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DHulL Y203k [¥7 /] oUukrzd - T

B =

koL 2 (D. H. Lawrence ) ®O&F [¥7 /| (“Piano”) ®OF)F “The
Piano” LD LI WU ENTERMIC L o720 %2ERTH L2 HET 5.
ZOB, SR L TREZ 2RO 3 HICEET S, (1) BEOB VIR
X2 ] oRMfE»ERY». (2) ERMAIFAET 5 BETRIIMIEIALEIIL -
72 (3) BEASTELD, M) PEBEHEIEICLR > THhSFE S RVIFT
HY, URICZEDOEED LoD,

ERo T¥7 7] 13 F v —X (I A. Richards) @ [FEEIFE - SCFR9H
Wr o9l (Practical Criticism: A Study of Literary Judgment, 1929) THLY
HIFOLNZ1IBWOFDOVOEDTH Y, DAl MbNTwE. I TE
ETH 52 ERMENRZVDT, TL Y ADFOREEDOVEDIIE -2,
[Hradte]l (The New Poems, 1918) \ZUgks Nz &, ulL v AHGEAT
[B#EFFHR] (The Collected Poems, 1928) 12, O F RSN TEME LD,
ZNPBEONL A~ U [ariE) (1964), 7> 7V v Vi [4R#] (2013)

WL Z0FFNERENTH D (KA TOERPSOFIHIE, v 7 v VI [4
ﬁ#%ﬂ F1H108 HIC L 5. FUTEHE).

fidy, TE€7 /1 3@k “The Piano” % 4. T L ¥ ZOKFERRICFEIC
BHLZ — MOEEERED 5. N1 A~ U] 45 2% 940 HIZ T
L LTRSS Twd (RigToPRosI i hick s, RiTAH).
RSB 572012, ZOHI LD 2WPHIBRENTEMTIE3MIZR-T
LEoZ. MOBGLERHETAE [ET /] OUukE» %) KBEETH 5.
WFROWZED ERMOMED H 225, WKL %25 EFAMIT LAV T Z L TH



4

BTEDmHEwn

2

WG & REROMHEZ R T 52, RagTIRETHE LML LTHRE
ERMTIE, EH5D [BEOBVHIRT XS (nostalgic) ] 29 MM EEE
5. TOBBENA A7 U [2FE] ofi#EovE ) ¥ b— (Vivian
de Sola Pinto) 23X OHT, EM L D DRFMDT A HEROH ] &
BRTVDEH, FZFEIMETE RN ETHS.

VY M—ZRDEH 0, [TET 2 I OFEBE, /v T4
HARFREHIERPIRAESINTH L. ZOMPORITHE T, BROM
WAERT X, WML T XS] (Poems 7).

¥y b —oufmidtiid [H#eg <, [BROBVMme & Mk &
45 &EL] O3HTHEY, KTEZ0HI b0 [BREROBWIHT X2
DI EFGICHS. DT, FEIE AN T, MR TE2villlizad
X7z,

9, €V P —2WMOND TEREOBCPET EL] EEX20F, &
D—FEBRHLTVENPLTHEILEER LY. ¥V b—13kD LI IC
#<.

Zzh (0K BERMAIEPSRoTWVAEDIZWLTHEHS. FL
TaryH—rOHRFEHEL VDL, ZoHIE M5O
yASTARERRLS Bl zsiodXCTEHSDLIZL T e LWANYTYTO
Mz372oTWn5] LwIHIETEL Y AT HBRZEVESETWVS.
(Poems 7-8)

L2aL, TR ICF Rz B 3272013, THZ250ox] TH
L, INYIA)TOMZE)ZZIMEDHSDICL72KME] TH%RL, H2HE]
THO [l TH5. ¥ h—1F, 2o [&t] 28 3:#E, H5HOKT
ERFALTWAD. STV PH L. BT, BRIV

