINLZA—-ZAINFVTO [Ty ]
bl (BN —] MEOEELT—ID12TH5A, 7y aIllBWLT
2, MELVD, FEMNZHRFEZROTLIENTES. AIXIE, 77 (J.B
Humma) &, 7y ¥akid[Hr#n—] o [EEL S FIV (“central symbol”) |
(31) THoHLBRTWE, 72, ¥y TV VR (Ao HN—] OFERAF 1 —
v (Bruce Steele) (&, BXOHT, [#—R Y 7ORAROBRELME
(“the visual accuracy of his description of scenery”) ] (xxxiii) 2%, HEMNI%

(3]
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BENTELIEEZRRTVAS. &6, A=A T)TORFRAT 4 —T ¥
v~ (P. R. Stephenson) X, HH¥® T v+ 4 “The Foundations of Culture in
Australia” (1936) DBHETUL Y ADEEH, A—ZA 5 TREADE LI
WHTHaL  ADBBITTFEN 2% 5 272 (Stephenson 43). #EA I, BHE
AFYVREWRLS, BREA—ATIFNVTOLETCEINLT vy 2228, alb
YADREIEBINA Y AL =Y a ko TWhZ LiX, The House of Ellis
ELTHIREINDE FENE -7 AF+— (Mollie Skinner) & DI{ED S £
#, QLY AN [2—H)VRDOVIE] (The Boy in the Bush) [ZEE L 722 &»
LLHEWTES.

Ty vakid, —BROLEFETIE (KA L) EHERED, -2 5) TR
ETRRLAITEHREVEHUS. =—FNY > (P.F. Edelson) (2X5&, 7v
2 2.1 “uncultivated wilderness” (Edelson xvii) & E&TE, LEN X %
LEEFRELAXFY RAOBREIEHENZ, BETRKEE LEBRZTHRLTY
5. L2L, ABMZHEICIEFEHTRVTy Yoz hSoEiic@iuv-mbT
DERPOV Y AL TR, Ty vald, 41¥F) AOAMUE, +—2
b5 Y 7 AERR, oo (Anthony Trollope) ##HETHF—A S5
TEHNLAF)VZAAMERIZE T, XFOPTHREHESH, DL YRS
F—RA PV TRINIZI922HCIE, Ty 23T TIEFH—RA 5 T XFDOF
FMRIHEL RoTWe TAROERETL LI, vL YRR, BFEOF—R
FINVTOTyaXERRATED, [H2FNV—] 12, Ty ¥aICH
T20L U ADHBMIRBENRTWS EHMTESL. LAL, L YRIE Ty
A FOHBREZIRNOD, TOERICKLAMAD T v ¥ aBRERRL
TWh, ZFITEARTIE, =XV 70Ty Y aXEORFEOPRIZTL VR
D FhoHN—] 2B, [HoHN—] &7y I axFEOMME L MRS
@mL5.

1BETR o7y VaXFELERN Ty V2K —v » (Henry
Lawson) ZiEH L, 7y v aXXe [ArHn—] O®FHER, Tv o
OOV AR LI LHENENETF—<Il20WTELZS. 28TIE, 7y
DA EFERADEF— T RMERALENS L, Ty v aXFEORBIHARL S L
DTERVAL Y AMEDT vy P2 RBEZHOLDIZT 5.



F—RAPFVTDTy vaXFEOlL YR 5

1. 7y vaX®20E#HRE [hoF—]

FF, A—RAFFVTOMHT v L aXFE [HoHNV—] OEFHEEZ
5. 17884ED 518804 F ThiV - HRMKERIZ, 1 FYATEZLAESL, £ -2
P TICBHELAAERY, HLETHAFVAALLTOHDRBDD LICE
mERBRLIERLE o HOOXENLBLME, ELSLEEEVWES LW
Ty Y 2 OIS SN, BIgADEVT v 2 2BA L0 0L BETHRSA
X, IO T Y Y aXFICBLTVS, FoHEE, [HrFv—] OFEAL
#<—X (Richard Lovatt Somers) 2%, AP Y ICHK S SN T vy 2 224D
THETAHEICDRONS. Ty 2t d2—XDUNEHEIUTOLHIZEDS
hTwa.

But the bush, the grey, charred bush. It scared him [Somers).... It was so
phantom-like, so ghostly, with its tall pale trees and many dead trees, like
corpses, partly charred by bush fires: and then the foliage so dark, like
grey-green iron. And then it was so deathly still.... And he could not
penetrate into its secret. (14)

SITHEONDE Ty vt [Frx 5L A4ERADEAN] (Lady Chatterley’s
Lover) %, ##& [ K] (“Sun™) 28895 &5 %, AHRWYWR EOFRE
DEGEHFOHEETIIRV. FIXE [FrsLARAOEBA] 2B Tid, #
DA I A% » A (Constance Chatterley) DttthEds, HFopThEESEE
LMBEENDL [KB] CTHRBRIC, A5V T7TOBEODL LT, EARXRE
HERYRET S

—H, [hoHnw—] O7vallid, LGE2FALIEOELYVTHLI%
WA Eid% . “dead” R “corpses” EEH I N5 L H 12, BEHHEL ITHEBH L,
BELEDOL A—IDT v V2l EZORTWEDE. BMC, FERELER
FLRBICKEPORMAL Ty Y anEGHIE FEFICHEWTHS. LIL,
Ty vald, HEOEGHEABICTIEZS L) BHETIRLV. FIHE»S D
GoBHEIC, Ty a0 —XiE TADAt (“penetrate”) | T &A%
T&Y, LLATvvaid, ¥v—XH ABIORAZIBATWE DL/ &
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BT FEV7](CAdI) ICBHT S & &P, AMICRBEI N LZRLL LD
Ny M2 67, BRI THEOBHYW TS hHEITL DL FEKIC, AMOFICH
BIlho2hB0WHRLLT, 7y YaldflirhTwadeEis.

\/E [7TFV7] THAIPNBEREIND, Ty 20BRRMOFIREA L
, BLYZRCBHOES R, HERXT Ty 2 Z2BELALYV-X
(Marjorie Rees) ™3 “Mollie Skinner and D. H. Lawrence” & b B & A 7%
V)= X2k Bk, ol R, “It [the bush] frightens me.... My very soul
shakes with terror when I wander out there in the moonlight (Rees 43)" & %
BLAEIZ #bZd [HUhN—] & oLy XoBEHEAIEEDIRT
By, R IE= "> (Anais Ninn) &, [HdMEL2 2L A (“an undiluted
Lawrence”) ] (Ninn 89) 2Bt fEm& LT A Hn—] 2ERLTw3. o
VYADT g ¥ a~DE—HRY, I —XMBPOTT v ¥ 2ok % T 2
KB TWBEFE-oTHHBRETIERW.

ZCT, DTy Y 2 XFICOWTREENICERETS. Ty v a%HTX
FEORTERIBL 72/ —73— (Charles Harpur) D FF#:13, The Bushrangers and
Other Poems L& h, 183FEIRKIN:. ZDH, AELT v ¥ 2, Bush
Ballads and Galloping Rhymes (1870) THIGh A5 AT— F~ (Adam Lindsay
Gordon) &, £ D7 v Y afREAAMTEE L Lo TV, B2 TH, 7
5 — 2 (Marcus Clarke) @7 v ¥ 2 ~\DHEBIXFEHICETS. 79— 713,
“What is the dominant note of Australian scenery?” (Clarke 6) & \»-) F]Eii2#
L, [AREME A5 a1 — (“Weird Melancholy™) 1 (6) LBl L Tw 5.
Z LT, 7 5 — 7 i, “The Australian mountain forests are funeral, secret,
stern” (6) & #ti} 5. “funeral” & WIHEFHAICEBMINITEMNLERIE, W
*—ZXD7T v Y aBEOHE THEDND “ghostly” R “dead” & Vv o - BiiE % i
EE5. T0EHIC, REDEHANOEMKIEX, -2 7y ¥ 25RO
MWEICE > THRIh TV A,

SIT, Tyvan, 4 by TEw), Ty VaXENRAOEF—T%E
AMLAZLEBRLAV. COEF—7Z2FBHICH 00, Ty ¥ a X
ORFEHO—Y Y72 o—y rHER LZ1800EMRICIE, A—2 5 ) THE
DESLMPLoDOWETAL, A—AFFVT7AOHRENS T v 2% 2
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LT, TAFYTFATARHALE) ETHREMMBEETh TV ZOEXEY
R0k, Xk [7VF 2] (The Bulletin)® TH5H. [Ty a2 rDN
ATN] EEhD [7LF ) i, u—V 0EE2BE BRL, 7y ¥a
DRBIZEEDLAMELT, HRLOFLVERELET ) LRAAL. EDOEKT
B HARBOBN T XL DICRER o 7:0%, u—y yOEEOEE#E
LToTWwbIA My TThHD T4y 7TeiE, UTOLICERTST
LHTES.

The term [mateship] is traditionally used among men and especially to
describe the bond during times of challenge or hardship. In Australia,
mate is more than just a friend; its usage implies a sense of shared
experience, mutual respect, and unconditional assistance. (Abjorensen and
Docherty 284)

<4 by 7Lt Ty vaomTCEIR-BERLOHMHR, HELZIIZTS
SETHEIAEFRY, MHERETEKRTZLEVWIDIYE. v—V B
“The Shearers” L WA FHOHPT, T4 by FIZOVWTLUTOL I IZFH->TW
5.

‘Tis hardship, drought and homelessness
That teach those Bushmen kindness:
The mateship born of barren lands,

Of toil and thirst and danger. (3-6)

SoTcu—Y i, BHENEEDLELLTUIEETWITLEVWE, Ty ian
HRBRBPSHEETHLI L EEATVEN, SO Py TEVRH) Ty vaX
ZOEHE, HRCEY RAZERKOL Y20 (A Hhv—] ThHb. EBIC
[AvHn—] Cik 11EIEE [T7LF V] ~DERDDHD, <4 L) HEE
LEHIEbLR TS, =) R (David Ellis) 45, [7VFv] oY v—F1) R
FAOEAKE, OL Y AR F o TOATREZEHLTVWZIEL2LL, Ty
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YaAERDEHRTHSE [FLF7] #74 by y 7220 T, OLYAXAI-T
W2 EAHERITE B (Ellis 50). 612, ThAHSLEFELTWL L5, 49
RHFSICBbhA Ty Yo K- X0LREARE 258812, HE®D
TATYT4TA0—MELTHRERBTIICIES2T v ¥ 2 XEDORBBRE
EHELD. b2 b0nkf] 2Lz, 7y vanohiZdkxs [HSH
BOTAFVFA4T1%2FLL] BTV -DTH 5.

DXL, WP THh TN —=] 1L Ty v aXEEHRIHAANTNS,
LAL, 9L YADOFRIE, 7y 2 XEOEHKIGEHLEREH L TR
ol 2RTIE, =AMy FICEBAL, 7y YaXEORBICBE 2D
VYADT vy Y aBREB LML,

2. 7y VaDHEFE—<A Iy TRDLHT

T, [HYHV—=] OBRT, EDEHIITAL Py Yy THBEERTHEDH,
BAMICERTS, WL EIIC, a—vrs 7y vafiRid, 7y v 2o
THINLZBUEMOZA Moy 7ERBIICHVZ. LaL, oLy, BR
ERA MYy TERBCRTZOTIERL, 7y ¥ 2 OSRICTER S - Bkl
FAH—X%BLT<L by TRV

SITC, EBETTLFV] 3, Tovadle LTINS A Ny T,
BENHEBMIITREL T I L2EBHLAV. A—X+5)7ELTOT
AFYTATAEZBELE) LI BENERIOD L, 7y v afjED< A b
Vo Tk, HEMBBICERLEIIELTWADE, LirL, =4 MYy 7,
HEMPORGWARL WL, BHERLOMHEREZTKRT I/ v S
i, TOREOTRERDOIENTELDOLESL ) H. ul v AL, BikhitREk
EHLTOA Py 72{LIET, COMVICAEE-TWA L) ICBbN S,
Tld—, FAFT—ZXD<AL b2y 7ORBLERATHAH 5. 3L 615
[(hoHn—] omT, F4H—-XD—Ha—nAv b+ (Jack Calcott) 2%, #5
ORERMBISOVT, Y —XIHBETIHELEE TS, a—Lhy b, 4
Y —XDFEN) Ty b (Harriett) 2B SE, $v—-XLBHERLTRTELL
D e, UTOLIICERTS.
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“Men fight better when they've got a mate. They'll stand anything when
they've got a mate,” he went on again after a while. “But a mate’s not all
that easy to strike. We're a lot of decent chaps. stick at nothing once they
wanted to put a thing though, in our lodge — and in my club. But there's
not one of them that I feel's quite up to me — if you know what I mean.

