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Reading the Affinity between Whitman and
Marxism in D. H. Lawrence’s Kangaroo

Ayu KATO

Introduction

Some of Lawrence’'s works have been read from the Marxist perspective.
In particular, critics have noted Lawrence’s concern for the proletariat in his
works written in his early days as a writer or in the last phase of his life. In
his Marxist analysis of Sons and Lovers, Terry Eagleton regards Walter
Morel as a victim of the exploitation consequent to the processes and wider
effects of industrialisation.! The realistic portrayal of working conditions is
also seen in his early short stories “Strike-Pay” and “Her Turn,” written in
Eastwood. Moreover, critics have pointed to Lawrence’s compassion for
workers in his essay “Return to Bestwood,” which he composed back home
in 19262 However, underestimating Kangaroo, critics have failed to notice
Lawrence's severe attitude towards Marxism revealed in this novel.

After the nightmarish experience of the First World War, Lawrence
composed Kangaroo in Sydney in 1922. This novel drew critics’ attention to
its description of the Australian right-wing movement. Kangaroo also
criticises the Marxist Party by referring to the American writer, Walt
Whitman, who was first introduced to the British writers in 1868 and
became known as an advocate of democracy.® Opposed to this general
recognition of Whitman as a democratic writer, Lawrence negatively
associates the leader of the Marxist Party with Whitman in terms of their
view on human equality. Lawrence acknowledges a certain similarity

between Marxists and Whitman, and describes the fate that would befall a
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society if Whitman was idealised by the Marxists. Lawrence’s rejection of
Marxism cannot necessarily be ascribed to his absence from Eastwood.
Instead, Whitman is considered to be the key to uncovering the reason
behind Lawrence’s criticism of the collectivism of Marxism in Kangaroo after
experiencing the atrocity of the mob spirit during the Great War.

We can find a view akin to that of Lawrence in the political history of
Russia. It is a little-known fact that Whitman became popular not only in
England but also in Russia. Whitman was widely read in Russia after
publishing censorship was relaxed in 1905. In particular, his poetry collection
Leaves of Grass, originally published in 1855 in the U.S., was first published
in Russia in 1907 and became popular during the turbulent years leading up
to the Russian Revolution of 1917. The fifth translation of the poetry volume
includes a preface by Anatoly Lunacharsky, a Russian Marxist who worked
for Lenin. In the foreword, entitled “Whitman and Democracy,” Lunacharsky
fervently praises Whitman's view of equality and tries to “draw the poet
[Whitman] into the Communist fold” (Stepanchev 302). Whitman’'s democratic
idealism was warmly received by the Bolsheviks, a faction of Marxists led
by Lenin. When compared with other Marxist factions, the Bolsheviks were
rather radical in that they regarded violence as inevitable to make an ideal
society. While the Mensheviks, who had schemed for social change in an
amicable manner, gradually lost their power, the Bolsheviks were gaining
the ascendancy and acquired control of the Soviet Union. Consequently, the
Bolsheviks, who strove to realise Lenin’s political ideals, were regarded as
the mainstream of Marxism. It should be noted that the Bolsheviks
“identified Whitman with their revolutionary struggle” (Stepanchev 302).

By reading Kangaroo as a political novel, this essay will reveal that
Lawrence, who perceives the problems common to Marxism and Whitman,
points to the pitfalls of integrating Whitman into the Marxist doctrine.
Firstly, Whitman's poems will be examined to clarify his perspective on how

an individual should relate to others, and in the next section, Lawrence’s
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Studies in Classic American Literature will be analysed to reveal his critical
attitude towards Whitman, whose idea of equality is mocked by the word
“hotch-potch,” by which Lawrence means chaotic oneness. His diatribe
against Whitman found in Studies in Classic American Literature can be
connected to the discussion of the Marxist ideal of classless oneness in
Kangaroo. 1t will be shown that the Marxists find Whitman to be a suitable
candidate through whom to prove the value of equal human bond and to
resolve the class struggle. Next, this essay will explain that the Marxist idea
of the individual's surrender to the wholeness generates a religious, mystic
emotion. Lawrence enunciates that this ecstatic feeling, aroused by sharing
an individual, liminal space with others, leads to the collective elation that
becomes violent. In Kangaroo, the radical Marxist Party, the leader of which
is negatively associated with Whitman, uses violence to eradicate its
opponents. By analysing the ironical outcome of the Marxists' attempt to
resolve class struggle, we will find Lawrence’s shrewd insight into the

negative affinity between the Marxists and Whitman.

The very first sentence of Kangaroo contains a brief reference to the
Australian proletariat: “A bunch of workmen were lying on the grass of the
park beside Macquarie Street, in the dinner hour” (7). In Sydney, Richard
Lovatt Somers, the protagonist of the novel, is asked to join the political
movement of the Marxists. However, he is critical of the Marxist Party,
which attempts to establish a country of and for workers. In the chapter
titled “Willie Struthers and Kangaroo,” Somers meets the leader of the party,
Willie Struthers, who has experienced deteriorating working conditions in
coal mines. Listening to Struthers’ political slogans, Somers discovers the
kinship between Marxism and Whitman's view on democracy: “A strange
glow had come into his [Struthers’] large black eyes, something glistening

and half-sweet, fixing itself on you. ... Yet it touched Richard on one of his
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quivering strings — the latent power that is man today, to love his near
mate with a passionate, absolutely trusting thing. Whitman says the love of
comrades” (197). Here a Marxist standpoint on human relationships is
negatively associated with Whitman. In the following sentence, Somers again
speaks unfavorably of the affinity between Marxism and Whitman, which he
finds in their view of the human bond: “Now Richard knew what Struthers
wanted. He wanted this love, this mate-trust called into consciousness and
highest honour. He wanted to see it where Whitman tried to set his Love of
Comrades. It was to be the new tie between men, in the new democracy. It
was to be the new passionate bond in the new society” (197).

While compassion towards others is generally considered to be the
bedrock of Whitman’s democratic claim in a positive sense, Somers feels
distinct discomfort towards Whitman's view of the individual and the whole.
To elucidate why Lawrence criticises Whitman in Studies in Classic
American Literature and develops such criticism to the discussion of
Marxism in Kangaroo, it is important to first examine Whitman’s opinion on
human equality, which can be read in his poetry collection Leaves of Grass.
In some of his poems in this volume, his call for equality and fraternal bonds
is expressed through the depiction of the ocean. As is generally indicated,
Whitman often uses an ocean motif to express his ideal relationship with
others. His poem “Out of the Rolling Ocean the Crowd” describes a peaceful
world of humans where there is no tension between individuals. This poem,
which celebrates the unification of all existence, begins with the following
lines: “Out of the rolling ocean, the crowd, came a drop gently to me,/
Whispering, I love you, before long I die” (132). Here, the crowd is compared
with the “ocean” and an individual is likened to “a drop.” This metaphorical

expression is also found in the second stanza:

Now we have met, we have look’d, we are safe;

Return in peace to the ocean, my love;
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I too am part of that ocean, my love — we are not so much separated;

Behold the great rondure — the cohesion of all, how perfect! (132)

The lines quoted above demonstrate Whitman’s negation of the
individualistic, egotistical existence that refuses to join the more expansive
existence symbolised by the vast ocean. In Whitman'’s opinion, the capitalists
become “aloof solely and wholly by the fever for gaining wealth” (The
Journalism 103). As Andrew Lawson summarises, Whitman “attribute[s] the
evils of markets to monopoly [of the capitalists]” (15) and has an aversion to
the rich who keep “aloof” from others who belong to different strata. In
addition, Whitman opposes any form of elitism. As Kenneth Price asserts, he
condemns the egotistical attitudes of intellectuals who adopt an arrogant
manner and never try to stand on equal terms with other people. In other
words, the retreat into one’s shell is what Whitman regards as egotistical
individualism.

To resolve the issue of exclusivity, Whitman proposes a democratic sense
of togetherness that does not discriminate on the grounds of occupation,
race, or sexual orientation. Opposing the system of slavery and gender
inequality, he asserts that one should harmoniously relate to others,
regardless of who they are. It is against this backdrop that in Leaves of
Grass Whitman casts a generous glance on social outcasts such as
prostitutes and prisoners. This democratic equality is what Whitman tries to
articulate through the imagery of the ocean that gently welcomes all human
beings and allows them to become a part of the united whole. In fact,
Whitman'’s idea of democratic inclusivity was first introduced to England in
1868 and was later widely circulated during the First World War among the
British intellectuals, including the Bloomsbury Group. Virginia Woolf highly
praised Whitman in her works. As the First World War dawned, she found
in Whitman’s view on equality a solution to end the abominable war. She

believes that divided nations could be united through the idea of “oneness”
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as proposed by Whitman through the metaphor of the ocean® Thus, the
image of the ocean in Whitman's works can be said to encapsulate his
ultimate optimistic view on equality which he believes makes possible the

resolution of any human conflicts.

II

The image of a drop losing its contours in the ocean made both Lawrence
and the Bolsheviks in Russia recognise that Whitman insisted upon the loss
of individual autonomy as well as the glorification of wholeness. While most
of the Marxists affirmatively endorsed Whitman's views for political reasons,
Lawrence sternly negated him. Lawrence’s critical reception of Whitman can
be found in the chapter on Whitman in Studies in Classic American
Literature. In this chapter, Lawrence claims that Whitman advocates a
complete fusion between individuals: “Thus Whitman becomes in his own
person the whole world, the whole universe, the whole eternity of time.
Nothing is rejected. Because nothing opposes him. All adds up to one in him.
Item by item he identifies himself with the universe, and this accumulative
identity he calls Democracy, En Masse, One Identity, and so on” (406). This
quotation reveals the nature of Lawrence’s interpretation of Whitman — one
can be identified not only with other people but also with the
overwhelmingly enormous “universe,” which Whitman refers to as the
“ocean” through his metaphors.

In addition to the word “universe,” Lawrence uses “hotch-potch” to
criticise Whitman’s “ocean.” Lawrence blames Whitman for his emphasis on

the complete integration between individuals:

I am everything and everything is me and so we're all One in One
Identity, like the Mundane Egg, which has been addled quite a while.
‘Whoever you are, to endless announcements —  ‘And of these one and

all T weave the song of myself. Do you? Well then, it just shows you
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haven't got any self. It’'s a mush, not a woven thing. A hotch-potch, not a
tissue. Yourself. Oh, Walter, Walter, what have you done with it? What
have you done with yourself? With your own individual self? For it
sounds as if it had all leaked out of you, leaked into the universe. (SCAL
150, emphasis added)

In the statements above, Lawrence means by the word “hotch-potch” a
chaotic mixture of different individuals. This expansive fusion enables even
contradictory, disparate human beings to reconcile with each other, which,
however, Lawrence believes, does not solve the problem of coexistence with
others. Simultaneously, as implied by the phrase “all leaked out,” the
transformation into something that is beyond oneself requires a person to
surrender him/herself to the wholeness that Lawrence calls “hotch-potch.”
Lawrence condemns Whitman’'s idea that only through the ultimate
collectivism that ignores a divine, liminal line between individuals, the person
can be awakened to the value of life. In other words, Lawrence attacks
Whitman for his idea that there is no such thing as an individual life and
that one is expected to find the ontological value in “hotch-potch” that
includes every single human existence. Keith Sagar underpins this argument
and states that Lawrence’s charges against Whitman is grounded in the fact
that Whitman fails to endow individuals with “autonomous ego” (36) and
instead tries to create an “elaborate network of relationships and
dependencies with everything else” (36).

Kangaroo associates “hotch-potch,” a mockery reflection of Whitman’s
optimistic view on oneness, with the Marxist ideal of equality that attempts
to destroy class distinctions. The chapter “A Row in Town” describes the
Labour Party meeting in Canberra House, where Struthers makes a speech
about “human equality.” He claims that the Marxists must terminate the
stratification of the proletariats versus the upper class and an idealistic

society should be modeled on the Soviet Union. Furthermore, he voices his
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anger towards the social inequality and proclaims that “Australia should not
fall into the hands of a small number of millionaires and a larger number of
semi-millionaires” (308). He displays his hostility towards the aristocrats and
capitalists who condescend to the proletariats and do not engage in hard
labour but instead exploit them. Struthers goes on to incite the audience

claiming the necessity of a classless society:

We do want one class only — not your various shades of upper and
lower. We want The People — and The People means the worker. I
don’t mind what a man works at. He can be a doctor or a lawyer even,
if men are such fools they must have doctors and lawyers. But look
here, mates, what do we work for? For a living? Then why won't a
working-man’s living wage do for a lawyer? Why not? (309, emphasis in

original)

In this speech, the keyword “one class” reflects Whitman’s evocation of
equality. Struthers tries to reconcile the upper class with the proletariats to
obviate the classification of social strata and alleviate the hatred that the
proletariats feel against the upper class. In other words, he attempts to
obliterate the class struggle by establishing a classless society, namely,
“hotch-potch” or “ocean,” in which all existence can be integrated. This
eventuality does not feature the notion of the upper class as everybody
belongs to the same stratum, in which the outline of every individual
existence is thoroughly dissolved. Thus, Kangaroo reveals the association
between Whitman's “hotch-potch” and the Marxist attempt to establish only

“one class.”

II1
It should be noted that Kangaroo reflects a historical background, on

which Russia enthusiastically introduced Whitman's works to its Bolshevik
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supporters. Admittedly, there is no record that shows Lawrence’s specific
awareness of Whitman's remarkable reception in the Soviet Union. However,
as some of his letters show, Lawrence had a keen interest in the recent
trends in literary circles in Russia. For instance, the letter dated April 8,
1915 asked Ottoline Morrell whether she had Dostoevsky’'s The Brothers
Karamazov. Soon, he wrote on April 24 to S. S. Koteliansky, a translator of
Russian literature, saying that he was reading 7he Idiot by the same author.
It is well-known that Koteliansky occasionally translated Russian literature
for Lawrence after 1911. Also, the letter to Katherine Mansfield dated
February 17, 1916 shows that Lawrence read a critical study of Dostoevsky
written by J. M. Murry. In another letter to Koteliansky written in the same
year, Lawrence showed his growing curiosity about the political affairs in
Russia. He asked Koteliansky to apprise him of the latest information about
Russia: “Russia is bound to run wrong at the first, but she will pull out all
right— As for me, I sincerely hope she will conclude a separate peace.
Anything to end the war.- But tell me what news there really is from
Petrograd” (3L 124, emphasis in original). Furthermore, Lawrence wrote to
Koteliansky in the same year, showing his interest in visiting Russia in the
middle of crisis: “[w]e will go to Russia. Send me a Berlitz grammar book, I
will begin to learn the language- religiously. . . . Please send me a grammar
book (3L 121, emphasis in original).” In other letters to Koteliansky and his
friends, Lawrence occasionally referred to Russia, which the Marxists began
to take control of.

In addition to his letters, Lawrence's fascination with Russia can be
confirmed by Catherine Brown’s latest study on Lawrence’s literary contact
with the Soviet Union® Brown demonstrates that Lawrence knew numerous
Russians in London who had escaped to England from revolutionary Russia.
Some of them were novelists who presented their stories to Lawrence. One
of the personalities whom Lawrence met included an adopted son of Maxim

Gorky, a canonical figure of Russian literature. Upon considering the
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foregoing facts, it is plausible that Lawrence was privy to first-hand
information regarding the political and literary introduction of Whitman by
the Marxists.

Whitman's reception by the Marxists can be traced back to 1907 when
Kornei Chukovsky published the first translation of Whitman’s poetry
collection, Leaves of Grass. Later, in 1914, 3,000 copies of the second poetry
edition were printed, with the third edition amounting to no fewer than 5,000
copies by 1918. As mentioned in the Introduction, the fifth edition was given
a preface by Anatoly Lunacharsky, a Marxist. This preface, which was
partly translated into English by Stephen Stepanchev, reveals that
Lunacharsky attempted to urge the Marxists to immerse themselves in the

wholeness by referring to Whitman in a dramatic, sentimental tone:

Whitman is a man with an open heart. . . . Communism puts a man in
his [Whitman's] place. Man awakes and happily realises his destiny — he
is a being conscious and immortal, completing the universal architecture.
... In the sphere of politics and economics communism is a struggle
against private property with all its hereditary governmental,
ecclesiastical, and cultural superstructure. And in the realm of the spirit
it is an effort to discard the pitiful envelop “I” and discover a being who
is winged with love, immortal, fearless, like Whitman — possessing the

shape of a great, all-embracing man. (301)

In the passage above, Lunacharsky duly romanticises Whitman, insisting
that one becomes immortal if one is integrated into oneness that never
ceases to expand. In other words, the individual existence becomes eternal if

one belongs to the Marxist, classless wholeness.

IV

This romanticised introduction of Whitman by the Marxists is associated
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with the word “ecstasy” in Stepanchev’s essay “Whitman in Russia.” 7
Stepanchev identifies the problematic elements pertaining to Whitman’s
reception by the Soviet Union. First, he asserts that Whitman was fully
utilised by the Bolsheviks to justify the Revolution for reasons elucidated in
the previous section of this essay that examined “equality” in relation to
Whitman's overarching metaphysical stance. However, what is more
pertinent to this section is Stepanchev’s suggestion that the deliberate
Marxist propagation of Whitman becomes “an ecstatic call for human
brotherhood” (320) which entices people to create a state of complete unison
with others.

As further explicated by Stepanchev, Whitman encouraged the Russians
to regain a “‘cosmic ecstasy in the midst of the poor realities of every day”
(325). The word “ecstasy” is vital to deciphering Lawrence’s skepticism
towards the Marxist idea of absolute coalescence between individuals.
Stepanchev endows the word ecstasy with spiritual fervour, suggesting that
Whitman is the first poet who understood “a religious pathos, a religious
ecstasy of its own and boldly announced himself the first priest of that
universal religion” (327). Here the individual’'s surrender to something more
momentous is compared with a trance-like state induced by religion. This
disposition requires a person to discard the egotistical self within a divine
atmosphere. In this way, the Marxists found the extreme excitement that
accompanied an aesthetic, romantic trance-like state in Whitman’s ultimate
collectivism.