MEGDRSF: — MIIEH SR 1907 Fu g s hTwb. 2L ¥



DHUBLYADR [ET /] odkizdH{>T 5

A2 HOETH S, TF, ¥4 PVOET JIZOWTHER L 72w, fESTh
TERSINTVBET VOV EDIERBOET /) Thb. Ul Y ARIZET
WA TR, A — A=l ) ORIHEATHLLDL ) THA. [HHIZ
~~~~~~ a7 —=IV¥T ) BHo72] (Neville55) ZOET 27 v 754 bET )
TR>HRLTAZIZTET ) THolzh .3

WIOFZ WL GIHEANA A 5] B2590E»STH D). #
IETRBEL TV LN TOROET ) EBWT 5 FET ) B Eh
5.

HOET ) DOFTIEH LW, D0 L-HOMXOTOEINIC
BN THREDOET / BREENTVBITEV W, ZOFIX
BEIZ oD & Z ) TR OB EMHIE, ELHLIRRTTVDS,
BRI ORPNMN 72D T I UANZADD 5.

DEDF [OROoR LB ] o7 /) Thsb. HEMT[RELR] LHD
DTTIYFET ) ThsASH. ZON4K, albryRiE, /54y HrnE
IHTRWT IV FET 2 2l ERPEENICE, oMz &
NFC e o72h9. ZDOET I DOEPFHo TWi/hE WA T ) &
5.

HHIFLWET I ORBEHONSHRELOET 1E, HIZITFTTWwa.
EHIZOWT WA EAMIHDOEOREIEHET, SHITHITTWES, #RIEA
CATVS., EHYRTIHOET JIERE)TEH. BwET7 V0 TFTIHOY
T/WRINTVSE] L) EHIMA LWL ) ZBEETH L. FLY
FHZ2200ET ) H3debZ LT, BHOEEOFIRELL. 2o TR
OL] ZELLNREETENEV)ZETHE. ZOT—<IFKROMEITH] &
WHSNS.

ROF2HTIIB/EICH LS. ZLTHEZOET )2 R#ETLI LIRS,

RS O T, EPICZEEZRICH Do THE ) 7o T 5,
FHEMZT EHZE2DIFoTHICDED L, 252 5OBXIIY



INT
FERBET ) DTS TRLDNHZD,
BMEL DO ) 72) BO/NSREDECTIEEM L 205

COFERIFEY P=DPEILIIL, FELET /2 BOBRETHS.
B BEVED 2o TSNS 104 S VT O PR 2 Bwilig. 2L
TTHOAGHET /O TFICHED, ©T7 7 2 HORZIML TV LEEH
%35, HEUITHD K] PELZ2BVREELHEI 2o TWVWEDT, ¥
Yh—iE, RoFE3E, BEH5EORFLMMEOHE )20 Twd EER T
CNVFAIHTH 5.

3
BIMETIIE A LIS HFL LTELT L. BBICHRT S L) 5Lk
"ETH 5.

FARAZ: 2 OB %, wEWE LRkE ZSAL

ZNBDIZ, ZLPICROHICH 5.0

HOHEHOMIZS E51TE VR, RONTHEIS F X9 K,

BOIBIELDE RGN0 ) 127 bDdh720wED EIC
B AN 7212,

O MR, WEWEXLARK] 3E2EREVWHIEL2OTIE R THEME
DLEELZDZEHEORTH L. WG, WEWE L] &wvw) BEH
Lh, ENDbhrL Er b=, ZOLEN TRl ITEZEVWHEE5L
ERLTW5BE2, ZNERETHS. TORMBOBHOO DL, [T
2 (And) | &) Eeea & [ 72225 ] (Therefore) LR LTV 05 TH 5.
2O “And” X [0 5] TR ELSTI[ZENLDIZ] L) EIRICR S, [T ]
OHFETHH A 2O TRWET | OERTHILZIHTTHY, [
REMOET /| B BLEFBEINZZHETHL. kAT 7 ANND
B2, oI TRTFEEBAN] ToF4F2Aa 7Ly 7 R LEH
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ER-NVPHOFEOREN LN L ) L LTRODLLZUETHS. L7z T
(R SR TB] oD DITERRE [ZE] THDH. ZOXEIEES
HOLHRFLFAEONEEZ HNL.

LZAD, FE2THDS [EE] XD ESTLED. [ROHFIZH 50 X
T EoT LI, HEHICHOEY T JHERTEEREL S 2o2EHZ Bwv
My, ZhidEr b—ow) [EEOERV] THhb.

4
BAMIITIHIIAWT 525 BEONMETH L. £55, 9iRE LTI —
(Emily) Y ETNIZHR->TWAEESL ). 72 OBETIERLT, Moo
WTHHETIE WML EORN] 0oL,
EodizInFThiivvTwn/ [Rol] obfz20 A8 L TERFED
FDOfETwE R LTV 5.

DEY DML LAY T TOMERIZ) 720 TV 5.

M WzRoTXTrLEHBLICLT.

BWkE L Y7 30T 2B L2083 anwE o %

KELEZHEL TS, BoOMIZZ OFROBEN LIk AAT N
5.

3o (WMo 1322 TR (e Luny 7 7ol %
Itz TWE, [AYHYT] Lidiry. [3—0 v/ ChoiER] okhT,
LY AR REERROZETEB LM, Ny AV TR [FU A PSR
TEDBRVDOT, BEOMIFR> Twiz] (MEH 121) LR Tw5. Eilo
HEOEI RS2 FR 0 [O—<fEECE] LidE-T, oLy [7
Y1) (The Huns) 2 L7218ICLCHBMAL TS, 7V iE oy
V71 2oF) [7VEORE] 25 D F )R MU —< el Tl
AT A, SOHICHEEZOTANIZIE T VEOEE AL VLT T v
74 7] CAttla") LI FENHB. TNE, [NERBICESLT v T4 7
&/ TPRIONEIRES / e 0HOU - ANOWE / HDFTT =Y F DT
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ZZELEBEOWE, HY, FETEH, WHINLRESE2RRT L0
EINTF TS ] &FEE, FUVAMHER T - ADBBHEENLIETY
VHEDOFEEEBIENRETH L LML TS, gLy R [NV H) T
RRPTH LD, HETREMBDHLEEEZ TN,

[34 L] OFEEX “wild” 7228, Z#Hid “Of feelings or their expression:
Highly excited or agitated; passionately vehement or impetuous” (OED) [ #
W2 | OFWRT, EROH 38D [HAFIIC] (appassionato) & [[] UK
EERD. CITREMOBMAKHATH Y, BEOBETIEI RV,

B2 TREZORENMPEWEZLEZHLIZL TS EH L. WNEIHT
bbb BEREZHEBTHHELERLIIHRNTHL. FRT275 0 FET
JIIREL L DVEL. O T7 V3FAGREZEEZR L2 E—ED L
Mol BRBEICBOMIZOERIATFTLES.

¥ b—3fRIE TEROMWI T E5] LI ds, ZORKEIZIE [E
Bl 3w, BolERVET J0oEEIKARINTLE 7207 B8
O [BE] TERT, [T OBEOBRNS 72bhTns.

VU ERZZEHIZ, COFICEBED 2 LEPILKREICHNTEY, [FAD.L]
EWZ L) EMHFoTDE, T4bb, [HBE] TERLCT, [Rol] 2
bxEHETH, V2D [FI<] ZHKLTWE, B =7 [HBED
BHADBRN]ETHD1L, FE3HEFESHOR T2 H 2R B SIELHE ) 720
TWREBBRLTWANLTHS.

5
TIREIZ [BE] 5T AVEE Y =PV ERMEATHRLD HIHIZ
rr7) v VM TR E] £1B18H HNPLTHA).

A RO TLHBRNZ D2 THPIZH 720 T 5,
ENEHCTRLEZRY) P2 EE, 552 5OEEIZTINT
Y7 ) OFICTRDPE S TWDLONRZ 5,
JHERLRD S ) 12 ) BO/NERHEDE TR 2L 2055,
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FRMROE2HELIZIZR L THS. BT/ 2Bl L 2EML
TWADOEWLDPTHL. F2HEHFLCBHTHS.

ZI%BFVERCLEELL, BROoLWwIZE) ki

BHOFEICHZHEENT, FTOPOTOHBEHOIRIZH &Y, 4
F& SR DI,

AHEBLEOIVWEBTY T ) OBX IIHbET

BERE o2 ezBVHL, R,

RO F 3HEE 17D [WIM72 OB R, wEWE LRz
AOAL] MR, BIZHED, BOYT 7 IZHbyTHERE ) o7z
EWV ) B TIIR o7,

A DG 3T E D 7259 D

i, G [BERC] BRI ZBOET 2 IZ8bET
TR E 27 % 17T b MEL7

RONTF RO E YOz, RALL S
BREOBEMICHTFAFATLIY, HEEwto X5 iz <.

CoEIE, BAE) IR TEMLL0EZ»S [BE] TEdhwv. WROES
T [e LAY T TOM] 2570 TFRIBEEINL. [RELFZ
HIFTHEKZZ L 2D, [RIOMETHROBENICE DO TnDE, [
REOWFEDO LI ] TRDE. BV F—0ERIZMESTWA. [HEE
DFENDFRN | DIFZDERD T TH 5.

6

[BIE| OFFZHENTRLELRVEVW) ZLE L. Tl ) DHTDH -
7259, FHE8AEMICHEL 7)) —F L ORI L > THOZEOHMAN 5 1
LY AZHBIC R o728 w2 5. 1907 4D - 7o BB 2 5 Lt 2 L5 B
EWV) T =RIETTIEERDI R o T, BENOBEOANHEL BolzD
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ThH»9. TNDVERMOKERERZL .

oW, BBEUATHBEORFELEZTL Y Ao 20 Tld w2,
1919 4E, [RxT b VU] (Poetry) 125FE L7, XF#y [HBE] (“Nostalgia”)
EVWIHEMDH L. OIBEFEOHUETH 5.5 ZOBEIIRLIREL THHA
EXERIDDOTHS. CORIAGOEFENIRIZEN, XstEL, 3T
WAFICHESTWD, FICASZEIETET, REOZIFICV L, BOAIC
FAL, MOBIIFATLLEVWINETHS. 191844 H, ¥—E ¥ vilim
JEd 200 D BEOKFE LML LoD THA ). [ET /| OERH
ks iz skl OFERPHESIN-0R Y-S YT Th - /2.

OFE TFI~] HEFHOZ L E2ERH LN, The et [
THafl THDH. LhL [THEE] 22555 vw) 2k, Efid, Tk
R ] 2L [BRE] OALERITH 5.

7

ERNIAHIIZEHT S T W5 %5, i)y, #faiEnA &+~ il [eFE] <
& [HE] i ->TBY, RFETOBHUINTVIELD L. il
WTHY, EFMPHZ2BETLOUMIFMT 2LELHL. TOVLEODOH
HELTHCZESES L, 55 FoOBEZBE L LBHLSV, DD [F
73] 2K 5TVAENRLTHAH. TTIRBRI ) ICYUMED S A1 M
i BV T X2 | OFMRTEIRL TERMTH L5, HE21HE LT,
COHECEWEDPHEART 2D, MDD THOMMEMPUTE LV L %
FERLEY (ERMmEDCEZIo0 [ 3 TRF] ERELTEZTIE RS
v, DS, TET7 /2] bwyr—~<bk, [#F] L LTERASNZLE
TERW).

O[] #2FML Wb ERZ 22oH1F%. €1 #— (Keith Sagar)
FRDELHIZED.

22007 L ANOE (— N/ THPTRERS LS, MET 2.
MIZHIM7= 25T, Wz SHL, wAe L, REeF2MT) 258
FOEEZGIZ) LFoTwa. BUIW LM, RKETH) 729 MEHK
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EWA—NZZE o TH ) WK BEOMREMIRINIZ, BHHR, wE
W& L7zfkz 2 5 A7 (103)

(AR 25 [FE) FOEEETIZ) Lo Twnb ] v RTICER
BEMT L. S [FI7<] 2ffoTwd. ZomzEr b—3%EEL
TWV3.

FEFRRIKROLHIZE.

WL 2bod, A [aLryRe 7Y —%] OERAMEICRS
DI, K¥EHEROAE, — MR ENLAFHOFE (K7 /] el v
ADXHEDRPITED LA BEERICL . T4bb I ORFOERIE
[RZ, A LAY HTYTOWR] 2 KEE 2D [#HA72000H0
BBV ET R, [hSwEawn] BEoYT e, s TR 2
WP [FEER] NIKOBFOWITHRS, BROMFIIET S
B, HOET I PRELRET JICER S X [Wlef, <
DROLETHGEM LIS A -7 KlEo R Z LT 281 Lo
Joha, &#E. (288-89)

H Lo FEHREEEE] WO EMICEKRT 5. HLoBO0EFEICZ oM
DETNVEHETHE2NLVHIMETH L. HEDNF[OEIMLES HOL
PEDF T L) ICHBE B RGFELZLBEL TV L0RHALNTHL. 7
V= FREF MR TOABIEMTOANDZHRL T, oMz bIlciERL
ZDOEHETEA. ULVADR 7)) =FIZRI DI AFEHRTH L
FHRRIBUEOETVOMEIN S, PFO (K] ZEokoul v A0
NI BT B2 LBEEOFEREZRT DL Ez 720, ZOLEBRIE, KEELT
WV Y= F o yN=RE IR B 54T BEIZIIALEL e h o 72D,
BB EOLPOLEOLHIHFEL. 722213, ToktEEiE A
L] OLhrDANRA I ~OERIZHHDITVE EES . [IRFTHED W
MEOAETFIIZAN [ veva—V] 20K D3 ANVAOKRE
THHBRZAEZSEIC, ZAZHBHE DN LRE S LA 2L TR



12

RELTHAREAGED] (248).

SO [R] 2o THBES ) ZIFTERLT, AHOXEED
JFHENZ 5 TV AD TR RWEA ) B [HiE iz goeTrLEHLICL
TJ (And her arms, and her bosom, and the whole of her soul is bare,) & ik
NOENTVAEZEREEL. ol Yy 2BROLHIZO PR Tz E KAD
A4 IVIEES. I0RROKDL VG, O L v AN AT v F TREDTARZ i 72,
ZOEREMC L [EGLESERLIHLEN, P L b TEETHTIE
W 5721 (Neville 81) £ 0L Y RIZEZ7. THIVHTELY [z
------ EMLIC] LktkoRBUco%d s, (W] Oy Tk L 72%, &K
MRAEBNTHE D | (170) K25 ) E85 7 FR, KiEOWH THICZE - T,
RLIEFVHO THEHMIZ - & lrhTnws] (316) 7T—Y 2 DFEATH
BEFEzIw. F, ZORMEBIEREEZICE [Fr s L—HRAOEAN] &
I5ETEHIC R o THOFIZEKTHL, VNI v ¥y A HibAa=—-Fx
FL—IlORDBBLEEZLND.

8

TlE % [Fradse] CIERT HIEIC M E e LEWLICLT] s
7ol FEHIZOERHAZHIBEE S 2208000 R EHEI D72 E X
. INPURREDCoOTHERIREEIONTH LS. YhRlE YR O IR
WEZEICANLREZEERLW. BAANIZE 21X, HIREDRE LT
HIBR T IRV Do 72, TRELZHMLTEL Y ZHGPHCKRB LTIk
BHEHBRLZOTE 2V, FERIZ 1915411 Ao [IL) o5kl cd 5.
1857 SEDHWVE D LERHI T VI (bW DO HEHEEZ KA TIE %L T
FVEIIBOVTWS) D& X ¥ 2 VHIMIER NI o MG S % %\
THIE LT, YRFoOHBEZAOEE ICH > TEHNTHFDT, buegoLHETDH
52 L xBOT U] ZHELIGEEZ LD 7.

EORIVELZDOPARPTH LD, Z0HETA)IOHNEL 2—7
¥ 2 (Benjamin Huebsch) WSHIBERZ L7z, SRS Nz06, Th
POHIBRENE DD VEOEFTE V) T EPETEL. ta—T v
E5EFTEHIBR L. oz RAELAET Y, DL VITENEIZ
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DO THE, EROWERD L. 77 v VT LET 2R, 219
H 23-26 17, 298 H 40 17, 316 H 14 17, 421 H 214017, 442 H 133217 TH 5.

INEDE €7 /] opfizEHE LSS EDTWz THILE] »°
1910 A A= SN & &, B L Y ARFEROGTEEXaaSh
7z. THFTNEETFVICLTHEDZ Y ANV D% i ST IS X
LBIEERD D - 7z, [HLIIFRAEETVICF ) ¥ v DGR EHiv72] (“she
drew Greek statues of me”) & [ LI Z LML AENOHL T L2 EAL ]
(“she chose to view me in an aesthetic light”) (Moore 104) IZfE1E & 517z,
ETFUDERTHZ NI ENTVAE. ZoKERTH L v 2 IZTRE D
M DOFERE A 7259 .

M) o3sseskibmk, MBEERTIZ, B L Y ARBEEZEADICE 72 FIZIE,
[BF5%725] 131916 DK F TIIFIZEE L T HRE SO0 % b o
72, 191743 A 3 HOMAGEICIIRDO LI ZH 5. [RIMHirEETL
7eBs, ENEHRIL TSN AN D WEEA. U] FERH 57205 TT.
WREZ M) LE LA BEroMibohg L7z] (3L 100).

9

HELHMT 25530 Y AGMOOFERE DL S 2R o7 Z
ILBEVEHRLTLSLZ VD THD.

Wi L v ZADWEEEPEN TS [HraFh] oW % S35 R o &
THb. 191846 H 18 HOMBULHEA Y » 4 — (J. B. Pinker) 12k L CTH&®
EIEL (A2 U 25 (offend) dDIEHY TEA. LI
MO T, HIBRL7Z2EB I wiishhiud, Mo T72Z23w] (3L
255). [AF2 &KL X250 L3RI L ER1D B E V)
CETHAH THRRHIBRELTINEW)ERTH L. 1oL Y AHMOOER
B o TWDLZEDRTND.

ZoHE, v h— (Secker) fAHMETI &%/ WIEMZE %> TE
7275, FhUCiE THEEIC ] (“Late in Life”) OHIBRAYHR I TWz, L v
AR TH o720, HIRCHELZ. [y 7 —3FEHBRLTH Xw. 72
MO LFEWRFF I E 72 v ] (3L 278) EA#BR5S. Ui L—LHkht
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1T L7,

M) 23%5esk &) (B bL7-b] OB EZIF58057% <, #%
FWICEWED LN TWA2a L VAR LR ITIER S Rnw Eid, [HEE]
OWIE # BRI TABENOHLEEEZSRT A EThHA.

10

COE)BIRRDOZPT, [ET7 /] OMFE L EES5EDOE 217D [
Boeeeens CEHRLICLT) EMEICR S, T TICRZI ) ICHEREZ RIET 53R
BLUILMIFIZH > TIHLEETH > 72, far e B IIHRT 2008 HTH
5. 191844 H 18 HD Y > ¥ 7 -7 AF A (Cynthia Asquith) & TETIIE
DITHL EZAD%EE (Impeccable Poems) 75 % A5E%2 351209 11
MUFLAIGL234) LEL. CRETAFACHELL Y L LTWwA AL
(Bay) D2 EZIBLTWAS. [b9) 1] &H2555 [AIL] OowiicHEL.
[Hiab ] IO B EZ AR VEI PS5 o TW5 T TH 5. “Impeccable
Poems” & KL FETIILDOTWAI NG TEL XYL, [FITHEZ
HRBVE] EEN-oTWS, L LMEPTILTHH L EHMEIZHML
TLNBv, ZOFERT “impeccable” &% L T “too doubtful little pills” (9
EAL SVWNROHIIE) 2D TWE. WO TET 1) 8AL S
boIZIFN 5.

[ % --eee LEMLIC] LWzl Lz2 8k, ko7 —2 25 %24l
By a2 LM UEREF->TWAD. OIfoUwE HERE] 2R3 2 HM
THDHEN) LRI EETE LV, TNEFEFHHERE OB Z /82 L &
)L LTHBIE, HIBLZZGENDRH 728 B9, 1959 4EI2h VD SCHEILY &
FOHENTET [Fr 2 L—MRADBAN] OEHIBRRZ MR L 72 F
VHAESRIC B o Z2BAEOR A S F e v R ERbE S, [H] 235
IR, (BT 2%72H] OWRERRLODS %o 72 BKED RN % %
2BE, THV)RGTEAEKRTE L.
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11

Vb, Kimokimzt Lo TANE, RO3IHMTHAE. (1) ¥V h—0DF
REidiE-> T EBOBWIHRG | ORMBTIILL TEMTHS. (2) W
FldBke T AT 2 FI~THY [ /N FHotgoFER L
EZbhd, TOEKT, OfEThz2)ofifizfa5%. 3) [z
XM LIS L2 SIS - TR, eIk ofBRICO LB KB TH Y,
BB IZI AR S wi-o0ulL Y 2OHCKRETH L L E 2 5N,

R3E 2017467 H 22 H, HAB L Y AHEEERRSTHEIELRL 2D
DEMEBIEL 72X TH 5.

i

1 AT —B[EEFADOONZNTET /13 HIERRB 2T LEIE %] (105)
ELTEMIZ, ¥T7 /2050230 (€7 /] i3s3, L
22 LAIRGZ D “Softly 13 % 7 5 2 DD ZEIFHiETlE v, ¥ y— b (Sandra
Gilbert) & [T¥ T /b F7, —H, WNHEROBEOREIEDDO X HITHRZ 5]
(47) ELTHfiE TALE] LooRh D IZEHT A, L Lk L ERo
BIMRIZIRETIZ v, = — ¥ %V (Tom Marshall) 2> b= 55T [E
Falx#l s h- g omloscd s ] (56) L35,

FrT y VM [ERE] 92 % 892 H.

ALOYT ) OB [EARGE Y ST R85 Bk 2015 4E] oA ¥ 2D
TU—=F7y FMEOZX 7L TET )25 )V THD (BEBR). EMI/N
EREN2OHY, FIL—HOHI—F v (BETIRIKEOIS) BN TEH-o
Twb. ¥7/0R ko d [l Thb AZIZTET /IET—7)
DRZENS [ET JDOTIHE S TWDE] 2Tl ) ISR 22 2 03TE 5.
VF v —=ADEFFTIXr 7Y v VOFAEDDE Y)Y “under the piano” Tl
7 { T “under the keyboard” TlZZxWhrtFEWVWTWS, A F—3 [##ED
1 (103) &MU CTRZHI T o7 [RE] o4 A=V LB, LaL,
A7 ZTET LA OBRMPHBREIAEII L L, RYICRD. 4B,
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K-0044

AZITET /) Tu—Fwy Fi (ar FY)
1795 ~ 1800 4F  (FERATITHE S 40 B P jeke)

DFEEZFTIIRLT, [AL#E] T [ HEZIH/TRTUIT L, WO
DMEFMOThP-722bhb] (6) LwIHFlHDL, COG5EZ R
CETICHMTEL. FHTREIZAZ S, F—FK— FO LD 2K/
DH—T VIITLERRBETH 72 V) 2 ETHS.

“And” I22WT OED 1 “adversative” O HIR% FL# L, Webster (1971) b
“contrary action” Z/RIHEZEWMLTWAE. 0L Y 2ADFHTORIZ HITFHIIL,
WA3H 5. “He is worthless, but sultry and vast/And I can’t deplore him. "
(“Virgin Youth”, &5 H#)

g7y VM TRl 925 909 HE .

B oo (v

i
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The Revision of D. H. Lawrence’s Poem, “The Piano”

Saburo Kuramochi

This essay aims to clarify how “The Piano,” the first version of “Piano,” a
rhyming poem, was revised to develop into its definitive version. The poem
was written around the year 1907 in Lawrence’s notebook, which he
primarily used for his university lectures around 1907. The poem initially
consisted of five stanzas. It was then rewritten to be included in a book of
poems in 1918. Two of the five stanzas were omitted, some words and
phrases were changed, and it was published under the name “Piano” in The
New Poems. Thus, it attained its definitive version.

On comparing the different aspects of the two versions and issues within
them, the author concludes the essay by pointing out three things. First:
The definitive version is more nostalgic than the first version, although
Vivian de Sola Pinto argued to the contrary. Second: Because the first
version has its own merit, it still deserves reading and is worth referring to
even after the definitive version was published. It is a dramatic poem in
which the mother and the woman singer compete with each other for the
narrator’s attention. This woman singer could possibly be an important
precursor of the heroines of Lawrence’s novels. Third: Lawrence deletes the
description of the woman as “bare bosomed,” because Lawrence fears the
poem would be rejected by the publisher of The New Poems. Censorship
was so strict in those days as was seen from the fact that The Rainbow was

banned because it contained sexual scenes.
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BEEE { | D-H-OLLRERE (BRH)

(U] 123605 2 Bk & JE s
—— EY 74 L RO K

1. &

D-H-u Ly 2OREWER/NH L] (The Rainbow, 1915) % T [+
KWK] (151 L LCoMHBBMWERBELZF-R- V-4 A (F.R
Leavis) O#LEFAS, B L Y AZELFOFEHF v/ VITEAIELIEEER
nWE 7950794 YREROWEHEEA 7T FEIy FI v oL
DR IHEOEBFEOLRICBWTiE- 72 2 O/NHAS, kg i)
mAEBEBEEYTWwLEY =27 - F ¥ —F =24 —2 X (Mark Kinkead-
Weekes) @ [[UL] (ZEESR/NGZZ] (121) Lo FRIRESND L9112, B
P AIEICHLD AA T L72MEMTH % & OFFllilE Y % 14 ’Cb\%t%’)
fiidi, V7 A - KV F A A (Graham Holderness) &, [HL)] o [ THERL
TOLMAROHEE 13 7Y XLAWNEDIERMNEDRLGbE TRV
(186) L LT, Bl Yy AP EL LM THICESRET LY = 1 ADR);