Rattling good fellows — but nary one of 'em quite my cut.” (105)

SHEHT, I=NA v ME, BPEFCTIZEDE S LD, Hes LG
KiHZAIENTELDYE, LBRTWE, 0=V o7y Va2 i ROERT S
ALYy TICET AL Y AOMBY, TOBEMICKRINTWELEERS.
T JOOEITA MR, 2P BEALZVIORZEERTLZaA-NVA Y
i, REHGE FOMUBEELT, ¥ —XLMMBEICEAHI LTS —K
T, K2R T%wWI & (“friendlessness”) J (107) #BE # < — X b RIS,
[ A g & o4 % 7-[W4% (“some other living relationship™) ] (107) % #§TF7:
WEBSTWAEI LD, 6 TR E NS, “the same yearning for intimate
comradeship” (106) % “some living fellowship™ (107 £ ¥V v Z13JR3) % &,
APy 7TEBRSELIER, 6 ETHEHELR TS, 4FTYH, T feel
1 must fight out something with mankind yet. I haven't finished with my
fellow-men. I've got a struggle with them yet” (68 4 ¥V v 7 3KX) &, H
T=X@ENY Iy MIEBETAHIZESE S610 [HEBITEOREDHCHE
(“life’s deepest urges”) 1(112) (CR XA I hBF4 F—XDR4 LBtk
&, Ty vaBER, WELTWAEH b bR,

LA Lahs, BEAFIVRATRBLIENTELR oL Yy TIED
Nadibd, yv—Xid, TRCHEBRLIENTE L. <4 b ¥y IHE
By sRbohe, THBOREMILLTASL AL Lik&EH5M (Ysolated
swift fish™) ] (125) 24319 2 M2 HH iR L ol ciihd < 4= — X DN
REEL DWToLi@EshTHS.

He half wanted to commit himself to this whole affection with a friend, a
comrade, a mate.... All his life he had cherished a beloved ideal of
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friendship — David and Jonathan. And now, when true and good friends
offered, he found he simply could not commit himself, even to simple
friendship. The whole trend of this affection, this mingling, this intimacy,
this truly beautiful love, he found his soul just set against it. (106-07)

CIT, ¥I—XW2A F 2y TICADRDLRVWEEAD 1 2L LT, 74 45—
ADTA by 79, BHEERLRETHILE2F V. E612, Z20HE
DRFRT DBENDREIRDON B LIE, I—NH v D “When you've
[Somers] been through the army, you know that what you depend on is a
general, and on discipline, and on obedience” (89 4 % V) v Z I3FX) L WwHIRT
POLUIOENE. AYHAN—LVHIEHRTHMORS, HABOKYUEZEr—Y —
(Benjamin Cooley) b, “Yet there must be the law, and there must be
authority” (112) &, B LENHKICBWTIE, BUEORRT 288
DEFRLEELEZS. ¥ —  (Desmond Manderson) O340 E#
Kangaroo Courts and the Rule of Law: The Legacy of Modernism (2012) Tii,
HLIEDOTIZEINAXFET 4 HF—XOEH, O 4 MEFELT [H
W —DEE | ("Kangaroo Courts™) & RBEh T3,

CDEH, AVHNV—, HBO—HTHY LMD, w4 FTRL, &
i (“a constitution™) J(112) ZHIET 5 [BFE (“tyrant’) ] (112) TH2 D7
VAP TORKFHE LT [FF] 2BWR50—-V 60Ty v aE,
(A rHN—] LORBEIZ <A by Thb)—F—yI2EEThal L
NOfERETL AP RICHBLEXS.

ST, =X PFA X HEEBRON BV 2OHOMUEER 5.
RAMYY AW = —DFHETHIEDHICDL, =4 MYy 72ELOREW
HHEBYT—XkdHorlz. ZDOIZIE, 128 B 22835084355,
BEHOOL Y 2D 7 IRMEERPEOND [BE] Tk, BESAF)RZ
D, BMULA<A Yy TORBTHY, 74— X4 ¥) ADOW % 5M0%
ThHHIENFERIhENH.

(B OBHETIREY, ¥ —APBAIFVIT, ELOBRMERBRL T
SENHIRINS. EFLT, BUFR—BARIE, [J0FE#E (“the criminal mob”)
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(212) LRBEEI, 41 ¥V AOBEIEMEZ Lo TERBICHD D O LTI
12, POBBICH BT ENTERY, M LAY —X0EHHErhsb. h
i, HHHET A - XCANZDBY, A=A TV T TORDLELELRS.
¥/, WEEROE—{bXht [RKEOHM (“the vast mob-spirit™) ] (213) 12X
fsh, Re~LILEEhs AMIE 85 LWIHE (“manly isolation”) ]
(213) %o TWBE, BEMIIBRROEND, HEDL ) LHREISA—AL T
FEMLEVIKERELAT-—FT OL L, BEORBIIHE) ZLEHVD
74 H—Xk, [%EL (“patriotism™) ] (212) ® [REEH (“democracy”) J
(212) £, BREL-ABELTOL LRBICEYRTND A XY AANKLD
Pk, WELTOHEREI HICBVWT, IHLTERZIEIDNDTHS.

K512 [EE] Cld, FAVEOZRICL - THEINII4EDNT Y F A
i, BHF—BICHRE o> TV RROBA, SRV ELEFSIS. £L
T, KEOZ 2D [WZ L7200 E D AM (“a separate, single man”) ] (214) {2
B EERMETHIRS, o) TAMERLBEEOR M (“the spirit of
collapse and of human ignomity”) | (217) »&#Eh % & 512, +=—XKFER,
A XY AFHHEOI—> o+ MBS, LML, KEEICHLZI—-Y 740V T
FLWEEE %S ETo0<v— AR, BETERCIZBRLVERZZY
B kich s X512, HEOEBE»SHEOATROALZIFTIREL, ¥
2 — X3, ZORTEERECIFINS. IhXp<—X0 [BE] L%50T
5. MBHO LS 2R TER (‘gaol”)1(218) IXHZOM, £ITH<—
it BEHEICLDBERELSITLILICRDLY, ZOKRY<—XiL, [R-
A4&H# (‘R Rejected”) ] (220) &9 TH3XEXF (“the ignominious word”) |
(220) A& A— FRESISL, Hw—Xd, FIMTIERL, SFKRiCES R,
TS PORTRAVEETHAEAFTBHBATIL2ROLNEA, [R] &
s — PR, [EEBE (“We shall reject you™) ] (219 4 V) v 7133 #)
EWIHEMOEEIL-T, - XnBMMHIR, TEIh, BH236N0L
DTHa. FOHk H3—Xi3, BURKRICHES KA, fibl &R, TE
ElD [ (“English, his own people”) 1 (219) »&H3E# (‘reject”) Sh bRk
Lol 1 ¥3—Xid, BHEELVIKRELHABILLZTTERL, a3—>
TANVOHENSBETEEICHELLN, EFER-LHORTOLML LD
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BUHEATLES. H=—Xi, BEAF)RIBVT, BYFTE2EIOTH
5.

COEHT, BFIIHRL(EEZRATH, LIS, 208 A»6—HMiCik
LEMShBELEVHIRER, Fx—XIlkoThIulroTWL,. LK
2, COKBRIEHT—XIZ, A FYAHEORDLBMEL#H L, kRGO —F
ELTHBERZTOTIELL, [—8DBA (“outside of everything”) ] (222)
KHEL EMo2vwEHEHLZ [BHEOBKRE (“thought-adventurer”) ] (222)
ELTHEZEHLRDELNTHD. EFHLEHABCMELATEZHAEL LS
ERLT BT —XDRTIE, LTOX)ICESNS.

Richard Lovatt had nothing to hang on to but his own soul. So he hung on
to it, and tried to keep his wits. If no man was with him, he was hardly
aware of it, he had to grip on so desperately, like a man on a plank in a
shipwreck. The plank was his own individual self. (222)

CDEI, BHEPOEEANDTS v L2y 7id, KRENORERPLAR
Bz, ¥x—XICHRBRSE T/ HEAGSTIELL THSDOH (“the
individual self’) | L& E) S LICRL X% E 2 - REDPORMIE, y~<—X
BRA Py TERATLIHIML L 5. ZOHE SEOMMEBICHEA %I
SEDBTFAH-ADTAL Moy TR, ZIhoEThIAELY—F— 9 Th
LRIFZDD LIS, BRRETHT— XA, Ty ¥ a~fhr) OHKEEN. B
REWELLTETRISS Py TORBHENBREZT UK, <4 2y 7ikA
ROTKRERTHOH, EVIHIMBICHLT, ol > RAEEEHMICRE 07,
BOAERIE L 2 VAR, EFOLDICTy Y abtw) HROB TR LTY
S, o=V rOEGDEHI, BWCHITEEV) EMREKRT A b
Dy TERIBIENTEDLY, 4 by THBEHTHEM LTRSSV EE
Uat, EROTUPSIREL T, BoLBRAFMEALTH »H Lk,
LavVyRIEZ D,

—HT7 v vaid, HRCBTZELLEANREL SBAGRKS AT,
TTAT) FFETEISEHELT BRECHESINS. AR 1 RCEELL
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£, EBEYINGENMKREER Ty Y ads, v —X0LRAFRLEL LD
RO, RETEERL, IELABCICRS ) ETHIHI—XDMEE L,
BIEICOBREGHETL T v 20 [HHBROMSR (“the age-unbroken silence of
the Australian bush”) |(354) 2%, £BLAI2STHS. 3 —XBZKD LI
12, BEE LT 7y V22 RMLIBOAHIEILETHA. “.., as if angels had flown
right down out of the softest gold regions of heaven to settle here, in the
Australian bush.... Yet a stillness, and a manlessness, and an elation, the bush
flowering at the gates of heaven” (355). S?D & I, AKDLVi&e L7
Ty vk, bEEOFFEOLCIMEMFUICRL XERDE Y- XD LHEE
BMLBLTWREHICELLREDTHS.

BEnkHic, =4 be [l FETIHHELT, -V 2hineTs
F—A PN TAERDET v V2 2 RA-OERHBMIZ, =4 by TP HHEB
Ca2HHELT, LY ARKERAT vy Vo kv, 222 BEAETY
AU B=V 50Ty v aXFE, OLYAD [HYIHNV—] OYE
HENYHEDTHS.

5100

OLYRIG, R4 MY TENI Ty VaXHEEDEF—7%, BN [H
YHN=) IS RR LRSS, Ty Y aXFEEOHEN AR L. B0RL
B, ANLOBRYY ERDLHODH, MMV EESTLEITL Y RAEHGDOH
ik, APy TEV) Ty Va2 XEOEHKEZOFRICTIAEY AL L
T, WHECIPEWDICLALEALS. EHICN LS, EILTHENICA
DADLEVHEEML DI, Ly RiE Ty vaXErBHCHALAOT
Bhwhs, EX6h20TH5.

20f42 AT 421k, 28 > F (Ezra Pound) &4 # U 7OEHHEL Y aAf R
(James Joyce) € T ANVLT X FDF ¥ a ) XA A FH— (Martin
Heidegger) &+ F X L% Y, 773 XLDWHEHNHHWLEFHTHN, ERRL
BHERPEEXOFBATHo 7. [H U H—] Tid, REIICHEERTEE
BEOMBYTESNDEY, A=A PFYTHRLT AN AL YR, &
EHEGOTEEE LT, V=—F—2y 7REREERY, ZOHREETLI O
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[FI8s D8] (The Plumed Serpent) T 5. Wit [XH] AEANL-BHETH
V., LHNWEEORBEDIEXIE&EELEL, ULV ANKAT, FEI—oun
AEEID [3X(b] O THROVAMIZEREVS RETIR, Do v—] 2857
AEBICERTDIENTELRP 072D, 58I, Vv ¥ —RRHFEOREL S,
ULy ADHEERZHG X BEELWERS.

;;$

ARiE, HEROL AR E6EAS (20154 6 H27H, EMAZE) 28175

AAREOKMICEIE, ZhIIME - BEEZMEAZIDTH 5.

VA —R ST TORBEEERT oY Ty 21, [HYH—] OBHA
Wht, EEOANDEEFNVELTWBIEEFHLMIL. YOy ZidENR
OWT, A3y b (Jack Scott) *°, T—+ ¥ % —) (Charles Rosenthal),
ZLTAZ )Y+ — (Bertie Scrivener) ¥ LDETEF—ZXFF) 7D
BREAD, [HHV—] BEIEBLERLEFRLTCWS. ZLT,
A3y FO3IADAA—TVHBHIIBESNIIAYIEN, FAH—ZXD A
IN—THHrEBRMBLTVS. BIXE, Y+ X (Jaz) V) EHOY x—
A X (William James) &, A7V Fr—to—¥r ¥ — I OWENREX
iz, I OBBELBPNFTEERTVWEE, YOou s EHBLTVS
(Darroch 53). LA L %46, ¥4 %4 X (Joseph Davis) (X, ¥yav 2o
WEBELTEY, TDHBER > THRALRFLEBERILALYOY 20
Fi#%id, “The Darroch Thesis” &£ L THSNRTW 5,

2 A=Ay FOREBELELZ: [Fx VI RADEAN] TR 3HOE
DR THETIHPOGH, s LIHESA TS, I THrhbHA
B AvHn—] oBFICBHTIBRELLDO Ty P2 LI3BL Y, KB
DENEDH L THERICHB BN TS, 512, RIZHb-FOEKIL,
ABTH2a Ry Y ADOFEEZIIAN, H® [FRBICART
(“strangely excited”)](86) E€ 3. 7, H£Fhi-iIrbhofEasrarx
¥ ANBICTHHM TR, BHREOKEY, XLLFELHOL, LThg
Do l2HFORT, BOFHLHER:ZI VRS VR, BRFICGER &
WEFTELVAREL T v Y adt, $v—X2ELLM¥OE-0LEMNBYT
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H5.