Kangaroo takes up the romantic “ecstasy” of diving headlong into the
wholeness, and develops it into the discussion of collective elation that
results in violence. Kangaroo suggests that, contrary to the Marxist beliefs,
the ecstatic assimilation with others ironically turns into the lunatic, violent
destruction of others. The issue of collective “ecstasy” is first described in
the scene where Somers first meets Struthers. After listening to Struthers’

idealism, Somers suddenly notices that there is something scary about
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Struthers, and he feels like a bird captured by a snake: “The red face of
Willie Struthers seemed to glow with fire, and his black eyes had a strange
glisten as he watched Richard’s face. Richard’s pale, sombre face showed
that he was moved. There was a strange excitement, a deep, exciting
vibration in the air, as if something secret were taking place” (200-01,
emphasis added). In this scene, Struthers explains the virtue of Marxist
collectivism and asks Somers to become a member of the Labour Party. It is
important to notice that Struthers” “excitement” does not simply come from
the passionate manner in which he speaks to Somers. Rather, as the phrase
“something secret” signifies, there is something mystic, aesthetic, and
religious in Struthers’ attitude towards the Marxist oneness. Given this
mysticism of Struthers’ manner, his “strange excitement” is similar to
Stepanchev’s expression of “cosmic ecstasy” that is gained through the
individual’'s romantic integration with the wholeness.

There are two symbolic scenes in which we can observe how the ecstatic
assimilation with others is transformed into the collective madness that
violently defeats others. First, we need to again analyse the scene in which
Struthers makes a speech at the Labour Party meeting, which has been
examined in the section II of this essay. In the speech, to establish only one
class in Australia, he proclaims the violent subversion of the ruling classes:
“And that's what we've got to knuckle under to, is it? They're the Upper
classes? Them and a few derelict Lords and cuttle-fish capitalists. Upper
classes? I'm dammed if I see much upper about it, mates. Drop ‘em in the
sea and they’ll float butt-end uppermost, you see if they don’'t” (310, emphasis
added). Here, by using the sea as a metaphor, Struthers suggests that the
proletariats should throw the upper classes into the sea. He does not seek
peaceful reconciliation with the upper classes; instead, as the verb “drop”
implies, he attempts to violently overthrow and defeat the upper classes to
establish a country of workers. In his hostile manner, we cannot expect

peaceful assimilation between individuals as seen in the image of a drop
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naturally losing its outline in the sea. Instead, Struthers attempts to
forcefully subjugate other individuals to the wholeness sustained by only
one class.

It is true that collective madness can be observed in the right-wing party
led by Kangaroo as well. In the chapter “Row in Town,” they suddenly
assault Struthers by violently entering the meeting of the Marxist Party in
Canberra Hall. However, this essay focuses its discussion on the Marxists to
highlight the ironical outcome of the Marxists’ schemes to resolve class
distinction. The Marxists’ conflict with the right-wing party demonstrates
that the “[Marxists’] ecstatic call” (Stepanchev 72) for Whitman’'s account of
oneness snowballs into an appeal that agitates the mass audience who
gather to listen to Struthers’ speeches. They are insanely driven to violence
and Kkill the leader of the right-wing party, who is nicknamed Kangaroo.
Somers is thrilled by the turmoil of the battle and feels as though he were in
the middle of the Great War. The following passage describes the terror and
turmoil caused by the Marxists: “There was a crash, and the hall was like a
bomb that has exploded. . .. There was a most fearful roar, and a mad whirl
of men, broken chairs, pieces of chairs brandished, men fighting madly with
fists, claws, pieces of wood — any weapon they could lay hold of The red
flag suddenly flashing like blood, and bellowing rage at the sight of it” (314).
The last sentence is very relevant as the colour red, which symbolises the
Marxist revolutionary idealism for human equality, yet assumes a negative
connotation in the word “blood.” In general, “blood” assumes a positive
meaning in Lawrence’'s works as seen in the term “blood-consciousness.” In
Kangaroo, however, “blood” is used to highlight the fear of the mass
intoxication of the Marxists that eventually leads to the lunatic behabiour,
the murder of Kangaroo. The following passage goes on to describe the
eventual brutal outcome of the Marxists’ scheme to establish only one class
that is based on equality:



16

But the central heap a mass struggling with the Diggers, in real blood-
murder passion, a tense mass with long, naked faces gashed with blood,
and hair all wild, and eyes demented, and collars bursten, and arms
frantically waving over the dense bunch of horrific life, hands in the air
with weapons, hands clawing to drag them down, wrists bleeding, hands
bleeding, arms with the sleeves ripped back, white, naked arms with
brownish hands and thud! (314)

” o«

In this passage, Lawrence uses words such as “blood,” “murder,” “horrific,”
and “frantically” to further emphasise the fact that the extreme conformity
of emotion and thought leads to the homogenous frenzy and madness that
tries to integrate others through force. In the end, Kangaroo is shot to death
by the Marxists, who enjoy the “ecstasy” of offering themselves to expansive
oneness, namely, chaotic “hotch-potch.” This occurrence spotlights a core
paradox: the Marxists introduce Whitman's theory of equality to resolve
class struggle; however, it instead induces the masses into the elation that
violently makes others surrender to the wholeness. Kangaroo reveals the
fact that the incorporation of Whitman’s theory into Marxism produces the
same kind of mass madness that resembles the insanity that Somers had

witnessed during the Great War.

Conclusion

After completing Kangaroo in 1922, Lawrence moved to America in the
same year, and then he temporarily returned home where he composed an
essay “Return to Bestwood” in 1926. Although Lawrence’'s sympathetic gaze
on workers can be found in the early or last phase of his writings, his
rejection of Marxism is evident in Kangaroo. The physical detachment from
Eastwood is not the true reason why Lawrence shows a severe attitude
towards the proletariat in Kangaroo. Instead Whitman is the key to

deciphering the reason behind Lawrence’s sceptical view on Marxism. The



Reading the Affinity between Whitman and Marxism in D. H. Lawrence’s Kangaroo 17

author’s rejection of Whitman, revealed in Studies in Classic American
Literature published in the same year, is developed into the discussion of
Marxism in Kangaroo.

In fact, Whitman was avidly introduced by the Marxists in Russia, where
his democratic view of equality was tactically associated with the Marxist
ideal of a classless society. Having a keen eye on what was going on in
Russia, however, Lawrence found the problem common to Marxism and
Whitman. In Kangaroo, he identifies the limitations of the Marxist movement
in Australia by associating the Marxists with Whitman. Lawrence reveals
that surrendering one’s self to chaotic oneness, expressed as “hotch-potch,”
generates an “ecstatic” feeling that accompanies something mystic, aesthetic,
and religious. To be a part of the wholeness means to completely discard the
self, and the Marxists of Kangaroo find in this behaviour the highest
romantic pleasure. Ironically, as seen in the conflict between the Marxists
and the right-wing party, this ecstatic assimilation with others
metamorphoses into the collective elation that violently defeats others.
Somers is scared by the violent, bloody sight and finally decides to leave
Australia. In this way, Kangaroo perceives the pitfall of integrating
Whitman’s view of equality into the Marxist attempt to resolve class
struggle. Given the fact that most of Lawrence’s contemporaries only
regarded Whitman as a writer who represented democratic virtues, the
uniqueness of Kangaroo becomes all the more distinctive in its shrewd,
incisive insight into the negative affinity between the Marxists and
Whitman.

*An earlier version of this paper was given at the 48th Conference of D. H.
Lawrence Society of Japan at Toyo University on July 22, 2017.
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Notes

See Eagleton 192.

An essay, “Return to Bestwood” (1926), which was penned a few years
before Lady Chatterley’s Lover, is often noted by critics as a reflection of
Lawrence’s experience of the strike of coal miners. In the essay, Lawrence
regards workers as “the only people who move me [him] strongly” (22).
Edward Dowden, an American critic, called Whitman “Bard of Democracy”
(473) in his essay, Studies in Literature (1878). Examining Leaves of Grass,
Dowden insists that Whitman contributed to establishing American
democracy which differed from European democracy in its treatment of
women and lower-class people. Dowden’s positive evaluation of Whitman
spread rapidly, and became the common perspective regarding Whitman
among Americans.

See Price 106.

Woolf insists that “in Whitman the capacity for pleasure seemed never to
diminish, and the power to include grew greater and greater” (231). She
praises Whitman for his generous inclusivity of any types of individuals.
Catherine Brown gave a presentation entitled “London Calling: Lawrence &
the Metropolis” at “the 14th International D. H. Lawrence Conference.” This
presentation was developed into an essay, “The Young Russian: D. H.
Lawrence, London’s Russians, and the First World War,” which will appear
in The Journal of D. H. Lawrence Studies in December 2018. A pre-edited
text of this article is posted on her website “Catherine Brown.”

The relationship between Whitman and the Bolsheviks has been
contemplated by three notable papers: Yassen Zassoursky's “Whitman’s
Reception and Influence in the Soviet Union” (1994), G. W. Allen’s “Korney
Chukovsky, Whitman's Russian Translator” (1995), and Stephen Stepanchev’s
“Whitman in Russia” (1995). The first two papers discuss the artistic and

technical influence of Whitman on Russian contemporary poets such as
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Vladimir Khlebnikov and Korney Chukovshy, and these scholarly texts
suggest that the Russian poets incorporated Whitman's “sophisticated verse”

(Zassoursky 43) into “Russian folk songs”™ (43).
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Reading the Affinity between Whitman and
Marxism in D. H. Lawrence’s Kangaroo

Ayu KATO

After the nightmarish experience of the First World War, Lawrence
composed Kangaroo in Sydney in 1922. This novel criticises the Marxist
Party by referring to the American writer, Walt Whitman, who is generally
known as an advocate of democracy. In Kangaroo, opposed to this general
recognition of Whitman, Lawrence negatively associates the leader of the
Marxist Party with Whitman in terms of their view on human equality.
Lawrence acknowledges a certain similarity between Marxists and Whitman,
and describes the fate that would befall a society if Whitman was idealised
by the Marxists. The view akin to that of Lawrence can be found in the
political history of Russia. It is a little-known fact that the Marxists found
Whitman to be a suitable candidate to prove the Marxist value of equal
human bond. They propagated Whitman’'s poetry collection Leaves of Grass,
which was widely read in Russia during the turbulent years leading up to
the Russian Revolution of 1917. Having a keen eye on what was going on in
Russia, however, Lawrence found the problem common to Marxism and
Whitman.

By reading Kangaroo as a political novel, this essay reveals that Lawrence,
who perceives the problems common to Marxism and Whitman, points to
the pitfalls of integrating Whitman into the Marxist doctrine. Firstly, the
essay clarifies Lawrence’s critical attitude towards Whitman, whose idea of
equality is mocked by the word “hotch-potch,” by which Lawrence means

chaotic oneness. His diatribe against Whitman’s view of eaquality is
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connected to the discussion of the Marxist ideal of classless oneness. Next,
this essay explains that the Marxists/Whitman's idea of the individual's
surrender to the wholeness generates a religious, mystic emotion. Lawrence
enunciates that this ecstatic feeling, aroused by sharing an individual, liminal
space with others, leads to the collective elation that becomes violent. By
analysing the ironical outcome of the Marxists’ attempt to resolve class
struggle, we find Lawrence’s shrewd insight into the negative affinity

between the Marxists and Whitman.
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Yet it was just at this moment of critical fulfilment that Leavis and
Scrutiny were most disturbingly challenged. 1951 had seen the founding
of Essays in Criticism, a quarterly journal of literary studies edited from
Oxford by Leavis’s old antagonist, F. W. Bateson . ... [The new journal’s]
main objective was to transcend what its editor had long regarded as
the chief limitation of Scrutiny criticism: a lack of scholarship. (Mulhern
297-983)
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Since our focus is on the English scene (and the New Critic is the
American bogey-man), why, then, can't we simply say that the typical
English critic is someone with Leavisite learning? By this measure, the
real Leavisites are Professors Bergonzi, Bradbury, Kermode, Donoghue,
Williams, Lerner &c. By way of acknowledging some of the differences

between them, one might place Professors Williams and Kermode at
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two ends of a spectrum and note that the former is probably nearer to
Marxism than the latter is to the French New Criticism. No one, I
imagine, is likely to object very strongly to my saying that these
professors all belong to what might reasonably be called the mainstream

of contemporary English criticism. (Watson 135)
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LZOTIERL, 72 21E, F—ay 2wkl 7 7wk, HARGHR S V) Bl
HOBALZHEOEEZRBT 27012, 82 K KEBEREO R X b 5HE
W [EE] L7- 3% ] o [Maf), Sveikziud, K2 MFEHARD [
] LY BTzt

RAMFEARD [EL¥] DAL VA RN) —ARLZAYT) v ax Y
M, ZEOL Y ATR AP S720H. HIZWH) b, KVEGERD L 0IEK
EOLEE 2B TIZH )OO REDOL: - UL ZHEINLZEMICBW
T, DV, WEOKFEREZE TS L2 HELEROMRBLT VT -
KPR L ORI R IR S 2 5 XIF IR Y S AR
WEEAIRIICBNT, V=71 20 [FEREER] 2203 ofkks T
HrULyAORDbYIZ, EOXI)%T 7 A MRIERVBE LTz,
B2 KRR L 72 HARIZB I 2 K LHEROMRE R TH - 7-f6 5k KR
&, 722, EXFOREEWLUZWEOLRHNT, 19RO ER) XF Y
AL BT D DXV F] GEROHT T+ 4 - FRFTEFTOELDOT [HEEWZ ]
I—ET7EY EF BEIC XU, [HERICHRCTIREZ 3TXTERBICHRT
AWMy ET LRSI ARV, [AMYEHOBIHLHKT 2%%2 S HIFA
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Thb] DTHY, [MAEOTHOEEN 2 ANHEFELZREELDEIELTHD]
EZAICI—ETOMifEi-EHEROFE DA 7)) v v a R AP S (R [ 3
SCEE] 227-28). E LT, [£ 3R EIIEECG ] AEEICH b s L
EICTPRIICA TR TV (M) L EEHSMcELRY) EVE - RETS
CRVZHBEICIXNSNEZREZ—-FETE, [#HE&FZEE LD Th LRI
MS2CHIINS ] &3 s (fEE [JE3E] 238).

(&P EExr DO THhARRITHSICHIEIND | 2—FT7 D7z 55013,
A Y FEMHOHBETYHoF v — VX - FLDOL¥T bbb EORSET
7 A MK B 18k [EEMEGN] B E LI5S WiEs L [Hik
ZEHWZ ANHEZORRIZET] o) TFoo bz, [HUOEMER Z &
OIZED] [y 4 7 M) 7THI0%] L 3hs (R [ 3305 ] 24849) .5

RVBTCZOH[ T4 27 P T OFE, =) HFXAF L ZOH % H,
BB A 4 By D IR TD AR 4 BEA RIERAR 7228, €2 RETLHH O
i, Y, YA ZAETORY PADURLR ) il HGE X
LARETET TRIFNERL R, ZLTZERETL I 3
F5%] The Punch ThH o759 LB, )3 F3E] 1% 1841 I &
M7z (FRJE [9E3CE: ] 248)

MOV H 2T 5501, BEICL> THFEIN S -7 IZEEO Y X
7 A4, 20 R LD [SHOMR] IZBwaid [ Lkl [EEPe 7€
71 Thbb [RFER] CHE-T Va2 MY 7HIRERSE] o [EEY
BUAIUEMOT#EE ] Lo TR0 EH00, Pl b I8 EKEL,S 19
RO DIZNTF TIIBHENTH - 72N ERBELRT LD TH 7. [k
L OBEEAIIEIEP L CTRTFD Y ) A TR G070 Ty Fik] &,
F%%@%ﬁ%&%tﬁ%@@%ﬁ%hk@@tjyF@4>fmwwm)%ﬁ
E2FR] $5X97%, THHESOMETH - 7] (R 3302 250).

I—ET7 WAL F L) BHIZBIT 5 ELFOREE LTEDITEL
Wil 5 2RO T 7 A M, EESOEDS X kG HAO [HE305E]
DEPTHEDLOTHRICEELRLODVEDTHSH LI T, bed Lz



34

Wi 1933 412 [adkalr - R SCEE] ofo THHCHR L72d 072535, 1949
R A O W7 [ESCERRFZER] \ZIBIRE N2 D 1952 4E121F [HH VXA
EBE] o1IfME LTHHMSNZY, WENOPDOMUIT I D #:D &L 1
SNARZX MFEAAD [HXF] L v) AN ZERICBWTRE L. £
LCE7, 077 A2 oMW S 7z 20 4 & RO REE SCF D
JERIZOWTIE, VRFNV A VT TV FODL—FETDRilix A-P-/— 31—

Fo [y 44E] & koY To 4], HDHVIE, A-A-3IV>y, E-V-
Iy ADT 7 AMI, ERERHELTWAS.