IR LM Z T L2 29 LAZIERGT Oz Sh b0k, &
RALICE B %) BERWBIEZ COMFEPELRITHE/B TR0 E ) eV
HCHEMDBTPNTENETHD. TOMICELTARE 75077+
YEDNWIZH DT B A, ﬂﬂ%&?ﬁ(%fU%%)kmvyx
OMEFRIEIN L ORZGITEH Lo, NI 1281 5 Rk &R & v ) [E
THETS.
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2. [MC) B LEMEELEY T4

M) 23, BIZIEVAEYF - 749724 X (Raymond Williams) @ <
G5 [BLWET725] (Sons and Lovers, 1913) 23558 & Wk % Hiv 72
fEMTH 5 L\ ) BIRTOIBHERERANGTRVDIL, 2 J7 5 B2 EE D
HLZEDTWEWLLThHEL VT ATEHRMFLET— V-7 b
(Arnold Kettle) (&, ML) 25 [HEIC L2 EWELL] AHTHY, [£
DIREROEZATIE, 20D AL V7T ¥ FIZBT 2 AOGBEROMEE %
RERENEWETHLAICHLTWS, ULy ZADOT VY a THEIIOW
TOYT 4 Y a VIZFHREFEFITHRAT, TOFNLELIBMEHD F ) ICHE
W2Z00, LB OMERLLZEMEIETICETEero7z] (124) &
ATz FEEEI S Eo, [HL] 5270V Y a THA? S DY 721 255
Mol liE, A>T IONRABT VY aTHHED [BE] 2#M7-3HY
MLTWAZEZEL TV,

CHIZHLTHRLVY R AR, (0L Y20 THE ) B2 EMN Tako v
e 5] o T [FETix &bl 4 OAd, EEITHEMIL S Ik
AL SN B EN ZEREDEDL Y 2o TnaE] 2o k) THhHY, [ir]
O [#EMEBOFEITHT 272 SBIM EFOFEELT 5] LdxX, 1
VAR THEOBREEZOL O IR EERBZ 52 X9 LER LSO, WL
KM FEEX M EFHERICHKE T2 LIlLsTL2Iha R LIRA R
W] o7ZEF@m T (163). [Ho#Ef#EEZOb 0] Lk, [I] OEROEE
TITFEBENCE» N [V~ A - N—=F 1 W38] (Study of Thomas Hardy,
1914) T, AL A E#ExBZ2EGZOLODETINVERLIE
WA (29), RANVFAAIZ, BLYAHPEMELRBL X5 & LTEMES
MR P EEZRE L7252 2N Eymeanig] (165) &IFAT, i)
HEHoOO L Y AR [N o7 LT 5. FEZEM L3I
BWTHHET AT & & [40] 12 [H] 27 &> Twp00E9 %, L
TTOERROBETHRETH 5.

0Ly ARFEEERORICENTD, BEHELZ T MERTE2—L
SRV TARENLULOBEHONTE L OB ERTHEA LT YY) T 2R
ALEITFTwo7z, ZOBMMWEL) T4 ICHHLET, Iv FF A b0 Y
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Ky~ AFXFVADLLKRENEVIHBHEL Y 71 3BREBET L. 29 L7
EEY T4 OB - TNRICHi» N AR GIEEL, TVvy aTHE%E
HCHEERHAZ TV o723 TN Y a THEZHIIHAZD, v L v A5
HREBRM G THLPWRICZI 2O HMEZN S TBET LI L TEL,
EFEEY T A I o THENZZH O G RERICHAMN 2R Z T2 2 & b Ee
2oz, ToZ kiR, LAL, WIn»ICHCH L L TZET LI EHT
X oltb )T ETHY, TATFUVTATAEBITLZOREESIF
JGEoTT 7 A MIHNT.

TV —+ A4 =2 (Terry Eagleton) &, B L Y ANZOF)E% [#
B3 %] 72002 [BIFEE THME FAE Ttk FEIZZxfbl, Z2h s %7
FEEERICB W TR Z X9 & T A EFAICHF 2 7z] (159) LiRfEL >,
[FEW A FAaF—1cadsul v 2AMBEOMFRO L ) FidfTk )b 7o
LYY TWERLETF TVNERLOFE LG CHo72] LR, 20
EWAERIOL Y AD [JEMLEFICREIND L WXL NTF T4 T4 TF
DX —HEHOHTOWM L WHZEZ M ET 5] (160) Ll Twb. [AL
WRET7ZH] OV T ) XA EBEIUEH LI () TEAVWEM Lz L
Y ADMBBLER RNV T A ZADTFH [N LA 12> Twd &
ACHZ7ZELTY, BEEAZLRIINE (XA FFoF—I12x34 5
0Ly AMBEOMBEOL Y] ICBWTHLZETHY, TorE [F15
FTTATHATAUF—EHDOHTOWML WEZE] IZa L A0 [HERE
EEM] (158) 2@ EAMERICRL. ZZTIANMTF T4 7] & (2]
EVIFEPRTOWE, [7aLy ) THWEE] 26 [TFTVHEE] ~Lw
IME D —FH AN BATO A% 5T, ZTOHEDORBATICOMEAE 2N L & v
) L HEEREBAERORLE EDO TS L PO 7V Y 3
TRV LR E 2 2R 2T, BED [Fv 2 L—RAOEAN] (Lady
Chatterley’s Lover, 1928) TIIF@ZBEMA~O R HN S L 9512, 1 L]
DFRERIZS TNY a7 ORRPOHWEHIIHENRIENDL L) ZH
FMOEBROFEIEXATINTNS, BEELDIE, ULV ADFY ) TO
FI EIE—HRMICHRZ A2EE) 74 231735 &9 R BERBL % EA R
LTWbZLThHY, TOFFEIHEREEZOLFED [BERWEEE] »d 5
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EWnIH L ThA.

3. AURELREKEY 7Y AL

M) BB EMESE, 4 PVEBBLEZ T TIR] 2 [7—F]
DEF—=T7LEBIHNLZEDNL W, UFDY Uh V KREEOYHIZZD
WAIBITH 5.

Containing birth and death, potential with all the noise and transitation
of life, the cathedral remained hushed, a great, involved seed whereof
the flower would be radiant life inconceivable, but whose beginning and
whose end were the circle of silence. Spanned round with the rainbow,
the jewelled gloom folded music upon silence, light upon darkness,
fecundity upon death, as a seed folds leaf upon leaf and silence upon the
root and the flower, hushing up the secret of all between its parts, the
death out of which it fell, the life into which it has dropped, the
immortality it involves, and the death it will embrace again. (187)

CCTIEAERVLEREEM, WL LY LMo X)) RTHY L E L
M) v 7OELEDS, RERIIALWZUETLIHETTHY, 0T
DERDYDPHRZ T EEIPNTVE, FBFICERPHRIEARATIATVS
TE L, RBEOEBICIZEED, BB 2% ICIZEEIRY AT,
MYV EIhOETTLREETTLIETOLRYLGENTVELRL. 2
DB DOTRITIE, BEBEEOEICRET L2741 VELRFEYRTERVT
T LEOMIUBHANT D05, Bl widird 2o oemlEm E¥o
HBEL—HZ2%2T. HUTH2L0PBELFERTLSE LTORBEIZAT
YRTIADPLELALDTHLI NI DPFEADL ) HELD XTI EES
T L) FiEIE, NHREERORROEEZ T 5 1HIG LR 1 X —
VOMAGEDOETHRINT NS,

T LD Z TELEOWNIUNEEINTVEIERLHLNR X,
M ERELEBTH Y, EPSHANE V) —HHOBE TIE R, R
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T2L0LLTEPNTVAS, MO IR ERICOVT LS, B
wos, WS P, GFEEBERD S PR, HEVIESIZT VY 3 TR
7L ¥ )T — bWV, —HAMTEEWIERSHAN SN S, I
DEWET, TN RERD 200 LB EMICRE T A LFE
THHETTVITI 4 YROBLOENTBROENDH, EBEOWEIL, 4
EADOFEADVD LML FERRO M ADITET ) OMKRZEEDL, TO4E
ANBHIEE SN2 P APHENTRELZSDER KT L XD 1255 %0,
NEANTHZ) T4 T7TEMEZoTHEM L BHATIF2HEO T TR
BV TFATOHENTTFEPLIIHWATEEDT T V7 4 YREZRTIE
BVRECEG AT, EEHROT -2 2FICET VRV AT LRV A
F—FLAH) 2 LT, MHBEHICEININ R D H O %KD B LMD FHE~
EIRBREE L. LAhL, T—Ya gty wEERICHRET A2
LNV ZAF =L DI ZHRIC L, PP O TI v N7 X XDORITE]
ETHoBMITIZ D E V) RKRNELDED, —FHAMGEZ2EH
BWYREOEREIIEI VI SDLDIESL I ».

HARBEOFRITHELTVWALIICRZDZT A MR T Y vy 7 EEZITFHO
&, TORAD (DR T7—F TAMOWER L 2HEEFRLTED,
M7 —F OREAZ VI 2 EEZ LN TWDEH 5] (220) Z2EHPIShT
WA ZEREHICET S, ) v Y REEOHEIZE b TEEN M L
ZORBPEDER 27, KBEOTY v 7 BRI 4 VBEIPNLEDIZ, #
O [7=F] PHHEEZ RN THDEHL LD TH L. WOBRIHLD [T —
F| OFFEEBYBELOOZOREMERRT 5T L1, B EFORA 425
WAAWRETHLZ L x2RT. 7~ 77 —=,"7 (Anne Fernihough) 7%
Ly ATy 7 NRBEEOMERIC [EEOEEREE ) T—Itwm ) DL
(Introduction, xxx) # R TWLI{iiT2E B0, fEh [ KEEHXT%
WZE] EA-TANVRARIE TEICEL Ao Tw7z] (189) kb h
TFPENSICHLEHFEL I LETENLDDAND Y 4 VOBEIHIZHIED %
P D EV)WUHRAREIND., SFSFL NS FIEROND &
CHIMOEETE LRI N, ML W) /ASEOPFLI Y VRV 05 L K
BOMMEL DRBEINTVSE LI ITHED L IO, EREZY)H LD
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D, HMXFREEDOAHEEZHEEZAATVEDTHS.

[EA30 W < P8R ] (“The Widening Circle”) & &N 72 57D HDFED, 7 —
VA TIAPNERDFAMETF — - A2 T4 =V RKOWT ¥ s = —DRIEEE WS
BT, 7Y == HOCRERLTEETVALEAWTHLDIIHL, 7—
a3 ThiT 5 A M, WIROKmZ W FRITHEZ -7 L) PRI
SHRMEOEN ZRLTVWEDELE W) T ENbho T ZOMEREDE
A XD — AR T DAIZ 572 (387) L#EMANTVWEDIE, EEY T4
DBENSEETHSD. I TuRBEERD MR &, MMERBEHEELT
DI EEO LI, RPCEFTLENIEL) T4 ZEEKT D5, b
LHBERDPER T LMD LR PO >TLEI NS, LRAOELY) 74
Kbkl %bh HRERZHBI LML LTT =2 2 IAVNITH DK
NI VRIS, BEE) T4 M| T 5 L) RMRZEHISIZEN 2. R
Sz [ L3N FROBAEFIOZ L 72H, o [IR] ZErfEt)-
THEFA LT — 22 FARPC (LW 25z, [ROBHS F2HELE )
CEWEHRDBZDEAL)»? HFLZMTFRCOLHOFIIH Y, EOWTITL
EZOMFIRDHIVEDDORLL, HL, b LA, JEELEANDALALDIZS
721 (404) EFEPNDZDH, MEROZKICESTLES>TIZELY 7142
WERERL BT VA YDEFELDOTHS., Zhid, TRENLEZI LR
WHBRR AR 2R EE T 0L LT, 1] O X ) 2ILIcBE ST 2R
MBEEY T4 OURCTHEZAFINHITHS.

i L MR 0D (] oF 27 2 2D, #HE5E0FFEE) 7Y
ALERHRKELTVE, VTV RALEELY F 4 DERIZOVWTY a7 14—
X <% FF+ (Josephine McDonagh) &, [/MNEOWFERIELGAWOEY
V740 7Y RALDOHPLRERR B2 L Bk L C & 225, @ 2 itk
MRV LBEENZELEY 7 14 ORI, &2 WI3EHMNRE ORI & HE S
N5162)LEH. 7= 2T hWNFRTOMLFORMEN 2 2 726, K7 4
NI v T4 VHATOFEMRTELA VANT 28 —DKA N ERT [HEW
WKoEhrEDAY] (383) &7, FKEFHEHMIZE D EWIBANLEG] -8
FTILICARD, T—YaInHMELTry ) TOE 2L, #%
WKLo THICF Y ) TERAINLED L) LT AHOERIEE, 790774



M) (2B 2 RSk & ER 25

VRPNV =T 77— - O—H]| &L%o T [0bERET S ] (391)
IV HBIETHY, TEXHESIZESTO [HENEVLEFENZEY
V74 O] THAH LarL, WANBENHELZS [Hik] LLEFoHk
VDL, —KONNV =7 7 —=~OBED [HHENERTB LT Z &,
MOWHRANA TV T E] (390) ZEFHHESNDL LI, EBICT—Y 2
FHREERL, ST 201%, &Nk b i EHED» LBENORT)IM
BHRVRLTHD. NROEKEEZEZTH, PALY T4 TOHEFTNTH-
IR —=V a2 T T =AML TFETANNDPES LT Ty VN, FLTARL
F—=" 7 —OfFE~L, HROZEDLY HISHIET 2 &) liElHESATI
TwaL, H—tRohy TVOWELIEHSIEZ) T4 TOR—F ¥ Fh
LOBERT ¥ by olME, MRMITE 2 ED TR, WiEo#ETOTEE
LTHFELLTOBHTHL. Thwz, WHENRELY) T4 2MoELY
FA4ERYHTT, KVEELEC) T A ORIREDART LI EIZY TV
ALDRFIELZ LIl b.

<7 FFiE, oLy 2BV T [ALYTE ORI, BRE B LIRS
DA STHBIZHBOMT, ShoidedicfkrATnTCRHADHY T
BWEMZEZLTWS] LR, EEYFARL0T [FIRIEBHT 5E
DHRIZHENDL —EOFERE LT, JHOD - L BED S DOHEKN (visceral)
HERINPGZON, FNIEFICEESINS] (65) LEHLTWwS. %7 F
FOHERIFIIHEBANOBEIZOVWTDOL DD, HEBEOEY) 74
WAL 72E WIS BT 2 BEHIC R4 T 5. EEY 7113, HENE
LOTHWINERIZEZb0THI, ThFET [ikE] LTuirs
O [ 2P, bFTEET L0, TOERICIE [BHL] ki o3 kX
bHb. THOLEFETLHIEENELE) 71 2B A\WEGIEHE, [H
DL LREPSOHEKN] Ktz 725630 THS. 77— 271 3HEO
D[4 )= 7)) = ERTzp oz (e ] ETHhTIEHLL, BY
YF 7 Eo7z] (390) LEANLERIL, [T—32T713ETHEL -7
YD HWAINCENEL 720 TIE %L, O LAKRCETORL ¥ 5L ) o
BORMHANEZITBE RO 7Z] (391) Lwv) L) ZRildk2agHnsodb, ¥F
JE L7 BORCERBY S M2 EFRFICFIE L2 B2 KT H2ELY T4 DY T
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WHRERBTHY, €95 LSO [#] 20 TH5. kDR S B2
BOBE, NHOBRBTT =2 27 BBONO N L ZPkd 255112 D &
na. M) o) 7)) X5, BFeIRESNEEANLO [HERN] 206 %
KISET, TV T4 OHEWET 7 A MIHAATVWDLIDOTH 5.

4. EEY T A NOGHBIIE & inert (ia)

T—=v250DZ9 Lz [ &KW (visceral) ] ZISiE, €E Y 74 O
PO E 27z TR O LA (“Bitterness of Ecstasy”) DEDKbH Y T,
ROBEBEIZBIT BN EKBOM AL 2L XH)ICHEMING. 7Y Mo
DAY FATELEBEBOHIZITE o 72b 00, FARBICHM L TRk o M@
LICHEBP R TrwT =271k, Ao &7 ¥ by &~y T
B RO E E D05, WL > TEE [ LA DAL o T 2 h o
7z.

Gradually, she lifted her dead body from the sands, and rose at last.
There was now no moon for her, no sea. All had passed away. She
trailed her dead body to the house, to her room, where she lay down,
inert.

Morning brought her a new access of superficial life. But all within

her was cold, dead, inert. (445, emphases added)

EEI 2 PO [FEATZ (dead)] £H12% D, HblEDIEKLONLE L o
THRIZE 727 — ¥ 27 OHERHBILE KT “inert” & WIHFEICEH LD
D, TYRIV—-HLATYT7 Y (Andrew Kalaidjian) TH 5.5 HL A I 7
& ) 2% [k oREE 2 FAEOBRM AR KT E TR T4
TR ORI %KD B B ITF O < A AERE (generations) O EiEAK &
LTl #phlbdh~x oLy 2o [§Ho B BEZIA Afke BAEOE
PR A V¥ — (the inertial energy of generation itself) Z2%&Z & | (48)
Tho/zlimLTwd, —@d 5L “inert” LWIHFEEIAT T 4 T HRIREZ,
Thbb, TEEY T4 O@ETHITL, WBOATEEFET LT -V 27
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DRI LG EIREICH L 2R L TVD EIICRZ LD,
HVATT I ZOFED THEE] & TR OfkHICO R RELZRT &
FRT 5.0 L Y ZADOM LEOMAZ 54 LD L WIEH L Lo ItqH
T AL, WIS SRS NS IHB ORI S EB A 2 5
9 “generation” (4)J%) % “generation” (ML) OWFE~ & BBLT 5 HH
“inert” Z2RBIZEWDOOENT VWL LIRS, AVLATVTYEEN LTS
KD [ <A N—F1H1%38] (Study of Thomas Hardy) O—EilZEETH 5.

The very adherence to rhyme and regular rhythm is a concession to
the Law, a concession to the body, to the being and requirements of the
body. They are an admission of the living, positive inertia which is the
other half of life, other than the pure will-to-motion. [. . .] It is the
novelists and dramatists who have the hardest task in reconciling their
metaphysic, their theory of being and knowing, with their living sense
of being. (91, emphases added)

Vx ) = DFIOWTEHEA ZOLEIR, FFESSOE) & & FRKIITHE L T
EN ALY B2 L 3FROEFETH Y, EEHNOMBEEEIITT LD
DLELTO [RYF 17| 7 “inertia” OARRZEWRZ B, L5 HETOH
Tul R, [EH~OFE] & TAEE M (Inertia] ~OEE] 05
7eoH [FFM & BFh o FHERORE L8RS $ ToOADEK
Zb7:6F] LBXRT, [ ZONFEMEUENOEEEZAT T4 T TIERVL,
BIVEDWRIY T4 772y Zedhn. EXICLoTEL L AED)T
AT 4 TT, DB BV IdERE L 7RSSR Y T 4 T
HbH. TNEIRFRELZDZ] (59) LFEWTW . HifERY XL IEFiEICH
HOWEML ZOMAIAR L2 BEZ IR L T 225, 29 L-WEME L HIER
WLEM T b B “nertia” 255 L F & AT 5. EH) & AR EME,
RYFATERTT 4T V)T L v ACHAIZ ZIeimic b &0 Rm
BIGM EFO X ) IZFD 5 LFZA, SiEOBEBIETA S SRR OERIC
E550THY, BENTIHELYZIMBALIZEILT 20T, vl v AEE
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RIS LAMEOWEMEE BIED B IZBHELEZEREEXTLIHINOELT, &
VAYT7Tr0E) R ERZNAEROBEEN AV F—] % “inertia” 12
R L7 oLy Ri2e->T [BIMEE] 2 [FHEOAE72EKE] LS
®2ZEDPERD [lify] THhosznd, U] 2B 5 “inert” % iIRREIEME
m® [ L] 8GN0 [HFAOEES7ZEE] Lo SITRHEA
LLTHEMIMEEEZLNS.

HhLATT R, ERECEHRER VAL Y ADEFERLET Vo
77 =N ED [B LY AOFEFIWENMFTIZL 520 LHEOTHF VT
W % ] (Kalaidjian 47; Fernihough, D. H. Lawrence: Aesthetic and Ideology
189) L DIEHiZTIWT WA, 77 —= 7k [HROHRZAKI;FES
DREALLT) B LY ZDEMICHI AR TN TS LR, [ZO#E, 1
LY ADOHENSTIL, BlE2EMMETLHIE (0F), HROMREZ =
WL LCRD D E) 13, 2080, %22 BT 3 %2 v o
FBREEFITCBET Ehvoeh ), £72, 29 LEBAIabe sl
WKHRZIZCHIT 2 &) R0 HITERIIZ 2 P ICBEN TR X 9 ITH
bhn | (189, MWHESY) Lim L Twa, WHEMIEFICE KM rwiza L
VADFZELIF, IRE) AL E [RY T4 7] 7 [HE] L35 wmTHY,
HARCHE SN SHOWEE L EE 2 Z20REA L THEFETHL. 20D
%':“*VC T—YagPEL) T 1L |—|7'CV”®ETL&J ORETIZKEA “inert” 7
REBLIZE, MWLy EEL2HHED, IMICHELRLL M) v 212X 5 [EEL]
%:%ﬁl/ HWLAREATHD. i, [bYA - N—F4H%E] TrL R
ATHRLEFENL NI, BMEFEEHEL LA ELIHETLH 5.

5. WLOREFEREL

WOFEZDPEENANE) L35 [I] LEINHEET, 20 “inert”
ZIRBIIED LI ICEFLHELEZFOF T T 200, BiZ#Ebhs Lwn
VT =270, HEBLOBKE OWIELEL THRLD [ S ]
RS EEEMTRENREEEZRLZLTVDLEY, ZORICEAATLES
o7 =Y 2T I 3REDREEELRT S,
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Repeatedly, in an ache of utter weariness she repeated: “I have no
father nor mother nor lover, I have no allocated place in the world of
things, I do not belong to Beldover nor to Nottingham nor to England
nor to this world, they none of them exist, I am trammelled and
entangled in them, but they are all unreal. I must break out of it, like a

nut from its shell which is an unreality.” (456)

SYRGFVAOLTHWIIMELCELTI V74 YROELY 7 14 2Hi<
WREDS, TOMERIT, EADFELLTT— v 2 IR EZWH,
FHOLHABG S22 LGSR0, COXITEARLLTAT
YTATA DMWY RE) DI H L. ST A YTARAL VT T
F, WHIZHEBEINTWL LK L2500, TNHZERIRFELZ DL
LCL2RB#TELWIREIE, —R32EBEaNe L), b LAHET
LD (BRG] RS THD. IV KTV AOREPOHANLDo2EE
)74 BRI ZOLEHPLABOD LR LTLE RIEZOWERTH Y,
RO, MEOMIEE Z->oTLEI NS, 77 A MIMATHEML
DOHERMFIEE LTD “inert” ZIREEICT—Y 25 %E X, ZRHAKDOERD
TREVDLITEHEIOVICLA, 7= 253 L2WICHERRZREL, RHEDI
DG EEPND.

As she grew better, she sat to watch a new creation. As she sat at her
window, she saw the people go by in the street below, colliers, women,
children, walking each in the husk of an old fruition, but visible through
the husk, the swelling and the heaving contour of the new germination.
In the still, silenced forms of colliers she saw a sort of suspense, a
waiting in pain for the new liberation: she saw the same in the false
hard confidence of the women. The confidence of the women was brittle.
It would break quickly to reveal the strength and patient effort of the
new germination. (457-58)
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7Y M EDOBEBROMTELEEEY T4 OIS S “inert” ZIREEIZH- 72
7= 27 DHEREH OB OET S AN LITHEEEN TS Z LT,
O LRI HMBTRBOFEBFEEZIT LS 2T RE L2V EE 2L
Kbl A=V —EZFDOHNTDFE VO BRINTVWDL T &
Lbhb, ZITHEHIREE, 7—2a2I3B8FNFEFTELLNEFTZIER
MR T2 RGN E L L 72 B i - e FE 2 L L Tw 5
ZETHDH. TINTa TRV SEEANRDOIRTHRD SNz Itz b
&, BIZIEY 4 FA S ORGP AL [HETWEABTH S &
EHZ T, BMEALWA] (320) ERBEShTwW/AXH1, T#LICk-T
HRZRKPNTAFIETH S, T2, [BYOMELZHE] 2o Twa itk
bR, T—Ya g ESGV, MORBIEICR L DHEICIR o TY
NEbE[EPSoTZTI4ZT LY R A —, IF¥F—+ X374 —)F,
FEY— - IR dHFIENEEAH.TZH LA LT [ D THATL
F (“old fruition”) | @ [#%] 2@ TN T AWM EE] 2F Y “inert” IR
BIZHDEFZ AN, ThEIH-% [FA4 % (“germination”) | DEMRDT
HbH TNEFTOT—Y2T7DOBELLTLE, THLDOANTEIETT—Ya
FIEoTEIBZONLEINIZEZS., LLL, UOT =32 IR THDH
DITNTaTELTDTAT YT AT A &REST “inert” RHENLRS &
X, TNETHEMIHA TV L DI E FHEOTREEZZATHS &
BUOSNDLDENS, QLY ART =325 %0oltATE ) 74 NDHE