S Za—3—u05, HBOLDICEHA Y TR TRV 2Ty PE,
F1) = FRWEFRAHFELT, KBICHEEEST. £LC, BPEBICEL
TEBCT, 45V T7TOHRRPKBERBT A LICL T, RPN
FWMOET. [Fr7LARADOEAN] RIS, @lEROTREN, L8
EHiiva)zy MIiENESATVAHTIE, KOLHIELR TS,
“She could feel the sun penetrating even into her bones: nay, further, even
into her emotions and her thoughts. The dark tensions of her emotion
began to give way, the cold dark clots of her thoughts began to dissolve”
(277-178).

4 20114 ®12th International D. H. Lawrence ConferencelZ T, T # — b
(Paul Eggert) i, “D. H. Lawrence and Henry Lawson: A Parallel Path” &
W F 4 PUVTHHZTY, QLYAD [TLTF ] 2RATWWTRESE
BHL TS,

5 [7VvF ]l @ 7—F2VF (.F Archibald) &, ~ 4 ¥ X (John
Haynes) i2& o T, Y Fo—%#EE LT, 1804EICAITISh. o—
YEMBRIC, TyvaruxryF4y2icHivicssy —2 2 (Banjo
Paterson) D& 3 %7y Y afiROFELZA, A=A F 7Y T AGHEDL
WAL DIX, BETHoT.

8 <r¥—v Vit BUAMO<  EHO, EHCREENOEMNE, Y23y
F (Carl Schmidt) ZHHUIZFTHIEL, EEEHENFTL X ATE-THH
HIZB 722 2R L T b, “Yet, like many a romantic seeking a
way out Weber's ‘iron cage’ of modernity, he felt strongly the lure of
authoritarian solutions to the institutional crises which grew out of the
Great War” (Manderson 56 1 ¥ V) v 7 13/E30).

51 3CHR
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Australia's Bush Literature and Lawrence: Nature and Community in
Kangaroo
Ayu KATO

Kangaroo (1923), one of Lawrence's provocative novels, has often been
criticized for its incoherent narrative structure and unrealistic characters.
However, Lawrence's portrayal of Australian bush has received positive
response by critics who consider the bush to be a key component of Kangaroo.
The bush means “uncultivated wilderness” of Australian mysterious soil, which
completely differs from European picturesque landscapes. In fact, Lawrence
was a keen observer of the bush, which had an immense impact on his writing.
However, Lawrence is neither the first nor the only writer who cast attention
to the bush. In general, how to represent the bush is an important theme of
Australian literature that has produced a great number of so-called “bush
literature.” Considering Lawrence had read some magazines full of bush stories
during his stay, it can be guessed that Kangaroo was inspired or influenced by
the prevailing Australian bush stories.

This paper considers how similar or different Kangaroo and Australian
bush literature are, by exploring the works of Marcus Clarke and Henry
Lawson. Given that Lawrence redefines the meaning of the bush in relation to
a political union, this paper focuses on two things: nature and human
communities. Then, the paper clarifies a peculiar place where Lawrence stands

in the tradition of the Australian bush literature.
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191446 A5 HIS, D-H- b YyARIE- #—*%v b (Edward Garnett) {Z
BTTVDHWDE [REDFHK] #%-oTnd. TOFKIIO>OVWTIEERDS
4] (The Rainbow, 1915) & OV BMAEH I TELA, FICHEZTIK D
BEIIWRENTVRUL Y AD—HDE T LWTH 5.

I don't care about physiology of matter—but somehow—that which is physic—
non-human, in humanity, is more interesting to me than the old-fashioned
human element... it is the inhuman will, call it physiology, or like Marinetti—

physiology of matter, that fascinates me. (Lawrence, Letters 11 182-83)

FoYaRBEVRINEHENTVSIOXMmICIK, HHDELE) EL{EL
ENBEVHENLEZEBLTWAOL Y ADBEZHARLIEHNTES. ZTOR
HiZABO TFEABNL] HE~NORFICHB7255. 2% h Ao [HB%]
FLRAMOFED A EAMTWHNLERICHKREEZ O2H, WoHITBRE
BREZoTVREGEHFTABOWANZ ) FRTREI I W) AT,
oLy RIHELSRELRBIHETICNVD

SITULYAPRLTWAREF LW, Y0 (F) £AR/EEH S
H -+ X%V~ (Henri-Louis Bergson) ®*H + K'Y —3 2 (Hans Driesch) &®
FHECOLRNMELHDTHS. o d Fhtdl 20oWHEMGNIM L O WLIR % HF
L&) ETHHT, ThFRAOBBEREL Tl &), KN

(18]
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V7o [RIEMNHEIL] (Creative Evolution, 1911 [L'évolution créatrice.
1907]) 2 BML DS, £IICALGMIEGEETADLDIITL Y 20 L]
REBTHILEROVWET S, ZOPTHEYPOWEEREEILE v o S A
FRICMbo T HAILNRENSESLS. BREHICEEIMADT -3 25D
BOAEKIZOWT, ChETHEIRY LIFohb L Dhd o R OFIRIC
LIEALENS, ThOoDF—< & DMEMERIEL TH.

L. RV 2V D [RIERER] CHRSOhELEGES

R PICBI 2EYEORRIL, EHFIINTIRFEZRE(ERTSERL
WA, REBLEFHEZICIE 19BRMEICII LD T [EWE) MEEL
TUSR, EFICOVTHERMICHBALL) ET2RANRIEBEShTEL 20
MTLHFICHETH o0, HRFELELLRTHoEVS. ARSI Y
HHIBOMBEEEXHELTBY, Lo TENOHARUEANC E Y HHATRET
oI LERLI —HEILLBRR [TRTCOENOH—DORENDHZ] 2k, #
LT [ZIHARABREVIBAMENRSH S L] 2R LAEOTHSE (B, KEH
11). E5CZOMMOEWEDHETICHS L0 [WE - L2 FiEol
Al Thh (B, B 14), Thidks 4G - ERRKOFBIERN S h,
D& HIC19E A S 20 2T TOAEGBIC B W TIE, BITHN - BRGEN
BREVEHE RV DODH-DTHS.

NNV U EDOFEEERELEBD-DIX, &5 L EHMB¥ORERD
BHICTH Y, THLEREL] CIZZ20RBEII TR TR EENT S
ENTED. RFIZBVWTRVTY ViR, F)LABTEENLFEIIHLT
HEEICEZEREL TS, L2 LA TEYI W - LEOHENOBNTH S
V) DIFTIERL, FRHICLANo THEL TWD E W) BHEIHR TR &
NTws, LLAXLIY YHHEATIOL, EGIEE) LRITHE - BRE
LRBEIZITIEIFHEHL2 Eiw, LWwWH e ThHDE 2F ) [HBEHIERT
HMXERTVAELITITIE VD LERIC, LR - LFHEEISEK - TY
LZHIFITIREV] DTHoT, 9 LABEMMEZE0E [BALD D] 12T X
Bwk, XUV ridvd (Bergson 31, 35). COXHILEEILIIHLS
£, NV VEBIELEBRIIBWTTREZL, heHEzohTEY %
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BT LABERAL TS AFRFCHEI 2B LORICH Y, [KREZD
LDONEALADZIZLDTH ] (Bergson 2). LoTRV I v vz
FNTELOTREMICH S, AR (ER] Thaeihid. [LEDik
PR L TRACER S ALY, BICZ0RECHEELTY, Zho ik
L) & 0% 0T 5 | (Bergson 13 [HFAKX]).

CAHALLERVTY v [HarOE4 | (Bergson 50) (&% 7=, MbficEEs %
BLOLDOTLH B, Adid [EEMEOBER] 2RTIDOTHY, [HRICHMIZL
UM EHRLLIETH] EXLZY Vi3S (Bergson 15). 5 L7
ARG OBRBIATHT 2 RIS 5 2 L TRIEGBMHICER SN 20T
WL CLAAGHEENIZIEZANTRETS] EVWIHIETIHEET S
(Bergson 58). ZD L HICLT [HDOHEMEIH L WEEIMBIZE EHEVwTW
LEVWHIHZMEVEIEICE>THObhEL D] (Bergson 86).

N7 Y ko TfiE LTOEMGIR, —20OEBEEICOVTOH DT
ThHL, WRHICbZoTOIDTHHS. ZOHNIFIFIZHDS [1EFAH
(impetus) | SR L, [HELAABRELEIEEATE- T, HIULOKEL
SKOMRDIEN L WA T S ] (Bergson 87). LALLM SIDL ) e, N
WTZI Lo TROEEBUEINDDIHNEZDLDTHY, ZOMIIBWTE
ORELICHT 2O HM LR AVENTLEI L b, WHALL HRE
GO & 2 [HEBISESE S ] (Bergson 181) X HIMEHTANDT, £oT
A frid TAREMNE 2 E (inert matter) OEHAISHLEHKE ) L& ERL
T ENNI YV EBREDOTHSD (Bergson 245). N7 Y idAEWISETT
FEHENLHFICLVEBTELULEDLD, ThbbBERHENL LTO4RE
RHMEHELTVE. LALEARIIIYE - (LFOHRTHIWEAMICHL
T, EGHIEEELCEELLIDIIEFNIZESTTHAHIZL b ST, [
] bOLLTEENIIALZLTLE>TVEDTHS. Z2I2BVT, N
IV ERIMTHELL [REOFK] CBITFsulL rRLiL, ZOMIGIIR
BoTWhEIFWAZRLMEROPIHBLTVWEEVWZ LS. Kbk
ML) ©F 2 2 MZiViRES, EFXTORLVT Y Y EDEUME, FLTERE
WL OMEERNEDI KB EINTVEOLEHERL T &2,
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2. L Y ADEGBICEB I 2MENE L BEER

] OoF 27 2 MERBRELWHEOFEN [P R - N—=F 4 HE] BT
i, FICHEERE BbE5 L) 24EWENECRPBRESOMHEE 77 X b ORIFTIC
WHTAHAIENTESL., Fhi (N—F1%E] OMREEL LTOEYEOK
XXERTIDLWEABEAS. FLTZITIdE 2 [RIEMMER] ToNXLV Y
vy EEBC, EROBRBLICH T ERI TR TS, LALEDRFIZD
Wik, B LERERNTIENTES.

2Ly RERETEAMICOWT, 2R [BX A 6MTLIELTVDE
DEH] THBEEVID, FO—FTEORENT TIIADOBRE > THEELT
WHEBGORBME RS L EHNT S (STH ). Thid [FTIKEH S LE
RENBR] ICBTAZLICHEY, AcLoTid TR 2TRTH26T
»% (STH35). TORICBVTIE, BILRBX2ERTINNV IV v Ome st
MTBEL00E3ICEBbRS, LALulL YR IRE- AL LIAIHER
<.

For is he [a man] not in himself a growing tip, is not his own body a
quivering plasm of what will be, and has never yet been.... And is not this
his deepest desire, to be himself, to be this quivering bud of growing tissue
which he is. (STH 35)

ADBAEIZ DV TRRO N OWHTHRARS ZENTELNDIT. [ER
A7 AN] R [HETHHE] LvoZBRICAOGNS L) I, Fhd4EYD
HBLARLVTOERELTELZLRTWVWAZETHAD. £ 512 n himself %
“his own body”, “his deepest desire” % LD FBIZ, ZFOREDEILAMbOHER
PO TIRRL, Z2OHIBEARONEYSI-6E3NIBERNILEZDDNTHS
SEEBMELTVA, LhIEI I TRAEMOGIEE SO b & h: % LA
L. ZLTCENEZBBISETVE LV REBLINTWEDTIERWIES ) ».
FOHIIBWT, fihe LToEGEERT S LIS VWA L TitHm
TholtNV IV Y EDERZFRIMTIENTESLIESS. ZoMviiEs, o
Lo RAS TH5B] L LI-EREOMEEMED, Xvy v Tk T2 (excrescence) |
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EERBENTVBREIAIZLENTVAB X HIZEbIS (Bergson 27).