722l AMNRWEHITHY [EXF] B [T-S- U+ b v
MBI Lo THZ A7 4 — FELRIZE A DR ) 2 TRENSB W TH
AL SN2 H D 1963 U AT - A z7 27 2 M ORI T o5,
PR 2 X L 22 EEN L= T OB, ThEidnwEIniiisd
I O EDFID 20 AL ESCF OB R & DBIRMRICBWT, ErANATWL T
ED, DERNIHRRENTHT, PhtbhidZoZ &2 /ELTELRL W
FThbb, N—F—=F-2avilWsHrVIEFTNVTFZX - NTA)—=IZLo
THEBEINI 20D LNV, RIZEDD, T4y MIXoTHRER
MBI Z Z2%, LFET v vV E LTERNTH S &) R,

ZOHBOE 2 WKEAHEY, S LD G B. Shaw 1950 412 o7z
Z ORI H% THE TR E 1L Evelyn Waugh (1903-66: A Handful of Dust, 1934;
The Ordeal of Gilbert Pinfold, 1957), George Orwell (1903-50: Animal
Farm, 1945; Ninteenfsic] Eighty-Four, 1949), Angus Wilson (1913~ The
Wrong Sea, 1949; Such Darling Dodos, 1550 [sic]) D& N % O /N
TH»9. F72vF Angry Young Men & B 51 5 A 4 & satirist
writers IZ8 2, £ OEBMNIERD, ZOHICANRTIVwETZE, B
fRIZ satire LFEOERETH B L FoTIVDOTEBWVA. B 1KRKED S
H06, LEWICEZ 721, 1930 FRUBRIEEOTEE L R-72T-S-
I+ v FEY Satirist Tho72EFXHDTHAH. (R [HILF] 250-
51)
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COTI7AMIBIFALAZY Ay FLwn)RRITHObNDONIFANS XX
IVF Y bDICALLRFEROFFHREL VD L DIX, 29 LRFWES
ZTAERWEICLAEAY VT =27, Thbh, A7 A7+ = FRFLVIHE-
WEFEH B RSP - WHZe - FIRRAZREEI N E T54 7 A7 5 — FHELFT
HbH. LK, REOZ—FT7 WA E V) ZHR VPR LD & 5 &
L725BEMLTLE>TWD005 (1930 MBI HEO £H | Lvwo 1)
Fv bERERL, 17 K OERERR BT L Vo R T ROME
REZW L LFOBEBROMEICHR - v v Aa—- MLzt v M TH
5. ZObH oMo ENIZ YLy M, V=T 4 AR[AZ V=T 4
=] OELFORERRL AL S % D ISR - HAEELZDDTH- T
AIE, V=T 4 A2 bDZ ) LB - BAEEOREHAT A ORI &
BHLARNVT S L) EEOL—E 7w RS T 2R Z MFEHAD
[P DAL AP —ah, REERET7 7 VA LHLIVIEES =T 4
OEE, BIEHEZvwbT &b, X% - Lo - Rz BN LT
Mol Lz)—v4 20 [ulL vy A % L7255 WIZRBRL L z0%
LIFRHLNTHAY.

V=74 ZABEOZD LX) ZHBREHOEKIE, HNOFVWEETL%5,
BHLIVEET =T 4 LML LICHLHADE %, $TIZINTE
T LONTEL [TAV IO OALLT, LA, [WEA T A0
WCHEHTAZET, #7227 a— N R 2RI 729 2 CH A E 328
LD s EHERIZ, 1980 ERICHRREN 21 IR OBIAED Ok o & Lz 5 Mt
HOFFFXHMEFIRE LTLE o TWAE NN — v OREETELAFIE DN
PoORXBAREZ, Ho7-0T, HHMHIHMETL2ILIC3%57259. bh
DIV EREL, V=74 AL -T, UL Y AL S570h, Hunkilr
BULBERBHLDOTIIRVA.C TF, oL Y AEEDOFHERATZERZ ]
HIZHBIRL 2D — 7 4 ADRERPEIZOWTH -2tk 2 RS 57:0
I, U= DN—IN— | « AR —DHEY - 4 VEFET-H-
7)) — v OFHMERED B EEELAMAOERKA T 2bH [ARY
B— & 7 — DR (the eclipse of Spencer and Green) | (Mulhern 14)
EVOWEER, [Z7ua— gk L HAZ GLhBEFNBRICBWT, 28
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DIELEEYETLENSH L. T T LTI, [Za— k] ToEED LW
FHRDOF 7 X7 4 — FELZEIIBWT, V=714 A0 [BL ¥y X] 1%
a3 b 725 ThLl, FNERIC, A —FE—FEOR) =74 AW [V —"7 4
ZPRS DIEPITD, WD AT NIZO0. 8 W 1957 4E T A I IIEER
WRENMLTLED 2L AR2EWMMEIZY A F 3y 7 iR E AR TR
RO [REEMBAT] $7203 TRiER] &) 7o —rv 2 ey 2E i
BOWTHBBLE NS WREM 2 + 02 RA7E) — Y 4 A0 [EEH#EETE ] &I
Ehn7zd ok, EDXHI R FTITFAuedF—wicEijftshTLE-
72D, BWIE LR 2 5iA D175 % b ivb L H & O MEUFE 122 [ & E
W Y77 A MZBWTHIET 5 LE 035 5D TR\,

FR-YV =74 ZOBLGORELRW L BEEREZ, XL bV ro [Tyt f X-
AV 70T 4 VAL ITRDIIUN— VOB E, B 5720 TREFL
DKMV EFIRLLBERHI T 7 A MIEEETIELLELDT, K
Wil AT AT — FRLE Thbb, 7 A7+ — NR¥ETORENE
HEELTo [#EXF] OALLT, [F4LAAHER] 213 Ts8F
EFEFHREFZLTCELBBCHGE, 7V T4y va - horivbnszdET
HTFEIVIBRATAT 2y vI—=2, BoWL, (BWFFO/—RAuay 7 -
74 RELHHEELOD) LK ERE LT TV - h—FE—F LW
ATHTIv 7B PFR—H—FE— FOHERDELFZIINT 245005
SHWENDEZDT—IZ, HFAITREZLZFH L F-R-V—74AD
B ERE LR RS, LS, A7 A7+ — FRLFRE
Vo THIWOTIEH B2, 72720, T Z i, B, X4 v ro [y
AL AL TV TFA4VAL] TER) T4 AOBEEREL, v
AU TR R o7z LR, 72& 21 KA MFEHOAD [3EXH] &
L COMBEERIE [ 82BN e e E7] (1952) %%, T-S- 1Y)
F v b EREEESY = X AOHM L EFL I NIz, &7 E T OELRH & lifE
AT A2 &2k, ab AR BRI L TRk R R L7z [
O —NWigi ] 1B 5 HARD [3E7] ofuiid, e L Y AT %R0 -
72OH?5HIBIC, bhubhdZ ) L-MEE, ol v AMEELEAD
EDOENDEREDAL LT, [FLF] V) BERIFIEEZ 71— VI
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WIETHEMPZRITEE LT, HBIF T LEDRD LD TIE R WA,
KimDdb Lol (V=22 av 7] [F 27 A7+ — FELFELEG®RTO
SRAMFERAAD (3| —F R V=94 Z0BYEHE L2ER
BT REME DS L3 ? | 1, B HARD [HxF] eal v 2o [H4E)]
DL - ALZEHIZB TR EONTE L [TAVIDE] %, Hilzke)
BT, o THhBIERZBHBLELDTH 72, Wk HARDOLY - b% 5
CICBUE - B - FEHEZERRELCEL [TRAVIOE] 2BRH L0
TR 5720121%, HERDA & —F v aFVERBEREICBVTEN)
0L, LA, Fu— OV RZZEEICHVE) 2 TE B ZERETIE VR
FNEFER, TAHATIXLLLNNE Yy —F ) RO - HEZRIZEBLT
5FR-V—74 Z0BYLOIEEE, Ho-0T, [FTu— gk L2
OHBFHERP LR T 2L TSI LIV )FTH RV, bhtb
L, 2 RKE T 2B L 72 L\ - HRXNhD 2 EIChBHA
O [#E] HHVIE, KX MFEHEAD [#XFE] &2, V) —"7 1 ADHR -
FMEL7ZzD -H- vl 2Ll Y AMIRICHERL VRS, FRL %
X6 wv. V=714 A0 [ERZER] THh, [AaT74 v - Vit
A Thh—D5HsH0iE, E-vavtr—VF—o [ LHEOER (the
female tradition) | ®H» 5B THhh— FLTF7, [2200X L] ORE
TbbLFERFOMNVDOLGEDZ ) ThHHA, 9 LawlRINIZIZIEE
EICHIEALSNTLE )W DELFEWGE A>Ty da - A T4 —A%
BEEALT A EDEW®E, F2aF NPT TRLE, Fu—nN)L,/ a—h i
EHLRBETIEICLY, HHMMRE - BROMEEL SR T THEE
LTw 2t bbbk, -ELLW. 722 [7TX) 0] Ln
bNTERLLDIL, [FEF] D VILE 2 WKk E O R 2 b5 HEEICE
WINZHAD [H#5] oflohs: ekl ZEMCL TR ZHED S
FEELMEDLVIET) LIKHOMBRESIFLIEIERALIZBVRTIE,
ZOHE R GEAND BT RELOTE LD, KDY Zoh o720
G ZOWHEENEE. D rob Lz, [7TAYADE] Tldil [FEA X 2
Dl &, bbbl WHEERMEIITREEZ S0, ZLTZIHL
TEEC 24555 S OICEMMNICRRIL TV REDDIZIEN RS .
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i

LARMMI, RUN—V DAY IV —F 4 Z—FlE, 1970 FEFE PR ’%‘L%é
N7 LR LOBRTH Y, TOMEEELE Lo Y N—D %D [E3
W% s —E— FHE F N TWw/z—— “The doctoral research in which it
originated was supervised from 1974 to 1977 by Professor Frank Kermode
of King’s College, Cambridge, and, during its final year, by Dr John Harvey
of Emmanuel College. I am grateful to them both” (Mulhern x). #5795
HolE, %513L, [A7 V=74 =— (k) OBH - 28] 32%lEd
DRI SN - 77 A ML LIZ) =T 4 AL ZOHE R
ZAF 2 - WRE T2 L OMHTH B LI ORI ERICOVWT, WE
WA YT d =T 4 TPONKRNLHERTHL LI LLLRLELTY,
)= 4 ZBBZOWT O N— Y ORI - FERZ i LB SRR
BLWTHE, #—FE—FDORA—N—T 4 Va b w)ERLEEL) X T,
FEEICHRT C E DT AEBI bR iITE R bRy, Lwnw) Lk
1990 4EAR, FEESLTEFEE WO [H 28] CHgshie [FBEl 2HD
B72DIZLT, NEVF - TI—AEHBERALXHIC, CHFERFRE L
TDAT A FAPRELOOH 5/ —FE—FHF, XL by e [yt A X-
A2 VT4 VAL] THT R DFENTZEIFEIIL Tﬂ?(fﬁ‘b)‘% Z
&0, A7 A7 5 — FELFOBMELZ MK L ZORMITHER D HIRY) 2
IREDELTWVWDLZEWRWSN724A9. “Nobody, I think, would want to go
back; but it is reasonable to be apprehensive about the future, and the
possibility that literature itself, let alone literary criticism, may not easily
survive the onslaught of undisciplined interdisciplinarity. I don’t think even
Freddy Bateson could start a journal resembling Essays in Criticism today”
(Kermode 356) . JEED AL Y A M) — A &ML THTHT I v 7 HPFR
2Bl o T AL - WHONR LR S72DIE, ) —T 1 ADEELETT
B, 2%, A7 A7+ - FPRZEEHET L LIV Lo LZ6N
BAALE L CW7exA by Yot 29 LW H o7z, Lwnw) 2k
2h Lz,
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MEFEOT AT Iy 7 BRFRORE2 AT T 7 - I —F— Fi 5O Denis
Donoghue I2& 5 % “pluralist consensus” X “flexibility”, €L TX 7, €
NOEPRBEMNCH STy F X)X [ 7)o A5 74—
ADfEH] ICOWTEw LR L &I, TMY VICKD A —F— Fzb A oit]
HERE W) X0k, 29 L7 ONRE R AN L 2551 H%,
5IH$5%Z LT (Doyle 124; Watson 118-19 3 X 0¥ 127), Brian Doyle %, H
LOMETOY 22 b ThHEHY = v ¥ —ORBMEIY A7z X7 4 THZE~
RIS T 2 IR 2R LGS [ELE] HE2WE 47 )y va
AT )y v atrR] OFEBNREEZESTWS, F/2, BELLTO
WEHELEVABENPD ATV —T 4 Z—kRE VI EHZELY 1F7- Christopher
Hilliard OFZEIIZ, 7 bV U ~OFRIE Y725 7w,

[Z7a— Vi) L) BRI Y727 2 MIBWT, [TFEHARORELH ]
(EHE—) LvwH LDk (BrwiEE) LetFEE 5T 27292 T), KX L
WEIHAO [3F] 2000 LiF725 0l2onwTid, #if [RX MFEHA
O [HEE]] 2202 L. [7a—N)Vigik] OBED? S 2 SNEFED
FZEIC LA, TEREAAD L] RS I —a v gk o R &
A VR ZEZ TR H S S RIREBATIIEST L2028, ZoHAROWEH
& T VT H BV - KRR BT B IHR R & AR IR H A & off
SRR D BES MBI E N T T h o7 s s R
A M EHAOHBUA I BT 5 [ &, WO AR 2 LG
EENICLE D RV HENOBKRE Kin 3¢5 &) RELOEE, wbwb, [#
I—R] £FTaF IV RLOREICLST, EWSNLOBEDIDI LI
HoTwa, EERFFRNZAHOIEKERIFI(LOEE) T LT, 20 ok
VIR EICB W THEHN 2R OEIEOYNXTY XAE LTIED RIFbh:
W7z RSFEFEDS, TOEELZRBUGAALOEIR-) VvV — A & LT, EEDOLE-
AR ABRFIEHT 2R AR SNz, Lwvw) T E72] (K 26).

1963 FEMUCHER S NI OMSHEIZIE, T—ET7 LoD L 225 E
BRICELZ)EVHE LD ) BRMEEZHEANDL ZEBTE 200 Lk,
FT0oC, (b~ —2ERNICERLDDRMELAOHIRZT, HoHWw
BEHAWE L) HLVTESLS T E o TREE 2L ], [TEEPMERNIZE -
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TV AMZEORE TR TE AR bRl &, (DR EDEFEALLIEZ] £2
TWwa, 209 2T, [EFhIZ—o Mg EZAEL, Thit b7 ET R REE
A, FOWRIIEERICe Y — 2R BRL TS ] X9 REFEAE
LWV F T aF N ELFIIBWTRI . Fh—J, ok ey
5 A MM E & D ICHERI R YERE ] § b b THRII 2 A | b Al X LB,
EmLTWa, ZOBHEOMEINE, 20BN TH LY~ —
WS, BN TH BBV T TH 5 ] R [0 ] 221-22).
BEARIEELT 2 RA MFEHAD [HLF] &, EOLIsh +7 R
TA—=FELE zE, T Y8757 GS 7L A ¥—,
BRI E O e BWER MR Z A LT aA, ThEFERC, K] Lw
IMAIZ L o THY - MABESNIZI—FETIZOVTIE, BEHHELT
ZUF 5N Twb William Hazlitt, Louis Cazamian, & LT, J. B. Priestley %
DAI—ETwmESHOZ L.

72z, YOX)BEEETAILENREAOMEIZLELDN. Y F v b
@ “dissociation of sensibility” iz #H L 17 Lo H & 3t (b A ik 37 —
Exth—) OMEEHH L VE B KRE S FERPLOALFEIKICH b TH
R RAT A —FE— PO VRIFZEL BB, Ya—-Y - A5 LF—D
ARICBI %85 %, BEOT7F2T7)7412BWT, WY EFszkic
XY, FTIcInFE T, WBEHAD [3XF] ul v A%Eo 48] ©
S ALZEEICB VTR EONTEL [T A HOR] %, Hilzke )T,
WoTHRIIETERE, 2L 21E, [1997 EBELELE T VRY Y A 0 [HHE
LR OT R YV a — V- A5 4 F =Dkl ] TEEChFgeE] 74 (1998) :103-54.
Z, ZoZICh, BHEHLTATHIVLRE LA,

B 1RKESRDDEERIL, 7)) — v e ARV -0 F 214 B
EPD7 2T vER LHEF- T4 MRS, SV AEFEELICL -
TRAEIP> TR OHNbITTII R L, &0 biF 1930 R0 H 5 I LIk
CBWTAL %S, RERICHT 23EA 3k EERPL T 7 ¥ X202 k15K
e SNBERORMIMN ARG - T 2ERELRLINRT ) XA
B, WK ENDDOH 5T BT VEHRRL P —=—R FF 2 2
VEH) —BLEEE THREW Y a Y - ZU T Y oLFHIIBWT, BERELED
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LOUMESNEMRUEND o722 %, WA=V OUTORBIZIFELRL
TWw5. “In the aftermath of the First World War, [Green’s] confident
progressivism seemed merely smug and self-deluding; and with the rise of
Labour, liberal reformism, its policies and philosophies alike, was condemned
to permanent marginality. Although elements of Green's teaching were
preserved, in Fabian thought and in the work of individuals like Grierson
and Tawney, the comprehensive scope and appeal that were the essence of
the neo-Idealist project were lost” (Mulhern 13) .