BIEE & LT “inert” ZIREEICIBWR L2 ETT VY a THEIIBIT AL
DEENT AT TATAZMWMYAL, HLOISDEAT S AT ENDHE
XBLTANSF T4 THELY T AOWHEEZRZIE L) L LKL
ZZobNb, ZoEE, Klibo [HE] A [#hed v (“brittle”) ]
EHEINLOLFM, 7T—YaI9BNENETRERI LT TCELFYITLET
A7 T4 745 [HRRT W] IDTHL L2 WIS ZLT,
[EARLT W] BEHTES &, [T CIH72FEZA~D)] EERRWE
TIHHEBLIS 5.

NROHEE D (U] ODBRIZOWTT =/ V-7 v [7—~] & ¥
K| 2w BERTALNE LTHY, [MIL] oF—<i@7Vvya744a
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PHADOBRIATZ 3wy 2 &, ] oMFEBLresictix,
A SN AIER 2 BARICEDNET RE 28 L Wit a8insg v 2 & 72
ERRLDS, [T R EDBMR, T4abb K &Il E OBIfRIZ, LA L
SEBOL S LMMERICEEINTLE>T0A] LHHULT, [HEOHIE
FE L VAR J MR E TN a THEEFR—HLZZ LA 5] (129) &,
[KH] & M| oz L7z, L2L, ShETHRFLTE LIS
EHOLZ ] v L] oBl&NRIIE, EFEOREATHLHAKL LToOHK
BEZHiC 28T, BME% BB L 72 “meta-physic” Tl&Z < [R#M] (2R %
TALZ] ERoTwWbDTHEL. TNV aThE&EM& P00l v
AP L THEEZNEZTREEH—HL TV ZDTRWIZ EiE, EEYVT 4O
FNEFT 4T EMR SHFIENEROP P LBEEHL, EARBT VY 3
THRETATFT YT AT ACEET A L2 E o722 b WHLNT
HbH. BTE)TADZI [POTHARE] THHTIVY aTHaLol—
bz Z20F FIZLT [ OBEEZEEANBEVZLRLIEX, 7 VD E) [
MEFK] ICEFoTwrd Lwgs, Zo/hdi M) % 3]
TH5DOTIERL, HETHL [Rib] &2, 2485 [H] OABBERAIC
BWTHZ, 77— o5 E LT [BEOEAML] THH, HED
WREMEZNU S 2 REWIC L > TS GNT 7 A e THo 7.
TIUTIA VROEEY T4 E =MD T, P22 s T
TlE %L, HARLBALOBRABEE 2o THRYIET OIS [Rib] 1K
LTI 2FF—7 L LCRETIOMNGIL, PHED ICH722 AW
LORBEBERLEZ LI Po7 L FX 00, KmBFE TN Z ORI
SNHilA o, HERICHEE 2BV THBERROBELRZMEL72E —AFE -
P- FN2& A2 (E P. Thompson) [ZLBLFOXEESIL 72w,

[Pleople do not only experience their own experience as ideas, within
thought and its procedures, or (as some theoretical practitioners
suppose) as proletarian instinct, etc. They also experience their own
experience as feeling. [. . .] This is, exactly, not to argue that “morality” is

some “autonomous region” of human choice and will, arising
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independently of the historical process. Such a view of morality has
never been materialist enough, and hence it has often reduced that
formidable inertia—and sometimes formidable revolutionary force—into

a wishful idealist fiction. (171, emphases original)

JFERIIBEE LTRT TR [BE] L LTI L) i, £
YT A4 EBRYKIBICHREZ) 7Y ZAAEWBELTEY, M2A R Y2 “inertia”
EIERL O, BEE LToORERE [HE2KE] L E2FHT2 N 2H20T,
[F=Z - N—F71H%] 12Tl ¥ 2AhFE W72 “living, positive inertia” & A
WD, AT ARZOL 20 [EO#EERZO D] OB [FE%
i BRI T A2 8] TORWRIC R -2 886 LT [l L2
P4/ | ZBEH L7228, [ & ZICRAREFmNL )] #FD “inertia” & D
BlEICBWT [EREME] 2B 2RELD PAAYOERIHEZR, [E
it ] R ESE RN 7o 200 AL E -2 & [HH
HREWTHMEERN R 717 a @] $A628THAH. L] 1R
LIRGIHERBLEI N0 L v ADFEYE, TNEAKRTREKICES [ HHEM 2 58
ELTORPEZ D HIE, [H/0E] THEETIL20DOLMMENES S 214 7%
{%571E595. LHL, alb y ZAOEFEPYWHORMOITLET 72 (] 13, 4t
HOBALEEC ) T4 O [BRWTO YR ] 255 L THRA-OTIZ L5
7o, MERREROFIE 2L ATZEROPTEY ) 7 4 ZBRE)§ % 6f VLR & v
I [RHICRET D OL LT NI 3220, KoM THZ T FEEK
THLEV)ZOMEWZIZ, Mz SHBEBROERFEREE KT HELRL LT
EROFEE o7z

V=g A THEEE] v Ly A8 [I] 1ZHiv 720 [FCETHY,
FUMEZE) EIWCEELIR LS AE—E ) TNEDLRLELLO—TH
% () 29955000 form) PELEHNL] (151) EFHWTW.
BRI DzoT EH) TR EDBFE L] A& [1EME] & LT “inert” %4
ThY, ZH)L7EEZELT[ERELAL] A 2%, PR - 1nN—F4
el < [EEDIIDS “inertia” ITHAV, TNEEBELLIETEH D00,
FRBZ TR, BRE2IELDRIENL L0086 RD7Z] (90) LualL
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VADRFEN TR I S5wv. U= 228 [I] ISR L7-01%, T &
ISR REHEMN BT Z2Fo [HAC] & [HK] 0FEEE NiEw) [
Kl BT THEHR] Lz THERF] aL vy 250 TH 5.

4

it

M) I BLZRHEBTBLT, 220 — 71 APHARAIZL DI [H5E]
I E R E T 2 MBI [I] o#tEFEE [HETEER] ORXT
B 72005 AL A2 Y H [THEE] & B8] ——The Rainbow #LiF% D o
T— [#xwige] 685, 19954, 11129 H. TH 5. Tz, MFHI
X DLToRE [HhEER R ] oISz 255 L] o8 S FEfi o
WHEMEZ o T b, BAEZ DA [[I] #Er e Sittas—haRE YA T &
Tiek | [D.H vl > AWF%E] % 26 %. 2016 4. 33-58 H.

TANVTLARF [FarvyAhroal vy XAF CoORE/NGR] (The English
Novel from Dickens to Lawrence) DT, [BMLWET72b] &Mk
M ERR T I 2 =T 4 2T [~HEOSEOAE] (139) 720 1E<T
WD ERRZZD, ZINLOUL Y ADERRI2E ST 1914 4% [fatkosE ]
(144) WL, M) 2B 2 [fatg] oBinz it L Twb. KB
DIIIa=T1OF5E] »o [BleogiE) (145) ~eZfbL-2 L 5¥R
WENTW5.

M) OEWICELR EELR > THMPED SN [Tud T LELZOM
D%l (The Prussian Officer and Other Stories, 1914) FTILD g5 55 % 50F
T5F—RA+-27 Y2~ (Keith Cushman) (&, [Hllio#7-% | (“Daughters
of the Vicar”) & 1911 £ D (“Two Marriages”) &z IbE L, #WHADORIZ
BT MBI L o2 ) LR EEL R0 ] 30T [T DM
DR LI HZWNLMADTBNHZME ] B INTHZDITHL,
1914 R ISR S N2 TR B RO ZE ORI HRIL L TE 722 & 2L C
w2 (114). ShEffkoZ &id RLVEF2b] 75 T ~oZfLic
DNTHLEITLENTES.

BNV F R A& The First Lady Chatterley & W& E 2 LKL 2D, A&
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V7 ) XL TP TV RGIIT 3 OBl UM E RS EHFICBA - TIE
ABMEL T2 1R, Hi CEUIETH - 7513 0 57 B2 RS IR BT 2 5 —
R % EHALL, 22—t OREHENBRILE N2 & THS OBRDS
THEIC R > TV AR EZREL TWDH Y (223-27), B L ¥ ADERDZEAL
EREIGWMNTIRZ L E, 1926 SED A FY) A0 — ) E LI 57 ) 2 B
W 72 ABAEN DR AR AN S 2 L ZARRIIEL TV 5.

LA DT OIS TI] % “inert” ICEHL T LCWADEATY -7 ¥ -
ANV 74 (Mary Ann Melfi) T» 5%, WNRBHEICBIFILZ TS V774 VK
ORW-H D “inert” RIRBL LMW L0 [RETRANE S HDO~NOFRK] &
xS, [FEHRORBE L Z O “inertia” 1233 A WH] (355) RO 5
AT 4 DIFPUZ, “inert” ZIREOPFHEIZOLNBLETIEHILATT ¥ DRk
eI R B 5TV AD.

NHEEO, —HOFBOBRTHFRIZEST T 774 YROBED “inert”
LIAESINTWAD (“the men sat by the fire and their brains were inert, as
their blood flowed heavy with the accumulation from the living day” (10))
DIE, ZEB EORILIIBNTTH > THENZEREGVIZZ WA, RIE
M2 BRSO L CHAICM A 2 L 2ROTW AT =22 708 [HIBO® L
Al ORTIZ, THWIIRELT TV 74 YROBE-HEF L “inert” %
BYEZR D &) DIRBIRELS, —HHTREEZWELY) 74 Z25AaND
ENTES. F7z, M) RO “The Thorn in the Flesh” TH AL
A% “He lay against the wall inert as if dead, inert, at peace, save for one deep
core of anxiety, which knew that it was not all over” (25, emphasis original)
ERBEINT-EBICEZTEEFLZRZIRET LI WHEORLN L L RHEE
#2292 &%, “She [Emilie] saw him lying there inert, and terribly still, and
she was afraid. His shirt was unfastened at the throat. She saw his pure
white flesh, very clean and beautiful. And he slept inert.” (30) @ X 9 I
“inert” EIAEEINZEALNZOOHL T I ) — L FARIGISHIEN T “he was
restored and completed” (34) L EIrNLREICLLZEZE2ZNE, AL
AT VOFS [8hE % lko/2REBE 2T HA] OB L LT “inert”
BIREDPHANT VWD EHDS.
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7 vIY—- 7V (Hilary Simpson) &, [7x I =X L&D DL
Wb eDT =227 DOREIPEPELICONTEEEIE S VT L
EHRTEL, T ag% [AENEZLO] oMMiciEL, 72I=AMDOKA
7ebEx AW EV LIERMRN 2ol oflicEd Tk<msn] K%
BAID ZENTE D LIRS (42), DIREOBHDO T — > 25 OFEER
EFAROLH)ICESRT N, BT oI AN bAHRESNTT -V 2
TORENPEEINTVLLIIEZ R 5.
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KEDERT I« A T4 F U
——D-H-TulYREILY -4 IVF VD ¥ OHEE RSN

%l(l

b ORRR

L. ¥

LA4EY K7 497 24X (Raymond Williams) X [F+ % L —RADZEA]
(Lady Chatterley’s Lover) & 1926 fEDEFE DX A F IV - A b T4 FORIZIZ
[IROYETEELEOTODE | 2H L L vosTwhb (Williams 186). 4L -
A b T4 FI1320 L OEENIZ BV TRRKOFBHGFETH > 72755, F— kIR
Ki & 1929 FORBFEOMITE S, FHRICHILICH DS 722 5, B
TIEAA DORLEIZDTPIKL DA TH S ).

L22L%A255, 2015 4FICF v — VX - 7 =5 )V (Charles Ferrall) & F v
=2 =—) (Dougal McNeill) A% Writing the 1926: Literature, Culture,
PolitiesFIATL, €A T A T4 F3L% (The General Strike’s literature) |
WZOWTHO T Lz ZOFABMAEDTRE LTIRD &) 21D
B, i GRARIE L 72 1970 SERZ AR T v F v — BOHE T 0 1980 4401213
REEA DT A FIIKALICHD L. LA L, 1990 E485 5 S kO fFgE & 1X
P70 B B © D57 B F ik O E R ZEHE A, 2000 FAIEEAR TV - X b
TAXFOURN RHEPER SN ZOHRT, A=+ 7)V—=1 — (Sue
Bruley) &, Yz Y% —X33I2=27 4 —OHEEZIY) AAZERNSE, The
Women and Men of 1926 DT, AIIIFAMOBIE L FEOEmAH 5 & L
T, =L -7 4 )VF v ¥ (Ellen Wilkinson) /Nt [27 5 v ¥ 2] (Clash)
) FIFCnw5,

Despite the advent of gender history from the late 1980s, there have

been no major studies of the social and gender impact of the 1926
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dispute, although recently both Ian Haywood and Maroula Joannou have
addressed gender aspects of the General Strike through the literature of
the period. Ellen Wilkinson's novel Clash is perhaps unique in that it
develops a socialist-feminist perspective through her heroine, labour
activist Joan Craig, who is committed to preserving her independence

within marriage. (Bruley 5)

ZO%, W77 4 VX Uy v OARREAS 2014 4E, 2016 SEIHIS L7zt 7 4
VEYYED-H- vl ALHBEROERTH Y, ZHEWOEHKEZ B
DIEBHRRTHo/. IVF LAY =D AV T4 A ORBWENTE)H R
DORBEIAEFN, FE e TR E R -7, BEETT I — A7 —VICHEA
INERTTHMZ &) O HON 5% VT 2 A Y — OHEER AR E N
1910 FFI2V ¥ F = A ¥ — RPISBFEEF R TAY. 1913 FF IR TH LS
AMAFLEFE L. 74 VF 2y YRGB HERBO LN SSEUEx HiE T
CENTELRMNOMARTH 72, KFEFRFER, FBHHEOF VI F A HF—
%D, 1924 FICHE— DO O ESHEBIER S b, 1940 4£12H
BB KT, 1945 RIS RRIAE L, HEEE o REL, £To%H®
EWNRETHER G EREEROUEZ DL, HATERBTTHY, £
FHHEOFRFBLEFED-DIIRI L, #hax (AN, Bk, Y= r¥—) OFEF
EFERD, BURIC G % S 31Tz, LAY —F Ok LATEI) %2 i 2,
HREROEY, L—=, bavF— HrIV— TAYva2d9L0ER
IRE, IMABRKRTH Y BT ANF—ICHSNTZIEREKOB AW TH -
7. FU—=FX—=0THo/FRELSL [Ly F- L V] EHLAZADIT
EE N QRYAN

TANF Y VIFERTIV - ANTA RO, GEHEREORELLT
ENxEbY, BIMIIAE—=F 2T, LB KM THZERITA
Workers’ History of the Great Strike (1927) \[ZF O BN/, T4 IVF Y
YIEERATN c APTAFHOBNTRIA T A FICKEL, BHMEKRL,
WD, T DIRIEROFERL T MREL IR LIS 72, T4 vF Y v
FEEATN- A TAFE2FEIHEZ, BHBEOHES/NK [77vva] 25E%,
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1929 I L7z, 279y v a] 3E¥ELRTIV - AT FOHRT, HEHE L
ZORBEDIIRNFAET 5 5 E)E R g 0% CIHZ Lo EMA R &
Wl % B3 HHREROBEANDZAEZDLB T 7O AThHA.

QL YAETANF Y VIZEEENZEREZY. LarL, BIRENC
LICHFIIFIFEEBYIC, RSV A PSA FTEALEELESEZERIC
RERAR L LB LZANZOCHEOYFEEHF TV, gLy RET 4V F
IO [FXxIV—RADBAN] & [y va] Z ATV AT
AFLF] OFBERNHELTT TNV L7 == IZX ) ZRZNOME
L ONTWAED, TO200MEMIIRLZ AN T T) —ICHHEINTWS,
200 7T)—kiE, 1) AMNTA F2AS R TS “Outside In”, F
WCHTRBERIER 7S, 2) A IA4F 2N RTHOMFIEZ L) &F
% “Inside Out”, EIZHBEHEBHBEONER- B THE. 2TV r =—
Mk, 74 V¥V 2id “Inside Out” DERTH A%, Tl v R4
OWRPSHIBIZREY, HHILAS A I F 2R Twlzd, Thsn 2D
DHFOELBHIZOMBTIIELRWERE LT A,

WAtiTHb o728 R TN - APTAFTHY) LS, ZOOEMPNER
WCHADIN TV E DI RELZDTHA ) 2. AT, B b Ha % MR,
BAaLHM - VL EINITOL VALY A LF VY VOERZHRAET
LT, [EA TNV AMTAFXF] LT, ZAOMBIEZT T R
WIHRAE L Yoo, EkOREEHRPLETEIHEOELRTN - XA M T A
FHFEL IR L, ¥ATNV - AP TAFOREERHEBMITERTHL I L,
Z LT, 1T “working-class fiction™ & LT, HAxEzHoTWnWEL It %
B & 22 L7z,

2. [79vva]l — WD LRI S 53538

e OERHBE LTELRATI - A MT A4 FOM, BETEANZEKTE Y
BHORICERTAY—F 2 LTzt b F oy Vi, E2ofl)bEr
GV ANIAFEHGTHEOHTILL RTHRELZES->T05.

I SUPPOSE I saw as much of the General Strike as anyone—as a



40

Member of the House of Commons; as a trade union official whose union
was concerned in the Strike. ... I traveled by motor about two thousand
miles; —through the West of England, back to London, and then to the
North, addressing forty-seven mass meetings, both in counter towns and
in the big industrial areas, attending- strike committees in sessions, and

meeting every kind of person on the job.... (Wilkinson, Introduction xi)

TANF Y AL, FEHEERE ) HENRTE TV b 22b 56T, MED
V== TETCV Lol RN EATNV - AN TS FOMKNTH - 72
2L, AL, [2TCOREICE»DbOT, A T4 FIIRKELEK (a
magnificent success) T& - 72] (Wilkinson, Introduction xvi) W5 L Tw»
B, TANFYYICESTERIN - A NI FIIHHEOMEZRT D
DT, ZOHIZIFRIIZE SR E LRGN LB X 2O %255 WHEME % Wl
LCw/z, #&zid, %iHE-b0-Miticdrrbed, 7914 F2db-Tnw
528, ZLTAMIRIZRLLTREEZDDOTHY, LHIHF LY —
=2y T BEANTNBEHNTVEEE).

[722vyval & HEEEHRBGOea, Y Thbya—> - - 7L 70
ATV - A M TAFOL=F v OMFLEBZEZE LT, HEE{ENL) —
F—y TR/ L TOLEBNHITHS. Va—vEHEHHEETHY,
AT AP TAFORUTTOMhFELZBELT, PRBEHRO b=—" 5~
LE, MU PiBEROBHREN, VIV E - TL—r M)AV, ED
HHP—LBICHEDLD., F=—BTNV—L AN =2 LT HANITH D
HnYa—rEFL, ERE-MIIBYIZVEHID, Ya—YIZFr T
RIETHDIDIEELILZRDD., VIV Y a -V E2ETH,
Va—VIE PR LA L) RMWEEN LB Y IV FICRIE %
W, AL, Ya—VIdEATINV AN IAFTIEERICLZY TV RO,
FHEICHEVR) BB LEHEICRBICEINTYE, HLIROBZT RS2
L P==2 DTN =2 AR —TORELRAETHZRIEYT, VoIV N
1S Lorfih s & it N 2 .

ZL OMBERELHE, FEHEBROALXIZET Tuxr y A3HELL
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HHW T D o 72785, KN TTEBEREHR DO LHER D LIINEAD D Y IR HE
NTW2Zenb, T4 VF Y VIFHETEROBUARN CHM 2 BB 2R 2
TR Y APRBETHH LT FEBE Y4 VvF Y Vi, &
FERXLZAEL T ZHZD, N - T—reuay - T—bEXHTS
CLIZZDFBEOPYIFIT /R B EBENT N2

ek, BRIV AP TAFLFEPEH SN T o LBEDO—D7,
INEDOELNYA F—LHHAEBONEROTFICL2b 05728 TH
5. 77y va] OXKEONKEMBIGEZHECOPPDLT ST =X L
XHOPTHEH SN o HRIE, FEHEREROLIEOMERIC L B KK
DT 7aR Y ATHo72Z EPRESHELTVDLEER L.

L2LAEDNS, T4 74y K- 7 X (David Ayers) (&3 2 English
Literature of the 1920s OWC, [1920 SEMR DR DT A F I v 7 A% T 4
NVE Y OAFITERRNS, HEEZDHYOF FITHVAHE TV — A X
R —DNA TG RVEROFIZHDT A2 L3 L] (Ayers 128) £ S o
Twa, EBIZ 79y val & BHRNOEH FyV 7, E2D{ 5T
BRZBOLNLbe0f POREZHE, 7728 T 2 0¥ =0 HHICKAS
IFEE o TV D,

(7922l 39—=%V 705 -T42varp—o2LLTbYav
7 + — % & (John Fordham) @ “Working-class fiction across the century”
DR TwHLEOLNT WS, 74 —4%F A1T “working-class fiction” D EFHIZ DWW
TRDEH BTV 5.

Working-class fiction will be defined here by the way that it responds,
in a peculiarly local and vital way, to a lived experience that middle-
class novels have only been able to observe. Working-class fiction thus
sees beyond the limited horizon of bourgeois knowledge to articulate
the actual experience and the felt consequences of industrialization.
(Fordham 131)

CopIHoMmy, HREBROERICE 2EMPIMUN SR L2 L LATE
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vy, FEEREHO N &2 D “alived experience” W) HOHH Y, FFICE
ATV AN TAFIEBFLENLEZRMLIEDN, XTIV - AT FL
FOWRMDO—DOTHDH. 72INMET 7 Z— VAT 5 X )12, EETIX
PR DOEATN - AP TAFDA A=V ELRTIV - AT FDA A—
TELTAXDOBIZER LT, 2F )0y 7THGD XD RIEL R HREIC
WEIFWS WS, [2—FT7 A4 7Yy v atrA] #FHO N4 —%H
MLTHTEY, FREE/[LLVIARXA-—ITHL. AFTAFTTIZ
WCHEE L TW 2@ EOREOBFEE A X)) AWNEL—ET Lid»TEENnT
WBH, EROBHEBEROERTIL - A TAFDL A=V IEHRATHD,
WAt L W BEDHRT, L7 b g v ZOERENP IR D N % 2548\ T
WA TN AN TAFITHTEEEL LA A=V EHET S &I
Lol nwz L), LeL, EXINh - A T4 FLFEORAELY, 4
Ho&E2Ho@5MENSIEL, ¥AT)IV - 2 NI A F 2208 HHh
SRMEL, [0 (restoration) ] 52 L2 >TORLDTH 5.6

[79vva]l Tdeaf roya—riday FyroRENr 7y —X -
A VI BEBREOA =L LTRESND. O TOREBIIT @ H
MG DY a — OB E» DN, THEE LRI 205, Mol
REDHIZEL Ao TW L. YVa—Y>EERBD 2tz @ity
LEEEEMS, 22T, HKEBED, IV LRAGOKRT S wEUIR
ZHOYB-DIZT 5. HRIEEES L, 31y Fro7 ) —L AR —
DORNCEMZRD L. FRICDZORNIREETH LD, Ya—rixZ
DIEHE T, KERTHOBRICHIET 21390 TH - 7.

LAL, Ya—YIZFEEC, CoMTHo THBHARROLEEDIEIC
oK. BAP=Z =25, filErtFEr I o Tn/iya—ilEsT
W MEL B Z T L2 LT, ZOTEHNICEE, BBEL, P=—0
W LRSI 22 2 OB O S REHE S EZE L L L)Xk 5.

“You say I can’t be your wife and love and do my job. Look at the
work these women have to do. Take Mrs Cocks—she is on the Country

Council and the Education Committee, and does every scrap of her own
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mending, washing, and backing,” She laughed to herself, imagine Tony’s
face. Would he accept that, or would he seek to prove the William and
Mary Cocks had not achieved the perfect union he dreamt of ? (148)