LRV UL ADRBMIILL TS, L) biFTitivy. &L
50L Y ZAOYWEBANOMLIE, BIEERNLELICHL TV Z Y U H3RL
TEGDHNRICE L LHZTHEREFETI2IDTHELVEIEDTIIENES
AP UTTRINITIIAAMI Y EOL VAR BLETHONEG L Z0
WREICOVWTOREE ] LOMEIz>WT, BIZEIHRDOT—2 250
RRUCFHEALEPOERL THIW,

ML) OHEIWMRAET—Y250HCODREOWETHLZLIZOVTIE, B
2BV THAS. FLTEIILERVZ YV YORLEE S %, BIZELOHC
WBREVIHNELEFLRMT LN TESL. L AT — Y2 INKEAER
WCHOLDAEICBCERSTHHITIR, [ZhPhOBRRTHRLIZETLEST
Wiz, LALERREIIT—2aT - 7307720 Tholz] EBROGATY
% (R404-05). ZZTRANZ VYV EDEUPHZEHT LI LII( AT, &
HIZLHIPLBELRIEDTAHAI V. 2FYEBET [BoTu] 2
boY, BEREKE [BICT—2 29 Tholz]l OFEAID. TDEHICHS =
ET, BEROTAF T4 T4 KA TOEEMENGEIBTIBICORFICA-
TLBILIRD. 7))y PHOERIIT [REOEK] OREHKICOV
TOEREBHBTSELIIIRL TS (R532), WhiXZ Offiricid, FHBEA
HICLDEILERRERVEL 2206, HIZT7— Va5 0BEAEZAH LRSS
LTVWABMAMFEE LTOEMDOH ) FHFFHRIESNTOZOTERVAES)
/A

CHLAHEARZELLTYDHDOLLT, 77— a3 h SR 28
BEA2HMOTEENBTONLES). S T7—vaFid75 272l
&5 THGRWENE L TEERNEBOREEI SRS | L T5BTEHRN L
RBCRKBRZHEZ ASEBEBICH»>TWE., FITHREINSDIMENMT
L—rOLEEZBICHRTFEZD [BOME] THY, ZHISHLTHEXIZ TFhid
HEETWSE] EVWHIEBREZETVS (R408). LALIZTT—YaJIlEGD
FHEZFEM S0, MRIHOTVSE LWV ZOHELZTTIIRV. Fhid
=D, BEHEFEIIWCTAN] 2L [ER] 2RMBLACEICE 22—
(MIDOEROIDICBR EN RV EOYEMNE L CTLEN RGN, WSO
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TOIDIZARY L LB BIZETD2WTWAEDES S ? FhoE2HUD
TEFLTHEPRTVWRDEDDLDRFIEL TWAEEL RV o2 RDT
H55 ?](R408). ZOHMBIIHL, 7T— oSk THBIKEBZ L] L)
BREBET B (R408), EHIWLIIZILLUTOL) 2EREFLHICE
5.

She only knew that it was not limited mechanical energy, nor mere
purpose of self-preservation and self-assertion. It was a consummation, a
being infinite. Self was a oneness with the infinite. To be oneself was a

supreme, gleaming triumph of infinity. (R409)

SCITRENTVW AN, MBATRYEALORZS XIS DAT, Tht
TERE O—FL] TLHHEVIERICIN 727 EFERALTVS
VI EThDH ZLTID [HER (the infinite) ] RED LI IZHERTZ
ERTEBRES D, I TERE—ODOMEEICE EE S RVEROESD O
PFELTELZAETHIE, COT7—Ya50EGORBICIE, XV2Y bk
FNE LTOEGBUCEVWDDOZRHATIENTEZ— [K4DOHEKIEY S
LRI ZVOLBEYTEITRTVELEVoTH LV b L EGFOHFRICH
MhihsEdhiy, ZRIZGETELVEIR—BAD) BICEGEEEEAC
ATWVWBDTH S| (Bergson 43).

LALREBCEZELTBE-ZVDIEE, ZIT7—Ya 9kl ) hdEdan
BRE LS L0, HERERLE) ELTVAAROBEEDLOTH-
EVITETHSD. OB, EMmEH TTEDE LTORKIIBI 5 3HE(E
RIZHEEL, FLTCELFIIBMENLZLDTHEHEV)I L EHEANL L
BTELZWESIN. ThbbAERE PWHKNE L TLFENER] OACERTT
HIEETELRVELTYH, ZhodEDAEMEMIBITIWENRE6E
i, EGrHERTALCEBRTAI LI TELVWEWH I ENRZIITREINATW
2E5ICBLIhBEDTHE. ZLTIOHIZTE, FEHOBHETSEBLZ [H—
F AW BT BAEGOPEEORMMEL S DDTIELWVES ) .
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3. M) ICBIB7—Y2S5OHCHEREWE - &G

77 A MIBWTIE, BITIND LiFABA OBBOMIEAT—Y 2500
CEBIZ, ZLTHELEARAZ LRV ZAF—LORBICHECEEE O LLS
EHidhTwd, 7Y aF3BBEOHBIIAZ LAY ZAF— 128V firlkith
Eohwildd»drbod, LIESCIILATEY, HEHELEL [F
DEHLOES HEK] ABLTLE) (R409). ZoficHlashs Xk
i, SNECOEBTEELTEZ NIl BT a446, W £ L ClEbok
S AT UNRVRAF L BXEICHTET -2 2 TDIBICKE Wb T
W5, REITIIEFOEIZOWTHERL TR

BEBEDT -V a5 LA LR ZAF—LOUMBRICBL T, Biow’
WLRWAFRIEE R TS I edbh b, eI ATHOBEEVTVS
K, ELOFBROBTFIIUTOL ) IHidbhTnS.

She quivered, taut and vibrating, almost pained.... Her limbs were rich and
tense, she felt they must be vibrating with a low, profound vibration. She
could scarcely walk. The deep vibration of the darkness could only be felt,
not heard. (R413)

COEHTH %51 Ot [IRW (vibration, vibrate) | &\ D KETH
b, T—Ya7ONBICRET 2RENE, [RBTRET L] LvoZRKBIRY
IS, BBV PWEHPEE L FENBICEARTHE THEL0 L ) Iy
hTHED, 20IllE THOER] L45-T, AEOEBRLDO»T—32508%k
DENBOPHREFI L oTWL, 2FH Tk, Hhowie:r—3223
DHEEFPEII—EILL T IDE ) LREZHANL LN TELDT
b5

CHDT =22 F7DRFIIZ, EMOHABRERCHEDIZLSEDS bzl
DL OWERN ORI hbobeih, ZhOXICAME LTOERY S
WEWILRoTL ABMERMTILATESLHESLS. ZOTEKRICBWT, AR
OMEMIEE T2 2 & GBANERN L THEELRTbOTLHDY, 21T
FRULEDHEDPRAI VRV ZAXF— T BT a5 0EMOEEL Ko T2,
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WAL D THENBBRERFOBMTIX, 7—Y 27 AWM ) OB TER
OWWELD, [BHEONH] 25 THBMICAZ LR ZAFXF—2KkD D
(R444). #NICIB LD RISE DL BIILADDR, 7—227D [#
MTREVAOBE ] & [£BOXH)ITHMBZIC L2 VEELAH] Thot
(R445). ThOHRBERERVAAMOWAN L HAELHEIRLAb DL
WRBH, FNEAZLNRZAF— [BALVE] EEAEL, $CIRTHHRT
WELWE [EOFHFRIN, EHEsh, KEICHE R koTLES] &
HZE2TWwD (R445).

SOAZLRYZAF—IMTIIH L TRLTWB0XEA3H. ZITHIR [H
SFHYEOEEEEZEL TV LERTWED (RM5), EBRICHEO G &Y
HMIIEEEN VW) ZETROILAARY. F7ALNOZEFDOA LETOE
i, WOZOHEKIZOWT [ELAIMERLTWE] —AT, [0k HZHL
HE] LFELFIC RALTFOATLEST, HEFORTLELS>TWS] Ll
NRTWD (R438). SO ENAZ LAY AF—ORMi2BRT 5 FHI ) TH
BEIBbNRE. 2V EOSERAMOEAL LTERLALLOTHST,
F AR L DoRH Y 2 EOPTOLLD TR EHA AV I EHNI T
BRENTVBDTRENWES I ». EhoIFABLE LTOFIRIEL VT
B37—2708%AT, BHOHEAEDERZBRUEZLEVZE). OIS
BWCT7—Y29DA7 LAY AF—IIMT HEHICIE, BHLKOBCORELICL
HBATAHPLERICHTIRELIAWLETOHATVEDTH S .
WPENAMOBRIMEORBEIISATWE EThIE, ZIICHbEGOHR
LTABMIKER SN ZVHDEIZRLTVEDN, 77 A MERIEIIBITS
T—2250BLOHBOBETHSH. T I TREXOMEERE WA TH
DERBEBRT B EFRAV. T— 22 7DHIRIZOVTIIEROMIFTH
FOWMbNT I hehodt, EHhTHLHELKOERNIZVBIERIZOVTOERIZIE
EAERAPTRIED Y. FREAZLARVAF—LDTHEVIZLLD
D, FOHEAIICOPVTREEN LR 2 T2 2BV EV)ETHRD (B 3t
HENTELILZL—AXH B L) IC-bI S

LA LB EOFBOEITICBWTIX, BROAEGOFENEOXREZML
TREN, FABT—Y2FDHECERDLDDBENEDLENoTVEI LR
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HAMB ZEHNTEL, TTIDOBETIZED (M (flank) | & v EXEHIC
MEIRBEINTEY (R45253), ZRREBFIRLT—Y a0+ ER X
HDHRER-TVE, Th7—Y250L0RSIE [EOESTHo7] L&
N, WMEOHERZDIFIRAINTHS, EHIIITOEIR, PBIMEF» TEXL
IANE—DOHR] EBELZLHIC (B 82), BHHRHEREV LI %
AOADEMTIILL, WENAIAINF—RHE 3+ EAMNTEGDIZ-O X7
DLENDERRLTVEHhDE)TH5S. ZoOHE TRLTBEILV] Atk
[Gl&#iE >72] BERLTED, “burst” % “powerful”, “pressing” & \» - 7= 513,
ZFOBEDREERLTABENVZ LS (R452). FLTEDHIL, FXICE
DHIH 2 EARENTVHDTHS— [HOMBEI RS, BEOMIZH
AMLLEBLAEALREMTI L ERLT, RLTED 7] (R452 [(HF
geE]).

CHLTHBEICTHEORTWHEMNRIANF—1E, FEIT— 2508
BROEGOHEZELF/RLTWBEDTRLEWEA I D, FLTHITELTD
WEERLLPOUELENFTIEOLRIE, 0L LAEGHEAROEEICKER
SNAZLELHMILTHELTWAILEZBHRLTVWE LI THS. F575L
Thid, ZOBEOBRHOELIILT—Y 2 5HACOER, ThbbEk
RIZOWTERET L LI LD LETBEBTIIRVESS. FhiEd-rd,
RRaH OBIEEL S 126 LABREFABROBHE2RLTIOTHS. HYDOHIED
JUHEERA I LR AF—LOBBL—ABDLDELEZ B L TRLENNE
HBUCRBI L LTWAT—Y2Tid, BLofABOHEORERED S I
[ FREPERER I LR AF-LEUDIT50H»? BLRBEASEFOTFE
BERTLZVOD? FHRIIBEXAFOMETIE, FYICHRLHEOMETIIZY
DP?ENDBKEEEALZBBRICHDEVWIDE? ] LBVWERLTOTH S
(R455).

it

COEHC L) oF 27 R MR, ROV Z Vo OEGESEE OMVE
PHEARBENE, FREEEMZERIZEZ LV L0k, HEr8cE UM
BROPTCRFEZBI LTI EIZEBZDTREVWEAI Y. ThHbLFN
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HRITERWBECH L TEGE ZOWELZ LD L ) IHEMTZ 2L WH
HTHDH COHICBWT, QL YRRV Y EIZRRY, WHE - {LEHNH
b EDEGOWEAED ) LICL Y RENLERGVERBL, Thz 4L
BOBE~NERIETVWLIEVEZ LS. ] BT}, ThET7—Ya25D
HOEBROBRICHMEAELTEY, FITCRANBLERCHT2HHOBAND
HEARSHTVWS., FRELT ML ©oF 72 MliE, WEPEHEIIHLTD
DEDNENBERZESZEIIETHIUL VAOHBRLEHOBELE) LN
TEBDTIERVIES S b

ABIAATL Y ABEBOEIKRET -2 ay 7/ [D-H- 0L ¥ [i]
RFG (M) MAEKI00A4EICH 2> T) ] (20154 6 A28H., BAIKE) IXB1F2
REFERICKIEIME - BIEZELZDIOTHS.

ik

' M:+A- Y (Mary Ann Gilles) X, 20f#2 #0538, 4$121910 ~ 12412~
IV HEOEEOERLEENTORFICLID 7L LR DX ) R
a6 Ll LERLTVS (Gilles 9798).

2Ry v EAMRO TESRE] LLTLELEREETFLNDL FY—
Y243, EPOWEMHNEIIC L DVRVELEF>TW L IBbhs (F
J—3a [2007) 2BH). LALOL Y AFZOBBICEERL TV,
EIhik, SHIBRIETREBETHS ).

S J-wa LR (Jeff Wallace) b0l yRICALNDZNLY Y ¥ EDH
RHEPOMAMNDORLL Vo MICEHLTHMEBI o Twa. L
L M) 7 —Y250RBIZOVTIEDH T O FEMISIIRE LTk,

LY ADRA P 2= XAWRMEIICOWTI, 7+ VARC-BY
<~ ~ (Carrie Rohman) 53&L TV 5.