P B B VI KIGHED W EIRDOILAMNIED 5 W IZBHELIZ BT 21 L
YADOIY ARIE, AFTTTIZBARL [EOY =7 1 APR] 1S 20D A
HLANZ, 51T, LTS, TORDEELEELE LT, AT 4 —T -
ANRY T =g Lz, —RGEETH B\ VIEI PV T 7 73k, Wk D.
H. Lawrence: Novelist, Poet, Prophet (1973) Ofifr%, FLTHETDIFIC
Bz, E5IE72, ARV Y —HEO—HEOREER 20 HAd L3O E
BT 257 7 A ME, A—F—FEEBITHEL CIA ICEER S h:
%ﬁinﬂﬁy¢®%%XF47leﬁvyﬁ—J%£;U%®B¢K£
FRZHROBERE L HIC, WCHHICRABE SN R T IUE R S5 2 nEAH
7.
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F-R-VY—v4 ZADfEKR% HI5HE
s N AV NSV &= 3L 3

I. BLOI—Y) =T 4 AL ATy M7V P

1948 4EI2 K% B15ik] (The Great Tradition) % L7z F-R-1) —7 4
A (Leavis) &, TOFREEDFINE [HF1E], ToktkEo [FE] 12, K
DL HIERHEKRL TS,

[Sthe [Emily Bronté] broke completely [...] with the Scott tradition that
imposed on the novelist a romantic resolution of his themes [...]. Out of
her a minor tradition comes, to which belongs, most notably, The House
with the Green Shutters. (Leavis 27)

COFIHIA»BIE, EXFOEREAMT HHRZ, V=71 AL, EHR5,
A2y bTYRLFERTO—HMELTHAANL) LiZL TRV &b
MAHTHHI). IDIEMHIIESVIEZ 20 THIUE, ZUE, V=71 XiZdko
THIOGN/:  RE SN LEZOEKIE, ATy VI ¥ FLELEZOGEHKE
HERR - WHE LI AT, MO ToTWwBEWHILIIALESLH. 22T,

iE, COFHEFHDICLT, U= 4 ADFIRT B ELFOMEME, T
Z“bhb, FEEME (Englishness), ZTOflEE EH%», A2y M5 v ik
(Scottishness) DATEE V) BN HEGET L. ZOB, 1) —7 1 AD5HK -
AR AL &7 [2EREIR] (Kailyard School) & [22F 4 v Y2 VAH v A
(Scottish Renaissance) (235 H L&DS, RIS X K% 5 5 LF DB OM
A, ZOAHNZZALZYILNIL, E6I1C, ZoEROMBZTiREE LT
Wz, ) —"7 1 ZMMAOMEIITT 5720 Tl &, R, AvErnsz (3
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EEWNAND) #4s - BRIy 727 A N EOBBRBIIBWT, FoThEI
EIZT 5.

2. [REDR] &3 ?

ZNTIE, BT, [RER] oW THIIL TV Z LT 5. 1895 4ED [#r
#Fiw) (The New Review) @ XII 2 En/zJ-H- 37— (Miller) @ [
BJRD | (“The Literature of the Kailyard”) & Wi b, 22T
WHT [FEIR] v HEISHWSR, RS, [ERIR] SCHIZOWTHR
RXoNBZ LR 5.

[I]t is a fact that Mr. J. M. Barrie is fairly entitled to look upon himself
as pars magna, if not pars maxima, of the Great Kailyard Movement. [...]
Mr. Barrie is the master; he began to play the game; he whetted the
public taste. Of his followers we shall draw attention to two only: Mr. [S.
R.] Crockett and Mr. Ian Maclaren. (Miller 384-85)

ZaHId, J- M- NY (Barrie) A% [3REIR] 25 S8 L, TORIGH
“C“&)Z)gkz’)‘?bﬁ‘é. ZLT, TONYITHSMERELT, S*'R- 77y
I (Crockett) &4 7> - <27 5—L1L ¥ (lan Maclaren) ® 2 ADOZDET S
nTwb. UToOMM (Figures) &, [EREIR] 2% TS5, %5 3 A0k
MOFRLE LRI AL PVR=VTH 5.
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Id Liche Idylls

HAUSTUATED 1Y

Wix. HOLE, RS.A.

Kondon
HODDER AND STOUGHTON

37 PATERNOSTER ROW

At

Fig. 1. Title page from J. M. Barrie, Auld Licht Idylls (London: Hodder and Stoughton, 1895).
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BESIDE THE
BONNIE
BRIER BUSH

IAN MACLAREN"

Fig. 3. Front cover from lan Maclaren, Beside the Bonnie Brier Bush (New York: Dodd,
Mead and Company, 1894).
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CZTHEHLTEEwZ Lid, EREo 3, I, KKl o) o [H
SedRHK] (Auld Licht Idylls, 1888), MW 2 D7 1y b® [A5EE Y]
(The Stickit Minister, 1893), M3 D~27 F—1L D [FELWHIBOKAD
8 512) (Beside the Bonnie Brier Bush, 1894) 7»5 A C& 5 X912, 2
NS 3OOEMICHEETLZHDOE LT, [HEW] [HEMN] Z2ERHEE 0%
FONTVEEWVI HTHL. EMONFIZLED &, WNICRRZ L, X3y
FIURDOHERMIHLEHNS, 22y FF v FOMHE, HEAGZHWT
W EWwHIboithsbs YVa—3 - 7L A7 (George Blake) @ [/31) &3
EIk] (Barrie and the Kailyard School, 1951) 21Xk ® X 9 12 “In the last
two decades of the nineteenth century [...] the Kailyard practitioners arose
to sentimentalize and popularize [...] Scotland” (Blake 76-77) &i ¥ Tw 5
COT VA7 O EMKT 20 ThiUE, [REIR] EmofEEuE, HE
THEMWZERICE>T, ATy bI Y FEZOENE [y F AV I V] I,
BAGIICHE, TRUCE o T, ARZMEL, TREIL] Shizlw)bild s
7259,

ZIT, PO 4x R THBE . ZIUEYFEO KRB [/3> 7]
(Punch) »HDObDTH 5.

THE LATTER-DAY TASTE.

Author, l 'VE GOT HERE SOME SHORT STORIES THAT I AM ANXIOUS TO PUBLISH.”

Publisher, ' LET ME WARN YoU, MAY I Ask ™ THEY 'RE WRITTEN IN ANY UN-
INTELLIGIBLE, Socvron DIALEOT # " Author, *' CERTAINLY Not.”

Publisher, ** THEN 1'M AFRAID THEY 'RE NOT OF THE SLIGHTEST USE T0 US,”

Fig. 4. “The Latter-Day Taste” from Punch (December 7, 1895) Vol. CIX, 274.
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ZITIE, HAERVAEGOEMmEICH L7 2wE 2, Wt o NISHE L
Twa, WMEE, 2ofERIS, Boffnid GTHIZZS2Y) [Ray +J
v F®JF] (Scotch Dialect) TH-2ANTWA DO LHNRL. LirL, FHrh
TWHRWZ bbb e, TNTRTATEMICELRWE, ZOEROK
TS, LI THAE. ZITh6IE, A4 M L0 | (The
Latter-Day Taste) & & 5 & 912, [ERIR] (EMHE I THo72 LI, ATy
NI Y FOFEEZRHCGELEPNIAEMD, A3y bF Y FEFTRL,
KEOHL, £ Y75 FThH, WRLTWZL2bhb.

Z0EHIZ, Ray bV FORNZHEOEGZME T 52 & 2 H#HE
T5 [ERR] o, ExsE2s, THE] THRE] [ & BHIH
Ul oh, ZRERKEC, #Z, Zhs THE] [HE] &G 25 [SEERIR]
DOEME DT LR D, 7272, ZRETTIELRL, 3618, 2ol kilss
T, (1880, 1890 4EAL ) A a v +J ¥ FX¥HEMAKD M ] MN&EH] &
LCEBEsNLZEIZb%RD. 7Y ) 2—-Fv a2 (Andrew Nash) @ [3E
FiRE A2y sJ v FXE] (Kailyard and Scottish Literature, 2007) 121Z,
wi Lz, [EEUR] MR OB BRRS5NTW 5.

The fiction that Millar had labeled Kailyard [...] appeared the
culmination of a whole tradition of Scottish writing that had been
characterised by a provincial outlook, a predilection for romance over
realism, an excessive focus on rural as opposed to urban settings, and a
tendency to evade social and industrial issues. These critical concerns
have become embedded in the Kailyard term [...]. (Nash 14)

[H 7> ] (provincial), [@~ ¥ A | (romance), [H&®D ] (rural) w9
HIZE->TREFTRL, MBS, [V 7 1) X4 ] (realism), [#%® ] (urban),
[#L&x0 ] (social), [T.3 - ¥ @] (industrial) &\ 9 B EFZ ZPER L 72
I 2T, [FEIR] DASIEEY ZoTBY, Toomss [ERIR] NGO FE
BHEhoTwh,
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3. IERERM»S [AaF4 v ya - VAF VAL N

T, [ERR] MRS EZIS 2729 2T, WwIZ, KERR?S [A3
TA YA AU AL RlosKE [Aa5 4 v ¥ 2-EF =X L] (Scottish
Modernism) & W) N ZHERL TNV 2 LT A ST THEELLLDI,
BRI [EUoIc] TRAXHE, V=1 A0 [R5 B2 [k
DT DRK] (The House with Green Shutters) &\ 51k, /N THBH. —
ISHERLTBL L, ZORMROEEIZ, Ya—Y T 52757 (George
Douglas Brown) &9 AWIThb. Wik, HbAI2y 5 FATHL. B
Eh7z0ix, 1901 4£TH 5.

D101 AFICHICH 727 7Y >0 [#OFEFOR] PEETH LD,
2O0HMMBH L. T, LHHIE, 797 2 ERROEF L L TIER
ZBEIZH L. L, PRICE, YROHEICBEITS [Ray bT ¥y P
= [ZERIR]] V)4 A=V 2B L2V EVIBRWEARLEH -2 Fb
NTWwaZeildsb. Vxz—2bA 74 —F (James Veitch) ® [Ya— -
575 A 759 ] (George Douglas Brown, 1952) 5%, 7957 Y HH
A (1901 4£ 10 HO 7 — 4 A b +/3— % — (Ernest Barker) (2%8C7zF#KIZ7T)
[RER] MERICHT 28, BEDLEEZRICLTWLDOEMRET LI LN
T&5%.

Even so it [The House Green Shutters] is more complimentary to
Scotland, I [Brown] think, than the sentimental slop of Barrie, and
Crockett, and Maclaren. It was antagonism to their method that made
me embitter the blackness [...]. (Veitch 153)

UL, BIEEMER L 72 X 918, [REIR] 2RETBERD, N, 7ary
b, X7 =L YOAHBETOLNTEY, RS, [EEIR] fEmofg s L
TORYF A NVEN) HLEHI N TS,

75 D [OFEFOR] OFMIZE S L, 2 OMEMEEERIRG
T 5, Z1ug, KIES K (anti-sentimental), 3 7% b %, BIFER (realistic)
V), ZOREEHHL LD AT X 7 LA 2 (Cairns
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Craig) &, [0z ] (“The Literary Tradition,” 2012) &9 f#Z 2BV T,
75w OGO E LT, BENREZHFTTVS.

George Douglas Brown's The House with the Green Shutters (1901) [is] a
‘realistic’ narrative—indeed, a narrative designed to oppose the ‘myths’
of Kailyard fiction by the intensity of its realistic portrayal of the
downfall of the Gourlay family [...]. (Craig 120)

WA, ZOWEOWNEIZESH &, TIHORBEDEHT (“the downfall of
the Gourlay family”) 1Z& 5 X112, FARO—FKPVHEL TV W) o
THA5. ! ROEBIAOR] O 574 v 7%, BT HADLHEEANICKR -7
ZENODPHRHET DI ENTE L VEEE RN, LT, &I 25T 2 H<
zelxfltEansg, WEROF L2 IICAKRITHFAET 2721 OFKDETORD
BBLHELFELLTHCTT 7 AT ZH LS.

“They have—they have—they have a’ killed themselves,” stammered
the postman, pointing to the Gourlays.

Their loins were loosened beneath them. The scrape of their feet on
the road, as they turned to stare, sounded monstrous in the silence. No
man dared to speak. They gazed with blanched faces at the House with
the Green Shutters, sitting dark there and terrible beneath the radiant
arch of the dawn. (Brown 247-48)

72720, COEFOEFIIREDEEIFAINDG ZEIZLY, [ROEHFO
K] HD2VIEZOFBROBENPHIRINIZEKE T 223y T2 F, Fwnifz
W, 20 IO KIEFE ORI LA > 75 Y FOTA TV T4 7 4 D5
AR T A IERAGBRIEICB VT, £ Y752 F2LBUA - #IFICS L
MIZH SN SN2 L) o F D IIBHEW»r> sy F X F VT
HDHZENRDEFIRARTER T T YOI EEICET 250 % %,
o &N 0& 5 X0 &, bh b X H)ITHRRL TS —"They have—they
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have—they have a’ killed themselves, stammered the postman, pointing to
the Gourlays” (Brown 247).

COEHIZ, TITro [FEoOEFORK] &, BRI, [FEIR] Nz
B, BEL7) AT, ZOWREPHR SN TVE E W) ZEIZHLREA9.
B2HITHMA LA L DS, KERIRDHD koA oR] &, [rFx
YENV] BERU Ty 2] L) Bk LTHEE LT L, 2RI
RboT, T TN AL]OFRHEICE o T, ERIRNHEDSBH L 2 LD %o 72 [H
KO [HE0] [T - E¥(o| MEZEHbALWELZHIZZE, Ly
23y NI YRLFEELTDT IV Y ONROGEREERDLHH LI DBT
H59.

#WT, 2HHEHO [FOBFOR] OBRERIE, 777 DI OFEMD, 1%
D, 1920 AR S L2k B [AaT 4 v Y2 - VAP VA (RATT4 v
Ya s BYZALN) ]I L E V) HIZHE. L) BEANIIERRE DRI,
T D [#OEFOR] B Aa74vva- VA rA| Oz
fiL7zew) 2k, $abb, HOZOEME [RAAT4 v v a- Vit rA]
DIRDIMET B L VW) T EIlhb.

—IBHERLTBL 2T 505, — M, [RAaT4 vy - vAY A
&, 1920 4ERICEEAC R, 20743y LT, ba— 75—V
F (Hugh MacDiarmid), &% % C-M:+ 7V — (Grieve) DFEIF 5N 5.
DT, ~72% =3Iy 828 [Rag4va - vixHrA] &b kiF7
EwHZk, ZLT, 20Nb EiFozoll, [EER] 20l Twzs
EDHERHIN TS,

Hugh MacDiarmid [...] took the term to the centre of his creative and
critical programme for a Scottish Renaissance. Much of MacDiarmid’s
writing was devoted to correcting what he took to be misrepresen-
tations of Scotland and the Scottish literary tradition and Kailyard was

the word he used to sum up the rejected tradition. (Nash 15)

ST, RS, [RaT74 v o vAH oy A OERD, [FERIKR] (X
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T ENTZATY P TV FDA A=V ZHZTTHEN) HIZHDH I LD
RENTWE, FE DTo—Hirsld, v7%¥ =3Iy FEHD, A3y b
YRR EWICIRIETIE, FRICEoT, ThET ERR] XD
FREINTE, REWMT, BENE, ATIESLWAIY bT Y FOL
ERWEALIELTVE I EDRDYS.

The recovery and application of these [lapsed or unrealised qualities
which correspond to “unconscious” elements of distinctively Scottish
psychology] may make effectively communicable those unexpected
aspects of Scottish character the absence of which makes, say,
“Kailyaird” characters shallow, sentimental, humiliating travesties.
(Grieve 63) 2

FORI T =3Iy FOFi®kAE, HoBMEEL-HICE->T, Z0KHT]
Efexfrbhz vy T i, WTIOREINTWA.

The construction of Kailyard as the improper sphere of Scottish
literature meant that the term became a context from which both the
criticism and the creation of a national literature could take place. Other
writers of the renaissance movement followed MacDiarmid in using the

term as a marker against which to position their own work. (Nash 215)

72, T2WIE, 1 XHIZZ 2% [REIR] ICXoTARAI Y MT ¥ REDS
WY SN holzbny)ZE, LLEFNICE-T, ARXHFELT
DAy FT ¥ FLFEOFEEI TRz W) ZEHFEHINTnE, £
LT, TOEME E0LIA 7 F—IvFO 23574 v a VA
PR L WAFRIEED, T kS EoBEOR] BT s [#
BR] ANHOIER - BEE VI IFED ) 2K Y o Tnb I L%, [FIE,
RLTHWDLTHAY.

COXINT, [ERR] ICLoTRESINDL ATy bT ¥ FIZFHENTE ¥
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FRAUVINGRLDOL LMD Y, ZoORENRIERLEMIE, Y
o [IHGREEK], 207y bo [(REE2KH], ~79—-Lro [ELw
RO EADBESIZ] THLHDITH LT, KERROEHEIIBTONSL T T
7V, ZOHEOREETH B [FOEHOR] O, BIENLERIH 5.
T, T E, ERLOBB LT 20EBIHERML [Ra Ty a2 L
AV VAT WCERGHELZRIFTI LIRS, Thbb, 797 kD
fEdid, TERIR] O#b Y ZRLTVDLERKII, [Aa54 vy Yo Vi
Al DBEFNIMELTCWEZDOTHY, THOZEIE, ATy IV FX
FOIFICEERIIRRIC R > T 5.