BB, BRDZODICHRLRENT, ZWblid [A-7F%vF ] 7T
AI2=74—, TLTHRIEZFH) LUHITEH TS, HLEL Fx
V74 —=Dday FUIZHNR) Va—rOkollBRICETY, HELE
— DI & R R Z W R T

— DO =—FRLT, YVa—rrx2IoMIERb I Eidhw. RO
MESHFHSER 72TV a—VOFREANOWEPLDOBRBFELT, Ty Frp
LOELVIMAZEDDLEX T M2 ELOATH-72. BMIITHEL F=—=n
LOMY Y, FEBRETHME) TLYa - I3y FroTv—4R
RY =L ZOMPBIRTH Y, [4 27T v P EREHRE OBEDE W EN Al
WZHBEAHIN] (185) LwHVa—roSHEEY, BHEoOBZ Shizn
BEABRESELDDZ oL F2 L9, P=—C39Y@HEOETEI IR D
LOPRYLONY, YEVLRNLAE Y a— VB HYT, Thakicy
DE)LEBEEZTSEI LT 2RGSO % . HEHRE ) ZWFTELE,
W RFER 77TV 7DV FFAMEELRTV - AFIFAFTDOT I —
DA =L GG 7 ) =X« AL VD, BRI ER LB LTV,

Tony’'s answer was to send her still more beautiful things for her own
personal use, a Batik cover for her bed that Joan was half afraid to show
her hostess for fear she might be offended. But that dear woman just
stroked gently the beautiful dyed silk— “Oh, lovely thing, the lovely
thing, isn't it a joy to seel”... Almost reverently she took all her own
ornaments and pictures from the little room, and against the bare, clean
walls the Batik cover glowed like a jewel. ... Mrs Cocks was greatly
elated and allowed a few very carefully selected friends to see the

presents from “Joan's rich man,” but Joan felt it was all wrong. (151)



BWRIZY a =P RELTERV IV IR =2V THRRTW S
I, P23 Va— OB EEELENSOHET T [HEE
(spectator) ] TH Y, L THBEOLZDICHSHH ) ZLidnw. FP=—
LV a—roRfRIE, REICAYBAGZTOLDITEEZETIZLWY W) Hij
B ORKERN2MELZ Y a — LTS F=—&, #aTROHAI
I CHLRKZ L, F7BERLLORKEDOZOIATEHZ T 5T 3 — » Offifl
BREONDEIDDOTH 225, FFICEVIZHELS M NdH). b=—I1lLo
TIa—vOXIBINTHY NS, BRVIIrEFDLTEUENTENLE
MOFTHEB R LI E) 2L 3MOTTH Y, 0RZRBETHOHSG
DOBLIITES . —F, Ya—VZFELTIVLA Y M b=—IHikIcE &
DE, HEORBEIENS. LAL, BHOHRN R IEEZFAH &, o
HFIZARKLZWY a— Y LD, HE2VWEEANLLTOYa -V EDED
LAZL F=—DFRIE, 7—F 077 5 A0RUERLED72DICY) — 5 —
Yy TR LS THREN LS 2RI 72w ELEEL Y a - v EE LR
v, Va— 3L EE)D ) - A0BEE, BEFEAOT IV FEEAN
F=— LD TENSED, RHPTEFo—LOREBETE VI EZEZITAN
MBI EHICh b, BRWC, YVa— IASPALICE L L DIE TV —
LANY) —TOERERES L TIE% £, “the thrill of the leadership” (183)
ThodERAMPM &, LBOMMELFFEHEORE DD E & L5k
bILTEYVZINFEREL, BO) —F—LthoTAEXLELRIRT
5.
INHROBBEOYME LT, Ya—r@dFx ) T4 —Ddlcay K UIfr
o FPE—DEAV UPEMRL TN =T 4 —I12BWT, FLEREO
N % DB BERANOBFREO 2 S &, BREICRIT 72 SEICHR LM EIh
HOSDT N =L AN =L DRI EVZEAE—F %L, YT FEI—
TA—%RDb, Va—VDAE—FLAE—FOBOANOKTHIE, Va—
YORCDOLRELHDSDOBIRNOHERFH SIS, AFITHLIZHA D
TANOETNYE—T YT YT MR 5.

“I have always earned my own living and I have come to beg you
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from women like you—you who are kept in luxury by the efforts of
other people. I humbled myself to beg you for your charity for the
miners, the men without whom the workers of this country could not
have won your war, the war that kept you dividends safe and your
homes unscathed. ...What I am saying now will close your purses, but I
believe that if the men I know in the coalfields had heard what has been
said here to-day, they would be grateful to me for sparing them the final

humiliation of your grudging almsgiving.” (188)

YATI - A bTAFORIEIK L RED HFENZ R CREO OB M
iV ZoEE, URHLPIIEINLEZ DR o72E AR A N FTHE
TH5AN4%, [HUEETS Y 22055 5 FIE X L RiRBERO N 4 DA
ERHICBWTEHHICHE L T 5.

Va— VIR, MEpCENR T Y BRI A HEICIT AR TE
Heuf yChl), BEHOALE—-FLFELRITHOECDLIEET 2L
EHIIHBEIEA TN - AP TAFBRBRT LI LR 5 3L v OER
A Db o7z AT - A TA FEHME OO L /NIHORBICKE ST %
, HEFRWLHIIRE V) RENOMEN LTS ¥, Ta— VIS
nNTwns.

[25vva)id, HERBEHOALICIZEL SR TPl R Tl
AFTAXFOEBORREZME M T LIRS, Ya—r23d%2d - THRERL
72 HE RO AL, FRICA A O#EAT L ZEOE L S EEHED, BT L/
ThD, thaEm R BERMEB 2 FEHEBHERROANL B D L)
HENZHNE R 72N Th - 7

3. The Lady Chatterley Novels— 8, 2 RICHA I 5 BE B 5

0Ly AH 1926 FEOFICHIE Z iz, 10 HIClfz HEE B0 505,
DR T F ZREEFZFITHRAFRIT TV, UL, A N4 FoldbdrsH]
SR Thoual Y APEMEL 72K & Lady Chatterley’s Lover (VLT
R EEET) T, EEREAS-F IR EHT.
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DL YABRELRTN - AMFAFDZ2a—A% A4 %) T CTHWAEEE T
BB g 2 no28, ASOVEIZIE-oX ) LIIR LT ads Tz i
HOZA FHEOFRIZZ DL HIZFHNT WS,

T had your letter today—and the coal-strike is on, and a general strike
threatened, and altogether it feels like the end of the world. But let's
hope something new and good will happen, so things can get clear
again. (5L 448)

NPT, 192648 HIZA—API Vv FT VAR EBTA NI A4 F0OE
BallME L, RERRZORBENDODEERDLILER D, TOHK, 1B
LY ABRIRED A DT A FOPEFODPEVEETA ¥ ) 7IZRY The
Lady Chatterley novels D¥EEZ BIET A5, —fa b RO EDORIZIER
WA PTA FBRIICHDL., T2 INEX T ==L, TOREA T A
FOWAL L VRN L ¥ X DRERREN G & 7S EANOE 2 TR E R
EQBVARE=Ei iR

While Lawrence’s visit to England during the lockout provoked his
interest in class politics, his apocalyptic combination of this despair and
radicalism was, at least in part, the consequence of the miners’ defeat. It
intensified as Lawrence brooded on the hopeless condition of the

working class and industrial civilisation. (Ferrall and McNeill, 85)

[BATN - A T4 FU%] &£ LT The Lady Chatterley novels # i tr &,
HHERZETHAINN—F L EF XY I L—MORATHLI=—DELENETN
OB EN T, WML VLT 22 MR, TavF Y
Yo 179y va] FRCERBESZ N2 0 R ThHoRIcmz L) &7
% “Inside Out” OFEMIZA V. RHEFE, MEamZz @ LT, FERES 2357 8%
RO LSO OBE S, HIRK, ZFCHrTw57:9, “Inside
Out”, “Outside In” &V IH FFITIIWME Y 253, EHLLDEFLFO/NG
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EhoTwh. WINOEMIZBWTHEART IV - A b T4 F0EmICIEH
TIHWY, MROBRIZHLDEIELTN - AMTAFTE—ZIELL
RS CTd 5.

MEETIE 1279y val ERERCTEHERBEO N4 O HE E»rIE. 1
L Y AD/MBOHRTIE, BhRoMEizdkBldsb0L LT, LELIETAS
OWEPEELEREZF SOV 2 74—V FRIZAA—F v &ifhlza=—1Z
Fa2—V Y RAZBEZHE?»NG. B—HObTHLEHY, HEHERED
RIEFRFHEOPE S RBR NS OH B EHIZD, I =—DORERI O OIS
Hidh b LT, RHERELAITEEMERLEHFLE, REFVOEIELHR .
Wb [74—] L) EEWNLZHEO—aTHLHH, N—Fra=—
DR DFERCPIIEL, HODB 72 NHDTHEDEMEITRLTWSH
MEE2 L.

The tea-cups were handed round.

“I can see my husband lookin" at these small cups—he’s use to a big
one. And so is Oliver—Mr. Parkin—they both like plenty an’ swilerin’.
But you've got to drink it up slow today, my lad!” she added to her
husband.

“Yon made it that sweet, looks like I shan't be able to drink it o’
nohow,” said Bill.

“Well drink a drop up, an’ I'll fill it up. —What shall yer have now?”

Constance felt breathless. On the table was tinned salmon and boiled
ham, tinned peaches and tinned strawberries, thought it was fruit
season: brown bread and butter, and white and currant loaf,—besides
various home-made cakes and pastries.

“Have a few strawberries! Oliver—serve a few strawberries, if your
hands’ll let yer.”

Oliver very awkwardly served a few strawberries. (163)

MFETENSN—F o RA—DREANTHLIHMED Y H B ERE
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ThoEHHBMNIT L, a=—ICZOHFEIWAN ST, Frhrvida=—t
TI2=ALEOVWTHTHREEZRD. Frhrvdao—daTHRE7 -
TEOFENS ZANOERFEIIA Y =335, L L, DIFREIRICITERIT R <,
I 2= ALEBRND L) T=—F U VRRO L HIEHET. mHIESY
VHVERBLTN—FUOEZEBMLIL LS.

“... Do you know what I think the English really want?”

“What?”

“Contact! Some sort of passionate human contact among themselves.
And perhaps if the Communist did smash the famous “system” there
might emerge a new relationship between men: really caring about

money, really caring for life, and the life-flow with one another.” (211)

MRIE T ANVF Y OB EFRNI 7Ty 2] LRI, 3322
AR E S THENEDLLDPDL LA GV EWIHENEE AT R, EBEIZN
BT A== F U RAE B> THEETO L RKEFRFICEVHICGEY T
HEHL 5.

But now, to get away from it, to get away from the whole leprous
contamination of it: to be just Mrs Parkin, if she could. ... She breathed
deeply and clenched her fists. Ah, she felt happy! To be going, to be
going forever! To be going away from this! How she hated Wragby, the
great dead-house that it was. (220)

LHL, RBRBEOI=Z—DF 7 7 ¥ ¥ VADFICBWTIE, FEER®%
DA% EDHEHFEOKG TR L, HOANLIE TBE] ¢ TAMMUT] offffs
LT (AR A] ML LCHih, 777 vy v ca=—ix [BHo¥k]
DOHRT [N EHEE] 2EKC5.

ATV - APTAFTERTLINZI 4 VI Y U EHE, vosf o
Ta— P2 =~NOFKOBT, WAMETHY, AL L) HEITEE
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WHDIEBVEFELD, [Fx 7L —RADOEBAN] OEMEBRDOT T 7 ¥ v VA
TlE, HHMEFBECL 23 =—op 3B ML fZImb, LA THRARH
RBZ, EEOBHO—YEE LT, ¥3I7) - A T4 FREEEEHICY
5 L7, [A5HE (uncanniness) | 258WTKL 5.

Tevershalll That was Tevershalll Merrie England! Shakespeare’s
England! No, but the England of today. ... Half-corpses, all of them: but
with a terrible insistent consciousness in the other half. There was
something uncanny and underground about it all. ... They have reduced
them to less than humanness, and now there can be no fellowship any
more! It is just a nightmare.

She felt again: in a wave of terror the grey, gritty hopelessness of it
all. With such creatures for the industrial masses, and the upper classes
as she knew them, there was no hope, no hope anymore. (153, FHIE5]

HHEIZE D)

COEARATN - AL TAFORRIKREEF T Y Fr2dbBEoTHEY, L)
EEARTN - A MFTAFORPIZ [KTEN] (To the Lighthouse) % &
Hotedyr =Y =7 )7 (Virginia Woolf) ¥, &L F— F (Leonard
Woolf) %57 4 > X (John Maynard Keynes) & FH\ZREKEDY 1 FIZirk
) ERELSRICHEL TV EEES T, RERIC—MHOBIEN 2 BEL R 7%
A5 D, FEZ, SWHINBARRRM 2 &L Twi.

Her apprehension may not go so far as that of Arnold Bennett, ...who
recoded angrily in his own journal that the Strike was ‘revolutionary’,
its calling ‘a political crime that must be paid for’. But it has a parallel in
the fear which Osbert Sitwell recalls in Laughter in the Next Room
(1949) that ‘our long civil peace, the greatest asset of the British race,
stood in jeopardy’. The roots of Woolf's disquiet lie both in her dislike of

disturbance, and, I believe, in an anxiety, even an uncontrollable physical
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repulsion which she could feel when confronted with the working class
en masse. (Flint 323, FHUITIHHIC L %)

COE)BARIIEDN TS T2, FRERON L I1E, EEAZS
TIROBAEIRL—ET TEE ) LELZKL, @BF 2 AR &AM Tk
ESRVNITANG S I BYAR= d S B

EHI, BERETERADLSOHEIZT TR SNEAS, D F ) SHEH Rk
OB O BB F 2TV E., YURTIEI=—Dlioe Ly —F
FHBVCOEEA R, ZRTEEVWERVOoAHEEINS. Ly

LR TlE, 3=—, X5—X, ELVFDIADP—MHIIEHzE2ED, &5
25 5.

YVl 3I——+Kk—=vV Y (Jeremy Hawthorn) 2%R-X2Z@E0, Tl ¥ ZD/h
FITBWTIE, B FHUC [R2 2 BHME oMEBIsHmEL72] LiEsD
TlE% L, BRSRLZLZEBHANMRENZLOZ LIITHHL, Ththolk
R TITEI 2 L, BEWICHIFL, ZOMffE@ias sy 7 v 22§52 S0 S
LT TWw <.

Such concern is found again and again in working-class fiction, but
where many other working-class writers state their interest in such a
clash of values, Lawrence enacts this clash through the language and
behavior of the characters and without. ... romanticizing working-class
life. (70)

COFENHEHEFEIIR SN ON, BEEFRIZBVWTLHY, BROBHTH 5.
SANOEFOBETIE, CAVFERXFT—ANETREFhOERE~YF—%EL
T, WOEHBVIETS. AIBOMBTOEIELWweF—0/8—F &gt
W THD AT—RETITVAINDY ¥V EELETTVIv 7 ALTAE
ELoTwh.

“Why do you speak Yorkshire? ” she said softly.
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“That! That’s non Yorkshire, that's Derby.”
He looked back at her with that faint, distant grin.

“Derby, then! Why do you speak Derby? You spoke natural English at
first.”

“Did Ah though? An’ canna Ah change if Ah'n a mind to 't? Nay nay,
let me talk
Derby if it suits me. If yon nowt against it.”

“Tt sounds a little affected, " said Hilda.

“Ay, 'appen sol An’ up i’ Tevershall yo'd sound affected.”—He looked
again at her, with a queer calculating distance, along his cheek-bones: as

if to say: Yi, an’ who are you? (243)

AT=2, [BRAPFELTWLDIE, 3= x—Tla%RT, F¥—E¥yrv—
DFERZ] LASDHEICHEY) ZFH>TWS, eVvFiE, VI v 2y ALp
IZh, AT—ADIF—DPWHENTVWBEIEEZRTLEY, M HGE
DONBERICBVT, KEEOHMTHE L EREEXITAICEE LD, ®WITHS X
DBEMICTERNE S 72N THH I L %2IEL. AT — AT, “Yi an’
who are you?” L H2NTWAELRFFHL 2T 5 IVFIE, — A [FE]| T,
s T ] Theod, FEERHOLICEE M- LT, B5DT
AFVTATALREER)ZPTOLNTVASEFZ L), EB, KEMICE
W, St BEROMERIEFICER LT - TH5. 1

UL R OMIZ, AT - A T4 X% KD 5 BV 720k
PISGEDA N4 FHWALICKb 2. WFTiE (279 y v a] FEkE, %
B &R BN S EPNR, ATV - A NS FDBHLEOHLE D2
Lb3boE LTHi~rhTWwa, LAL, RERTIIOROGLIHEL, €L
T ARTAFEZNIHED BERBIFICL ), HAEERITHEERL AL DA
MRELERGREMAEI» N TO L. LAaL, FiFakidldticikbo T,
AT =X %@ LT, BHRESFICL Y TEERROLE THIEINL Z L E
Bzl ZLTABRALOBELRBETSER, AOLOTATY T4 T4
WO AINLHOSTELR L, FEHEREAFD, F25H XS REHRME OfifiE
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MWhHbrZrral y2AEME, RERIEIXAT—IAHIOEOF2IETa=—~
OFKTHIENS.

4. ek

“Working-Class Fiction Across the Century” ® W T 7 + — ¥ A (&,
“working-class writing” &1, ZDEVH, I I 2=7 4 —OHOFEHE
TONZRBERZT TIE %L, Aottt R e DAY D % I3 3L E I 2 BRI
Lo TERENTYW L 720, sifilk& ZABRIEENIERLE ) L)k
HMEHFOLOLRLEEHLE LTS, 2L C, E-P+- MA A2 ¥ (E. P. Thompson)
DEEZEY, Z0L) LB HE D, “working-class writing” & H 5 31k
2L, SHICHHALZEE L T L DREZL BT NS,

A dialectical interplay of permanence and change is central to the
nature of working-class writing, since its narratives are constituted not
only by an internal relationship of worker to community, but by
individual and communal relationships to the outside world. ... Working-
class writing, therefore, embodies a consciousness of process in which, ...
to borrow a phrase from E. P. Thompson, the working-class is “present

at its own making,” and at its continual remaking. (Fordham 132)

IL YT VFTY UL, FEHERERI S OB OME— DL O E X
HMBLLT, AMNIAFTTHDLEDOWBI L AERICHME LALL
PELZENTELP SR EENT. YA VF Y 0, AN, B, Y
Y =M ORTELREN AR, BERFERN LI ZEGWICEZ 2V
BRLTET LR TERVERFBL TV, T4 VF Uy VIRBUARETFATL
T, FEHEASPHFETEHLHI, FTUR ALV NB T, Ay
SEMBORNTFELZR X, MRS, A PIAFICUL LD o720 @EEDE
WA E R W2, R 2HaEhidie LT MRkl L
72OTHAH. M

TANF Y INFREN) XD, CLAFICADE LIITH - 7Bk
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K, [Ly F-ZL V] ELTELRBAVTLEDOREIEK>TWE 2 LL, ]
o 175y a] 35%EHEOHN, FRCREDOE LD S 578 H FEREKIE D
HOLRHEHFEE M TME RN THY, RLoBRLEERD—DOTH
5 ZEIXHEEW R,

—J7, AL Y ARHMI v FS Y XZR), WTFhoR#E» S —EDOH
HEZ E V2O R Z L 2L @B R E N2 6 v, s
VBMEYS, REHSEREHMML, M SRiEEED, RBEORM
MNREBEL:. 2L T, DHOEARE L TGEAZOIIEHI vy FF VAT
H5b.

V—%— . 7L AL~ (Peter Preston) 2584440, ol v 2idEL
HEZEHN TV, [ DERIZBWT, U—ANV -5 7 —8BThoiz]
(Preston 287). FEEOREMEIS &) BUIEICE THed 7—<IZ20WT, TR
ERY Y VBB EEFOTL Y AD, REEOMEERIC, MROFhEE
J&Tdh o7z O AR ST, EEAOPEHEILEZ DL, #5929
DAL L], 2F D HEHHERBEONMH S STV EIERD IS, [Fx ¥
L—RADEN] 355 BILHABINTNDLFEZ L7259,

AT - A MTAF L) 20 K OEE R KO B FEICEmL, 74
VEZYHOL YRS, RYZHLTITEIVEN Lol FRLEZ A7,
S AR B O = NIZ @B R OMfEIC EEX 4 EE, DA EL T,
ZFNZENE O 725 THBMERE RO ALK E R EHMRE R LS
&9,

[ES

1 ~v b XY= ‘Red Ellen” Wilkinson: Her ideas, movements and world &
O — 7+ U7 — X ® Red Ellen: The Life of Ellen Wilkinson, Socialist,
Feminist, Internationalist STV ¥ « 7 4 VF VY Ofrid & LT 2014 4,
2016 ‘EICEn RS .

Ferrall and McNeill ® Part I & & S 7z,
Johan Fordham @ “Working-class fiction across the century” 3 & O Jeremy
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Hawthorn @ “Lawrence and working-class fiction” % &M Z 7z,
Haywood and Maroula {27 L v,

(79 va] OZEICOWTIE, Haywood and Maroula @ Introduction (&
FELV. @A D T T4 AV e TR RIS AL B B BN,
Ay FF YR, TANVTVE, TAYH, ZLTEF—-A T TIZBVT