5 RBETBHRELTOYHZOLOINRTAIRMICEE TS THHEDR
(New Materialism) | 5 #F 2B THEH, ZOHOAPO—ATHS] -
~N % v b (Jane Bennet) ZELTF ® & J 2R X Tw . “[Tlhe case for
matter as active needs also to readjust the status of human actants: not by
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denying humanity’s awesome, awful powers, but by presenting these
powers as evidence of our own constitution as vital materiality.” (Bennet,
ch. 1)

8 L REDT OGSO liberate” & W FEiE, LD LS AERAMAD S
NTwWB 755 M. “[Near the end of The Rainbow, the miscarriage, of
her pregnancy by Anton Skrebensky, liberates Ursula.” (Sklenicka 146)
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Life, Matter, and Individuality in D. H. Lawrence's The Rainbow

Gakuto Hayama

In Creative Evolution(1907), Henri-Louis Bergson criticizes the
reductionist view of living things that states that they can only be
explained by mechanical laws. For Bergson, life consists in continuous and
unpredictable changes. It is like a flow through time which penetrates into
matter and creates each individual being. D. H. Lawrence also presents
ideas similar to that of Bergson, but some difference can be found between
them. While Bergson regards matter as an obstruction to the life flow,
Lawrence argues that each material body itself creates life and moves it
forward.

In The Rainbow(1915), Lawrence identifies Ursula’'s development
with the self-organization of life. In the process, Bergson-like characteristics
of life such as ceaseless changes, individualization, and unity of beings are
foregrounded. The text also shows that they are based on the materiality
of living things. Through Ursula's strife with Skrebensky, her
posthumanist corporeal life not only resists his domination but also urges
her to seek her own individual self. In addition, this paper shows that the
horses in the last chapter represent the vital force of Ursula's unborn
baby.



g D-H-ul vz (] 25t
(TUr] HRLI00ME 43 7= T)

Lo
HEH &

D H-oLYyRIKINMEI ALY [Higki-b) ORMTWIELEE D, Wil
FIRI4EICAS & [HEHRR) LEEEL, HIC1ISFEICHED ] 2%K
X7 (g BTaLb] L LTIN6HEIEK). §EVI FTL RV
25 %% [HC1 19154110130, REHBWE L TRELS 22T, L #t
HABX, MBLBLESTHS. LEALEBRIEDY, £0 L] X4TiE
Ol Y AORFEO—DIZHL SN L2, 201540 9 A THRRI00M F
FMzaZkEhot. Fheid& L TML ATIZ201541 A9 H “D. H.
Lawrence’s The Rainbow and War” &3 544 (session) MRz, HA
oLy ABARICBVTH, HBEEKZICHVTIEEZBIC [I] CH¥ 5
D=2 vayThERETHI LIk

BT —<id [T OBRHER] THs. EE KRPEOZER - 2R
Whhshath ZLONERFHRESH, MOAHICEZELEEICH 7.
D& HRROF, Rl L TLERBRISEDDNE VLT, XFEEDL DD
AEHHIMERENL Lo TEL HIHEEZNTI 220X 512, 20154
2o T, WHMBEENEIRFIIH LT, HEABERPAIHEHERDE
- RFBEDOBEIERHAMEHOFCSBHENOERA WAL 7 L IEGEREIIH L
W, BILRATRICESZLED DI BEINIEMERNLZSHOAAKMS
T, HHOHWEWELTWEALROERD—DTH D LH#HN, BEIOAW
REbDTHAZ EZRETHLDIC, L] 2BLITVDITESITH, I
LEHAD (BF) HACBWTRIZESDD, LW HETHBNTELTL
FERXIRETHD. 2T, 7—27 Y3y 7TEAEROB/FR LML LD
12, BREBEVRTF—IIFoT, TRZPAOBLOFBRTHEMREBIFMTLIZ L
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WL BREELUTKREZDDR, BlHEARKIKEL, RBFIEZITV
JALRYAR

ARPIZEBT -2 2 a vy TTOREED LICHEEMER LABREZEBRL .
EBLEKDBEIBEBRRLOL 7 ¥ 3 VIZERERTVWEDTELLEZBBLTY
TR2& 7w, 3ODB/ELZTTIR, EIIEZLDIOZHNEL TV 82 RER
] OEREB|BATEZ2ETLLVAY, 4%0 [ o, oL r2m, ZLT
AHEMICXFEOBREEZMVETHEO—HE LTHBEIST TV AT hZER
9.

IR o 72d, SARBKKICIET—2 Y3y 7ON4A, aAVvF4y—L L
THELATHEREZVWALE, 48B3 7—2 Y a vy 7240RED BE
WL ZoOREE) TBALENL LIFw,
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1 LI

AR TIE, 20154 9 BICHIBRI0EEL2MZ7-D - H- a L v A0/ i)
(The Rainbow, 1915) HFDWHMIZOWTEL L. TTiIX, ZOEHOHF
EBBIL, 224, AL ENMAZIENTELONE W) MEE, BY
B RS TTFE- TAhL. BERICIE, oMol Y ARE_RK—-7
REFZBPEGLILOBHREZELDL. OLVALBRFEVIF—TTRR, h
FTE-RBERRBRIGEAPET L LN Eh o7 —F, FRICELIDI94
RMERICEREZT 7V I TORBRFTHLIE_RK—TRFE, 7572 VK
DERE T KBV TREZMROBALLOEHBET AT, —RT
HERMELERZF v, L, AREFAYETREF—T7—FIZZOB
GFrBFEALLIET, FIRFE—TRSD TI] CBST LM% £LTY
O— VAR ERLBRFOELTELH L REH T 20 L » ZDBHEN T LA S
759,

FEIC, BoRFE—TRFZM L) OBRERICL-TORHEEEL:
V. ZPDOERAO (8 (influence) ] &) & &, HE, BESCALE, %
BERBRORR L LD, WbWaOL ¥ AWLETF —<ABBARER - BIZVAIT
by, XEMICHERENBRENRTV S, L) ERIPLERLEMIED
D% bHAAZNLRBRICBTHABLBVTH S, 25 BAHE&TEY
ITEOMMEHDL I u— ) E—Y 3 v EATAESE LT ] 250
AETIE, F—TRFICHIELEIETERAI VLRV AF—IIT— 2 2 F258%10F
A Y [ZAGEBNEZATERSFELT, oltudbilizbidmMz L
TVE0h, BHTHIroTVE0%0] LwHHlv—IIHLT, AT A%

(33)
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HFTANER< A4 IV - ¥ —F 2 (Michael Ondaatje, 1943-) A5/hgE T4
Y RANDBEL(The English Patient, 1992) 2B W T, Wh i s [EE
(response) ] # LTWAH%#Ex25. [ XV AANOERE] &, L] o722+
PETPF MO ERLZ I F 7 AMIBERZTRIETI LT RFDOR
NEERZX, FTOMIHICHAPHMEERMLE) &35, [ 2R LIRS
ANDOFEmREBRADEVPOPICELOMWE L T2 2, 2 R EYIIEREA
BB LOREEEXB5 LT, M) #HF0HY HEBEL, BRICBITS
oLy A®D [#1E (presence) | (Goodheart 142) DO EH#ZHHEZTH I LA
WOHKWTH 5.

2 ThETo M) #EF

S, gLy ADERIIAELELZVS LY., TAVHDKEDY FNAHh LK
HEDLTALWOL Y AMEREBRETHATH, ZIZEADEENDL ¥ RITH
WREERS S EIERBERF 27— ) — - =4 F< vk, 1I0OADOBRE
REBIZREKEHL, UTFTDEHI20L X ADBERL whiT7e.

Why is D. H. Lawrence no longer important? For some time now I have
felt in my bones that he has ‘disappeared’ as a point of reference for
writers, especially novelists. As a matter of fact, he has undergone a
sudden, remarkable decline at the university. Not so long ago we thought
him one of the most astonishing writers of the century! (Adelman 28)

IAFNT YRR LAERIIO DS b, BHAER-DIZMANE ST %
ORZiE, FVR-LodyZ, Jary - 7790X A-S-N"{TF2}b, <—
HLy b FITN, FA4L - FTIA 0L, Ly RAEBINKFTHMHE
RIzbPVE—HT, BLV AR T BRLAVEEIERDI VAL
(29). ZLZLWMFRE L MEROLEFUTOUALPBEE L Lozl v
HPEIE, 2MMREFEZBERICL-TOL Y ADMBIS T LTHL 2V
CEERLTWS., REACHERICOHETh R ko0l v A0 REMEMR
ML) 1, ChETLDIHICHENTELDESL ) HS,
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@i New D. H. Lawrence(2009) %#B¥L7=NT—F - 7— R, 19704
RihEoer »7) v VoL Y A{EMOTITIZ X Y, 0L ¥ AHEFICIERA
blzbdn LT 5. Thid, V-1 ARFFEEAL RO TS
WE—ZEobhBLWHEE, 24 F—THHIZELZVE W) EWIFIGIC
HALTELERERIBUFIMALILETRT S, L2rLEO—FT, 0L
YAERMDF v N, SLOBRFHFESINTEL L] ® BT 2L
H) T AEETREFRIEEH SR TRV & HHIZIEHT S (Booth,
“Introduction” 2). T &) LREEFIC, BAHid4g, A ML) K>V TH
ZRLBILNTELDESS. T, ZOEGOBRFLEVEL L OMH
Dz,

ML) O#FLBRBITHIH-), KRTIE, AELTESR Y08 —, &7
a7V T 1, BRER~NODEBL V) 4 5OBA»ORBNT 5. RO [#EE
SEESR] o [FEE] &k, TREHER] 28KL, BRo% (i) oEAZR
EOHMBE L THWAMEL LT ML) 2HOMRELET. Z20RFEHSD. H
Lawrence: Novelist(1955) {87 5F R+ ) —7 4 AO#FTH 5.

The rendering of the continuity and rhythm of life through the individual
lives has involved a marvellous invention of form, and no one who see
what is done will complain of the absence of what is not done. It is the
same life, and they are different lives, living differently the same problems—
the same though different—in three interlinked generations: that is how
the form is felt.... The wealth of the book in this respect is such as must
make it plain to any reader that, as social historian, Lawrence, among

novelists, is unsurpassed. (Leavis 172-73)

“continuity”, "rhythm”, ZL TN EZ N3 “same” L) SEICIX, 75~
72 YROFERBICEENEZAMOBREINERANAH ETH)—T 1 R
DLEFEHPENTV D, Lizho T, FIHRHED “social historian” & i&, BD
HHICILBE N Z e RARITRIVNEHHZEBRTEIANLADE, T4b
LIEN, WENZABOB ) HEZHMEREVIBERTEDATVRI DL,
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)= 4 ARFOHEENOKESIZOWTIREGEHERTLIETHL R, LAR
for)] #EFEDKOWUFZERTISLEANESLE 2L E->THRASTiER W,

—%, THESEL] o [BE] & TEEMHER] 2L, ARRoitaoa
HEEL, LY DbIFENRIEIHSOFERHFORMEE /IFHITHARA S LT
BRHATDIETHES. TNIAEREDTLT & - FVT R AL, HHEN
DWEZHODICLEPOLETNEEE,ORI L2 MITIIEALEH
Ml & 5o 0RHFERHBRENLES I OB LEBIETH Y, Bls ok
BLEMZLBERF L7, “A novel like The Rainbow...excludes so much and
orders its inclusions in such a way that it ceases to be a realist novel at all; and
in doing so(though this is by no means an inevitable conclusion)it ceases to be
a historical novel” (Holderness 12). -k WV ¥ 2 AP EICHITHDIE, 77— a T
Ai—H R T “gruesome dream”(Lawrence, The Rainbow 321)* # RT3 LS
REMALHEREEL, TORICAYILIEDRVREBETY 4 XA b O
Bl Tdhd (Holderness 177-81). NV —F 4 ARV FFAD [H] #L3F1,
ZORERE, AHE ERTFHICBWT—REILL TS, LEr LS,
MBEPAMOA G L EEYE, HHEIVHIBLEERESFL V), AoMRLE
By 2 MEBlO KB EZ AFICROMES L L, Rt wE IS a ko
Ml 2 TWWAHEFESICBVT, A EFO2LD VI EKAT.

Fr7)y VROl Y ADERE2EVMEEAT. FU7Y v VR U] oBE
TobhHhb~v—r - Fr*%—F- 94 —2 213, “The Sense of History in The
Rainbow™(1989) IZBWT, V—/ 4 AMEFL IV TR AHFORELVZ S
HHELERTS. UTOSIHOMERBTIIHSOE/LL W) THEEW], #HLHT
RPLOEEHLELBLTHAINE [BE], ZhZhoRBE2 ZONRICR
TWwab,

The novel will turn out also to be very much concerned, though in
Lawrentian ways, with major changes in English life between 1840 and
1905: with effects of industrialism and urbanisation, with education, the
emancipation of women, the decline of religion.... The Rainbow is very

much aware of how the widening horizons of Ursula’s generation relate to
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the mine and the factory.... History, for Lawrence, is only to be finally
understood in terms of the timeless deep-structure within personal stories,
those basic and opposite impulses within all people and relationships...
(Kinkead — Weekes 122-31)

FrE—F-74—7 2@ WHLLEFTHEONTE, KENHIERLE, Y4
B4 FYRIBIT2EELHEBORKMRE oMK L, ML) &k
YRANEZDELVOEFICBERRTHL LKL, 7T— 2 72NREREKET
Rauis, BUEPRLABAERNLR YA Ja VST ELRVWENNETSHL
F3RA (187) ICHL, FyF—F - 94 =2 R, ZOWON»5HERHIT
BRREIZHZONTVWAEEFRL, T—Ya73dBEIOXTTRVERVER
BLEDTHE, EVZDE, AN ERAPHEME L V) RBFDOES, “The
History” # BT EThiE, FoF—F- 91— i3 EHE LLIrHBEE
@ “histories” ICHZMIFTVAREVWEIEES ). HENIZIE, XOFIHARKED
WEICAON S LIS, MENLERE DIRL WO IIAENRR LB
HBROBE L VIREDDIZRZ TS, 12 FUyF—F Y4 —=22AD
BEESHFE L BB OWTHELMERELZ LA LMW LnEs 5.