4. V=" 1 A, A2y b7 ¥ FXFO5EE, NEE

ZNTIE, wiwk, V=120 ERELER] X3y P72 FX
FONHE, O, FOBEFIIOWVWT, ATwZrizds, Z2FTO
FHHTHHOBELEIMLTEZ L0, R4V e bEmiE, 797>
O [FFOEFOR] THAH. [IELDIZ] THRELZLIIE, U—"71 R,
COTITTrOMNRE, EELEZAH, BRARERTHLEBRTVE. £
g, o/ I ) —- 71 5 (Emily Bronté) @ [J@AE] (Wuthering
Heights, 1847) DS E 5~ A4 F—REMICHER 2EME R E20HTH L. 72
72, )= 4 ANEIE, HEROYRL, uv AR EIT b -7z 2
EIZHDHERRTIEVED, ZRTYH, fRHOLEIAH, ZHBIODOTH S
DL Ty yOFICHEZMITINZE, [BOBEDOE] 55, a<x >y A2 RKE
L7z TRAPRE] (CHRLE 0w ) — 4 A0 L, EFWICHETH L7259,
I VMR L7225, oA oR] &, [ax A ] R [LrFAxr 5]
Ewvo FEEHWTEI [ZEER] N REL7EmTH S, Tz,
T, [AaT74 vy va - VAT R] OFFL HEELRBERICH S.
512, [EREIR] OEND, ax Az ERE LY+ VY — - 23y b
(Walter Scott) DEMIZHEZ B L W) HEEETLOTHNE, U —7 1 A95,
ERDO/ LTI, [MoEHPOR] 20 P, 2LTC ZofEmoffifE
EBRETHEN) ZEIE, RS, 22y T Y FFOREE L ERE G E
TAHIEWoTH0AE, CORIZEFICEETH L. £, [EEIR] ©
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b ZEFIF b, TRAIT A v va - VA YA OIpE) 25 &
L7, 77700 [ROFBAOR] 2 LiE, Aavy b7 ¥ FXF
ZNAEZ ML LR 2N THD. V=T 4 AL, 77E2ERKE, MO
HJeLIZ, 20 [ROBFOR] KGR LTWEOTIE LTV, V—"74
&, ZO—O0fERE#ENL, TLTC, PER=VORAT, Lird, KX
TIEZWHEIT, A3y M7 Y FXFORERLEELR, FIIHWIZ, 17-
T2Enw) eIl hAHETHAHH .

T, TZ205E, e, =74 AP, KOF¥AL MIZEHRoTwb [
Kz binkt] OAIEZ, 23y b5V FX¥ZHKRLZH AT, fTo720h
WZOWT, BT ZEIlT 4. SCTEELRDIE, —IBHERLTEBLA, V-
Y4 A, PR A OBRBRERINIC X o T, BXHEOEKEAE L 2O TIE RV
EWIHETH D, WIS RD L, )= 1 AL, RO RERENOME
Rk, Zi1ux, [/h3ERE] (Little-England) @B & (bbb [/NERE
F3&] (Little-Englandism) ) & BB L TW2Ew) 2T LIl b, ZD[/h
YE| oBBEZoFEREEC &, 19K S 20 HELHD, HKRFETEH
L, OETRAE— TG (1899-1902), ZOMMOZETHLEAL AV ENRD
hEEbEA, 22X v~—F 4] 74 F— (Martin J. Wiener)
O [PE AL & FEERMOTER] (English Culture and the Decline of the
Industrial Spirit, 1981), BX U, Y= F -+ =254 (Jed Esty) & [HiAqT
< B) (A Shrinking Island, 2003) \ZBWTHEHBEINTVWE X HIL, 2D [/h
K| oA, 2ok BTHE U4 -0 K EBAEETHRMERS
LK, MaTWwB EWn), [VhEE] Zhid, coxoMdy, EEOA »
75 Rz, ToBMEIEX, V¥ - 29Y— (Linda Colley) & [7
) b AN) (Britons, 1992) \ZTHBRTWS L HIZ, 4 F) AFFEOILKITK
WIZRII L7z, A3y 85U F (N) LEOBMEEZEEEES L2 2 BVDTE,
FRIZ, V=4 AL TR, 2hs, (5] [X%] off#Es L En
EWVWHZEILRBESASH. o [NEE] ZOFHLTHVI DD, TON
BT, V=4 20 MERLZER] b, AlEINIEn)TLIIRDTH
59.

ZNTIE, 2o [/hEE] OB L L BELZHERICH L) —T 1 20 [
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K 2Anfi] &, ] 3L HoT, K] ZLEZRINTVEIOTHAS
I BTFTIE, SHIZOWTHRTWZEIZT 5. BREEbIE I LTIk
BB, V=T 14 RZE ST, BEREIEREVI D, [Hyoefk] (a
vital whole) DWHEE %% [AHEMEM | (organic principle) 2%, % O1EfW
WHELTWER, Bh, LI RiZdsb (Leavis 25). A LEMARIIZI
TW 2 EIET 5., ZIDVERWICEERLE RS,

[TThe major novelists [...] count [...] in the sense that they not only
change the possibilities of the art for practitioners and readers, but that
they are significant in terms of the human awareness they promote;

awareness of the possibilities of life. (Leavis 2)

CIT, U= g AL, FERBNRRKIE, bhvbh, i, AR, T3] (art)
& (4] (life) oW HESE 2 IS EHEMERH L0 THY, Th
HEELZOZEL, BRTVE.5 ZDXHIZ, V=71 ADWRZ HERLNG
ZIWRBWTL, oL Ih, [Z] & THE] 2% THEWER] I2X5T,
MEfoek] ELTH—-3INTRLTRVITRVEWV) 2 LR BEELT,
Btz 2o Thiu, BRI EVD b, Q17K HEobo e
oTLTolk [ & THE] Lw)EEE, Bo8d, HEASELZ
L%, TOEREIHLENH) LTS,

72, 2DV =T A4 ADEZDERE/NHOFEME, BT EESI AT Y b
5 FOLFEZHBRLZEHICL 2o TWADTIZRVOR. [FEEIR] D/
Bk, e~y Al & TRy FAVIV] %, ZOFHE LTV g,
Ebohbwni b, BESINDIRERBEELTO [ZEM] ITEVES S P,
fih, (Aa74vya - VAH U A Z#%5) [KERR] 0757700
NI TR R ORK] &, [BIEN] [ 7)) X8 ] ICRBEZEVWTBY, £
g, 9%, FRRICAT T 4 T2z b -72BEE LTo 4] @
BHER DA, BVIRTD, ) —7 1 AOfERR/NIZ, (3505 & [4]
WENOBELRY T4 TRAMiEEZ D > 2 EORA TR S &,
C O L) RIEEO/NHEDOER T ARG 25X E LM, 17 R DOR R
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Shizeanhs [ZEM] & TH] LongRewv)EE L TIRRR SRR
Iy 77 A MDD 5B VIIHRELE LTAESINDED, A3y T
YFEOAREICE o THBESINY) =T 4 AZX D ZOFRMT ZH, 3L
FOERDOBAED X Z XL ED R LBV, TOHEPLH, ) —7 4 ZAH[H
BEIR] & [BEERUR] OW ONHEE RS S5 % 2 o722 L OERN
b b DTRRNIES ) .

EHIEEIE, (TVA7OBIWETRNVICTHELIE) Aavy bT B
LFOBEHR L ZOAEMMEZ, HIZ TRHRAL] (popularization) O[N] & %z
R L TWA2Z e hb, SUE, U =71 AH [REIH & AEIRCALE]
(Mass Civilisation and Minority Culture, 1930) IZBWTHBRXTWE I L L}
B LT, it oTRZITANONLZWHETEH 727259, V=74
ADEZ B, HERREREZ0/NHIE, [ (English), [[EEO] ik
(“English” language), O EICZ %, FEFICEEPBEBIN TS, J—"T 4
20, BEoOmIIES T, 555 7955 ] (language / English) 7% hH - Tw»
CZEERELEWE, LTLARW. I, #iZ (BFICTRE, 2hU3 [
il & [HA] AT DIEEG L TWwa, Mixdmic) IELw [Sif /%55 &2
DEHEDVDH Y, TNZHRT LB ERA T E, ThI 2P, HAS (K
FHHE) OfGThrE, V-4 AIHE - BEL VD TH L7259,

5. BbIT—HEE =

K, V=74 A0 MERLRBEHR] ZBTFE2RA3y bT ¥ FFEOAR
HEORKNEZOERICH LT, BRTE 2 ORI KL D EHKIE,
A3y b7y FXFORBRERMEE, FEFITTHACHERELAD 2T, WL
TWwiz, AEEE W) ZEICBWT, ZOHUNE, 1 ¥ 75 ¥ FOSE, [HEE
ko TR T35 ] & T4l OFELLEMICKS S5 2200w, £
DHEPIERT72) — T 1 A2E 5T, A2y bF ¥ FILFEOMHEIE, HL
Fiieholz, &, PRESOTERWES ) D, B - BEO LY D
SHESNIZATY b Y FOXLFHIH SO TREBMICERT 2 2 & OEK
&, KWAURE L2912, V=4 ZADAE L 22 EE O S ERICBIT B
A3y NF Y ROREED, EDbk s, 17 #HKEUKOBEATROBA L »
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HBLABBETOY RF Y XA %S AR O T & KE RO BIR
Zh D, LWV RIS EHEIET 5.6 ZOMHEERICANZ) 2T, bhubhig,
)= 4 Z®F2 L7z “D. H. Lawrence, in the English language, was the great
genius of our time” (Leavis 23) OEFED, EHII, YRFTYRXAREANL
oY =T 4 ORMEE T 2729 2T, BEWIIEREIRETHL7259.
ZLTE7, A3y b7 Y FXFEOGEER, BRBERE V) IERPOZ
PICRZL T/ oPiETE L L 2AF0RRS AT ONINERERD
RIREDVRDEDOTRRLAAMRBIZEN 2OV LR, HH2DT,
FEWDITETIEBIZV. ZORZREZICHTIMATBE 2w, vy
Db, UL YARXELREAVa—TY -2ty b (HEFEH), Yats-
a7y K (RREK), Ny —- T LA CRE) 2K - fill$ 2 €0 b
FUVAFTaFNVIILTTZ =NV EDARRT I ENTSHERMER, L
TRREFFMEIND 2R e h oz A F—RLEEHRITBVWTAIT Y b
Ty RXFEETO Y TIRESINDIA V7T Y PR LER DG WHE
TR LRTORIEEESLT, WHHloo Yy PRI EEMHA 7T Y
NICHMAIY 07 b CTRE - B LT Y a Ve R 2T — - IVF ¥ —
WZHo72bIF TR DRS00

iE

1 ADFA4IMNVIZEHRoTwD [FOEITOR], ZOT—LARLEZDTEDOR
¥ (FIHERESE) ok, BE»SHEE, RE~offRBLZzICESD
NS, COTI7 VMEMOA =) —, WikHE L o Twd. &
ANDYa g, BEMCTHEHWZANTED S, AFICHEEHIZH) #A,
RIRIZTTHLANADSDEFLIE . 7225, 20K, KAEWwR
X9 NI T, KRS WIMAL S ORBFICHEZEIT A Z & iZk LT
wl, ¥, BLERIFET, HHADVIELVWER) (HER2B50) £2LH
ZCHEHBAT DT, HACHADLSDNLERED L OER D &E RV,
ZNERFES, MAHITERLAD, RIEEOHBRIEALL TV KigiE,
COWFECBVWTHEFICERE L LRLDE, ZORETALEATIY VIV F



HEOER LB T 2 EAEIIFEROE R L VS (EF=T1D) 1
A=Y ELHEBLTVWE L) HIZHDL, LWZTVDE, BT LI, A2y b
VR ROFE, BREOWEE SIS Y OEROMRIZR S TWVD N

BRAL L DERA.
CODTIANYDIY T4 Y ERRBNIC, X3y b7 Y FOHEDOENR

DY VERNVELRSTOLDON, ORI ET LRBOMETH 5.

Both in appearance and position the house was a worthy counterpart of
its owner. It was a substantial two-story dwelling, planted firm and
gawcey on a little natural terrace that projected a considerable distance
into the Square. At the foot of the steep little bank shelving to the terrace
ran a stone wall, of no great height, and the iron railings it uplifted were
no higher than the sward within. Thus the whole house was bare to the
view from the ground up, nothing in front to screen its admirable qualities.
From each corner, behind, flanking walls went out to the right and left,
and hid the yard and the granaries. In front of these walls the dwelling

seemed to thrust itself out for notice. (Brown 49-50)

CoMEIE, FEBENZBHEMER T 2bE) T ALICE s THESIND
AA=JVEZEDBHOEPLDIRENTVDLDED, ZOZLFTIT DT
7 A EEGRRROSCHER & H o) BIRIC BT, FHmoZ &72
X7 =3Iy FEZXay Ty FHIZE L TIE, McCulloch SOz &,

DrokdnE, V=g A, 7OV FHKEOLV—YBTANT Y FiTH
LHEWHIERZERBIZANTVWDEDONH LA (Englishness 12X 4 5
Irishness &\ 9 X U 21d Scottishness & 3 7% 72 Celticness, € D47 - 55E,
m@awaxar» Tmy%ﬁ%374wﬁyF( k) OBFRIZO VT,

wﬁﬁ&%:,ﬂu,7n7yb,775~vy%F¥EWJ®W%ka
T IR LAEELRANYOT 4 ) 7T A=Yy =0
(William Robertson Nicoll), Z ®E2SEITIREIZHAER & LTl Db - 72 HERE,
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The Bookman (1891-1934) 12, V) — 7 4 A5t D 1930 4RI H I FFR L T
Wiz & v ) RURIEEICEIRE V. SRIZOWTE, JIoRTH S 7d T L
72\,

5 U—="Y4 A&, ZOX)BEREAHRE, LOEMOEEIIONVTIE, “the
criterion is the achievement in work addressed to the adult mind, and
capable as such of engaging again and again its full critical attention” (Leavis
226) LB F o T3,

6 [BRZAER] 2680 — 74 22X 52— BT ([RRCH & D%
Jkfb] BX [D-H- v LY R] (D. H Lawrence, 1955) %) % [E5 =
7 1 ] (modernity) ®OREE LTEMET 22 L%, KamldEHWICEELTH S
EHATVE., ZORIHLTY, HOBRISHT S LIl
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LR FOR L2 BRI 5
— EF =T 4 ORI, HDHWVIE, R =Y —7 4 Amdh

X722 LoER

N

LI

1978 4F4 H14 HIZF - R+ V=71 A (F. R. Leavis) »%E% L7, [4E
O [FEFEFE] 8 HI2id, bIFHrA, 17THKOFEMEED -H- v ¥R
(D. H. Lawrence) DOHMED L LABERELIIFE SN o7, EHRD,
1970 FEARIZBWT, V=74 RIZBECBEDOANYTH ), € OFHEHDO T
iz g 5% DR EbHATIR) HFVEY EXSLho70k 97
WHEEDL, V—"A A7 7)) v VELRTONIEEINL Do 202
flth 7z T, HARIZBWTHREBT, HERAMREICE 248084722
HANE Tt E 2 E£ommE THARICBT 23 0A8EF] (1972 4F) 122
W, Ya—7 - A% A4 F— (George Steiner) 2% [ ZDARD &2 Leavis
DEHEHBNEN) ZEIBLAREZLTHD] (W5 LdRTwizZts
FLl, HATOD) =T 4 AZHEOATHE 2B TS, JIIEFEZL, B
Brr 7))y VTEZ#HLEY) =T 4 ADERIIOVWT, ZOBRK, WLIZ
HE LoD, 20O [#MEFWLLOMmES, 22 L2HANES, #H%
BB 22 &2 TAM] %WLOO%ﬂﬁl&FH?L“Cb\Kﬁ DT ENL Y
l\&‘ﬁ‘%ﬁ% 5. ZLC, [BEhZ &h3F L’Cxﬂ?«&otﬁiﬁ (Hfrig)
T ‘engage” L TWARWHEF] 24K L, PN EES VRS T AN~
A% 35 (engagement) Z WM | 3 [GEMEHEF] Z2WE 2, [SCFHEFICE,
HIER [WE ] R [P Z2HFETLE2HRME 272 O3 sl
H#) L35 ZOH/FREN, HLTry 7))y IVDOLALEY R -4 YT A
Z (Raymond Williams), Ya—3Y - A% A4 F—% LD [ FEHBIZITAS
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ATz BRG] IR 3) 2oL TWw LT s. 2o Aomatic
KT LD, WL =T 4 2 (L ZoHFFEE) FMLLZLDTH-
Tehenw) e ThHhb LiL, NFEIFER L AEEEM > L) xfir
HOPTOLY (W) 0B#REVHIMKNIEETLIEE, TOYV—7 1R
DRI LT RIS Do/ >BHE VI DIFEIX (HRD) EXEDR
WEEZDLE, BELOTIEIRWES) D

RiFmTlE, V=1 ADREPLMB ZER204E, A7 =0—"%1 A
S FREMELT, TTFIOMFN0ERDIFIVAZLTT AY A LW
IEMT<<L TV / 5EZONE>EREMELZV. RIZ, ZomS%
17 WA IBEORME, vhbb, EF=74 2O AHMEE LTHZ, TOLT
<A V- N0 (Michael Bell) %12 X %, &5 RO LI O < E2209%E
g & EAE > OE, <% (thought) &JEE (feeling) >, T 21d<ZEflr (art)
ENA (ife) S22 MO #EZO CHMBE LT_Z S, 2ok
I REHETHILT, LROXI BT TUNSL U FOBHIROARE LT,
)= 4 ADTEHE, &5\, 20 BB B B ) — v 1 DRI A

el £ B Al O R 2 RS S EAAROBEN E % 5.

1. LR

1960 SEx RHitE L TITbNz A 2 w7 =1) — 7 4 Amadid, HEARMIZIE, C-P-
A 277 (C.P.Snow) 2SASGREFR L V) ZHGHORBEIA AT S L LT,
AFY)RIL, ThETHEEZIZLL, ZLTSHRIERZL 5T O,
NSCRDPEN VB H A0l E L2 e binT 5. A i, [#
FHE, LROMHIANIERENF 572 2L, LhbiF, HOZbohE
ANHERS T, ROEMR TR ] (Snow 5) 72& L, HIZ [FHEofbs %
MBE SO ENIIIMN % LR 720 TR, 72, NE¥WRE
KTOXLZ D7) (Snow 9) &, FROFEMAZBEZET UL, AFHIZIZHSE W
KkVH o E LT, [[(BHFO] BHELZTHH, [£HETIT, 45 207
SHICER LTV 2] (Snow 3940) EHLH DB L1\ ET S, Zhil
LT, V=74 R, BEEHICALREAROELLP<ERL TS
AR >EVIEmiIEd, A2 R0 X)) R s <HROEBME
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LROBEES L W) BREZBRTVL002MEICT L. V=71 AF, X
JEAEG RS2 LTS ES (hig) BB L2MME0RDS 1 (Leavis
53) THLDEIITEEE LTWAH EPLH LAz LT, 44, HOoRFFICRIS
BHAD TV Lo leh, [N 7 b ELE—ROMME EDZ LHIRD (i
W) ZLALZIVIBHROMEL, F72, BEALH) VPV AHME L -
TWZRWIZb22bbT, AT, JifEtdo THROEEREFIID
W2 R R72 0 & 5 12] (Leavis 53) ZAEINTWAZ LIZADE, #t
W20 BE2BM#L-ET 5. ZLT, &EBIE, THENZ AR (an
intrinsic human nature) 11, [ R LFHFE T OB Z 5 IZHMTE T,
T2/ —%EHT LTI ERT S LD %, LEECEIEN R
REMEA S 5 | (Leavis 107) L DGHTEEEZMOL LS.