b FRRICHF N 2 ERF D e,

Ferrall and McNeill, p. 13 “Working-Class Modernisms” % ZHE &7z,
A=« T)—"1) = The Women and Men of 1926 DT, B2 = — VAT
DEXRTN - AMTAFIBITD [A=TFvF V] OBERELREHICOWT
BRTWD, Y, EREEZFRY YD 7208 Y = — IV X0 RIEHITIZE <
DIA=TFyvF U] PRESINT. REOBIIEMTLEZA > TWzDE L%
B THY, REDZDIZ [A—=TF v F | TUULRMWHL XHICho 7.
COLI LW BIZEST, [A=TF v F V]| FALOEBEFH=HTA
TUTATARRBT I ENTELRLDY e ho/zl b2 TV —) — I3
5L TWa. EA IV - A PTA FROBPHBICHILTy 277 b
X 272D, Z® “communal eating” 1ML EZAPKEVEFTZ L.
LD, ¥ATN - A TAFIZLY) ZOMBOLMBIZHG D0
ONERHL, BloszHsz s EEORIEII =T 1 —1F
WIHIZ X o TENTNELRY, MADOKH#ZR>. toT, Y 2—LXT
[A=T% v F | BPRIZLEEZMOGERBIZOFEFHRTEIDL L
BTERWV. L2Leds, [A=TF vy F ] ZEDREMIRT S ZMED
NCHZBNTW2Z L RN THY, [7F7v2a] 13FT3E, AMITAF
WL BWEZHERGICLDFEYBR X9 & LT ERROZEZEDE S KL
[N S | Fi N 7=FiE /N TH 5.

YT 4 - N—=F Y ZAiX “Women on the Streets: Gender and Mobility in
The Convert and Clash” T, ¥ a — ¥ ® “mobility” IZHEHZ KT TS, /N—
F A, ENEZ#BEERISHE 2 W 2 KBRS Y 5 — o “mobility” &, [7
Ty ¥al OXBBIRNZ/NHIZBWT, oA Y EOBIRNH W % #
Y B2 NE b DOTHD LT L. £ LT, T® “mobility” 2275
“class, gender, politics and region” 2SH.\MIZCHE LIE 223 % 22 %, 52BETH
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WIZE L, BEWITHUNT, B OTHhLEmLETVA.

Yl I— -5k —=Y Vi “Lawrence and working-class fiction” T, ¥Ficol
Y ADNHTH PN D B EREROEFIZONTRD L) IZBERTWE—
“Throughout Lawrence’s fiction, certain sorts of food, particular eating
rituals, serve as tokens of the peculiar collective intimacy of the working-
class meal.” (72, FHUITIHHZICL )

Rk 2z a7z, #i5 “Narrative Technique in Three Versions of D. H.
Lawrence's Chatterley Novels” (The Tsuda Review, 45, 2000: 23-70) 2B\
T, Lady Chatterley novels D 32D 77— 3 IZBWT, 4 74+aF—
LEBDDBED L) ITHATVLONEGH L. SO5hrs, WExER
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LTwa., HEZO>VWT, LAF o) =T 2B ZOEFOPT
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maconie-long-road-from-jarrow-journey-britain-then-now-review)
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1950 AR D#ED Y 225 1960 SERDIZ L DITHITTA FY A TR E 72 [Xfbd
] 120w T —F - by FO [ =T ——A F1) 25 @ HR
WMORETE] B 1l Ee I N/,
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HFE 2 1EE) - 25 - D. H. Lawrence & Z DA

N8, =71, AKLdD
—D-H- vl Y ADORLHYZO L —

i AN

1

D-H-uly2Zx® i) % 15 % [0 E (The Bitterness of Ecstasy) |
WKBWTT =Y 2 70 KRFOMERECHMFLRNE IO L &, 2R AIE
FUCIZ AR LS A BB RIE SRS, Shd BB LR LIRS

DHFEMPEAE SN TS, LT, FRUITOWTIETAL W,

7ol 20X, BEMEESM LT CoMEERL T [Rroms] 2ELTES
TLEZIE, FRIEIDEIRLFLELIREFERETIEIHL TV, 3 —FT,
ZIRLEENE V) FARICEG BRI ZEDE D200, Fhk K
EEy, R LA L COIRE TR0 mth] L FE o[22 B0 E R
RBEDIZTHENNTHENS7E. OL Y ADHZTHIITRAD X 512,
»m%ﬁmﬁﬁ 37— a7 ERFOYHFEEZH 757 A by Uil

D U AT EROMEDN D > 72, BMEONLFWEBEICL > THIREN
f:%@ﬂi?? IHoT, T—YagEREED LRI [BR) ZwitopT
WOLHIIZARY LWy MBHE] ThEA, ThEEHT MR
Y201, WEoRFEHELLEE, 2 0IE [EM® ZITRITHI 2 4
WBHB AT, BRPDLPLZ W] Lo BBl LI LIEREONS
MWW HABITH L (BRI OMERH 2 TRELRESIN TS Z
L, FOR/HPHAEOEZRTHZTHRTIUL [RELLAH] £ THW

IEBEHITWD 2 ERREFROSIADH 205 Ltiw).

WEOEHE U AZBEA, BEMEICRASL T =2 27 OREICHE SN,
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ZFREBEBLZDIDICHBLTVELIFTREVITE, Lo TERDL
WHEN b O, FHOEIPOHLWLI0 L IFHEN EI)ESHI L
FTERWwb., RziZEHIBID? A, WEREN»OLFIE
HoOBEEY, T TIRFIBWTREMOIER & F CHOBMZREH T
L0 LNEnOTIEEn2LL, LW FENaTsH 5 L
BIRELRAT RICEDIDL S, AG7Z N2 AT, (491
H)

T—vag et lOREEE [HRSART, REILT, WEYVZVEL] T
Wbol-OTHEH, TORPEERIIZLZLT 225 0E3HEEF=X
AT T 7 == LIFATHELLZ L WERPINLE DD L) THE. £
W [EMELT, COMRPINTFTLESHMEEZRET, ZITITR
BN TEY, Zhd E 5 CHMEO R OO X ) Th o7z (491 H)
Evo bl D ZofHIET 2 A PRI h o TREORFEZRL %
Ao b, HLEELERIZBVT, EMOTFEIE > TREN D UEIY 2
EERZUELTWVAS. LWwIHDld, 2o ] ICELTFZF0HEL ko TW
5 BT 2%726] 2LTH, BHAOLHR, 2Rl snwl
PO U 72 B ACAE 2 BEE DS, AR % 5 A BRIl BRI S N 5 3E4 123 T
TERWVWEWVHIZE, GLAZOFEETHEIIZZUL Y ADOLFEFHEORFR
EWHAH, LVIRBIITHELLRENLTHS. Loy, 22
THEITREE, EHoERPERLFOSHEP L2 0ITRE L 72 R TR
HAatp e DHZHZETELLTYADIITERVEWV) HThHD (2
CTHL Y ADORBESR, AaERETEEECHLBL o [OERFRE]
EVIHE ) AR RS ETIUE, R0 (R ] LML M
HIRHE L R SN HENLEZES ). LA, ZITRLIREZ LI, M
T HENLRDODPIZZZFUL YA (=7 —Y2F) ORERERL
ZFIREBVWTT =229 EBTLE) AR LBV OPSHRAZH -T2
LIZhD, LWHEATHAE. FNEEIVHITLERDIESH D
CITHOHOTHRTRNEER, 7—Y2508BOKIIHLDIN0FE
W SERIEM AT BT AR TH L E VI FHETH A ). ThERIRIC
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BRI 2 BRSO, SoNFEATEIdERLE i) Tiib
BINTWBEOEN, TR T S [ PRARICEEZERZHTITWS
EVI) ZENGRE, BoTHLDOELIE, TOXREDLVIZZIINE S
[St] 3K HF S (enlightenment) DR E FAZ &N TE, FOKGH
W7D TRBT O HEHMEFTVHIC R0 ZhiBisa e
HTERWV [ LMbd, LV IMmMEICTHEBTELIOTIEIRV ). i
LRI T =Y 2 T OMLON R E, Bl oMBICR EO TV R
ETERE] SR 207028, 2R O6FE e, K, BiEs 2 [HRY
BROHOHRTEOLHIIC] BLBENE LT, ARLEE [ESME] 2
AHTERD, TIE, REZILZE [HE] LIEROR?

I
KipstwEomE 1Ko D - H- oL v 2] %M L7228 [1EE1L
SBELE NS ERRGR—D - H- 0L v AOMERE SOOI ] 1L T,

INEYRMLAT 7 A M1 HE LTSN (B es=
T A ——JORFE RN RG] 1BV T, v L Y A [ UL
CIEH e ZEMARLEZEORETIEIRL, TNED HIE L2 ITHE» O HM %
S BAAEERIRET 7 A MEOZ L TH o7z, B L YV ADBEOLHES
72 FHI BV TR 2 8557: 5 [ #E#% (the unconscious) ] & 1%, FA -
O~ Y ER,PS 704 MBS ITICELZBBWZNELZELELEDH D
ZONEED S OB 2l E LT REDHLNEI/ULRL TS, AL
HIZHoT (FAVFHEBICBWTRZOWRBEIE N, Y - ax v EHICH D)
H MR GEF) MBS EE RSN 704 POBEGHIIBWT
bIFICHIEAL S UL S D 35 [HER] 72 2SRRI 2] ie k%
BT 200, oLy AORLHYTHoT:. TOEHIIH>THL ¥ AT
the unconscious & #4571 7 FEEE I FHAR S AL IR I BEEEE O L HLFIC K o T
bR INTLE 572 OWBFITHITT WKL, HRATHS VEEOKKEE
e LT A 2D LX) Thb. ©HA, TOEGEIE das Unbewusste 2 F 1) 1
(410 82 b @ (the unknowable) ] E\WH T E 2 %%, 0l v AIIMEIZTS.
EAGLEY &) Mz g o8, Bk, SStda8EfRIcsne, 22
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B, AT RE, BRI RE, SRR DL LTHEDIIE
2bDZZN, ulbYADOF) [BMEH=HVHFLIDO] IZE»PELLEWV
INEHHRICT L Y 2D RCOHSIE, DTOX ) Ztdiom, HIK < Bk
W8T F7 ALl Twiz MY {HAabollZ € [l 13155, Thz
MBI EZZOEGORELBERT S, LEZICHEBNRGHE 5 & 31U,
FNEMYHRL V) BEEICOARZNIHEIT S, L2rbZ0M)Had
DEREET 2 L) R EEICOA [EEHR] OMERETFSOATVWS, &
Ny Ly ZORLHEORERDIITHY, HHGENE [1EE) = affect]
DHREE L ATV 7z,

0Ly ACBIT L OB EESRONEN R Ed %, FhakET [EH
A g% (primitivism) | & BA LTI L TEWiITZw., Fhidd: LAER
DHESNZOMEORPICHE L TLE ) BEME O CH AR RRGR (
BEZZNAKRPERWEHTHHIELEEITTLRY) LIERARESTE
M BEDETHS ).
ZLTCENEHOT =32 508MERZ T [RWELT, ZolRE»z
NFEFTEESHE 2 RET, £IIEEIEEIEY, Fhid 5 THM
FOLPOMBEED XD Th o] LWZIEEELE L 26 7 /N,
DEDIE (R ZVHEOFRTEOL)ITIFARY LW lE] &, o
LY ADRLHEE, FORBEICBVWTHEELH>TWDLIHhD LD 72
WRIEFEDOERENZMHLODH, THWICZIEFETIICIEHTEAD
D (¥) BEONBOEELTIELE W) 2 &, Aboikmid ] o
HOMEE Z DX HITRILT 5.

I
ZFOXH)BBBPHB L Y ACBITE ER] L) TEEFHELTHRIN.
ZTNEH L EERTITHEEE ) 2vwERERTH L. ERNESFEL TOM
BRICEFCHKTAZLICE-oTEONMICENZRET AMELZ LT 52
EDEDBEF PO AL R EREFRE T > TH R, AR I
CEZRBOSERDBTEDIC L, RDERWEFOER. Zo X LFHICE
WTua Ll Yy ZAOMIZE ) FIEER, AMEREHRIRETE RV 20
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72902EHo M) I2BTAT7 —3 25 DRBRIIEEHERN DD E 5.
Ihud [BRENEER] ChwTarysy FeGMLZ7LE) vy - VU
ALY v OFEMRERRIES. REEYV XL EHEOREELREME LT,
RN R DN Z L TE K BENEIRANERIE, B L5 REN LK
PHrefril, Thze [EF =X L 0HRERGEME | LIFAZZ Lid X <M
LENTVD GERWMOENZMEIHETH L), LALEOICHEELRD
&, W EORFEENEEL L LCHBmLT 5 [#HE] L) SN EN
FTHDH, THIGRMERENENREAELLZENT 7 A MBREORTICH
LOATHBXF - LI AY —TIEHMHODOPBENEEZ ZDOWNIIZE
AHMLTLEIHELIET. 30Ty N, 2exiE [u—F-Ya) 2 [/
A ba—%F] 12H > THIEM B e LR & L CHRgl 2 bE M BUR 72 % i
DEZELEELLENS D, LELZZOHFEEMEA THeF—ICUETEZA
MEMNZSZORTTHESETLEY. TEHEEMIGETHY, S5
ZORNIIEEERNE GLER) A5BR 2 2280 E LTT 27 A POSFEICHELNS,

v

C Ok S OB BERRICENTAL). TITREBIEY
24 FDED [AXMWL B ? (das Unheimliche) | 222155, SO
BEOCHLREED =D THE=aF A -84 VD [RLAKE DD (The
Uncanny) | # B LU TH2W. ki 704 FAY1919 4E IR IB L 72 2 o2 %,
EROFHBNH IR T 5. WOFFRORA >~ M, BEFELHET OMFN 2
HRBUCDH > T, HIHOAREY & 3 (20K 2 000 [HAar] (CHE
B\, TOEFZLEANMORITRE RSN b 0N, BROEZFED [l 12
2%, TIICFMERIRTIEZOR, HEVIERZLIEITORVE D,
REHEODH Y CTHERTLHIERD, PhLERNRIMEERICH S, 1%
DETIEZIINV)FEE LS M9 MALDORIEIIH > TE, FUA MW
RAROBRE ED T, FOHANICLE SN TVWIETO, oS5 TH
BEXITAREDOPHELZLIOE LTHBE LGOS ] (21 H). Ak
ZFIHoTRVWITR VIO, HEHIETHRVLON, ZIChiIMLZ &
BABHTEIE, HHVEIMEINTVERELDOY, #Ebk T TG
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T52E, 2F 0, B2 Ed% v (unheimlich) dDE R D5
(heimlich) d D DOREAEMEZEFRLTL 704 O [ARKEL DD 25H
s, DFD, g@r%mﬁoﬁm\ﬁm&$wkéof B P D
K25, ZNUENIEATHAOARITHD S O E ALK (SHITKKRELT
A AR DD ELT) ?%foﬁ‘ékb\’)ﬂ%ﬂgtﬂﬁ‘%ﬁﬁ\_u_fa XN Twb
S, BEENGM O PBEBLEPSD, TOMBHMYEAL D (5«;)
RBETAHAIERERT A, TUL, 2L 21E ERHEIDORFERICIR T[4
] OAZIRGAAE () DB THH 5.

Ihzul Y AN AT HEOLHZEDRMEIZE N THIUL, HEov) [
Hik] oFEHNL [Ha] E2hPFEMTHL I LBFHINE. 22T,
M7=H13, ER, ARER, 5B, &) B ORI R B 2 15

A%

CCTHHOT — Y2 I DK)RENDBMBEDO L O/NFHEZEL X9
THMACF LAY F oM (EZNE) ko TH L Aa (BB
%%&)iwﬁﬁ%&ﬂakﬂ 2@ o TREATHTARITHD S DTdH o 7225,

CITEHENE I ELRVBEDLREZHEBLICLZ2S, [ 2o
HTROLIITIZARY L2079 ] AR DO ELLTWAE. ARIIA
OB OPENF TSI NS 2 & TRAWR T TICHATAES R
528 CORRKEBRBGRVPERT 2 0MFN kL KRR T 5ikHd
%Lﬂt%#%(iTDV/Xwﬁbﬁ%_E%T%é&%,%hifh@l
EWVH RIS R,
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Lawrence, D. H. The Rainbow. Ed. John Worthen. Penguin, 1981.
Royle, Nicholas. The Uncanny. Manchester UP, 2003.
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Takeo Iida, D. H. Lawrence as Anti-rationalist:

Mysticism, Animism and Cosmic Life in His Works
(Melrose Books, 2014)

AELRRT % 12 I T CICRBESINIHRENEIIL->TBY, Zho
HedEEWENTDIZ The D. H. Lawrence Review %° Etudes Lawrenciennes
LN OMERE - APBITEALETH S, 10 FERICHERSNmLDEETIATWY
50T, HHRBKOFAAEZLHIA S, FWNSo T L > AW5EE O TIA < A
BNTWEERBEH). FEBE<A 7V - XD EEL The Journal of D. H.
Lawrence Studies 3.2 (2013) THEFEL721IH (NVEKIHHRE Lz01F A4 ¥
ZNZHEERF THADEFILT A4 7 Ml 54T S 7z 2012 40), The Year's
Work in English Studies 95.1 (2016) @ D.H. v L » Z®IHH B TKIE “Two
lifelong D. H. Lawrence scholars, Judith Ruderman and Takeo Iida, published
collections of essays in 2014" &R SN, KEPNV—F—~< D Race and
Identity in D. H. Lawrence: Indians, Gypsies, and Jews & £ HIZH Y EIF 5T
Wb RETIEF—RA 7932 I2XkbEFEN The D. H Lawrence
Review 41.1 (2016) 3B S N7z,

REOHMWIZ, 4 PVICHREINTWSE EHIZ, ab vy 2ERMIIBITS
MMER 72324, FLTFHOAEMBROERIEHT LI LX),
KEBERER LT ERZEL LTOUL Y 22T HVTHILTH
. LY AOBHET LM - 7= I ALNRBERL L7 2T ) T 41
BRICBO TN 2WEFRRAHAFEROSHICH Y, 29 LB om
mz2H 5 &) BRT, 1L ¥ Zd “anti-rationalist” TH 5 & SN B A3,
FA MNVHHRGIEG I NS Eimld i3 A R B HE O W T W B b
Tk, AEICINE, Ly ARAAFHICFEBERRS 7T =) XA
FRAEIELDITTIELRL, HLETTHRLEROYE A2 ZZRD 205
TH5.
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DT, CoRziiz, AHEOBK FHEONEZMBIT L. KNO=">
DOFIE, MMERWFATL CAZAHICHEL, B<HE4TPSE 10 FiT,
TZIZALOEROL Y AZHIRLTW5E, FIETEA SNz -
SCHIRERE, 27 227 ) T 4 RAEEEOBLEAMD - 725 10 T TZ DL
SHREA G HE IR O N, F 1 ZEofEEE oL v 20 ki, FitiE
o 720 12 MO LBk - BRI Tw5

1 (“On a Topos Called the Sun Shining at Midnight in D. H. Lawrence’s
Poetry”) 1%, “the sun shining at midnight” &\ ) FEO TG % [H b 7\ WIEE I 72

FRZZWETEZWMETHS. T, ZONRRIEZTL Y AD The Plumed
Serpent (1926) THIREN7z “the dark sun” DX H %A A=V dIEL, 0D
BRI A F Y afiEEOR % 533 -1 v O ALIERHKIC D FFT 5 2 L AR
ENb. ZOLET, ZORE2aL Y AL OBEIZE Y, The Ladybird (1923)
PRIETHNT RO, T T 2y v oBER, M) v 2 i3
#F HF) R 1T A Y M EFERE LT, BN Vs
(=—F =) FTilloTW5.

4% 2% (“Lawrence’s ‘The Ship of Death’ and Other Poems in The Last
Poems Notebook”) EFEIZT L ¥ ZA® ‘The Ship of Death’ ##k\>, LITD X

IWE LA COFEEL Y ADEOERICE,rNIZZEDH Y, ERER
@ﬁﬁkowfﬁﬁék%ﬁéhfét.L#L,ﬁﬁﬁ,:@%ﬁﬁof
WL TR THy, RETiIR CHREIIBIT2REOEETH 5.
‘The Ship of Death’ THI/RENMMM LI L AL, HITTOIERLL
ARy M FEROERICH LD BOTHY, BAEAMICTL v A LM
UAROENLDIE, 4L 7T Y FOF ) 2 MEMIE - The Cloud
of Unknowing DELOVERER, 16 AL AL P OF ) 2 M HMMRK - T4
DANFTH 5.

HKIC IR, LY AOMBERNZRFFIH T 5 MEHRCHEE O A X —
U, FRAMOREFEL VST I BEE RIZLAEEELT, IhE
TYav - )N—3%v b® Early Greek Philosophy (1892) 2L IX LIFE Y Lk
FonhT&—J, W-R- 4 ¥ 7D Christian Mysticism (1899) 1ZiEH &
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NTIhhor. # 3% (“D. H Lawrence: The Bible and the Mystics”) 1%,
PR-NVFBEEEFRCTH 724 V7D OFEEESBHLOD, BL YV AD
HBH o, £ b bl ‘The Heart of Man' % ‘Terra Incognita’, ‘Death is not
Evil, Evil is Mechanical’, “The Ship of Death’ & W o 72 CEH I N/-a L
Y ADMMMFERRIL, ¥V v MBEROAL LT, BE AL5TICFY R
MMM EROEHIRE L 72D THSHZ L 23i<.

% 43 (“Lawrence’s Pagan Gods and Christianity”) 1&/52D/N3i%2HL Y
EF, ZNENOBGANY ERBOM A DBBRERGT L TWwD. SRR
DOWRKG, WEIX, FV R ME OB TR The White Peacock (1911) T
BYHL, NP L) —EEEREEHEENZVTIIHLTH) O St
Mawr (1925) TH 5. Kangaroo (1923) & The Plumed Serpent (1926)
BUsIEa—ovy oz, <=7 A VERRIILEET 7205, Lady
Chatterley’s Lover (1928) & The Escaped Cock (1929) 12BWT, FU X b
B LRBBONRRAONT, ZOF) A MRERKOWEOT 1+ ¥ 3 Vi3,
The White Peacock DT F 7 VIZBWTAELE L TERREN, K& RE
B Lady Chatterley's Lover & The Escaped Cock \ZBWTHOLNS., DL

M ThH 5.

%5 5% (“Nature Deities: Reawakening Blood Consciousness in the
Europeans”) (&, I—0 v SOBMRAICL S [HMoE#H] REZZIEST 57

W2, TIOER] #F0RI$_Ea L Y ARPEE L -0 HKRMTH ) 7
—IALAMNHAETHLZLZNHT L. GbeT, BHRML [MILoE#E] 28
RN SN2 DX, Fantasia of the Unconscious (1922) % Kangaroo (1923),
Birds, Beasts and Flowers (1923) 5% 1920 £ACHT 1762 v WV OEMRTH 5 75,
Z DD OEMIZHIRA RO LN D Z LI 5.

% 6% (“The World of Animism in Contrast to Christianity in St. Mawr”)
(&, St. Mawr (1925) %F L <D EF%. Zoual v ZoHiE/NAGIzE
TN DR Y b - 7P PTELELTLIW, AbYIZT 2AY
HEREHETICBT 2 HRICENDSYTONLZ L2, ThETHIREE
BPODH AN EEL L W LA BEMITHZ bamEdE o7, L
2L, RHKIE, Sl Tcotry - 27L [LHOR] 2ETEKRE
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FEERIE, & D ICREOM L OMFEBIH LV IET = I X 20 MRBlEZERDL,
BEE L72F ) A PR BUIE SN TEMOR—E 2 EB L2 bLT —E
LTRRENTNS, LFIETA.

$ 7% (“St. Mawr, The Escaped Cock and Child of the Western Isles:
The Revival of an Animistic World View in the Modern World”) (&, St
Mawr TS NBAMFICBT 27 =3I AW HERBOEEE VW) 77—
~ W, The Escaped Cock (1929) 501 — - K+ 75 A4 ® Child of the
Western Isles (1957) & ZIFMANT VWS Z L 2FHT 5.

% 8 % (“Lawrence’s Pan Worship and Green Man Image”) &, @ L~ X
O Red Willow Trees' (1927) (2 [ 27 —»+< ] (Green Man) ® A X —
VA ZATINTVD LIERHL, TORMZOL X 2D B T 5 /3
VERGOWLHRBIFLMEST A LICE) HHE2IILTwE, Y=
JvEE Fou v ROBMAREROERD S EE NS & A O —
BEZERDLTA A=V THY, Tl ¥ 2AOMERTHIUSHRM O EM/NH The
White Peacock (1911) 2B B30 DX ) RHFRT F 7 NVICZF0WH % Al
TIENTEDL., ZOH, VA LA 7LAF—OFEEZELTREDE
WEANOME RO a L v A&, Lady Chatterley’s Lover (1928) 1ZBWT
NWoDNEBBTHRFAT A2 WMW 7)) —> -3 LTHEY S
LIZESL. 2%, Red Willow Trees' (&, BROBLIIN Y 2RIET LY F L
W% %% v 72 ‘Dance Sketch' (1928) W&k, Lady Chatterley’s Lover 1238
FREED L) G EZAZICL)ERBLAEDOTHL, LHwmIToN5.

% 9% (“The Universality of Lawrence’s Animistic Vision”) &, @l v 2
DOT7 =3I ALMNMHRBEZHARLT 70 H, ERI—vy RIZBTFET7=3I X
AMMRBIEHRE 2 EICKY, ToEEEZFIEEL TWAH. T L ¥ AR
OHRPSERME, N, BAREVCSTZAYDORENE Y v UV Z@ 2 TIY 1P
53 (The Fox, ‘A Doe at Evening’, ‘Snake’, Fantasia of the Unconscious, ‘Pan
in America’ ), HARDZHLMEE, Ty yavro7r—27a7, I3—0v