KL BR LT —RIE, New D. H Lawrence i2BWT, ¥ ¥—F-
T4 =7 AP I OBFEBRNBROMBTEL E ST L ) LRAS.
iz, 19306 EMRA ¥ 202V 7 AEFMFRIRVED OO0, ZOAFHMTO—
NN LHIRERE ST OVTWE T L2ERT 5.

Ursula is left acutely aware that her individual existence is conducted
under a global imperial system. She is certainly not a Brangwen as
constructed in Holderness's reading, believing herself abstracted from the
whole, and rooted to the Marsh Farm.... The Rainbow defines the
everyday world as unreal, where the uncertainty produced by high
imperialism is answered by the utopian vision. (Booth, “Tke Rainbow” 50-52)

7—2250MdbL— bETERHEP DM ZREFRNL YR RIIHL,



38

T—ARENZ 70 —NVEEERICLZ2BBEOKERIZEBRL, HAEPER)
CORXBIZEHMITTIN T TEII LR TELVWERBTHNTHA. UL, #E
L7720 Td, ML) #EFCB I MFELBELOMEY, ChICiliRLrAEZ
HATELZ LD DbhRSD.

i, ML) 292 ¥ —THABCBFERATS. U] 2 0HOMELE
U237:0V Y ZAEFOFLO—MHERFRICI o TLIFLILTIH SN, HED
BELSINTEL 2o—Hikid, 191241223 DH Y — - X 7F V55 TH
FHKOH D T shall do my work for women, better than the suffrage.’ (Lawrence,
Letters, 1 490), £ L CI9I45F 4 AZ2HARDZFT7—F - #—% v FETOFH
OWTEE L2 T o7 —=, *...woman becoming individual, self-responsible,
taking her own initiative. (Lawrence, Letters 11165), 2F 9, [] »&tkico
WTDRUDZDDIHTHHE VIO LV ADEETH L. HRROKEL L
T, The Second Sex(1949) #FE L7z E—X + F - K=+ T—NVDOENFT
B¥h5h, Fl20 4 - IV v M Sexual Politics (1970) 12BWT, 60ERDE v
E—LDBEVICR-> TEELLEZPLICARZB TV DL Y AERICHBET
LRMEMBEEMEL, TOANRERRIE-LTHETHS. KL,
ML) OBELURERZ o2 -7 = I =X 2 EBHIHL, oL > ARHED
ERb o TR WEHEHLASHLET, ] oS (BT s&7:5] BT
T—=3aFen—%OMFIC, 0Ly AOEERENTVWS & TET S, “His
method here is half derogatory, half vaporous... Attentive readers will of
course know that the big want is a husband, provided in the sequel in the form
of Birkin, who is no less a personage than Lawrence himself "(Millett 261). &
BB LLBEN—F BT 2SI RBEBELR LW KL [T s47
bl X520 L R, REORBEMIEERBL TS EI Ly ML IE
HLADTHA.

fbh, VY V—H|FICBITEOL CABBRE LT, TFAR =, Y
FAT T30 F%—F, 3= 0PI rREOHRVBETONE, LI
Y7V Y&, D. H. Lawrence and Feminism(1982) 2BV, 0L Y AHE
BHIHEL 727 = I = A0 BORRE/LD, TEZZTPENEIE,ISTL
YAERMEBRLLIS E L HRRE, A A—RAMYy FRruf FrTtokits
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BOERE L ORHE 2ROV Y ZA0REBOLEBZ BV, ABHICHEIISBREC
KBEND L) ZERARCBUAOMBICHIRYH S 72D TIE 2, ZDX) LR
KRLTELVWEEOHIREE, HIVEHILET VL LD LERS
(Simpson 42).

3OHOY|FF—<L LT, 2 ¥aTVT4, HOEEEHY, ZoBED
50U Y AEREFRCHRFRIC, V¥ V=R T4 YTAIXEIYT VT -
=TTy 2hnE, BL Y ADHIWEEEWI L, [Fr Iy LA RADEAN]
BHOKELDY, HITHOWMERLNLFE (four-letter word) % HE 13&EH
LA%H 72A%, Sex in the Head(1993) {2 B\ T “The sexuality in Lawrence’s
texts is not straightforward”(Williams 147) &#iX%% 1) 74 X%, REBW
REMBICEL LTS, TLYACLZVhIIEAELTOEZ 2 aT )74
D F R IZEHTAH. “He is a writer of sexuality in and through his struggle
with the gaze, its history and its cultural objects™(148). BLEFR %A L 22,
WEIZOL Y ADBECRINCDEFT 2 REORBE V2ITTPIHAL THE%E
BTV EMALES LT3,

fluf, M= = 7i&, “Narrating Sexuality: The Rainbow™(2001) 28\
T, QLYRIZEBE7 Va7 YF4® [§E0] 2HFEMT5. ML) o#gy
BT L TRV 757 4 —2URZOTHIMITHEOLDIZERE LT
2O LT, gLy A HTBICIAHOBE2BELRZzEOLY
a7 FANKHEINTWE L, 2F D EAIMMEZE L TAKLBRHION
H2FEOTWBI L ZWHELIEBR/L, Th 2L L AOHMZZLEHATS.
“Lawrence investigated sex not just as mechanical, physical action, but as a
tissue of thoughts, fantasies and emotions. Lawrence narrated sex. Few others
have even tried” (Torgovnick 47).

BBICHATL201E, 0L Y 2OBRERNOEBZRLIUFTHE. Va
eRA) =i, AFX)AXFEDMREZoTWHOL Y ADHFEDKE 2 216
5.

Obviously the novel after him [Lawrence] was never quite the same again:

he entered the bloodstream of fiction in English in the way that Henry
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Crawford, in Jane Austen's Mansfield Park, describes Shakespeare as

being ‘in the blood’ of all English writers and readers. (Bayley 18)

ML, €=%—+ 7L A rit “Iamin a Novel: Lawrence in Recent
British Fiction"(2003) 2B\ T, HERPHUFROMTREMB/EHBERILT
SOV AN [§HHETVD] TLeWHRAT S AHEHETHEMNL 21 7
W= DEY Reclaiming D. H. Lawrence(2002) OBIEICRFEENL- T LA
YOBXDPLDOUTOFIAEETHEDBERT S “still” v ) Bk, orr
ZZHREL 720 E W) FOH VBB HERA TV S,

What other twentieth-century writer is so frequently named, alluded to,
argued with in the fiction of the past thirty years? The authors may wish
to defend, re-vision, challenge, or dismiss their constructions of Lawrence's
ideas.... The fact remains that in spite of all the accusations of bad
artistry, misogyny, sexual and political fascism, Lawrence is still there, still

‘in’ our novels, still to be reckoned with, still our contemporary. (Preston 45)

COERICKRETIHFERIBE L, AAY =X, 7y va<wy, N==1UT77,
ZFLT7VA M HSPBBELZBEICBVTE, gLy A0EBEZRTL8F
EELEROELVREON TV S, ZOB, ER-LIIRR, M, HHIc
Lo THEDT OB EXP RV, FBERBBGOARLELTT I Y -
Y=, FAT4F A==, Par -aly, ANTLY - TF59F,
TAVAMERELTAY )=+ 35—, Y=y F - Fr¥—Rr, 2—F
77NV TA4, VARV - h—Y 77—, TLTERUMERELTIIV AT 14—
> ATy N, w—=HLy b F53TN, JafR-Fral-F—v, FY
ALy Py hbDfNETFONTYS, DLy ADEEERETHENAT Y
M, /NFINIERIE The Virgin in the Garden (1978), Still Life (1985), Babel
Tower (1996), A Whistling Woman (2002) l2BWT, B % iths¢ 2«
FALHPOL Y AORMEH LRRENBLT2882HME, BRERICL->TD
OL Y ADFLEDOTREZLD THVEL TV 5SS
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3 L) EBERR—-TRSE

RAV=RTVRAIY, "4 Ty bevolBlizol » A ERITVHICL
Th, LY RERIGEETIIE L 2RBEET, =4 7T~ 0FEHY
LML TLEL7E 12, BRERDE L > TEIRBEDMERE R VA2
WORBIRTH S, EhbLvoT, ML) HI00EFOEIETH > THRBRT
77 FaT7 T4 EFLROREVIE, Fo LTEALIERRY, &0
OYFABOERTHS. TR, COF—<ORALLEINU>OXRERNT S
ZEhOEBERDIV.

B, M COMY L7 —AOXRET, BFLaL Y AfEmE VI BIK
F—2OWHEREERRDOTHSE. COF—<EEZLHE B, EIHED
BERLE-REFRKBIOL Y RACEGZLRBOHMIEEHTHOTIIRL,
bo LIEWEIENZ I Y F 2 A FE2HFICARS L, 63O Y RLED
EROMFEREFRBETHILIIOVWTIRE SR AMAEORADHL LV T—
ZDWITIERISTREAM TH S, “Though there has been much work on the
impact the war had on Lawrence and his writing, there is more to be done on
his relationship to the political context, as well as comparisons of Lawrence’s
response to the war with that of other writers™(Booth, “Introduction” 7). & L
YABHOBRFEBRAMELOMbYEEZ B LIE, EREBAMLREOR
o, TErns] #F2ERTHIILICEEEAH. ToRFOHMIL, ki
Lz =% 4 R, FWVFFRR, F=F+7—), ILy FoORFOLHIC, §§
EDMH IR T - THERMDBL R TIIEICHIDOTIR V. £)TE%E
, 2R EREDZIVFIAIOPTHEPNIAEREFH 2B LT,
ZOTMHEINT, BICEREL, 2L OACHRINEZORBLOABEMICL
T EESZLICH D, ARTIE, ATOL Y ADHWIE KK —
TRFZEBLALDE, KRBT M) 24 ¥ —FzOffmeBEL, 72D
RETIHFLRALILT, UL Y ZEROBANERLWDTERITAHAL
v,

Bl ooDONER, AFAHETREERETHS. 93, HaMHE [EE]
EARBERNVTRAD [IL] HHO—HTHS.



42

At precisely that moment, in 1914, when the tragic view of society should
have appeared with new urgency and insistence, Lawrence's art denied
and refused that recognition. In The Rainbow real historical forces are
abstracted into separate myths, and the myths arranged into the sequence
of an ‘organic/mechanical’ theory of history.... Tragedy is therefore never
seen as a true historical process, and never really lived through, in The
Rainbow. (Holderness 188)

BoURMRKBRBROFETH H19144E & ) REM LIS TI0] 2G4

5

L KBRZEZICHEZ I ho/cu L v A, BEOERIIE LAY, AR

SEBE V) ZHEAMVICEMIE XN BEY, 23 h ) -4 AWEHEOHR
ICRIF DR E RV Y AT 2

ZLT, RICFHTEDEE, ZORVYFRAOBBICHLTOL Y A2 HHEL

MR OXET, (M) ORBELGEHENL-DIZOL YV RAEK—TRS %22
W, F-RAKRERZ > THHT AL EBIT DL LTS,

-
N

gL Y RL, F—RKBEFR—TRFICERD Z LT, UBOFEEROIK
REEBTHRAI VLRV AX =BT ILTOIO—EREH AR
HEIEHFE— A%, 7—22505RIEL THENIZEBLDT
BRWnZEAr 50 b LIED, DAL F) ABFICABHLR LS HE
THAHEFMBLAWERZLL S, WSLORGHEEL RHTLEN D5 23T
THbH. R The Rainbow 13BENGDOREEH E A=A, FHITARE
HHUDI-OTizLh ok, (TER 124-25)

DM RFE— TREFVERT 20K —7TRFEERZHRILT 2720 T

B2, HECEBEICCVE—RRREM L Do v iEitiIr ot
AFRICESoTOLENTVS LY, HF—RABA® ML) $FEFDOL ¥ RITHEB
EHRICH2HDOHT, BENEEISENZONSEZHBL2ThER S S
Dozl EIRMERESHT. LAL, FRTIE, FoRF—THREINALIC )
WD DDRIBOERTLIAZVDONE D H, BB L THI W,
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BBICEMATH01E, 1) #FCLTEVoTVWIEEF|HEND, 1914
E6HSHNDZ R I—F =%y MITOTL Y AD [REDFERK] O—&
Thb. NEOZEZ, ABMOERH, EHELLTORELRHMIETH->T, £
ORERTHIARPLT AV EY FEMI{ S ETIEEY, v ) HORFRI R
XhTwas

You mustn't look in my novel for the old stable ego of the character.
There is another ego, according to whose action the individual is
unrecognisable, and passes through, as it were, allotropic states which it
needs a deeper sense than any we've been used to exercise, to discover
are states of the same single radically-unchanged element. (Like as

diamond and coal are the same pure single element of carbon. The

ordinary novel would trace the history of the diamond—but I say

‘diamond, what! This is carbon. And my diamond might be coal or soot,
and my theme is carbon.) (Lawrence, Lefters T 183, FTHUIFIHZIZL 5)

ARTHEE LV, #EORFTEBEINTELLBELTORETIES
S, BIHTREBTEEMIERENLYAYEY FEARTHS. Tholk, &K
B LTOREORZKRTHLMDZICKBUTEETRVEShTELL, £
B BRI T A L IS, RERDBFTHoa L X ADEGET TR
{AFY)RPRICBIT DRERLFROERICHFROFEHIRELZ LIIIIE
TlEEAL ol voTEW GFLEST). LAL, ZAVF-HLLTRE
I2b7oTA X)) ADKEELAAK, T LTENLMHEZ ST ORHRES
TCBHRENTELFATYEY FY, REFORBALTHREICKZISZHEL L TR
DL CHESTRTUBREWIMBEELSZ L, COMEOFIRBER
Phbolicharblihiwy, DEomoorE»RETIHELERLD
D, UWFT, AR, ¥4%, TREEIC [I] ICB2RFRREERET 5.