WE, ZANOmFRIFHROLEIHRLYVEREVOOFEMGTFOFVE
LTELOLNTLEVDRETHY), V=1 ZA0KEd LIFLIE, »Zo
TIFAMIEHE OIHBEIRE LRSI 2 BRE L2 T2 F koo T,
C ORI E R R IR OB O TR, V- VEGERT, 21 I H
KON EZFZORERmGHEL L TWELICEE N2> Twa b Lk
Voo LA L, ATl ZhE 20 ik (BB wIE 19 R 1AL
REBROFEMOM L LTTIR AL, V=T4 ADVFILIHD [NEN
R ANRE] 2172 SA UL LTI T, Zh e CEITEO MR,
ZFOHEMEICOVTEGZMAT V. 200, T, KET Zomd
MTAYAEALFY ALV RIEEZIISALZWE, 2L CHlklEsev)
FU—=NVRZEMIZBWTEDI I ITHEIN TV O EMEL LS.

2. TAYHEVEL, ZLTAFY R

A=) =T 4 ADZANDOFmHFITH LT, 19624, S4 440 1))
v 7" (Lionel Trilling) & [a x>y % ) —] BElilHiFzaE5. MUY V7L,
T3, BV IMFrL 9L K2SHY (77— W F (Matthew
Arnold) /vy 7 21 — (T. H. Huxley) ®Omd%389), SIFEHLVIHD
TRZEVWELZET, A3 R) T4 7 A08broTELT (Hlg) V) —
TAABLIIRECEPETHALEZ L (PR BORE (P R
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WO WETR A R L Cwb, 95 (Trilling 463). LT, A/
BREE W) ILBIHIC L > TRY OWEPEZ 5N b /ML TBY, —k
DY =T 4 AILFONEIH L T L, BUROEMDS, [ERIERRER
Bt VO REASOHSEYDEEZ ) &L LTwa ] Rz, [HMEKL,
AR, LEMZEIET IO TIEARL, AMICET 5D 2ER
T5IZET, [EWIZaIa=/r—bTE5] Mo b o2 L0 EER
DTS (Trilling 463). SO XH 7% b)) ¥y 7 OERIE, @ilkiEodh
FIEROT A ) A LFEEZBLTCHESIND (LT55) BRLEMEHREL,
VHEANOBEMEEZERTL LIRSV ESS. )Y YTk 5T,
A2 b ) =74 Ab, 1960 FERIRICIRDBEETH D (LMW E 1) Bk
DR) T A7 AREZHLALBBLTELT, WEHMAEIIBIT27 A A
fAEM, Thbb [VRIV - <AL V] OFREREEZDR> TR WD,
CDEIBRABLEHEFELTVWAI LIRS, HOBEMRT LM E X, LR
BRAOHMIZHFAELTVEOTIE %L, WROA FTHOF - IZZZH D,
FoZ0EIEF, AFVRA (OLF (W) &7 297 (0% (W5E))
DI BFHEATN S,

TDEHIT, BHEEFELBIF 20 MLICEELZCREIROM T EEZ TV
TR =0 =4 Zaidid, P I E 5T, 20 MR o 5 A
DOR) T4 7 AR LW ADOAL FY) AHEANE, ThzeitfiTc&Es T
AN A DHBINE DENEFREWYICTLEHRICHABRAIONATLEY. &
WAPLE LZSHEMTRIOE ) AT LDRTHELD LARWD, &k
MTHEZOBROBROTEN OB T 22L&, 2o T 00 I 2=
DOHRIZHIEEINSGZ LI EWn) 2 %, REITHEEL 2w,

3. WiEh L IEFE O

2009 SEICHI S N7 FHFITB VT, =2 —3F— 27 KRFOREWEZF IV b T —
/7 (Guy Ortolano) 1%, A/ %=1 =174 ZawdeH [ BRI & B R0 22
SEHOFNVEZ AT, WEAFY AOALBSEOMBE L #H >V Tw5 ] &
L7z 1T, 1960 £ F C, BHASCR %2 KB C, SRF7Z &8 LT & 7228
60 SERBLEDN S COVEEPHE LT, [RAMEY YRKRX bag=7 Vi
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HIZ X o T, BENRBRERHEOANT T — 120 2 EIROBHI AT 72
Lan) EL, T AOEmFIE, FOHEBEBELOERIZITbNL TV & fE
21754 (Ortolano 27). #® LT, ZADiw4dh, XL EROXHE D
HL0EL, [KREDI v v ay, BUWERR EREROT vy, 2L
ThOTONMEDORREZD S DHmE R L72] P THLHEIRMWL, WH
DERIZ [ZLOERDPD Y HEHNLS, AV by 5 v— (BBhFEHFMES) &
W HEO LICER SN Twizlkw, ZoHoOLERLIA FFaxr—o%
B2k o T [MHEDFHBIZEVNRSENTLE 7] £9% (Ortolano 256-
57). TTICHFELTWAHiE I, ) — bOEEEEE L TORFEEH
HBLZOBORRILLZRFEHEF L OMOWHMERZ 2N TELES).
2 AN T— ) DR THEELILE, A YOTERIE 7777 5—
FeURFZY XL HIL, HRAEEZHEMEET S 2L CHRICHE S
BLUIERIE, SN D 60 ERISHNL, BENT— 5 IZRIETCT
WAV FY) ZOEHRASHERB OO L 07, LR HHLTHS AT
&5 (Ortolano 257-58). Z M, FEIZ, A/ Y3k sSH2ET LH
METIEE 72K VDI, ZERFBEOVENPLHDEFoT0DHDNE
WHBPDY =T 4 ZOPFHDIEL S EZEFTET LD THS. 4 FY AN
FHEFFEAERTEE L TV Z L2 BT, £ DA X R
BAONTWEREE V) —EHEZ, A/ VIR EL W ZIBE T,
ZENERKEPERICZTENTLEIRRZ ) — 7 4 ZAFHH L T 7z,
72720, —HT, ANV I—=OFRICEIE V=741 AD, 60 ERDIBE
®E1—7~1Aﬁﬂ~%O<ﬁﬁ@m@ﬁi®ﬁﬁfﬁ§hfw<ﬁﬁﬁ
Hotzb VwHMED T LS.
FNVEI—= 225 E, DAOmFIE, 20 B oL ERILH O
TﬁkwoﬁTALLfkn LD, A7 O—RBEFRAF)AD [
BB LSBH SN REZEEIND. V=T 4 AIZDOWTH, ANV T—
03, PEEPLESRCHOBEAR T TV L LT 07205, —FHT, ) —
T4 ADZDHEDOMRANDEEIZOWTHEN ZFHELMA TS, V=71
A THREIA S, BRIEROEEICHELZRLTBY, f¥EPe7r /0y —
kB [H#A] 2, XWORBEEZRET L2DDLZL LTHAL TV ] 205
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7L, R¥EHFTOHMMT AL BB TI2 7 7V MERE DB
SR ENS (Ortolano 246). F IV s 55— OFMIIC L UE, V) —v 1 21X [H
RCHADRIEA 17 HALICH Y, ZTOZM LB ER e %22 &
ZZTWDT, ZOME, BFCEEEBINVIZ AERIIOIHWT
EN DAL & AT OF R 2 3 LD 2 BURLZIC S ILHWTH D, 70 4448
BELEO, WECHIHe L 7 A EHZRFEHNTL2RA bag=7 L
PEE, RAPFEF A2 P|WF L DRHOOLEENFHEL TN LIRS
(Ortolano 24849). TD X I AN NF— /D) — 7 1 AFHML, 17 AL
MDY ESCHOMA LEFEEROBELZIH T2 -7 4 X1, KX ban
=T VHEE, RAMEFZXLMFFL OO, TOIBITH 5 17 HHALLL
FBEDESY =7 4 OMENOE#LHARALET, FiHliL TW5 2 &ilk 5.

4. KWk, LT3

ZO X9 AR, BREERIHE I —T 4 ADMEDITED D
LE)AENLEZ L7202, ANV T—70 V=4 20 OHELT
HoHELZZWEXHORERD 17T, 2L TZoROEFLELEE, AP
Rip EOBEBRMIREAS S TIRE R L, ABONHOBELE LT A7 %2 S
THILIFHETHA).

BMEFZOEMEDY a—Y - ¥4 1) (George Makari) (2 XX, 17 it
ek, ZeLF YA MWHABASIRIOBRE (D BAHARMET 275
Pl LB LR D), [HfE] (o, FIvE, AV, ZLT
AFVATIRE Y FrEVEo#EIREIND) HHiFL Lok
MELTHRZZZEPTET, oMM, 412, ABMONIHTIZOWT
DWENPIHED L IND. ZOL) EMERIIETE, BRIRPFY A MWL
B (soul) TlEZEWV, Lo T, BELXAN=ANVIZH HEM (machine)
T RWAETEL, <74 1 soul machine ¥ 721% modern mind & \» 9 #4#i% 5-
Ab., TANVEINSBED, 17HLLIE SEFIERET, KrOREER
M (mind) O Y #EE R VR ZO5REKETLHAOELE Y
. e RO, R ARG BV EU T 1, MO E ZORA
PN T VD Z L 2R L7z BT, T19594ED C - P+ A/ T I3HEOHARA
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oD L3, — T ORFEED ) —HDOALFE W) LICHEL
TWVWBHEWVIHFET, ANADLICHEELX G272, ThooZo0MH{EE2RTS
SRR & XN GRS A) ZEISOMBTH - 72] (Makari 510) &, A/ 7 =1) —
74 A, SCREBROGME V)R, T3, o172 ST
5EY =7 4 OREE L TRIEORMEMNT S, 01T, WK & R,
REMETHIERFBATL TE TRV, [ZOWMEOMZE VKT % <
TIEWTF w2 (Eg) fA7zbid, £z, #O, KL, 8lEL, BL, %20
PAh FLTEHATWALAILEDNTELDIE, »OTIEEHEMNZL3E (rational
soul), L CHAETIZHM (mind) &IFHENSE L ODHEBOB» T DL
fELTw5] (Makari 511) &H8 L7z LT, &I, CESHBRLMEED
fifEZsF Y feid &) &EF2Dx L, FHPEIARMESEZRELL) E LT
5720, MEOWHIZBEZ SN TV, $hbb, AMAEMIIETE % O h
WRNAE RO v, W RBOMIASTEESR SN S (Makari
511).

FNVNT = H, WHEROREE LTITHR - BEEHRZLEOZ, Th
SEMHT L) =Y 4 ALVIHIMNESTFZ LTV LT, 7 )i,
W R OZELZORMGAY 17 Al - R ERORLLZL LT, 2212 —
A AERATHIE, V=Y 4 ZIEZONMEROSE, WIKTLHEMTY
HY, EELTLLWHHEDOFTZHIRE, BEZELEBBEOFHRLE L TEVELES
REOMEDWHENEZZZ TV ARTIENTELOTIELRVD. 29
FRAHEE, V=T RIE, WREYVEETZ LTS RWIEMHOREE L
TOXFHTFOENELRZZEZ TV IR Y, A AKRLY E M2 i)
THLHETERNWI IR 5.

5. R LETE

CDEICA) Y =) =T 4 Xk, NHOWNNIEREZD CHES =T 1
OREE LTI7TH# - BEERPSOBDEELTELLLEE, bHVLD
DHBE DL T EDURETH . ZADHHO~H ) bIg L7z, 18 i
UEDELEORIBTH 5. <4 7L - NV & D EFEOMBEE o 2% O
A HMALT AL, ROXHICRD. FHVIOTwmrLBTY, Z0Hk
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By MIX)EZOHEESEZ SN, ZRATI9 IRICERFE ST, FHER
B HEEITYIM SN R, ik e B2k SN s, The, ¥ 95—,
Ay b () Ly — GEf) ZEREL, TR FA Yy aR VRO 7 4
vy, )y To [MEE] NEZIT#ShG. 2ok, Th=—F %
HHLT, €Y=L (Va4 A A==y, abrR) O [fEh] ~H
DKL NI, VIR TNT a7 A TAU T ELTRET LT — A —
7V k¥ (Terry Eagleton) oA FAa ¥ -2 L -ET [V —1d
h Y FOEFZOHBEOFRE VY - BEEEOERKE KOO, 20
KR, ENERBOBENMEICOWVTRZEL D > TV A RDHMINIOD S
FEimEED EIF72] (Bell, “The Metaphysics of Modernism” 255) & 23 5.
A=WV EN Iy T = [EEZEHBOFERZL Lz ] LAY 505 NLig,
[V 7 —33E% [ERE] IJEfofE KE] 2L LTE), MEZEHLA
EXFILTW/z] ML, Y9 —1F [HZEEHTBELZDDOL LTTIERL
aspectival (AHAY, KEAHIY) Zd07ZELTHBY, 2o F5HEET & B
FTENTEL] LFMiT % (Bell, “The Metaphysics of Modernism” 255-
56).

Iz, AVO, WEREEMN 3, BELEZEOGFREVH)TALDOFIC
MESTEH6, H Y MCXZ2EFOHHEE L V) FRIZK - TES
(aesthetic) &EfE (moral) 2%UIWr, #1535 &, ik (perception) & Mk
(reason) ASYIWF S N7z78, ZOYWi% > T =A%, H ¥ My —%2FHEe (X
MIZENEEXBI L2208, MIREREEZDSET5), DF D, EF LB,
BELEEEHRELIZEXVITFHEL, Z20oMEGORMES=—F 2R TE
FZAL, L)bIFBL VY ANERFTOEEEZR L) LT3,

COX) BEFOMEL) =T 4 AOPFEHEODIT B L X, 20 DY —
TAAOFEIET L Y AEFHLTL9, 18, 17THALEML L TELES
=7 4 ORE, 17 AR L 72N & BZE S RITH > . Stz g,
FhiL, HFRLEHOSHELHEREOTNREZELIRA LTI LR E
b, NVIETT M)y Ih SRS [20 R ORFRD Y -] o) —
T4 ADET, V=4 AET TV ADPNHPEEICEF L 2DIH LT,
A XY ZO/NHAMREDFEFALZ M L, Z ORI CIRERN 22 I v
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FLTWAEEZTW/ELT, ZOLET, [BELEED XD & ZHI K
AT 3 — %K T 5] (Bell, F.R. Leavis 91) Z & D34 0E Y 2 JLEFIG B) 72
L) = ZFEZTWz, ERWLA-LET, AFHICETAY) —Y 1 A0
L, TEFNLZ 0L, BENZLOXHEICK —Lzb 0772 (Bell, PR
Leavis 95) L 3HliT 5. RXUVDOEY = XL, ¥ F—2ohF > 72WHD
MEDRRIET =X LDER, Tl vy AR EZHEHIINT L) G-I,
B ALMERZWR -T2 =T 4 AOW|EFL B ER Y, THIEEF=T1 D
SEREZNETLIRAE V) IR DLEDESY.

COXIREZHE, FXX) =T 4 AV KRE LB EZT /2, TS
Tt v+ (T.S. Eliot) ® [EZn45%] (Dissociation of Sensibility) 2%
MEIZ L7z, WELRTO 17 o omamd ), coko, BE LR
DH%E, 20 IREMIEICBWT, Y= ZALNHEE - FiEaT 5 L v Eik
ELE—I2TAH. LELEWD, ZVEY MBREDR, TAVIOI YT
ANOHTEZE - FBasn T &d, T4y MZEEEMNE ML S,
EHLTLE). —HDOU—v 1 2, BELBREOKATED LS 2
THHREN L W) T LB BRE Lt 72/R, To—is LT, E5¥=71%<
HiftE LT/ BETA>A TEHRTLHILLRD. Yy MSEHT
HotzkHIT, HAMIZ 17 K EZHENERE T20TERL, TORIICA
U725 2ROV B A, 20 AL, #Hiceo k) aiiahdas
MRER, SCEIFZE2 @ E CHREREER AT LI ZED, V=74 AIZE 5T
BELMEE 2TV, ThEF VT — ) OFmEHIOTIE, ) —
T4 A, 1THRICELREEERED 5 \0IE, Eiie NEOGRE, &5
TR VRO ERIH V) WROPTERL L L 220, A
WCESTHRELEEZZTWREWIZILIIRDBESL). LELEDS, Y
<Egoh/ L7>T )4y beid®ELY, ERHLZVWY —T 14 AL, £
WD % L S UFMFEOERBEA D HIX T0FERDBEH S TLEYI Z LI
b, ThiL, A F) ANMTONER, HHVIEATFaF—0Z{LTH
5 LRI, U4y bR, FMOBOMEENEROBTOT A1) AL
AFVAR, ZLTCHARLOMROFTHINIZE W) ZLENTEL2DO0bL
Nz,
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6. AT 7 v 7ICkBH YT —HHALEY (%) HEOME

CZEFET, TAVAELAFYR (ZELTHAR) o 7u— ")V aEREo R
THINTELY, 1THE2LHHR LT UDEE LK, 5l e NEZ
U252 %E272MFRE LT, V=74 A% T 2 THEMEE HE-
T&7:. 21 OBIEICBITL2) -7 1 ZORBELIX, EF=7 1 OfE%
WHZ LWL oTHEEIC RS, LFLDLIENTELZND LRV, Ly
LaAs, BIEEDOXY 70— N H#AZZIRMO N TOEREEE, AL
DORE%ZZ LAY M) - AT 77 (Gayatri Spivak) DiEm e &2 5 L,
ERRD L) RHMAREE VI TDY) — 7 1 AHFMEEL LAGKRTH 5
PHLNw., A=V by L, XVPHEFM LY T —122onT,
AT 7 71, VI—NEFLEBHLVITRIT FTUNAL U NE,
%7 [WEEE) (play drive or Spieltrieb) ], 3% b, EYER 2 W2 HE) (life,
feeling) & BEVER 22N E) (art, thought) & 22— A2HH (ZhZZH°
AN O S RIB L EE 2 D728 ¥ 5 —13T 207205, 12X o THHZ A
TW/zbi 5 (Spivak 19). AWML, [#EE] L) B TEE LK
HOREGERAZE Y T—Z2HENVOVYERIFIZ-HLTWED, N
W og—oh MV EREEEL, AV 7 7EBELTWAE VI EVDLED
5.