NORGEERNT v Fe a0 b, EkivRsns.

#10% (“D. H. Lawrence and Akiko Yosano: Contemporary Poets of
Human Touch and Cosmic Life”) 1%, TH#kRFHE% @ L CTORBERIZ LW
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boo, FRANTHLEHEADER - GHTa T (18781942) oL v R
ONWTHOWmETHA. T L v A Look! We Have Come Through (1917) %,
L#E T (A2 (1901) F8BEONRLE Lo TwD. FHITLII,
Tl yAIINHEK, GHBFSFIEIRALELTHRONDE ZENEVE V) X9
RENEH DD, MEHEERO=ZDDOEE L LBERISAAT S, (1) Thz
20 A O F) AL HARICBW T Y aT )74 OREESZZOH
JEZHILoDEMG, (2) Ml E Rz, (3) & HITKEEREE, 2o
KEFHETH Y, THOEKDHFAEZEL TV,

#11% (“D. H. Lawrence and Sei Ito: Characteristics of the Sexual Scenes
in Their Novels”) &, B L Y ZDHAEANDENIZI—ZE - 7R EED [1LE]
(1956-8), [s4i] (1962-4), [£%] (1967-8) %1 L ¥ AD Lady Chatterley’s
Lover L &bETHRIHL, ROXHICEERT L. EHLHAEDN [Vaf X -0
LA - ] (1991) CTHIS T = AD/NRR O BHE % 17 7 & O F
PEZ e L72As, MANZHMHEIZEASUTONE Z Eidhro7. Ll
36, ULy AEPHETIE, TRZIOMIBE L BABUIBVTKRE %2E
WSRESH ONE. T L Y ADERMIZF ) X FHWEMEICESE— AT
E— NOLMH L ORI - WK NS ¥ 20 L N7/ % BT 5 0%
L, P [RIRWEE] oz Rt H AR EZIZIED & Kl B 385 130 o)
ENHVEEORNEERT S, 72, 0L Y AOL/MHICBWTESEAY
72 ONMZAL - Bl O THARPBIEN 258 2 K725 olx L, ik
DAFIZBWTIIHRICZDO L) ICHEELRERN T2 5N TV,

#5127 (“A Response to Keith Cushman's ‘Lawrence’s Dust-Jackets:
Addenda and Corrigendum™) &, WA EOE [ENTESE ] (BIHLE
i) 2FZ0FFfFoTnbLEEZOLNTE T Tortoises (=2—3—7 + &
W7 —,19214E) OT v 7 hN—% D > TCOFMEWIEETH L. ZDT Y
ZAN=IZELTIZal Y ZAHGHPTHT ‘T understood it was a complete
print, yet the view is surely Hiroshige's” E kL, ¥F—RA 27 v a2 v %
FLOETEIMELEDLZDLHIIFBLTEL L LS, SHEHKIET Y
AN bN W EEEICLZMOECEIERL, WEIEEAHOH
WMHETH D EMmT 5. MAT, TNETEMIHAMBINTI Lho2iED



70

HXRLEBPEIPN TV EIRWEICOWTEENEREZE L AMHZIT5- T
Wb,

Dl Xiis, RWEAORRE T Lo AKFE, k SR MG Lz
HWAT LoD AR E oo KRE LT —~ %W L (AL OB LT
THAZSDOOL Y A ERBEL TV

LY AzWO LT 20T v Y VBTN BRIRN 2 7 70 —F 25, &K
HOHO—>THAH. HHKIZIFHEE [D.H vl vy 20— [ &
Kz D o Tl (1986 4F) M [D. H v L v A——af& AL (2003) #°
HDHLEHIZ, REFOFEHETOL Y AMEEETSNTEZEVWHIHLEZE
FHoME L nIEALSH. LeL, AFIZTL Y ZADFDOA L LI/
SEHITIBEE TH Vv YIVEERIINICHRo T D, AT, AEHETRA
SN - b7 7 —FI2 L DA EIRM 2 HTFohTtr L v A
PREING. 72221, FIOETY o vy ¥ RNk Ihzel v 2
LG L ORICEEN 2R BRI . TRWRIIPR 5 TEOH
PO ERABELD. —F, HBILETHY LIPS h a2 PRHEEEaL v 205

DWHEPHETHD., TNWZIIHh 2> THA L LEAIL, BN EL
POMBFOERDOACMERZ O CHEGNEFEEINDL. TOXH)ITKH
&, FENT v VDR G LS, HEORNE, YV rF—2bRWE Tt
ZRERAL TV

b ) — DO ORFEIE, AEFEPZIHMNV.ORRICK WV EUDREL RS R
EWOPZ) L LTVWBEZETHL. HETE M LXK I IZ, “anti-rationalist”
vy ul y 2 BiE, MHICK 2 HEOBREEZEKRL 2. HERC, FHICE
nE, by 2EF) A MERELREEZMG LT TERL, WHED
e 2B L2 81k A, ZOZIHX RSO KO K X 258 oH T
LD, REIZX D The Escaped Cock DRz Y, HEETHIL/-E
FRIZBWVWT~Y A 7V - X)L “it is a surprising way of understanding the
fable” LFLL, ¥—A- 7 v T aRUPRRDLHI ST S L ETH5. “lida’s
argument that . . . he [Lawrence] sometimes tries to revitalize Christianity,

too’ is less persuasive, especially when applied to The Escaped Cock, a



# 71

novella in which Lawrence surely seems to be repudiating Christianity”. Z
NE—FICTH Y, SHKA ST TERIT 2T 72k 4 2RI, Bz 7k
PN TS, TARATHIE 21 Ko D-H- vb v 2] (2015 4F)
FIOBHGHY a2k vy~ 2A—HRE R0 BEHEY | 2%
RENTREL, FrezmmizioR L2207 v v ax PRI 57259
.

2011 AR ISR S NI B [D - H - 0 L ¥ AL A D Ly iEk—
HEK, Edy, i) 13, AFPW-> TR WERb O L v A0SR E L
Twh, F1EOTVa¥7 - aIyF, FLEOEM 7+ —R%—, 77
NTA G o=, wERME BAEDOAT)— - 72T ThHb INLOD
HAFEIC L 2N ERINAFIHAATINR TS, LDELOREKED
2SR SN S BROEROIENII R 5720 TIE, L) Bnzir
RIE\N,

2017 4£ 3 AICIAHKRIC L 2@FGE [A7 ) — - O —a—VHE—b )
—~ANOFAF Y= Voliv] pliRE iz [RED LD E] 2L, v
LY ZDH S BIL L2 ZEIZOWTE R D, A F) A0LELICHERZ
HoTwtlarl ZoVx<AAMEDs LA —IVEER - FH#R DAL
MY, [¥—a—=VIZAMAEN LI R LRV, TL ¥ REREMERE V)
JEENZ X SN LBV s, ZNENPE L - 0 THL KL
L7z HTHh Ol e THSE, GHTFRTRATY) —- Uz
TRk, ATV = ==V A ROIEHICE S ORBAVPERKE LD
N7zDOTIEBWEAI . GBIV A7 E LB SER=#EIN5S
TH 5 ) HHERDLESL: - SRR OE 220 5 H A% 2

B Heak)
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John Beer, D. H. Lawrence: Nature, Narrative, Art, Identity
(Palgrave Macmillan, 2014)

REOFEHYa v -7 (1926 —) &, 7> 7 v VRELEFHIRT, B
W18 KD H L, ZD645D5LED, uvr EROFALTEMCHET S
bOBLWOT, firux rERZRNELTL LTEVWHTHREL L L hvh
b Lz,

REIZ, OL Y ADONEOHREERIZTIZFEMRIMEIC 2L DS, K¥EESE
TICHRERCTH 2 Mleomo [ZEOWE] ICHLEF- 728D, Zhz
NGO ZBERICBHEMN T 225, ZNO2WHIMERDT T T 4 7O
WKMLERTWo PR8I0 THE. FHIZINE Go [ZEO
TR &, T ) EHEOMPMEE (ZAVF—) LIHHICH X
Wl 2 EWIEE (ZAVE—) o2t TH) (Kl »5), ABHEED
R IHENER (3B LR Mo (72 3BWARRE)
7259 LT 5.

AEE, B0, 216 BEROMNEI ORI TV, DY, £ET
By EFonaEmICbER LD, AEOBIEZ WS THIzW.

B1~2% I OZEb ) HICHT LABEEICLY, BHENHTLEORE
2B HTB L, BRNFERICRBEB B0 5 LRI, ThETH
WEWESHRIBOH ) HlZowThEmdibEiEZs. L2y 2
NODOEELZ, ZHRMF) A MUCFEZE L TH B8BTS —F
H AR % 0 72 % 2RI O 720 DIRIF O BRI E A L, HHEIKTH 240
CHOWEEFTTATOHRICE) RILSE T e EZ 5.

B3~5H B ERBHEL-al v Ak, KFEEBETAHALTHSL LI
R M ABIZ LT, M3 TRDL Y TIdR <, REMNZMPINKE &%
WEEM A ZANE - L OMERROP THEEHIT TN DZLEHRT L. DL
%, fEmZEHEEZET TV RS, AMZBITHRAALEHRISH L TR ASE
OWFEMAB L L) EEZ, KoFilzEGal LT AL I E M - WK
~NOBW] BERHEING. aNAEEFEOHEEY [ELOICAR D7) L
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FEELAMHICLE 5T, RIS EDLS TR SARKROEERZO LD S I
F50THY, [WE] IZZNEAERIMILORBWTHY, TWOHFTRD
MRS 2 5. [BTEARN] BEOHIHT, R—V2FA G s Hwn
ZWOY)Y, O THREHTORIINEZWITHS.

HifE [BRAZ] B 2EERNGOAL 2T ) =5, YL HYYED
INTHA. v—r< Y FEHMLVRENEIWETA LV F 2588 L 72035 25,
Wz ZFNE B, e OBREENLRBERICHED, Ko BE vk s
ZHETD [ERLILME] Tha., #iRk W 3REZELZDTOLN, “ADOH
RO TG Z MR 5, WEOWNIIZMGZ LA TRDOFEDIHEIET S
CLEMEMEINDL T LT, HEDOWEEISKIRENS.

FHAR DD L EE L R LA S, HEIRCR & ZM Sk o ] ¢ 5%
LTwzul Yy ZoHiZB b7 ) —#1E, §TIM - EOWETHEED
2 REBFEADMEZETHL. oL v, —BHTHIh, HEIZES
THEOGHE (NBAETEDO ZEM) 2wk TE 7272 TRL, HKEELT
(IN—=74 O FYECMZ) P4 ) 2o 2Bz, 3—a v 2 UhEo
FROERICH T ONHE BT L ENTEL L% D.

Bo~THE: 7)) —=FLoAiifrikdizal v Ak, Go_EOWE %+ 5
RS B R FER 2. (L] o#bEL BT EIX, HKon
NI oz, 77— 27 OBENEEZFEEL, HLxoZhiTo
NEPSHERLZFNT 2B TH L. EROWEIZIE (R—VDXHIZ) K
FlZ TR ) FEAR I T AE 2 PREE 3 2 MAEBR L CTHB D, s, [H] v [
DEH] 2EORLBEYLZLBICEL > TRIN TV S,

WIS, ZHO v TN ERENZ XY B NBBIRS N5 [T 5%7:%]
T, N @Al Ezon, AREOMGICET23HE REEHE
Wk o¥fl) #RBET 5 X9 %, [HELBRIZ—2] 2 RTEMANERESE
bNb. —F, 7T—Y27OHFITEDOFEL S EN»HEE B3 EEM
N—=F E, AMIZFETRDY TER L, FHEAMEOMRIEIAETHS L
FKL, DE, B2, BRI 02E0RECWARN RS, Thtid
Reb2EMeTEL V), “HEOERHLLELL L9045, Mlzo@lig
RO DOEERZ W T, NHEICET 2R Sk S hzikiz, —
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HMEOZOFFE A, Dk EHELICHHMMEREZE) 2L, WE
DT I 2 R RIE R 5 R k5.

H8~12%: I—a v N IIHEEFRWIEERvwa L v Ak, HREAR®
WhZaEDPPbY WS, 7 AU A EBEOBHERICHZ AT, =
£ b= YOHIIHEDO T —< (BLROBEOMREBEREOMR) 25HkK S
NTVEDEFRT LA, T—<OERTEIEWNTH 2 LIEUTREL
T&E%%.

Kk, KEWMOLIICEHEWA v b=V E2HFONHITHEIHE LR
ol Ak, KfE [7—arofl] 2T 25, #EERD» S KIEZE RS
NEEWFMZZ 5. LarLl, HEMA Y=V 2EDT7 47 a VAlE
RGN 2B T BRI, EEOGH) ) 4 28U T, (MOEFEMERE
T5) [NEOHESN == HEE M HHENE, BHLSHE—D
AEBANLFTEIE VI Ay =V BT, 2 2ITAD LRI
LAERDZMMATHY, RLTHINTRRLLW] EnH T ETHA.

IDIEVATr — VT FUES OB S ZIERL L9 L Lzu L v A1, 1920
FERY, F—av s, Loy RICEF—A T 7 KENAD S
7S, T, PEASIRE L 72V SCHDART O FURIRIE I 72 <, OV T 5.
—F, REOHKZFTHNEHROPT, HADSCPICH/NRIFED % B
LENA.

BEERZBICLzT L v A, BFERoOBAK BBk AR AN
EEHEROMBRR LR LMK REDPZEZ LS, TVT7, GRETHE
BB RNZEY, FHREI K-> TwbsElbhioa—2F Y a8k
& (19234F). 22 THRIE, TFEHIIFHAIC L o TR S B X E PRI
EBAVHEDOIABIE I RED, [H - BEEZATIRTOLOZHKW
WKl BL7=3I 274y 7 R BAERRT S, 2LC, ¥ A MIID
BT EHE, BAEERANORCEIIMZ, [MOFMI] 23R 5
NHEREZLEZL. [FrY7nar7 bv] OomTIEIHRAL VT4 T 212D
WCREDIRDF L, ZOZLx2WiEL. [HOOM- ZIZREVWEIAILH D,
------ FNRMTH Y, MABmOREAEANT. AMOKME, Ko LiZhin
TRHATIBEX W]
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CRggowe] &, [rysnvarbbu] E£2), 74 MR TV T—70
PR 2 2T AN TREBT 22T Z 525, Fhd, Lotz %4
BEICLTTH MR ~OE#IED bNLRE, LEADVE 2720
BEELH D, LaLl, EBIE HZolbiEhTtnT, 22, FEEY
DLDTROMEND D, Thbb, #RIZE T, ZEMPWECIE, 74 M,
Mz 3FABEFHEOMBEROKS TIME RO, BEMNHDE,
EOMBSAEG RS ELLELKLETHT, TEEDLOFIFELR 7 A b DL
DIFNICHBR LTS, GHE, HRVPGHREITEHTLE,ICOVT, B
DA HELNS.

BI3E~AE (MO 5722 TRECHo7-ul XL, b LI~
REES, FTETHMS ZHIPHTREAS L oo F Y X MIZE S
TRDZ% 5, T, AENEGORES LS (A58 2288z 7
bOTHHERELEZI. THLT, HEOFMEL LMK SNl
FAREL, SBICECREEZRT, #ELIZ2H0ET /NP EI N
ZIhD, A=Z—ZHLETENHO=DODRPBETNS.

J=—1F, fAEOFELSIIEEELN, HFELOKLVEELT, 4F
THERTELRDP S LBOEENMENICHLIOZK L L. 3 =—OREBIZIZ,
HBEOELL BT ANV T DR R TH 72 WLHPHEFOT L
WE—ZZHELTHEZ AT, PREgoE] or 4 Mk, EHICH
T5. GELRL, TIZTEI=Z=, MORRETIE " WD & LT LA
PHLNBEVERZZTANZNLTHS., FLT, a=—iF, KEEFH
L 22D LN VEEDO L L - Twb, EHELXFHOIES.

W hEm eI R OB LT L Y 2E, BBAZE] 2BV THk
MEHOF ) A MERIY BT, TOWIETIE, M—ORBWLARIE, KK
BOWTHEETWIEDY (BB0BEVZEL) 2BATLIAL AN I N5,
g, [7EA)TA] TERINTVDL L), THEAAISH 2 3 5 A H
PEOLNIZZETHEL, BHEIIHTLIMANKNEZDH > T, 4F THEZ
—BLTEMINTELZEW), QLY ADEZHIZHESTVTNVES.

EI5E~16%3 : 0L Y ADOFORBICE L T, HRISHHS 2 M5
WHRMEORIZ L Z 27200, 2722 T 54 U 2 M EE o,
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ANV R ARG L RO A2 OFFE L & BT, L EFRH ORI
7T L L CEAZ LT, MEDEBRICOVTOT (4 L v < & RN
Lz, #&, [N T70) Ry [ROf] &E, EZIFANS AR E
AT 2 FHNEHICOWTOFFNT T 7 1 7ThEA B SR,

LY ADOPWZNT ATV T4 7141, HETHRELTWZY, BRE
EHEBRWWME OB TN ZEEKICH Y, NICEES S (IUH)
A ) S (JEER) oMo, %4 &xﬁ@*tﬁ@@ﬁﬁ%%é
CENTEL., B, BANOHEERD D20 W [t 1 22 3
REFZELR LRV, TRTOLOIIENL, %Utém‘@ia‘f Ewv] OREIC
Rohd, [BAVWRLT S| ITHT2HORRD RELeiwn

Ly 20727 )74 I TIE, MRS LWiliEr 8
BledhicA SN 575, FESNEmICEL T, Kol EsddsL,
WMETEBWw., —F, 77 ALICHALTY, R4V A7) —F L
L2 W) HENSBREZEALZN, HLiE [al v 2o1ioF Mg,
FFOT =) T AN EEY, HICAEZESE, MEFLLWDO0AE K
BThsb] LFERLT, 77 Y A2 HELEELT.

VDb, REOWWZM- TXTHNDL L), R¥FOERETHBIKLTD
LMoo ZERICHED L Z LSBT -/2u L v 20N A,
BEOFEDKER %@ U C, Zhe NMAFED EEICHEM 2D, Al %z &
CERBROMIITHICL > THEDELDOTIE LW E DT OMFE L. Uik,
WDONEIZ, ABEHK - FHEOMBREZHEZ TR VT 2256, HEHIZ
HELZDZRLZACZWRL LD &, TWIK - Mokl 238582, H

FUVAMRRD PR BRI TAT VT4 T 4 BEOIRIES 7.
AL, FHICIERLEEHABE L, T WHAROODFOI X, [H
—DONF 7T INREBMEY T %L, ML TRASDVERTIE R - 7225,
ZHEECTOARAEHEOEN [AFEZ, vl 2 (04) 2L TTwiE
RN, WA ZETHN, EHYOBHVEMFEL LI &35 En
PolzllZRTILETHL] 1L, @FHLTAT, THERINTND LK
C7-.
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Andrew Harrison, The Life of D. H. Lawrence
(Wiley Blackwell, 2016)

WZEVER (a professional writer) \ZHGEIEHE) CARI 2 MR 5. FARI T
MR DA L o TFNHICHAET 2FEL LD, ZORKE (Hbwik
ZI) e BTKT) PEFHBH L VHOEROFBIIBEICR D, bl Lzb
e L, COHMLEFAELZENTLIFVRELETHS. L2 LAES, [EM
PHT 7 AMN] LI HBRHUBEOEGED, €9 Loz E4{bLl T
{hTwlzorrd Lk, e o [RE] & LTo [1EE] ot EE
(] OfAELZO [HHE] o TRALTFONS [727 2] 25HL<
Mt Z L, YRR HOHBN LT TIE R, BN CTHEN 1T
b, 7205, TO XD RBAFOENI, WENAAEL LTEE= [1EW (the
work) | AARE I NN 2 ST A2 BFIEEATN [958 (work) |,
Lad MEE] Ob0RETThwEMEHE [58] 2, AfHodbos L
TLESDTIERWEES ) 2. X~ E el 250 M3 BEEER
EVHBIRALIE, wWhbWwaT 7 A MawlEio [fEm] o [1EE] L3R
7z [E# ] B BEBNTL 20T BV, /v T4 ¥V ARFICHIZER
Btz bu L v A% % Andrew Harrison (2 & % 3{% The Life of D. H.
Lawrence (%, B L Y ARBHEMERE LTHLZEK L Two 2B %2 &I
Bo T, ZOEKRTAFIL 2009 412 AR E 17z Howard Booth #i 4 @
Wit New D. H. Lawrence (Manchester UP) O&UEZ fifi- 725 HN\) Y v ®
s “Dust-jackets, Blurbs and Forewords: The Marketing of Sons and
Lovers” \Z B3 bimm DR LITAED TSNS, [1EE L ¥ 2D %,
Y &0 ) WRICBWTELET LT HTH 5.

c R EEMIREOEF L VI RRICAEDLLVTHS I ROOFEE L
(2 & o TAZE The Life of D. H. Lawrence ® [#Hz% (critical biography) ] &
L COMFEMME I T2 LTHRZD, ThEITSEEHLLZTL Y ADIER
RIHEOHE TR e olebz LI 5T, AEFHEOREREME, TL
VAo TRIFICHRW TR ZIA, THYDANLEE &AL TOAN:
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HLORINERHE LAT, MAWAEZ RSN STARR, 20 DTHS.
blzli3dchEFTr Ly 2A0FEEZTE L7270 FiciEd 9> & LT
E72ob 0N, vy ZARNTT STMBONTE ST HOMRANDUFF
D> TRE) Z i), BREEEERBICL2WMNOBRHE I TV LB
BIC LTtz b % (Jessie Chambers D¥a D X 9 12) TEHIEMLEDH 5\ i
WIEEMmE L LT (§8ITE WD) FIHL WX it lbhs. 5L
ToAEIEICB S [EE] L EMEEEICH TS [EEB] 320740 o, i
ER2oz025 9. WOEMHDSD T L —ABREIZBW THEOER DL
OXMRIZEENTHIHENS L, ZOBRRLPLAEZLESEORENLBOZ
EHIEVDOLEFIFIZ, ZIRLRITLE2HDAFYAAL LY (L EICE
WO ) 2—ET7 25 )P LIEOFEENLDHANSL LV EWVITLRVWDT
EZwd, bzLzbIRERHICEWX v b=V % HEANA ) (EWA v t—
VIHAKZ L)) LLTETVAZOTEAVY. S0 k) piEMIE, B2
LAAREOXKIZEDEZADREVDZEALHIITFNE. [FrF L —RADE
N DEEOFREIZ LR ENENREDL ENET [BL Y A5TRY 7]
EP ALY ZA5TIN] ERRBLDBLIINV)ZETHH720O0%, &
WY RBLTL 5.

STHRREDEFEFFE— FIZRR S &, AFE, $§TIZ20MHEIEHREIhTw
% “Blackwell Critical Biographies” ®—lFCT&» 5. (3212 20 4 A F1) AL
ZOER TIX, AEHRREE S T Evelyn Waugh &2 HTwW5b., V1) —XD
fii# Claude Rawson DS HEIC L UL, ¥ =Xk THEIN TS [HIY
&, [H#WIFEORR LGz EE AT LIZL > THLNTWS, L)
Rik%FH -V T 5 (re-establish) ] & THA. ZLTZED [FH -] 1,
[T A X 2R SR E B £ 272, AN 8LEF 2 324063 2 S2 M <l
BhEb-7EARD LR (X THRICELDEEV)., TV ) a—-
NV VEARED (] %, BL VAR IR2THETAHICATY bT Y FiEAD
Robert Burns DIZil &2 EI A L LTV ERSHEDTVSE. TOHEDOR
AFINFETOOL Y AWETHEVIEH SN T oo LB D, FH
229 L7 it &5 & Catherine Carswell ~OEH# % H SVERFHBITR T
UL Y ADYEBEEEML, 0L Y ADERANEICOWTO [[EARD 5 il ]
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DIHEFND E LTS,

REOMEIZ, ZOLH)% [F] 1ThvTRRIEICE-BroELHET
EHRoTwaD. 7)) —FEMEZoT—#ICA XU AZEENS 19124 X T2 o
7255 —#B “Literary Formation”. #— kit R KT O I — 10 v 7 MKER 2 .l
& L721914 4F F TOHE - “UnEnglished”. 55— IEF Kk & ik E %O
B 5 8 =B “The Bitterness of the War and Its Aftermath”. ¥f%®
A4 &) 7T HEEERLE L1922 4 F TOEME “Europe Again”. %+ — A b
ST RBEELTT A1) HKBEICHE- 721925 4FE F TOE I “New Worlds
and Old Worlds”. F—12 v 8IZR-> TETHIE DITE K E 5L LHENT
“Returning”. % L TR O, L& “Unfailing Courage” ThH 5.

AEZFHOT L0, Bl LzX9H12, BEMERELTOTL Y 20H
BaEBosTWARTHL., T L ¥ RFEMIEE V) B DA & A
NLEREERZDIEHKRZH, FEIC, [H5EE (readership) | % &ik L C,
HOWCRIZERDON TV L0 2 QUHEICE &, HEENE 2607 [RE] 18
RThHolz. ZEHENVYVIE, OLYANRED I ICHAED T uDhEH
WEH, T—Tx b, HRBEELL LR L DS, [HEFERELToFY
V7 RMEFELE) EEHL Tl (xx) 1229w T, ELICEREYSTS.
ZHEO L Y AMBICINETRY Bho?c7 7u—FThbdE, AFEH
TZIF72 2009 EDFHXLTNY V VIdE o> Tz, ZDOi X “Dustjackets,
Blurbs and Forewords: The Marketing of Sons and Lovers” \ZIRD X 9 745
FTHE > Twiz, HEDEY =X LWMIETIE, HHHICBUT 21EROKE R,
VERD L OBEEEE & 0 ) BFWNB L OEMY TR E L LS H
WCIEH L > TXEMERZZ T3 70Xt 212, FTETHLET-TE
Twh, TN X - TT. S Eliot ® Ezra Pound &\ o 72N - EF=Z AL D
ERTBICE BEMDORRATPRESELLD, v L Y ACHELTIEZED
X9 R MFENTFM ORI E2N-F F72. ToHBRBEZELL, BED
RO LY APEY XL LMEEHOMRIEICH L7208, 8 0EDR
Ol YAMEEIENA L A RERN RO % OMFEERE L TERT
5 EHIBATH RV D, TRAEPSI . SOOI IHETE N Y
YiE, AL VR, STT LA Z AN —DFEELESE LS [BTEEAN] 21
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DBV, Wb oW, FEEGSHOMSHE - b~NOEH, [BT 28]
OWHfEE LF 57200 Tk, LwvslElictzEz U8 TTws, fERuL
Y ADRIEME, 20X ) RRE GO TERFE T OAIAE T 5 D
DELTTIEARL, TREDHEMEMOZPTEDL TSI Tw o
72bDELTHRRDZINE, LWIREOBRETH - 7.

REFRDOE—FRE, The White Peacock, The Trespasser, Sons and Lovers
BEZNTNBHOFEFD S ED L) RN 2 THIERNEEHRL Tno e