M) ISR EEER I ALV, FEHROT -2 F7OBARI LY
AF—i34 FYRATERICHBTAEAT, 1999E1 M HE_KRK—TRS
KBTS, T A7 LAY AF—OHERICRDbENDZ ZADRFELZIRD
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Bh, BFIIToT, TCICHBBEIND LI A8ERH/EEEo TV o 720
X220, $H5Tr—ADE)Tl>EVY, EEIT—Y2FIIHL, A2 L
NYAF—IIHH & L id “the most serious business” (288) 72 & K#&$ 5. i
TIFA—DRE—T 7V ADA—=F 2 TA XY 25D Y o 72192k D
HRBRF—2RHFHML, BADLOTREEROHED-DICRS = LI
TRYDHDETRTS. HETTHMALLTHEZZIEAYET— 225 LD
KFEVPAEI Z Lk,

“You either kill or get killed—and I suppose it is serious enough, killing.”

“But when you're dead, you don’t matter any more,” she said.

He was silenced for a moment.

“But the result matters,” he said.“It matters whether we settle the
Mahdi or not.”

“Not to you—not me—we don't care about Khartoum.”

“You want to have a room to live in: and somebody has to make room.”

“But I don't want to live in the desert of Sahara—do you?” she replied,
laughing with antagonism.

“I don't—but we've got to back up those who do.”

“Why have we?”

“Where is the nation, if we don't?"...

“T would fight for the nation.”

“For all that, you aren’t the nation. What would you do for yourself?”

“I belong to the nation and must do my duty by the nation.”...

“It seems to me,” she answered, as if you weren't anybody—as if there
weren't anybody there, where you are. Are you anybody, really? You
seem like nothing to me.” (287-89)

ZAOBIOFEDFEEHMHSEMI B I OBMIZE, ] LwH)F2 2 gD
MEEEIRENEShTnE, Fhid, 771 —OREEFBLIHLTERE WS
BOTIEIFERA7 LR ZAF—IZHLTT— Y 2 785BI 20w, 2% b,
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[H%lidFALEIATTITo TV oW JZ2 L TOE2GhoTW0HDR]
EVWIMWTHS. [ERDZD] LVIHIZOVWRFICER ZRLLWVA
iz Hh, HMREBOEROEFRECHEZBBL, EALAROBHLILLD
PR L AUREFEOBEH LRI E Y FHoTWwWAEI L, 2FhiE%2TE
FTHRFDEANMEZ ZZT -V 25 3ML TR EEL LN,

K—THRAFHBROBICH L7 -2 FIERBILL, KOFIHTRIEBICHS
X312, M5 (the bottomless pit) ] B L ) LA FTEHKD .

The idea of war altogether made her feel uneasy, uneasy. When men
began organized fighting with each other it seemed to her as if the poles
of the universe were cracking, and the whole might go tumbling into the
bottomless pit. A horrible bottomless feeling she had. (303, TF#x5|H&
&)

E—KE—TRPFICATTHEZORENA XY AT, FRZZHBHH S
DHEENERIRD LA T, FhEIHBMIZT— 2518, KL
DORIZHEL L) BREICEBDLI, A O ANHELE) BRFOBS LI ER
T 5.

REETERT S pit” L V) FEMNCCCRBREVHIBERTHEDR TS
A ML BV TRERORESANEZ2BECIRSEOHL 2F VRS
HIBHA- 2D ELTRAN TSI LIREETHD. 7— 273, REFE
b ABULORMEKERDEMA v =L iifarzBE, BVYREN Y1 FA P E
HROEWERLOBICH REZZTS. Lkt dotbBIREELDIE, A
DETEHE LTHLRCALDWTOWRDOERTHS. Paid, REAKZo 7
kPR A EMHEHTTL LRI ) AT T T, #THRE
BVDENLZDI L ELNORIEREBET D725 ) LERSZREINEHDH
&2z 507 .. The pit matters. Round the pit there will always be the side-
shows, plenty of ‘em."—He looked round the red chaos, the rigid, amorphous
confusion of Wiggiston....” (323) S T#EH X, REDEHEEMBELTAN
W REBEEERE, BRELTORBRERLEEEZBRATD, F o7 GEA
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BALNWI KDL ES). PLOBRBEDE DD IZIEDS “red chaos”, #<
RiLE LS LOREKRADOBEMITRE 2 BRI 885, To/hdiic
BWT, BFERIEIELOOAMEEHAICLIEARLZEN Y A7 L E LTH
PRTVEDTH5S.

M) B RGEMORRIE, T—2 a3 eHBEL-LLOERELRT »
LEwHEhdh, REVYUOURTRALARELRBZHEHAY WA CEH
W35, 2F), A FVRORE,SENEINZ BREADARFRFOWHIFE
h, ERXMOFEL L ToORFEH-THAE, SHICRARISHEREZ D
B [REDBIZIRFUREOMEL ELTHREWE L 2o 72 (L 51)
CLEWRT BN, HRICKBIEXEGORI) L EOBOEE N BUER
BENSENOWUREAXF) AL 26 L0, BNTYEICEHRSGRIC
Eh% % 19HREFEHS O F - KIEFRKBRICWZZERHO4 F) XL - T,
[BuyAy] AT AARE, THRHE KEMTOENBERO;:H
FTRLBNERICBWTOREEMD—DOTHoz. TELLAF) REALKD
REEDRBLEFEXZIEREXE TH o REE R, 1913EXTHEAELT
[ZEROEKEESZL T2l (LUK 96) OTHB0. LREIC, 3—0v/s#EE
PERICEHNSh, ZORXIHRORRIC [ATR] THh [BEMBLEEC
%o7:]J(19) AX)ADARKDENTOEYDITAHE EN-EHYz—VXE
DA—=T 4 7KiE, TA)AFLRFRL R —T7RS, HERF 2 EOBICIIAR
2BHHFE L TOBERREOLDIC-AIEENE T, BHFICL-T TER
BROY DD 12101 L LTRWICFIHSRA &I, A F)ADAR
R ZERTOCY, FIRIC L 2RRBEFBROLEEEXI TV DTH S, &
NETOALF) ZPFHRPHFICBVTRERKEA P51 FITHETLRAIETS
NTELLEEP 0D (L 5758), AFVRADOBREBKREIA T4
VWE—ETHEAREFDLDDHFHNIOVWTORBIZIESHICZLVWEEDLE L%
Bawv. B0 LIS, ML CBWTRENNZ2XET H2FEAMEIRSFDORH
WKHERONBZ L, RECENEORFENEICLTOAIEZEZDLE, &
RUNDLRIZLDTE R,

T—va7id, AHEEESLRERIII>THONDIERIEETHEHD
BELZZIIHRAO—ALED, T2 ) LBBETDLT D IR ERER Y <
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LT o7 BEE® “stupid lights” (414) IZAD LA TWE DI, BEEROFTHR
PILRAF—LEOUDOELVIINTZTEIOLLTO, ABORBH LRSS
HENDRETH 5.

“The stupid lights,” Ursula said to herself, in her dark, sensual arrogance.

“The stupid, artificial, exaggerated town, fuming its lights. It does not
exist really. It rests upon the unlimited darkness, like a gleam of coloured
oil on dark water, but what is it? —nothing, nothing.” (414-15)

FIHH D "It does not exist really” LW 7= 2 5DEFEXER, "NV FRALb
BIERBZE LTI TA25ID, 7= 253 TOAFD &) LKW T
HEKDZVAFERIEYT, BHARBEAREIRORAML LV TEETVLDRE,
EVIIERTINEEEXRL TV A EBRT L LEATETIREV. 61,
WHAKBR LEEE—FREWRORBOF LA BT I, BARSILH
L, AGEBAULTETHONZBEAEEALIILELOP, L) HVE LA
IMZABZENTELDTIIRWVWES S A,
AREFAULAREOFAERTHLFYAYEYFIZ, F—TERFZIILDHETS
77V HBTEBREZD CHHEMOFVORRE 2> TEI—H T, [KAED
HE| 2R oRAEELTHEDOA 4 Ol ZEDTE. AT VLR AF—HE
MTB2E-RE—THRSIL, YAXYELFLEOFELD CoTRDA, BEL
DR=TAN (T TRTIIVAN), T7UVHAN AFVAAN ZLTAFY
AEIZBML RN LOGZHEC LIRS TH L. MAIER, K-7RS
MEHEOBRFTIE R L, FAHFVOBVICIEII ROV ER2IERT 5.

b AT —NHHIBEE A L VHBAER, —A—REDT 1 — 2Bk
A FVAANDOBDI T oo —THRLD SN, ABESICALK—
TAN, T7VHIANEDEREL DBELEASHELEMETHS. L
Lads, —AALEURE CoOZ20#fEICBVWTYIYEY FEIRE
EHRAHERNTRRENSE L, KBELTAFYRAANIZICAY AL,
EWRITEICH 70, DWICIRF—TAEHRET BICV o/, —OTY
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2, BEOANEOHLIMFOEIELFETH -7z, (HF 12)

FBIRARL TR =T A»Sr —7HRBEE 724 ¥) 213, iZBVYRo
LF—FTAOZERIRICEEL YA Y2 FOSBRIFBRRENB L, $-5086
PRV LoD TH2. [HBBENAEORL] Lid, 1 FVAANES
YIADBOT 7YVATERSINBZEL YA YRRV NEL DD EEET 5.

LD A XY RAOFNBERHIE, AOBTLEANLEETH, 1 %Y
ADHSHIEERBEIRL TSI ETH2LLEFRLTOIC L b ol
ZORDLYIZ, BT 7V HCBITLAF) AGKEEHELZTRERS 2
W, EwI)BnE Ll HOo0EIIINE SEMBERNITEI Y
EVHBRLFEREBVAIRETIEILL, MENLZEEBNIOTELE W) gl
ENFRICE - THNZER L 2T EL S5 h o726 THS. (B R
81)12

AF)ADHBRBKEL YV - 0—XI31888%E, ObICHRBERELZ T4 Y
Y FEMEHTFETAEZRZL, POBTOY L YORHELE FIZAN TV A,
189EICIEH T 7V W OKRED T A Y FEINEZBERTICEE, u—XDt i
%, 20MRADIZLTXYADT =R AL + F o RUNLT—ZRELT EHIN
eFET AL, FREOSIIRFERE (COS) 2&MTHI LT YOl
Earybu—nL, ZOMEEABICON BT SOLKA1MUTEIC [ 4
YEY FRAEOHE ] LWIH)F v v Fa—TEEZIBL, Y1 Yoy =5
4 —MFHICL > TERLFREBL I O— L EE o2 izl MoNT
WA M) T7—3aSlT7 7)) hETHoTAELTWAEDhbhroTW
20h b, TEROMBEDLD] LEZDAZLRVAF—iL, FEIY
O—NVEREREARIERT 24 F) AEROWH L BRHIIII LS L2VwD
75

2006 EDLAFTNVE - FAAT)FAEHOBE [7F79 F - ¥4 vE 2 F]
W, EERBMELZoTYS [H%F 5 1Y (blood diamond) ] % & < 5 Wil
Thb., COBETIE W7T7VHADILT - Lt (180844 X)) MR



M) BaFEBRME—AREY I YL TRE 49

LY, 19614E M) THIRICH V2 RBEBADLODOBREFE—I ORBIT
FHSWAEF T vy VR ETHRIRENAZ L DPERIZE > TH DR E—&
LTHBHENR T2 EfiL 54 Yo SR THEI IS, BitoftRIC
EoTHAYIBRICTELRVD, HOSRZORWDDICEMHND &, AKEE
Ehb. COBEIEZ 4D, WhICREOFVRLREFIERILT 7Y S
DM EBEEB TS, TLVHICHBG IONRE o> TEROTIBIZH
NCAh, BEEO Y a—I4 FoRtLT7)F 4 D% MisBHEzEMSmE L
TEBEIhTWED, F7O—NVEREROWS LRI LEZHEYINL, &
BT A X ZBETHEERDON 2 ICEHEBS LTS,

ST, [ okoFriciEB L. Fhid, 77U A0 —BHRE L
AZURYAF—=ET =250 Y FrTRYDIEERLYE > THIELR %
W, OPOMDOZAE)DETEELEHTTH S,

They went to an hotel in Piccadilly. She was supposed to be his wife.
They bought a wedding-ring for a shilling, from a shop in a poor
quarter....