AT 7 71ER—=)- K< (Paulde Man) 12X 5 5—#H, 34bb,
[y b HE L CHELLEEEN R 0%, LHEPILLTLE 7]
(Spivak 19), D F ) RHICHEFLBME KOOI 2L T 5 ¥ T —HtH 2 fkK
LTWwWhb, YI—3EEH#ICH Y M@ L, [ZofE, NT v A0EE]
WHEL, LAYy 273EZ25. TOLT, ¥YI—I12XbZEME NEOH
EEBOLZVDOD, £ =NV brDX)ICHHTIOTEERL, The [
M (ab-use)] 5 LOEEMEZHRZLD. Thbb, ¥I7—05, e A&
DZODHHEHRELEIEL, HE2VIEINT Y AEEHL) ELTZDITH
LT [T NNA v FOREIZKET | (Spivak 25) Z & iAo REZL T 5.
ZOR, BYEEMNZ, BEMEOLEICE S, —ERY R REE KD 5
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T, COLEHLLELTAREANERET H2HT1E. b =Erbhbh
DOEBRATHEIDPDEHIICHSDE S L EBBETLIHIENIE 2o/
BATo 9 B, TEH L] [ [5] Taf] TRE] 1D ] & vo 726k
B oA LEEZ, WENTARENZERE 2SN TS ERL 2, RNk
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B S RIIEBIRLZ IO CAEERE R 20T NEETAHEAHH. Y,
EHEAY, BUBEICIOEIRTVEY LY FRAIRES 25 2k R KRA
LTWbEIICRZAE. 728 ZIEAREEINA TH— O <ARE> L) BERE
ZHE L7277 FIV ) ORI —EDERL LD TV L. 7ZE3hiE, &HFK
VR 2500 T TERRAATNDL L WVW) ZELDTE

NATFHA—IIHENZ [FE] 09 b 1h2BFENPARNECNEHS
AT A LR [RERNTENE] LIPY, ZhERR LDz BREHIC
HODKBORBIPLEINTVWALZIOERL T2 A AV EY | OO
b&, THFOEFOHME Vs TRRIFEZD, LALZEIETHV) Lk
WHDERFELZW] W) EFWARRZEICE»M TS (1). Lzd-T,
COFEOFHIIHIILE LD DT AR L, EIFKHIO N % IFHEICHE
KT HLDTHIHDHEZAD, T 7= ok [E60DE=KD&] THY,
ZO— Wk  BIERE OMREEZ W FifE - BB S LT LB TELON, &
WOMWTH D, T AHILEAEZTLIENHEYIAESN, RENREIEL
WARXHDONEEGENTWA,

AREEFEHEOKS, E—3 [Tu7 1 Y AL LRIEDOXMLE] 121, D-
H-olb YA, F, N AL RZBTL2UBEOLE, 70l MNRREHFGLRE
DRI RO Z T EERICB T 2% E2D CHBBEIICTOVTOELE
HIEKRIZBIFL2F v 7 L —RHOBICELEMO [SCHFWtdk & E5 06
ADEN | OGH, 4 =AY B2 ZREFREY ) I LzREEEOM
RIZOWTOEEL, AbETLDDEPERSNTWE, T2 TEHEYE
hor—<btaEhsd [Z¥77=—] ARIZZNIEILHIFILEINTE ST,
BBUA M/ oz i3] LwuIifnzodsTaL Yy AR, 24
& HLUIMTBR & RVER DR RSB ICHE R ST w5,

ST, ub Yy 202D CHMFENED X ITHHE - kS h
TV PER L2, FE—EIBWTIX, ¥ F, ~NF 420 [Z20RIE]
A OMITITVADICH LT, UL Y ARNENL ) 574 7 ED [AEK]
R LC MEELME] 2535 L &, BARKREOL I AEHN T
OHFHP S EZFTERBWNZ S 72O 0BR®MIEND725 9. B KAk
THOVWZFET THREILEZ TS XA b2 oldhv] EwyiofFaiciko
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W L BEROMETH Y, TRTOMEWRERICHT LI TH - T,

Z AR e & AR RO X BNE v (28). FERIC, NF A4 2iZE o
Ty 4 Y ALeiE, EREECBOTAEERERE 2> TW L4 D
FEENNZ [k 2b7203HBTHY, Z22IXBTMME~NOR
REIBENZH)ZITA AT A v 72 bDTHL. T LY ZAOWMHEH 72X
ERMHEN RS 525 MENZEMCLS [RSLE] BT IR,
W#E L OREDD ) HITBVWTEL REsTWwE, FEHEF [0 [ £
EHT LI ENS, ERUBEICBIT 2 ABOMEDD ) FH I 2872 %H
FAHFTL 2O TGRS ) 0] EffmITTws (51). TALHE=8IIH
WTHRERIZBITSF v L—HHOKSR2IhbE &, ThEhOEIC
BULHEH L EOMRIS [ENBHE] 0D ) FOoEVDEHEY) SN
LI, [RMEREB #FAMT LIRS LR SNG L9 & [ i

iﬁ#kln'))'C%LOw’(@*ﬂ(ﬁﬂ’%ﬁ'%%‘@iff%717)0 REED[ 5
WZBWT, FHE B wIBEzE LRV E, 20X RiEmrtrb
NZEHE BLYZAO [Bb] LvioTwniEs )| Ll L hl
DO L o TEMPIL L —EBHICMOND L)X hotzb ) ik
B L CWAY, REEIE [TEEXF] ot vy a L ¥y ZAH AN
HAEDO MESIERHIBR 72 & & DR 2 U CTRGRIL L Tz B82S, ok
BRIZBVWTZODI)ITHEEL VI BBV TR SN2 v ) BRIZBWT
b L] o<l i&b\ﬁ‘kﬁitf: (129).

B (TR0 ~olER] 1%, [ ofRL 77 A 00MKR%
OV YAENA T =LKL 20366 C2BAE oLy AITBIT 5K
RLOEALZ G LI2HARE, BV EFOBRIIOVWTS, =AM v e Fr—FT %l
LA O@mUAEEEIYD R TWwAE. Z2TiE, BABOHEMIITEHL
72w, gL Y RAENALTFH—DOBBRE VD &, Anne Fernihough @ D. H.
Lawrence: Aesthetics and Ideology (1993) #1Z L8, ZD% I ERN L
WL Z ISR LT A28, IR DB EZEAM] 22 L2050 [F
VYT OIERNEFTHE FA Y] IZBWTHEEZM S 2 L 28 [Hifz Hi
DEIEL] OITHETHLLVINATHA—OFRESBIL, [AkMH] &
HEMZ [HE] OREO, [k ] & BN ERAOHEILE v
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TRERRRT, WMTFH—E 77V AL EORBEEZEZRELTVWLETLI—
7 CHbH (164). [HBMLREE] @3NS FH =l > TRA Y EWIFAD
MR [RiE] LOVEEELVWIOTHY), CADBIOEEHET 77 AL
L&D DI L, /X FIICAEREZMIERL-TL v RITE 5T
[l ] BN TR REEETOVEDTIE RV, Lidwz, oLy
AEKRRCE S TEHRPELZON IR EERZHET MDY, HREE
B3 20 D ISR R $8EH D) HICHE L RA-MTIE7 7 VA MYT
H5. FIHRIFTIhZRBOOD, FHEFZ HEEOR] 2B 2 FE8E8 7 4

FEWHTEEADHZ WL THi2N LD BN ] ITEHL, 22k
577 VALNEEOWY YNV E L AOREEE RHL, 5113k
o [F7-HER] (SRR Z W Tw 5.

B OBE L LFEREORET HYPT] ~NeBAHH. T TIEEMt
K ZFOZFEEZBRL TS G -1 Z VY 2 7 %20, [E%H 50T
FLPHEEING, THTFIALNCE SN TEZHEE] kb (263).
BIGER VY 2 7OEEZBBIT A L L LI, OBBENL FH—0 [5E
NOLEER] Xz VT [ENEBOOE| Lozl LT
Wb, BRETIEEEOFHER MBI OV TORELN LB 2 S/
#%, ZvY =7 OEMIGEEIAEREING. FTEIZOWTIEIHEART 5.

EHREEINVD 2 T7ORBIZE LU AD TV Y 2 7ERIZDOWTZEDORE
AT 2D FBEOFIIRLIBEETH L. Lidwi, ZOEZHIENE
HROFEEIBIT S [Bok] ThHY, iRV TFIEOEIZTT—
ME2RTOTEAFOHN] ELTARTHLEEZTWZLIFELERS
EHKHEO VY = 7 OBHREEY» S OFBEKILz & 21, N %
BOBR[T7THATFIZXLHIS [HR] S8R idhw] iERLTY
BEDPS)DPHR DL (289). L L, [MEORED [REDOFH] & 25wk [
RO ] OB TH S LICHEVIEHL TV LW IBER, Ko
ABRAY Y - IA NI VDTN 2 T7IZOWTOSHEOR B VAL E
PNBEAL). [TV 2 TDLY AT A>1E, AMOBEBROELET] % LMD
HLHMORALE LTI, BZEOLAEHBETRIBERLZAATH - 72
(290). DX BBALKREOTIHEZ, BEZOLOIVLHELEZTRD
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EEHDONH5H. BZOLLIEDPOEDERIZOVWTTHN, [FEREEHTH-
72l Lo FRLOBHEEHFRIEITIIHTAZ L@ RWES). F vy
TS PITAFIIBV TN R MVEICEIP N TVWEDOTH Y, ZOFEE
OEMPENITENA FH—RF oV TNV ERBEEINL DD, ik
HICHEDROHRVE S DI 2B R0, AR=VFHIIRRT VY =7 OFHIZ
OWTORBEGIHL 20, [FEEE] & [EHER] o5 1HE
FriZonTd, ENoBRED L) ZNFEZFED [FEH] Thh, HHITIEZ
DOMENH 5 L V)T Odb ORI EEEICITEREFEKETLE ).
THTIAZALDOHBREINTELMBEER LT ERALEROWNRET S LW
MO FIRD IIFRETE L. LhL, FnioildeBol vy 7%
KRS OWNEDPLFETVEA LT LALEPH 72O TE VP LE V)
DVFEOBE SHERTH 5.

L2 L—z B4 B SCHERICBWTIY 7 7 = =2 BHT 2R % £ 2
728 T H L Presto O S Thiah b [£RH] THY, BHEHIHD TW5,
ZHEOREDI bLSFEHMENREYa A A, V7, UL YA, PLVAFL,
ANyl NIV A, 424V, FUR—, Z—Fz, ZEBELOFIH%E
RBZEZ LS, &IFRIE (29 LRI, o~ A, BHC
DEEFHAPORTATEE, FLEOREEZONAZLE V) EEEIAL T
WHERFICEFLDTAHAES (365). 2LMICT ) LizmaNEmEEEN
T EWn) LD, TN XFORHO—DOOEELRFETH Y, HIFK
D) LIBREEZNEREEEZ BB I EDL L) LAY - FEERF>TWwb,
FTICWE, BELTLLEXEMEL —DODHED ) LIZHLEDFEEIL-
TOREETNLLEDPHNT VD,

(R Méese)
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Simonetta de Filippis ed., D. H. Lawrence:
New Critical Perspectives and Cultural Translation
(Cambridge Scholars Publishing, 2016)

AFEIZ, 20144E6 HICA 2 ) 7 CHMfES N4 13 D. H v L ¥ ZAEFEY
[NTBWT, BRI NTHILORETH 5. & Simonetta de Filippis
DFLICE DL, WHRPFHS 100 422 BHREDT IV =% — 7 IHE W,
O Ly 20 EBBIZOWTERZEREIT272EDOIETHY), TOW

XI5, B, Rt 8RR ik, =3z v 74 v XA, WM, g, A

FVT, k7T aTVTA, BREWLA] L, LIS bOTHH- 7
Ev). KEIZR, €D XD REMEMRMZEEARD BTN 7253 15 i)
lllébf‘ohfb\é. ZOMIE, BFBIOHmYT 7u—F2 5L 358 1E

, B LU UM EREZ T —~ 358 024D, FHED oD
o vavilatrhTnb, LF, 2733y, SmZoRAzEiTw
72\,

#w 1o+t a1 “A Philosophical Focus” Tix, BHERRLEHEEZ LD
HBZXz20L y 20EmB L OBBROEZEEN L IN5.

Masashi Asai @ “How to Have Meaningful Relationships with the Other:
Lawrence, Sade, and Bataille” &, BL > 2& 75 Y ZAD - AOBBE, HF
ENFZ AL DB TH L. ZNITHES 2 MEEHE, ABEw2iZL
THHEEEROD L2053 2HH ) 2hen) T ETHY, FKIZZEIIZ
VHRENPDZLIAL AL 0PICRRT E20EV) ZETHo7z. ZAITE S
TEZDODFHEMETH Y, BURIZEBITS “sex in the head” &V IZkrE
TEPDPLMOMPETH -7z, LA LARDBS, Tom») ik, gLy X
EMDOZANDBBRETRREMICR LD EZHIEE). sy RAEH T,
HHNNITL Y RAENY L ZOWBIEICBT 5 2R, [FEANETT A X
A L) RBUCEHSNDE LD, GRS E o THEIESN L., HH
DOBGE, LY RAEZANDT7 T Y ANMEROMEZ RIS L AKRI D b,
LLad, ZTOHEZHRFHTLILICL-T, BL Y ADOFERDOEME —B
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BHMEICTAZ EIZHELHICEDLNSE., wIhiZH X, “the Unique Being”
ERHEH)ETLHLYNE, a5 1 ¥ A L% “assenting to life up to the point
of death” &A1Y 4 LOLE HIF WY ICTL2ERMIE, FEXKMLIF R
513L, MATOHLmE Thbh. Hfklid, ZEOZOUIMITES 220 Db
57, ZAOEOHEREOLED, RIEIABRICELRYE) L) lbhiz,

Sergio Crapiz @ “Dancing Bodies: D. H. Lawrence and Antonin Artaud’s
Poetics of Cruelty” &, Mornings in Mexico @ “Indians and Entertainment”
2, TAYAEEROEROEY ICHT AL Y ADRME, TV b
F TV b — OB EOFUEE R LS. WHEOEER R &SR 5,
FTEROB Y ICHESHEN RSN, 5V IEEHDE ORE A Z H i §
Tl yAE, WEXHOERLZREVIED, ATH50FENRTZIY KT
72D, AV TAT YV EDROCKROLESZEZK LS L L, 20 X9 ik,
T b= 72 23N BOEROMIZ, [FEITHOERXN 2 0], Bl
B35 N4 D82S, HEORSGHEME VI BEE /KT 5000
EHMT L EHIKTEODORDH DL LS. A4 — FEKE5, Eoqt
T H5MAEDOEEN T » FROBEHAZHANS Z EIFFICHI LW
BIF TR %L, G LAZOEUME R 2 AHED S — KB AAALTHRE T
XEThHirLHWELHNT.

Indrek Manniste (&, “Nature, Technology and the Sense of Enframing”
BWT, 0L Yy AOEFMRIIT 2%, RN 77— OB &k
Ha€s. " 707—1% BRICBTL2EMOELHIL HVEHOLWILLD
% “orderable resources” & LTI Z&THrHE L, ZDENH AH
bENLZLIITELRVE V). &% 5 “human resources” &\ RIS
AT LI, AMDFLERER—-HIN, FOFLEIL “standing reserve”
WKWEEINEZPOLTHD. T0L) IRBEMORE L NA T — 1
“Enframing” &IPS, FEHICL B E, T L Y ATBITLEELES~OHHNIZ,
LIZLIZES A [BAR] o T [BIREI ] L EBT 2 TRRI NS,
Zo [HK] &, “wildlife” 2 &EHE$ 50 Tid7% £, “the openness of being”
5\ iE “that-whatis” ZFERTH LWV, ZL T, £ Hrhsr A\mzs
DO [HFIEDOEE] 12, N TH—OFMm~OHAEOWEENE 2 FHIZ ML,
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AW 725 ® “standing reserve” % “Enframing” Z iAo TW . N FH—
EOREBEHARIE, FIZHLwZ ETERvhd Lk wns, Hilifs, 2 &1
Bz o CHHEADMBEIZONWT, gLy AENA FH—OERNLZ %5
L7, AimoMAL BE#IH 2 L) 1IC8bN5.