D%, 2009 EFSC & FRROM I X o T 72 T 2 BtRE2 $ it 5 %
BN THBNE b BERD LB LhoTBY, LTHRAILIDD 5.
ENZHIZTHOLLDOTEZTCALLLDLDIX, B L Y AW Lady
Chatterley’s Lover & £ 3 XK THIRT A EH-IBIL/-2 L &, FMEERQT
ZALL T o 7/l NEE & DR TH 5. /N The Green Hat TRE#IT LT
W72 TV A =7 RIERK Michael Arlen ([Fx¥ % L —RADEAN] 2EET 5
Michaelis DE TNV & EN5) & DBROBHBERIVRRR[F ¥ & L—RADEN]
FHOBEBELRBRIMLE L7228, EHIKIEZOHBRDOERIZOWVWT, HLIHT
NY Y AFFEINCRER LT A, B OXEN TOMmME 182 5, AR
CLTCOWMBERIIRE LRENWENELETICH o7 [Fxy 7L —FADKE
N, 205 7% [Ef] 2REOTNRE & bICHANT I &1, AFHZH
BOLI L bORELFEE LD THS ).

(KT )

David Ellis, Love and Sex in D. H. Lawrence
(Clemson University Press, 2015)

HHEET 7))y VRERIE 2 ST SN2 3B AROT L Y ATHEDHE 3
% D. H. Lawrence: Dying Game 1922-1930 (1998) Z#i#HY L Twb. ZD 3
BAROFHENS T L Y ZOERE LTOEKEERETINTVE5D0THS
EINE, AFEIEEEY 7 ALVWIRELLT =IOV THL Y AN
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EROGDPTED LI ES > TWDE DD % NE R R 2% 5 Till 5
TWwa.

By oA, ELIBECOVTT AT I v 7 o TEABA LHLS
NTELZZLRZEFNIEFTIELLBRVDOTIDT—IZOWTIER L5 4MH
FoTwbelL, "4 MNYyvayf v EH5VICIHLT [H2H%ICH
BMLZDMEICEE LZ) L &2, HILOARZ RO LD TIER L,
BAOZLZzHFRBRERETHL] LHFLTHFE LLABRENS D,
PERMEDPIT K-> BTSN, BESH, SshTRanhtdsaze
DRpoleT —<——ky ZARKTELZ a7V T 4 R v¥
HLTwE, FEOLIPOID L) LEMNEM Z AR LELENL &
W B EEBREEROENED LRHICHER L, ZOMMENMEF 721308k
HEYE, [COEICEZDLIENTELLBVERHAN? ] LEZOLE
FECHERELTINE. ZOX)BREKRT, ¥ 7y VRO 3EBROGF
ORI E VW Z BARED ALYy 7 —] kA5 2 L TR L ZIUTEN
Thb.

CHAPTER ONE: LIFE BEFORE FRIEDA

ZEEFZOQL VAR Y a =R T =0 [BFORMESE] Z2HA TS
EERIERHLOD, 1906 EDY =¥ —d 21 ORE N IHEE % - - THOR K
HICERLTIaLy 2A3EE Yy 7 22K LTWE ] EBRTWS
EREMA 2D, BLYRACES>TOZEOREFHABETEI AW &2
Perfect love Z & U72RRIEV 23— T 5V - Fo2 A YXN=X LD TD
CLRoE1920ETHICAY TN Ry TV IV=IliES 2B L Y ADE
FEEZFIHLAEDS, 75 v ‘the original of my George’ 72&FHWTW5AH Z &,
ZLT [AfLE] ORI THTEKOZDLIZVIVIROY a =Yg k%
FFANVTRAHEZFHHH LT (ZOZEY—FOTHIC R ELOR
5, QLY ADHEDY a =Y - 274 VAPHGOHEKEZ T L ¥ ZOH Tl
LTy —=F3MZT), abyRe7Ivery 1), ZLTYY L E
Va—VEOMEEERBELENS, T IIWARENHOEAEN AT V2
TYT A4 DEBRTELTRENEZRO TS,
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EHEHZ, OV ARFELZ Va7 IVENZ EHSICIE L Tnize
V) RRICIZERAEZ Tw D, BERICEN BT Tz oo En)s
W72 3NBWTEHE LT/ e [ M A N—=F1%] O%»TY 22—
FDA—=~OREHKEGH AR L TV L HEHT, TLT24 Mo &IcEH w7 [®
H] L)y Frogiviams vy, FRE BEL, WMi-d3hizw] il
LTwaL, ¥R NV TTF7T74—LRE] ORPTIAY—R—V 3
dty 7 2L EES T THEMN] 2wl [RBAEL - BHOREKI L E
KZFUDFELRV] A LERRTVE I ERD, 20k Lo
MAEEAZO L AFRE LTSRN/l T 5.

v 7 ZOMFb Vv, ARITALZT AL ZVWE L ¥ X ZOH
RANEIZER VAL L) ICHERGE D WA A HCHBMN R F LI P A6z )
DI o EHM LTS (190847H3 HDTFvF - V2=
ZOEM). TEZEITT, HRICLoTOAHEI SRS N A MEED
RO LA THCDTA TV T4 74 2 ik THIENTELLEEZ T
7oLy Akt y 7 RS R MFEEFE TV W 5.

BRI SN2 L Y AR L7h - TRERICHZ T 525, FORBE
Ml o 2oy —F (R20) IZELENTWDLELTWAD. Kills% i
E LW BIARE RO B AT IE R RS A B AN SIS 2 & LR 228,
UL ADEREELLELHDH7ZAH). ZLTTITAA K= FRAL V-
=Y EHRIL WD Lol Y AT e Y —ICHEL. [HTFEAA]
DI [3I) 7 L2OFM] 121, RBHORG S TR ZEEREORD
FThireu yER—UPREBBREFFOZEY — RS2 TV 525
HFREICHTLE—L (FLTUL Y R) OEEESIFEHATE 20 ER
NR729) 2T, UL Y ADAYMALZE—TLR, %M JoE, HiH—
W IIVTANOREBEDOSE] EVIFITBATVWSL LW,

Ta—U AT ANVOREERIIH D, VA - NTO T AP L Y AD LEE
BT Ry F BBV DbDa Y F—ARTIFNE L EV) TV
V—FERBALTOL Y ZAOWMNRLODH ) ST x5 5. HETADLF X,
REMS T A, A=V T7 LY FEDMREDONL LY 7 AT X ENTTEND
DOUL Y ADBRKIET VAR - Ty 7 ARo7, ZoOHWEr75 - F—X
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EOREEERET A /T, 275500 F 4 Y ALHPEMINT VB
OB ANz a L VAT ) =T e B2 heDI L THDH
&, ZLT7 7 9OWMBIIERTRLZTIRA - ¥y 7 ALDH 7)) =5k
WIELBREWXERLT, R=VD2r 77 L0MREEREOTL VXL T —
FDENRTHIZZ > T B REMEZEHFH TS, L Lad2ss, BEICE-
7o Z Z2EWEM OB LR OIH G ICEZT IAMAMELZHE N> TV 5
FEHIZAR — VL ‘the impersonality of passion’ %= fE§ 555, FO—)Tx
T IIEZDLDITHH, ENENTVWE LKL D TRV,
EnwHZeThsb 2F, TMHEMNZER] PROZLL TREWERWOTIEE RN
MEBL Y RAFBEELTVWDL LML TS, 2L T, L Y APHIED
TWbL LW ) EoDME—5 ) FIFICZ 7 A7 =1L,
HEWoT, ZNATH=EREFRES LIRS 2w, B REL2G5 L X212
TS —MICPRE 2525 LIRS 2 nw—o 2 LT 5.

CHAPTER TWO: LOVE’S PROGRESS

UL y2E7) = FORRICERNYTON, o THEINT [T
ERBAN], Nl BT 2&7=5] PHOCwRESNRTVwS, TYR Ty
AL OBRICHEDSTIZT7 Y —FIZ—H¥%M coup de foudre L7z L ¥ X
HEBEORDS, N] TraL) 74 7THRED ¥ —VICEHICKBEENLTW S
ERRTWE, a3Feva)y POBAEVWIIEEINTIERWA, —HR
NEARBEOVELEDODRRTHY), LY ADYEFRIZOARENEIELR DT
HHRYBEHICELE S DHDEN, BIELENINL DL OYWFEDRNT
BN LB OMERLTW 2 &R 5.

7)) =Y ORBEOLOIZ [BFEBAN] A7a4 MYk o722 & 1R
Lo2db, WiEOZF 4 723 T Ly 7 ACEDPLEITTRTHZD0
TiE%L, Ihaby M todb@pmicd 5L Tws. ZLT [BFERA]
B7A4 NOMEE/NHICBEEZELZDOTHLE VI iHliz2IT5Z L1

DLy ARV HEEREZL LI TR 704 YRR TRMONT & nE
BIZOoVwToOAREZEE, LIC2ME® MEEHROXIME] I2BWTEFDREE

MEELZLT 5.
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KEEL VI BOPENEFIERHICELDDTHZD0, Horhs -7z AH
EARBEICKIFICES T LB TEDZ DN, IZOWTHANREREZ B £ 2
TEZZHRTIERBL VR S>TOELFEE L -EL, ZDX) ke
FEDS [ L VINEENT F A ICHIE SN TVwE I EZMIEL TS, £
LT [RE! BESRWYHETZ ] oFE ZORROT —< & Ol
HEHL2IZL TV,

] o7 Feo 4 VOREOEREORHIL, 7Y —F7% L TRFRK LA
Lotz fih) ERFLTWwA, BHOERNZRNZHXE, THEY 4
VIZHCOBBRO LA TEETCHELYTLHFTL LR 5H, it TR
Xl BELSRUVIKT] THEDRTWARZLORREIBELOLI IO
T, S0 OZO LX) BEPIIREKRMICR Y Fy—iciitsns (R 151).
T T ORI L o T 4 VIR 2 LBANRE SR, T2 LTy 4 Vi
SRV EMAERC IR EVWICHBTICHCHEZ KDL L)1
%D, CHALRTH72OMHFORKERMT 5 &) BEPNLM LR~ E
FBLHH, e FEHIX sex without love or tenderness L &Hlid 5. Tl v A
BEZDORFOFDHEZBELTHLIE R, BODWEOT — ¥ 25 12
EEbLEDL LR D. [BTosLib] TT—2a27 KO 7 My )b rhisE
RETRDEVESITI G 5> TWT, WBOERE THKIZ ORI E W2
B 2350 (WL 373) WZHLPER T 510 E 5 2B L ORNO R THER S
TWwWbE55.

B O PR ZIEENTFREL Y a7 ) T4 2B NITH DL
W) IR R ESNBEDRDH L E V)G LREERNEROR N [Ta LT
TE] 220 C [ALE] CTHFLRETWAAELZ 227 T4 D
AORBOPERICNEIELRITNELO R VWEBEE LTHONSL LI
Holzl P THRTVWS, 1913412 H 2 HfOAY Y —-H = v V%,
ZLTI95E2HLRAMNONN= TV K- Ty VmoEMZTIHLT,
CORHTOUL Y ADRHL ETHOAML ARV TOMLERELS 2T
TAWHCTW LG LS. 9I5E3IHOr 7)) v Vi Ta L v AHHEE
bR R BEKEL, 704 MW L 2H0 [REERK] 72L& vz
AL LNV EHRLTWA.
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[BfLE] oKkOBHEE [BT5L5] OLAY ¥ 7O H &b
52LDTELULYADKELZ 27 ) T4 WEROHET, EHIC
ENZTOHEND 72O E V) EREGHL TS, ZOMIE LT, [+
W& OO [FROFEM] T ‘a serpent of secret and shameful desire’ &
W) KRB THYORBIGEEL TV A REZEEOWHFICTL Y AP E
BLTWwBEZLEEZRETFTNS

SHOICHEM RS TIEAEAICLTHRHMIINS T = — A ELTwD E,
M) & B r&zb] 2205 CHL s BEI)IPEDNLIZIDOEDERND
G TCTHFEBIELL) (ZFLTERICHEY) LITIEMIZI Ky Lk
VIR, FLTT7 =Y a7 iN—FVOIZiEfrnTnbtdsr—
ENDHEZMT L, RO ZE2MEZOFTEERLLESES, [H#K]
TAREDOHABIZS VR LAZHEITFTOFE%E, LY ADRAY 77— % BRME
L72HMED B > T b, BIEDRBICRAATND &) faftk & A,
COMEEEL) S LICBB LT — Y 2 FNEBICHNTE2012, N—F
V13 ‘stellar polarity’ L WA MEEZFHEBMT. [WICHELBEIEL 5% |
CRRLLIMEHOBERTHIN—F T2 Tk [Eit] TOEo0Hk
KICELD, COSFHEIZETZCTL Y RAWT, Fv 7 T7% EQRERBIC
WIRZD > TVl b ANMOGRFEE LB X 2HZ 2 REMEZ AL T
Wb K ZERRT NS,

CHAPTER THREE: THE ROAD TO DISILLUSION

CZTIRI9194EN S 1922 SFEHFE TOEICAETLZ V2T U T 1205
UL Y ZADEENmLE SN TS, 1919 4FR [7 A1) 40 2Em5e] o
Efizmt &R A v P VIOV TORFFmBEHEN TS E W) XD b,
ZZWXRAMoHFE~OT L Y ZOBLAHIIIT b I TV T, Thid
‘stellar polarity’ (CHMTEHLMOEL 7 227V 74 ODRBNEEN > T
. EBRELZ 2T ) T4 MRS HL T THT, Rk
CDLy XA DORPTHREZANMOHEDOIBMLERICOVTMA TS Z
EIETHToHLOHMAAN] OFLEZNS AT L7202 BT
COZ A FBECHTARBELO RPN ZERIGZEFNRTVE I L
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AEHMICHIL LS 35720 Th <, RIS T 2 EIE IS
25D ThHhDHILEHFTHETHETAIZLABKLTEINAZLOD LS
2B EF LTS,

[7—varyof] TYY)=A7—uriivyH—=YEBTHmESILE
Va—Y, N=F TNV IFEHARIELD, INEBEERLo—R%E
bol2 B0 F, FLTLMEDMRICE > TELLZEBICH-> TRD S D
DEZRHL TS, LAY Y =7 -0 IdERBRIERL, 221
BV =07 —a Y IINTAERIED I L 00HY, HFEICENEZED
BEDLEVI)E#BPRIARBNT S, 7—0 Y e ERBRAEDEY 7 AV —V
123 power &\ ) HEEDSER L TWa, MMEHICE X BERICEX, 222
Wi s NBEBERED LT =20z R L Twh. F7220
NI, EMAREEZ L ARG LIE LSO TWS 2 L 2 Bba 5 HEi)s
HHrETH, M) PHELTVWE 7V — MBS EZELTHT, 7—01
YZFOHELRE R T L) BRFE» W S BRIV E DN D & &R
5. TOMFITS BV X KR E M) OATEZ IRIE S % FVE R o NP
BWIRODPEINTWEEFDVH 20, IMMMERICE>7-0bDT7FE 7 4L
0L YA rolz—iT, T—0 YIRS Z TWD O3
LB TH B, Bk, G, HOEEO NN, £k 587 —LOKEE Vo
72b0EHEL TN ETHE MM LRBERICEZ L2 Zhh b3 e
ILEHVVDELINEVIFEEFEZLT, £H5TUL Y AD/NHD LD
ICEBIRENMEEZ LT T 5.

CHAPTER FOUR: NEW WORLD BUT NOT SO NEW THOUGHTS
[y TN—=] DAL VT =RV ADRLIINETEINDE ON=F U8
V7NV FEDRIIRDIZE D B) BRMDE v 7 215 5 LTIE 2 i 9
b DL LTo fellowship— [HFLE], [T s&-b], [7—uro] &
Vo 7z HOEMICHER L TWAEE, 2F ) REE2LEE LwEERO
BHP)—TH 5. BHNILCTART 2 ABBEREEETE 2wy v — X,
N—=F YR CTHED LE2HAS K91, WHPRZBIH TEHET 5 v
7z auto-eroticism & HZIFIED SN D X ) R EHKRANNIGT L HRY 2R 5
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MR ZMFECRESIND L, YHFEIEARRLOER VDL TENE
BEHILETHLEITHA.

[7—a o] & [hyAv—] CRELHOEZL Yy 7 23RN 7R T —
2 hoTVT, [HHOE] TRZIRDZ b DL LT oD R
PNTVD, bl v THLMOR D EPERINZVWT Lid% v,
rA MEy 7)) 7 — /@ ‘phallic powers (N DS, FAL SR OWLT
HTRETANVETFPREBL72E ) ZHENZEKETZEEOTLI-> T
T, 1£%®DIF the ravishing & the ravished ® & 9 7Z &L T 5. ZOF
BlC, av TS Ny o r Y=, 7YY= FEDry 7 ATHREICHER
MTIE L 22 DT EAERVWEREALZZOL Y 2OEPHB RSN 5.
ZLTC, FERVEYT)T—IIPEIHELTVILIHLVIARTIE, BGRO
FIRZT TR, BEOXRY FOETYH, BUPTEEHELZELLEETH D
FEATHAIELTODLLEDPMPNTVELEFLTWSD, ZORNDENT
EHE, [BTholekl, T£-U06M% 1], [7V) X ] 2EERISET
FA - IVy FORMT XL - ROBIEEZ TEIZHKA TS,

[(Y=7 7205 %D o> TORME] Tl [FiErD TRV 5 7z
WKHEPNTVEA—F L) DA FTHEGTHE L T REIIowTo
CZDICEHLT, TR HAREAME ORI BABFL0Zh &k
WKREZDDTHALHAPNTVEEL, ThETL Y AD, B4+ T8
A L d R E R B 1EEDEL K EFS LW, At osMilic
AT DRMOLFT7Z LRI TVt 20X R [ -
Xu 7] TRV—OBHKREDOREE LTHB SN TWT, HEOEIETIE/N—
FURVT—AOAKREIIGET H ERL T D, HHliR [7 20 A0
YA ORPTEREINTVEIROADZ OHETIE ‘a passionless, non-
phallic column, rising in the shadows of the pre-sexual world, before the hot-
blooded ithypallic column ever erected itself (St.M 144) LB ENTWAS
D7ZN, Z D ‘the pre-sexual world' & 1925 4E & W9 & OIFH O FEEL 0 5528
DUEDE LTOMULRIOEEBIZEDS L L) RIEHL,Z. 2L T, C
OFRBOZTHEI BRI TG>T0 b LT 5. 7)) 7— 7 i phallic
powers #ffio> T4 A4 % ‘prone submission’ ZiEWR 5 D725, RO
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DT T E, FRUEEEDLRVETHREEDIIO non-phallic forces’ # B
3 % —— ‘non-phallic’ (7255 ‘pre-sexual world) RO THF ¥ »
PBILDTBELVD,

CAHPTER FIVE: A CHANGE OF HEART

BAEOFEMEZR L TWA. [T T Y —] TRBEEL TLE 2w (B
BOBPTHBLTw) R ZXREOWNTT 2R A TWT, Wik
KEB DR E DO PIKIZTERE 2 F b 2E 1R & U TAVEE 4 722 SRR ARG AT S L T
7B A 2 P E D, TOEMICHBE L TWHETHHMLTLES. 2
OWEEIZIZ T L ¥ ZADMERIGE) & 6D 72 I O G 3 CIZEEEm O B &
75 T2 b DA S TV B ——HpERE R F 7213 13 RSk D 20 1% A3 57 )
HRERICRT 2B L OMICHHROBEL B2 2BBEMELIHIETH LW
ABDTH5.

[F2 7 L—RADEN] OEIRH»SE2R~O [FENZ] HEHELIC
LT, AVEFYRACERT S, HREII=Z—LOXFEDO RN THIGIEL
TeREDBENY ZMMT Z28 (FEIMIdbMANTVS), THEHZH O
BRI ARICHS DDOTHHLE UL Y AREZ T o722 L
DFEEZEHW LTS, LELIONROERIIOVWTH o & b EELR S
iE, A== HBFOMMMZED I L2 LR T 52— 1 Fld Bk
DX Yy TEBZBECHEFELDDOL L TR TWEDT, H72) DAEEZI
EWNRIDETAHIENRNTETCYRWY, LALINZFEHLI ) & LR
E3MTEIRFOEHIIOVTOREZBIEAMR HNT/HN=F VI X T —
ANEEE LT

72, A=—DOF VT RALADOHHMDBERWTHLZ L, ZLTREDE
FALICEZXZEL LI Ao TVA I L FHRBWML TS, a=—23 R
F7—AO/NEIZIAE o 2B OYH 25 H L CTolr 2 iki T (15253), 0
WHOSTELICB LT L v AHENUT & truthful and realistic 7% f#3i L C
Wb, PR ELZ LI, 2o HOLHI21E phallos, ‘phallus’, ‘penis &
W) ST OHGEDS B L TWA DR, ThICOWTEREEL LTI
WwWiw (L2 b, 5T ‘phallus 1ZHEWTAL TIE phallos TH5).



& W 89

‘phallus’ (H L <& ‘phallos’) &9 Hiik#x &0 X 5 IR T L ‘realistic’
WKEPLZOPHEL T oL@ LT bt oik (RIEY, TD3DDH
R LDDRZERZTLEIDEALI D). AFEOZZIZIITHL Y ADHE
ffiZAMCBHLTVwAERLLIXZZE, Z2Tdhbulb ry A0 fioTw
7z ‘phallic consciousness’” &) EHL G| oikoTE T, ZOMME [{15]
D LTh bnieho 7.
CCTHEHREBPOT (UL Y RARNA X7 22T VD] v fimz
MLAZ 2L TWE—X T - AOHEKTORE, 27 —-XLFL
DNy (EPPE SN EE 2 L85 5 2 L% ), A7 — X ‘mouth
kisses' 2VKHBfV, T=— (L AT —X) OBHRERME L T LHEF, x7—
ANRA=—OFHEFETLHETHEEEZEETLE, TIXEIWEShRE
7 aT)TADPRRENTVDEHRTE NI LB Ww—, 0D
WEEMEIEED LVWELTWwS, ZLT [Fx 7 L—RADOEAN] O%n»IH

PNTWVWDEI=—, AT —=XDOWAT 4 DV & D —— ‘a night of sensual
passion’ —DLMIER O HREMZ IR LT, A7 —X BT =—DEH*E

THA%S ‘two secret openings to her body’ Zfilti A2 FH Lo, [3
AF— -+ ZX—>] (MN191-92) % [FIV /) 7571 — L8| (LEA 242) 12
LERLELSZOITHDOHRERATHS. Ziud, (FhtkkEz &8 A
MOWKDB X DT RTEZEHHOTICHRT Z & TRELE W) KEEZRET 2
CEIZHBIDTREVDLEVIDBDTHS.

BREON—F U DPEIMTIEIA TR [EH] L2 LT, WHAORE
O LHEN—HENR—F O Y — FEHBEDLLGHIBESTHS. 20
Kb, AF7—AFEALHGFD (BLARHOb DL L /MR %) #HE
DEMERBRICOVT I —Z§E->TWA, SITHMINTWDS I LItk
BIBOTHRARE— T = —A—%FEET L= (FLTFAL Y
WCHELTWAEHD, IA7D)ZAEMHELTWZEHDI=—) OF—27 4
FCHbH., 2FD, EBEICL > THEEEINSZ & D%\ sexually inadequate
LRLMOX Y 7 ZADEY) TR L T0b LT 5.
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CAHPTER SIX: A PROPOS
HHIIFL LY 7 ADENSDIZT L v AT HLA T X 721 % R 512
o THIZE, £8 MRLTEL0ED, ZoERICBNT [[FyyL—
RADEN] ZowT] 2HEMLTHGOREEZEHLLI) ELTWE. £
DOFHOKREIE, Tl v ADFEHIZONT, HEHVITHELOEIRY IZonT
BRTWLEFHTHS. ZL T, ZOHHICEEFNTWVS ‘mystic &) H
EICIEH LSS, Bty s AIOonTHL v ZAOW T REORES -
el raRBELTYS, [ bV ) 7o) 2 P8RS 28128 5)k
LCZDORA2DuL Y ADBEEZRE T NLOEN, ThbElul v X
DN E ERIAFAMFTZRT VD E W T L ERT. 19264812, £H LT
V=, L h ol 4 ) — - RTFVIHARALNIE ZDE
Z b 5IH L Twb——T should have had too easy a life, nearly everything
my own way. QL YV RIZZORNTY, FLREZZROPMZEY LT55E
HZWn2 RFEIZO L Y ADZALREZURMICHBL TSI LT,
FLy 7 AT IR LOMLEBREST 2 EHRICEZ ZBRE2HUD T
2T NG,
(R IE&)

I IEAEAN
YR RGP BLEE R
(Biitk, 2017 42)

[TEEE €Y =T 4

COREFIIW- 72t lE, WERDEELSLOWBICEELZH5TVD
FERE M ANRI MO T 4 — U FICEPNITZR—V - 5 ¥ XE (Hw
TEH) (1889-1890) DT & THA. H&lE, TN TITH - 2PEFESEMRICE
FTOHHEAREL T, COREIRA VIRRERETL2HROERTH S
CLRIELCHEML, TNE2EWIHEEITLEwDEL ). ehkt b
VX — - 7 IAPREL, ——OFLIIa y ¥ THMANIZRR MR
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BERFGNIBURI DL 72X 910, HRNREEDL SR L7220l 07 v
P OEAEZANCLTIHFE L EVOFRIEICEDLN], I v X & [HEUF 5%
HHLVIETRBICHETAET ] E LT AT Y =W TRE L DS ) H
LLBEDL ) BB EHBEORNE LTHESE ) EMBURN VDL E L
5, ZOXI B AWTEF Y XEVIHIEE, SHITIEEY =T 1 D&M
INET HEY ZALDOLF )/ M LEFHT 5 H) T, UOIMRAMIZEY 5
TW209b L. En)Dd, JOBK:HLO IMENRKR], £
DFEED THRBEOZICr2HE] §2b0L LTo [HE] ICFEHEL, £
NERVERTREL, SHCRLEHRECOATTMBETLLIAIL, &
DRDIERKDERDAD LN TWENLTHSD (30-31).

[TE8h & £ =F 1] IZWRLEMERICB O TILOERBLENL D L2 H
B L7z TTEEERIEEIN (the affective turn) | 252132, B4 = X A %
Febr, KT, WD OBIR S E 2 KIICHBR T 2 AL LTED
HATENTEL. 2720, 2TOXI) BRMTITN DD OEELRARHIL
BEA9. ¥ [HH] covTid, LIZLITERLHSREDY, HDH0v
E Ry V=AY & o 7R T 5O JHEE %2 2 i1 v T A
WAL L 7220w T 2w v bak, ®EREE) & Lav. ZoBmE
BT EYE#RE Lk L IR T 20602, WHE % [[Sifmmizn ] o
WK (ZOWEICE T TOREL) ORTICOAEMBLIZ LN TES] %
e LTMEDITS (261). 22Tw) [1E8] 1%, LHYELR EOFR
SHICL o TAMONEICHEIN S N2 %% Lz gk ez hze [ ]
EIES) TEHVET, LLAZOL) REEORKAZ NS XREICAE
W5 W EBN - RBEN - BRABE— [AHOHE] & LT, #Eokz
HHIASIRIZHE T 25D TH 5.2

JFPREICBWTEEEX, ZJLVLEFY) Y7 - VA5V 0T XL WA
TAOHAER L Fwm, E—V - F-<wroux sy EH%nmrSHTs2LT,
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