Thus a tissue of romance was round them. She believed she was a
young wife of a titled husband on the eve of departure for India. This, the

social fact, was a delicious make-belief. (420)

ZAPH - HPOBBIIIED A v b bh Tl 55,
2, T=Ya O T4 T7TORIH - T o0 (237) 12kx
b, CORBRIMBELZI TR ZOH) BRIBBIIEVWE VRS, 22T
T—va7id HE—2OTLEISNBEAYVOEBALLEZREL, HEHE LS
KT DHERBRZ, FAVRETMIERTILIZE T, BREDBH, T4b
HABMEHEOLDICIIEEZBBT L 2 Eb AWy O— RV ERE KL I
LTWwaEbEZLNEESS.

%2, TR (sapper) IC2WT# 25, AV LRV AF—HRLETHD LW
I RGEIR, BIRE—-TRALNEDORFEEZEZ DL &, FHICHELEREZ .
FrE-NTA—IRABEMTEHLIE, EEREF—KKBTI—O v 5D
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BEICIET 2 LI BBEAI A LRV AF -, HOTRE LTHES
FonBH» S Thb. “The novel may end in 1905, but we know Anton will
have to return from India to help engineer the destruction in Europe”(Kinkead -
Weekes 126). EHEHHMICRT, [F—-T78RSFE, BEROOARKTH-72] &
WO FBDEBICLH L LI, [EBEXENLIMEHENRE L)), B
KREBEREIZBLY, BICRAZVEBEHEFICR) Lo 1 (A 8D &
DORGT, EREH, 2F ) KERBAEHEKEICNY ARLBRAORSFTH-
. Fhuce b, BMESRSCHELZIY ) M S FoLiENE )
BWIMRBEICKEL 272D TH 5.

EoRR—TRHFLZITHTIAAOEZELZR L2 Ebhad, 1¥) AHE
LTiRo =Tt icid, A2 LRV AF—D L) AR SOBRICMZ, 4
¥)ROWMEBMMGE DL L h 6TV TORTL)DLIFTRELFEEERL
DN A4 Y FARLETHS. [FrF1—%2bED, 15) RENORBEMHH
LI dold Y FALLIE, ZORME LTRFORBERIIHONOIRIE
LHWIEWEAF)ZADPLZTDETHA) 2B L TR, L2L,
HRENCAIARSBEYLN, —LORFIF I -V TREEBITI LR
7o (& 206-7) HEIOHMEZ2FERTAFY AHICBMLAA ¥ FARRLD
i3, FOEBRISHTAHMVERITZ L2 HiRERTIOh, /A ¥ FoMlv
BAERBELRECEZRKBREDIUTEICERTHI LIl o7

R=F Y FHEDAI VLRV AF—DEWT7VAT, V424 F)AD
HbOILTHZDIL, AV FARLLEDIC, AT FARMFIL, ARZRIEIC
HRL ARG ZHMELTLRE LTENT 2RF—FK— 7THRFICHT
HZFRTRIBBL TV bIFCRARVT — ¥ 2 I HBREMISRIT Ry, 2
D) [HhbEbIEZARENCEIAETIToT, Vol Wilk LTWHDNG
PoTVBEOMN] LI HuriTid, BROBRHFLEALXIROBHEZHIRNT
Bh, KRELT, HH0IILHIIZD F L THRAMKITHEH LMV THS. Ak
YA YHIRY, ARBEEEAGNIELESEIALEROFRTHo 22 L
#, COEMIBELTVR07. A D) & BZRF-TRFZEGHSE
AILT, Zu—NJ¥—=2ar i) ERTHVIWIIRRA SR TVEKENS
& % Bt EPEIR O E 2 1004ERICRBE L Tw 2 Eilk 5.
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4 L] ~ORE— I XV AANDBH]M

B, T B BT -2 50BerFicdT s, BRNRICEBIEE
D—FERBILIZ. F Y —F 2O T4 FIVAAOBE] 3, BKiHtR
KRKDA )7, 74V 2 BRMDBERE 5o - EHB 2 BEI, NV o
V= AANADTNR—2, BT TANGEMBDODNF, B FTAANADHS
TryPa, ELTA Y FALEX Yy 7OMADORHENNZH L. kDOFIHIL,
WAEZFNCET 2 FLAvHEIA 7Y 7TETIHBIT - BEORELEKL T2
FyFAPLT, #T7T7 vV adRBTHSETHS. BEA Y FOMILEE
RTIX5E54F) A TLEOIEZE =T, 1 FVAADDII 2%y FE
W) BRHRICEEERD, SAHEORLELTA YV 7 THELXRETSF Y 72
HLT, #5597y VaiR [BIZEVonwlALLIATAELTVWALD
Do TVuBEOH] LEVRITA.

“...[K]ip will be probably get blown one of these days. Why? For whose
sake? He's twenty-six years old. The British army teaches him the skills
and the Americans teach him further skills and the team of sappers are
given lectures, are decorated and sent off into the rich hills....

“The trouble with all of us is we are where we shouldn't be. What are
we doing in Africa, in Italy? What is Kip doing dismantling bombs in
orchards, for God's sake? What is he doing fighting English wars?...”
(Ondaatje 121-22)

T—=2anbRLE3ICBbhiAZ LRy ZAF—1EREZBLHLTCHSH
BL, COBVICIIELOhEdh o, LA Ly 7k, ZORTRIOBVE
LIZLEIDOD, MREBTHLEZ XTI LICR 3.

ZEDI 74Ty 7 ADME TR, ERBLEB~NOFBHRTZS V4 T2
Foy 7, WEHEROBBLLTHDMF) REY, A FVREORF, oF
DRGNP OOMBEILT 5. Hid, 192K S S22 TAVF—HE
ETBMEROEFER2YVEZL LEMSHBED ¥ 4 YIS TL0REICH
GERVARVL2H, ELTER, RBE~NOFBRTOREZFLALT XY
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ARV —= Y O/REBTT, HERFIEAEBAMEEZE L TS LHEE
POMLEDLLLR, A F)AAZIILDELTHAIAL, HHAMZELT
FHLTE& DL, TAR—Y Ao TR ZRRESES. HiIZE D KIE
KO OEHOHNL 2P BT AT =Y @INIH)—ATHED, [1FIVAA
niBE] ELTHRbhTWARLE.

You and then Americans converted us. With your missionary rules.
And Indian soldiers wasted their lives as heroes so they could be pukkah,
You had wars like cricket. How did you fool us into this? Here...listen to
what you people have done....

One bomb. Then another. Hiroshima. Nagasaki....

American, French, I don’t care. When you start bombing the brown
races of the world, you're an Englishman. You had King Leopold of
Belgium and now you have fucking Harry Truman of the USA. You all
learned it from the English....

He[Kip] feels all the winds of the world have been sucked into Asia. He
steps away from the many small bombs of his career towards a bomb the
size, it seems, of a city, so vast it lets the living witness the death of the
population around them.... In the tent, before the light evaporated, he had
brought out the photograph of his family and gazed at it. His name is
Kirpal Singh and he does not know what he is doing here. (283-87)

FURRBOERETIE, BHAAIIIWFy 72 BEN O EBLVEL %
FoR TR %L sh, ZORBMT—RIZLTHNRECERL/T V7D,
GRS L B EPISAET D, —ROFERIE, XS ECRELTE AR ZY
BT RTEAbLELI VD EINICKELBHNIZROLESL . RADLDIC
Hrdimeln GEAHOTRE L), BABICHSELTE0dr, Thid
HliE S ¥ FOMND/-DTHo THAAEZRTZOTIELV. )G EONE
2501k, HEOLDIZEXZONREATOBETREVDN. FH 8o
LIF, IR ITRENDEHEZMOBL, FEZDF VI - TV 2LIHEGD
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22595, BMEF v 7TIELL, BAOTREZ LdbERETIIRL, BS5O
WEREYIAA F )T TRV 2B D7

ML) DAZVLXYAF—13, XOHETH), FIEOEMOHRE Lo T
TeR—=F FIZHWEREL LT, OATHIIAF) ARRICMHEZ A1
i, 7T=2ag b LilRE LT ¥ Filt&, 22T ¥F) AAMS
WKBTALZA ). ELTHE—KKEPHESZIT, HHRRBTIRE LTHEREL,
G-y NALOBBIIMBTEILICR5759. ZORICEEEIIVF—
HRAR>SHMIRD S, BEOHEDL S A Y2 OMOB/LARRIC L2725
. 1D, FIEREMT2OPMFORIETHL I LIEDLLLV. ZOMHUEM
BAELE, ML OF 7 A MI7—Y25%@L THT D2 [4¥) XA
DBE] IZOMNHERLRLIAVFIAMNTHEKEDD, RFOLELY A 2
VEEBWAE L Y FAZM I LT, M OBvHir2Ed THiHEL TV 5.

CoEHC Bl & TAFVAANDEE] Lo THRGI L, L] o
ROFREBAECMIL, oL 20 [#E] X0 (1] Z2EETHHETIC
% %725 7. “Perhaps “influence” is not the word we want. Every writer, no
mater how original, experiences the presence of other writers, past and
present. The question is, what form or forms does that presence take?”
(Goodheart 142) T L v REBERD LA TN < ik, ERLZBANOTHKTHW
T 5. "What I'd like to know is how you feel about Lawrence, whether he
clarifies things for you, whether you think of him at all?”(Adelman 28) x4 5
Ve O, ThbbRELO L Y AEMAZE LS5, ol v 2 Mz
AU ETIHRORZFT VI 250, FHZFDUL I ADILEEZHIL
BHENEVIHCDFRTIZ, BRABEIRITFATIERLDIENTE S,
(M) ICBT2 [HRLFFALREZAETIToTV Wi LTS DD,
BA3TahoTwa0h] L) T7—TaF0luhiti, SHOZa— L%
ALEEBMREEZDZALBEHIOAMILATHWS. BRHAICBIZ20L 2
EMOTIRIL, To LTHATIIVERY. BL Y RG2S, 50, Rtbe
EDIEETVS.



it

RFH 2D DL LT Wussow 228,

7= & Z ¥ Meyers, Cushman & Jackson % £ 1.

1974 EDBRFEMICRETOL Y AEMEFRALFEE - LOTL ¥ ZA~D K
A IETDRAL] CHEY [HRT7 A HXEHE] TREISELL
CEEFHRTRATAHAIA TV /IIHL (23), oL Y AEHET HER
Hbi>ENERY)TFAHN - AL 7 PARADOKERZLRD. 2000EFEHO
IAFNIYDFEEDRYTF A4 AN - ALy bRRCETLRIBICOWTIE
Adelman 3 EX B, T/, 1930ERUROTL v AJ|FOEBIZON
TixBaldick, Eggert % 2.

LF, &AXIZBIFTS The Rainbow 75 0D5|HIL, EMAIIR—VHBOA %
E

72 a7) T4 OHRFTHALIb—TT=v 2%, =T x - 7V R}
NEVH Ry 2= LT, /N3 The Novelist’'s Wife 2015 ICREL .
Tk, ThETHhFVHEEMCFHESATCI b oculL Yy ADET ) —¥
KOV R EDHBEWREELESLE, L Y AERCBITLE7 Y27
FADOEBNEEZHBIE LTS,

KERE 4] oMb h 2mMAT HFERICIE, /- & 2 iXBentley, Eggert ¢
w3,

COFHKE ML) EOBRICOVWTIIERICHELY. T, X5OHEBHR
X, BlL@EXLEBHR.

RIERXRDBF CTHo-OL Y ANRBATRCRAERICHIHOEHFRER L %
BHOLREICHELZRKES LTV -ARLEHEOER L ODBBRIZOWT
(&, Inoue, Daly(ZFEL\.

£ X)) ADRFEDERICOVWTIE, LFERH. 2b, GHAOI—F1
TIRICHL, 7—YagdiifalztBbhd A 75y FhREBOARE,
FICENTERTH -7z (1L 28-29).
ICOERTICIFAREMAWEL LT FY 2H &I, EoRBRARTO
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FRBRETT AV AIIBAR Lo 28NS, KBRBEZEZHITFTHRRE
EEEZBHBL, STRERAROFERKEIZLZ> TS, AMD S Al
2 REBATY 4 XA b ORI, BROFREOH (ZORKDS DA
YINTMHDOESF T4 =V EF) IKBWTHELEboThW, A FYAD
FEIZoWTid, #IC, Davies 2 2.

2 4EYREBET 7V, R=TREFOBLIIOWVWTIE, HEDIEH, TRAD

B yA4XYEY FOBBRIZOWTIE, Y474 30KICEIELBH,
W oy —Fx0NH (7= VOTE] (Anil’s Ghost, 2000) &0l v ADF
(253U 7?1 » ¥ ] (“Bavarian Gentians”) ® B2V Tit, Preston

5 WEFEKEE, E-M: 73R8 =0 [/Hh7—X - 1 F] (Howards End,
1910) #HicHBWVT, 1910EREIEA S F) RO AN F—HEiRR, T4b
LARISBHADEROBELEA Y P Chol2Z L2 HERT S (108).
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