Youngjoo Son @ “Why Matter Matters: Things and Beings in D. H.
Lawrence” &, Bill Brown ® [E€ ./ #5] ZHH L2056, gLy RiZE -5
TO[E/] LFEIVIBDTHLOND, FlHlLwHIFThLThIY
DL BHEERD LD AT S B AL ST [E£ /] OR#EE,
WERRED 2 VI EMOMEE AT THY, EHITRELZOITE O
FHETE R, £/ LOMEHNZ Wk 2 AMOEIIZEY, £/ O
REWNTHILTHo7. TDLH) RFERKE, /2L 21¥u L ¥ A Skeiches
of Etruscan Places (2B WTRTWS, ZZITEENEHTLON, alL vy
WCEBZ PV TOEYIIOVTORLRTH L. ZII2IFEL Y AHFDOE
RARWEDTDIC, FWEeAgL LR T 2 ER I —WavwE L, [MlE#FIE
BL, TIWAELZEZEZHZ2FH» DI EEEZERL LD L T5 ]
“artefact-oriented anthropology” & OFMMEARM I NS, Rk, LHE, A
BRIIBWUEH 2 £ 5 [ emifsh ] & ofkiz ki s dDTH 57,
[£/7] LW HEZEHROTLZLOLEON L IR FOBKREEHE L
T, EESRFEORNEEBVDD, Ol v ADEH/ NN R m L S
FHEIT TR

Y7 ¥ a yUEAIZ, Jim Phelps @ “Flesh cometh only out of flesh”
Darwinian Considerations” %% V), “Foreword to Sons and Lovers” % Hs2,
=4 Z ALl Y ZAOBBICKIZ LB HE LN TV S,

+ 27 ¥ a v 2® “New Critical Readings” Tl&, O TEDORNIIT) #4472
WEFBGRO T 7a—FI2X b0l ¥ AMERDGEIIREND.

Jamie Johnson @ “The Animal in D. H. Lawrence: A Struggle against
Anthropocentricism” 1%, B L ¥ ZOVEMICBIT H2EWOILY P I2DOW T
L72bDTH5H. UL Y AEICBTLEHWE V) T —<FRLTHH LD
DTIE%L, BL Y AOEWIRGRREE, H5VIEEH AW b RICHE
CLEICH T ERERTARE, TOT7T—<XEIEwR LR SNLEDND
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BLH, Kiwid, WESBHIZBTESOEHWIZEOREEZIY AhsZ &I
XD, INooMEAESTH LW - LTHABELTAL) LT8R
HATH5D. LYbF, AHEBWOMBRIIHET LT FRTH R DEE
o, ALY AZBT 2O FOFIFICH 2 eHTHI EICE
WSEINL. K@mOHiE T, AHBIATHOZEROTLE0H W E D
FItR, 74 X2 ® “mobile border” &9 Z EIXIZHIZH S b b AR &
B O ZFOX G5 OFENINE, H 5\ id “master-slave dialectics” & OFMNEL &,
BRI WD S, BPERL I AENLSOT L ¥ ZAEmdD
WOl E R I NS, L2 LEDO—HT, ZOHADERK
ThbUL Y AD7FF “Man and Bat” OFFHTICEWT, RAEOFF A D S Ui
OB DOIHIROWRIZ, FHOFH T AH & B0 BIRBROFRALER 72
PR ZRAMNAEINE, BELV O ADRRICETEE->TVE
WEHIZEL s

Feroza Jussawalla @ “Transnational, Postcolonial D. H. Lawrence:
Coloniser, Colonialist, or Assimilationist?” &, EAEDORZX b 30 =7 V%
AT AR EREL LTOOL Y 2BIIH LT, BLYAD=a2—2
FLABIOAFVABHODY i, TOAXA-TVO—HEH), b
BHORA) =5 ) A MIMHORRZ KA L., AF T aZFjhhibal »
ADFLRELPFNVZ VIV AINDENTHALILEIELFAZDLIRDLEZ
ATHAHEDN, LPLBIEHEOIFFATOEIFIZL>TEOLHB LU
LI CARZTL v A1, BEOEKTO “assimilated ‘transnationalist™ & 72 -
72 EBIFRT S, ARICBWTOL Y ZADF )Ty F Y A MR A A—
VERWESL ) LT LEFEDOLIII—H LTS, L7h>T, The Plumed
Serpent DIFMH EDONEHHLHRENTEY, —HT¥sLZNIIKI LTS
IV RZAZINEDL, L2 L%A2S, “Lawrence himself becomes
Quetzalcoatl, the white god who has come to save the indigenous people” &
s AT, A=K 2 [FV Ty ) AL] TG LEENDOFF
JHEL L TouR Yy FREZETLHDHIOTHY), ZOEKRTEILKHL721ET
DF)VZUVFNVAIDAA=TD, ZZWXALLEHOLLNALZEIZRDIELE
WEAH D EDOFIFICHFER IR I TW R,
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Andrew Keese @ “Hybridity and the Postcolonial Solution in D. H.
Lawrence's The Plumed Serpent” 1%, 7X— /3@ “hybridity” i %z H L,
The Plumed Serpent \ZH 750 L ¥ ADRTUDOEZ # W S0 5H. HHR
WHVBEOAF T IADANLIE, BELZERTOT AT HETH ZIFHITANR
A VAT %, ZOBERTHESIZREMEHFLETH L. BAEOXLE K-
TN BIZESTDF Y aFNTAT YT 4 T4 DFLEEBRIIBNT, X
LR DFROEROKRE S 2T L Y ANPHEIE L T2 2 & 2R IR
T2, [WhLLZAEEKIEET LI LI TE RV, TTHHHMAR I IS
BIELTLEH L, ZNHEDL VIR L L7 V=T8I bI T
L9 ] EEZIIZEDD, FOLEEIX The Plumed Serpent DIERDF —F »
IYTA Y TIRNTEEZIHICHDMELCHSbN TS, [RENE] o&»s
A BRIRTCTEEI T TN FTHLTH 5.

ey 2iZE, IR I Y EFNT The Lost Girl DT VT 7 4 5
% U7z Flora de Giovanni @ “Identity, Performance and Ritual in The Lost
Girl" &, Women in Love ® 1916 4F & 1917 4EDLLETIR, HF#I2 “Excurse” @
TECHE S 2 YT T M & L7z Laurence Steven @ “Revising Women in Love:
Lawrence and the ‘Over-Emphatic Explicitness’ of Theory” 723&% 5.

5 1L “Cultural Translation” %5 L < #/-9 2MIEORMHIE R RoTL
F o727, &7 ¥ 3 1 “Lawrence and Translation” Tl&, Jane Costin ®
“Found in Translation: Lawrence’s Fascination with Verga's ‘Red-Headed
Brat” & Simonetta de Filippis @ “D. H. Lawrence and Cultural Mediation”#s,
EHA TN TONAFHRNVA Oz FRLzT L Y 22O 0Thig LTw
H. BEEF TRITEBICHEREBE L LTu L v A0858 7 L2 erifhi-& o
wE ] ZHL7-DOT, FEICHTL20L Y AOMRBOZS R D 0 BLHKE .
B3 e b AHMEMICB W TEEEO £ FAEREZ MM L 22 oRRIzow

Cam U7z, Judith Ruderman @ “Translation is no Equation”: D. H. Lawrence
and the Art of the Original” 2% 4. 2 ¥ 3 » 2 “Translating Lawrence”
T %, Jill Franks @ “Lady Chatterley Films as Cultural Translation” I,
Lady Chatterley’s Lover ® WLl 2 FIARIC WAL T, %M E Pascale Ferran
DT DT T Y AMOEEIZOWT, 5121 Ken Russel 12 X 2 WLl & 0
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FELVHBEEICOWTIR L TW 5. if% D Stefania Michelucci @ “Translating
Lawrence: A Personal Experience with an Elusive Fox” &, & H & ® “Fox”
DA Z Y TEENORFREBICHE ST, RO WENE 2 BARNICHR7H D
Th5.

(fiH £=)

Joyce Wexler, Violence without God:
The Rhetorical Despair of Twentieth-Century Writers
(Bloomsbury, 2017)

[l BT, 3210 - " X (Samuel Hynes) DZDZITF S
nNTws., [ F7— FiilloWtofizm] (The Edwardian Turn of Mind,
1968) 7% B NS [F—F Y MA] (The Auden Generation, 1976) &\, &K
PEZEOBERMEAYN TRV, oD ER I LIRS 04 % -
o, RB%E LIS, ZoEWOMREIRS CRESNLIRWIT R 572,

AEZ, DR EZELT, [ ORI, BIS, A &) Blnss,
[#)]] ORZLOAWRELZRS L) R, ZOERPEIrNALTNE. AF
WBWTHEIFOND [FF =X L] OFEREEE ZoflifEi, WwiicsE 2, [V
TUVAL] ELTHRPN TR RHILH L7259, YVaX¥7-arIiy F (BBl
), T-S-xUFv b (§2%), D-H-ulbrx (3%, BLY, V=
ALZ - Vaf AR (HATE) LRIZ72DET = A MEROLE MO FRL,
e A5, [HIEEAL]  TIEBIR L] SNT2EF = AL, TD X LA LT -
Ty, ZOZERIFEFISHETE 2R THL. Thid, FlEHE, 20
BICBFONLG, ESEOHFLTY - FYaTH LD [V 7 - YT
Ah] OB, O, RETO [7TA) HFESEToFiE] oF
ZUTYMELE, ZNo2b BV ILnE). 3V Ty FE2fHTEICBWT,
TJLEKEY w2 - Vx4 (Fredric Jameson) @ [BiAHEE ] (The
Political Unconscious, 1981) (SR LTWAI NS dbnbIHIC, [¥
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YRV ] BEFZALATERVWEYZALLLT, K4OEMEGwMEL
TWwa, #YETD, TOLRBFIMIFMINLEIRENTHS. FabL7z &
I, THE] 8BV THI 2T - N VADEDPBFT LN TV LD D,
fEdh, TONIBICHLI D20 TIE AL, BETL I LR MW TR L
rwhyzk, ZZics $£® HEHOERD DB Z LiEbNBTHA.

AT, J:%ﬂl/ﬂﬁfﬁf_ WX BIEmMOEME B LT, CORHICBIT A [#
N1 ORGAWEME, T0REE V), IR EE AT RBUII Y A,
ZLC, AP, FRFICEHMIC, By, RLTW5A, TOBED F 76T
Mg XEHTHSH KWICADHIZIE, Fr—NVA- 747 — (Charles
Taylor) @ [MAEDEAL] (The Secular Age, 2007) 7% ST 7/ T -
N7 1) (Yuval Noah Harari) O [%EMO#EER] (The Ultimate Experience,
2008) ZZHL A5, FEFICTELFHE T, ZHRKDEIICBT 557
Lt O RBARNE, B, THHRIE] &) D 5 2 OBIFRME D By

EOBEDOEREEBALRLTO VS, 72, ZHibREBERICB TS [
& (BN ORGAWEECHLTIE, EF=X2Lw)Bluz ATy
HTlhbdbrb i)l Zo[#N] Z0b0), #bnE, HIZLR
AT, PEDHENIZ, SHERML Tl E LTARKRICHEL, LT,
ZhiL, KA MESY VEICHMTERE Leld, R XE%HE Lokt
ZEECHICHEL TR E W) FHRBICHIE L L) b REINATNS. &
512, o ro—n") ¥ -3 YORRIZBWT, ZOREARTRLRIET
ThHotz [BI] D, G—EME2BREFLIHD, FERLWIEICE -
TETWVREVIRLREINTVSE, ZOHDEHEZTTD, oL, KR
%ﬁ~ﬁ?N§%$?%6’kﬁb#6?%65 MRELTBIZH. HEHOD
SWICHDL 51X, AEHEOBERIL, kLB L7425 0 [As] for the difficulty
of writing about violence in a secular age, my aim is to show how some of
the great writers of the period expressed the inexpressible” (26).

7275, EHIFFOBIRE OIS ST T, 2o, o () fFIEE W) H
Haefdiz, B0, EHRL, TOXRGE OF) Wik L v HEZ E 5
THEVH)ARE, ZOMEREZENICEMT 2OTHIE, Tk, WA
CE- T, [4/8A&] (money, capital) OBENRELTWVE LW Z &
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Zhb., LDIEMIIEWIRZ LD 51X, X [ =5 1] (modernity)
DOMEDO R, AEE VD) T L% 5. FAHMD X9, HEificEZ 572 4
1) 2Fify | (English Revolution) 12 & - T, 3EENZ [E1t] (modernization)
NOEE AL Lo HL, TZTEELRDIZ, ZORNIZBWT,
ZhECTo [HET#] (feudalism) ORR2 L, ThlUGEO [EAT %]
(capitalism) DOEHL, gz, ZZALTWolzbnw) HThD. (BT DI,
CO¥ME [FraF] ZFEpECERLTELS [PV RAFYaF] &
WRFTH-7z072) ML, 22T, [ ofFfEIZHES R, () MBS
AL, RN EBREPHBLI-OTH L. X512, MLl TS 21,
ORI, [N (novel) 25EAL, s [V 7Y AL] THY, LT,
TR RS S S IREREICE Y, [WWETE] oRER ), [£5 =X 4]
AHIL, 2otk BROZa—NY)E¥— 3 VICELREBE LT [#
WaAFER] ORRICALE, ZNE [RAMEYZAL] Lo/ THS.
(O [EF=74] LVHMEEEETICLT, ZOX)B—HORTENLD %
TH [life] 2252 E2HFFIEFICTEEHUL VL. W, (o~ v i3k
OWBE, FKIZ, o [€5=74 ] ZTHIIHTHKE), Eite L TH#
THEVI) RO EETHSL.) LrLers, LIZEx, U2EBETHA
PO LMD, KEIBTL BN 2, 1€/ 4K] LLTHARRZLD
o, FNEENTRVORD LGV, 2E% s, REOFEN, =1
PAICRE SN TIZ VD, [8#1] L 20RO REAMREEDORLZIZH
HEwHZ L, FNE, ZoOBPICBITS (& EGK] ofmL iz Rk
THIEN, BE—ICLT, AWML ZoTWAEWI) pi%E, L, &
UL, FRVZERLZTIEDPTRTH LA 072 L, [#H] ORTEOR
RIZBITZ [& ER] L)oo (ERAWRERZ) [#7] %45 L, Tk
DORRIZBIT S [& &R ofigfl, v XH i E, BnwThHsr).
AREEE 2, (] 2ERRE V) T HRICBEIT S, ZEALTRETDH 503
o, TomK, e [#] L LT, [#F], FFICTOORRISHERL
ZNICEREZET TV D, KT, 0, TH, FHRIEFREITKE
CEHRMNYBTOHN, ZORKEOHBIIBITS, LlLESY = MEREE
WX DIERICHEE R [R#)) /W] ORZLZOMEZTT% L, FKIC,
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ZOWOLDOEHOAENHIZHLT, ZLOEPFETHNT VS, ZOMD,
REORH, Fl o Tna.

CCTRETAMTH VA, —InERE LTBE2w. Zhud, [HS]
(BN L LTRZD 51T, 2OBFOLEMREL2ERTLI LI, F—
KR KA ORZEIIB W T, BICAIEE 2o TE TV W) HMAHE
Behdb, LWnwHILThHA TOXRA Y ME, BOTHEIZEZIX, Th
FTo (FHERMER) Fv, BEE, K20 ABD S —Fm BN 23T
EBHIMOME, FIITBWTHE LS Bl v BRE (i,
LEW, EHNT, —xf—, BMEMTOMIE) TUTHIL L TWwizas, 4
DREBIZE D, F7-REBOHRER, T Hi 2 BEOBRICL Y,
iR L BB ER ARG TR R, Hi»SRdEHNEELH
FEIZ SR COBRFICHIE SN R D 8V, BFZDOHDDPRINITED > Two
72, LW ZEIZHAEEAD. BT LI, MAORBROFHEZE B Z IR T
WHEPITbNL TV s %, eziE ATA4—=T2 =V
(Stephen Kern) & [ & 22> 3fb]) (The Culture of Time and Space,
1983) IZTHRTWB LI, ZTOHE—-RIEFKEH % ORI L Lo
hTNRTa - EhVEREKELTLE [F2EXL] BERLIZZOTHA.
CORH, WHFL VI REAMELEICEI T, MAOFKE KL (3
BICAR - IIREEIS) ML, WIHAL S N7z0 7275, ZoORE, oLz
DRENZE-TIE, ZO L) RMANEZO4EIEZE (KKELT, £I12h)
HEINTH V0 TH S, FRIEHLA, CheUFHS, MEE LT,
72& 218, 779 - ~_X— [Aphra Behn] @ [+ NV 7 — 2] [Oroonoko,
1688] FIFHN%7259.)

COX) HE AFEIIBWTORMKIIZ, BELTWS., £, gl
YAEMULEEICHOENRTVS, 22 [BYskb] OWIN (the
first version, 1916) 21%, KEKICOWTOEBEN LS LN EN TV WnE
WL NS FERD, a by AL OIERMICRIGYH B DERT E WV
) ZETIEARL, ZomigIcE NI SR (M) [1915] & [BRT5%7:5]
(1921]) B L OO 72472 - THF L OHERETUTERT LI L, £
NIZE-TZZ, ZOREDHRENE LTORS " BIOBERIWLMICSH
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L5DThHAHE. KL W) MMATLIERDLNT, I, BIEEHLALRDLD,
fire 2y, Z0FENERB, HBLL) LHATH DL, ZovlL A
B LCEY &, ] 2&E%o, HBEORRIIBIT 5, A E~OXFIBIZH
DL, BELEAMZEZ AR FLLT5%061E, €hud, F-R-1J)—"741 A
EVWHZEIIRBEAD. )= 4 AD—EOREREE ([AHCH & AR
Ab] [1930], [MEK7Z Aim#k)] (19481, [D-H-w L > Z] [1955]) &, 1EIZ,
FIVRoEEZLY.

T4l AED TR L] LztRicsirs T8h] i, M2, T2
(B LBET 2002 ET 72 e HRFTWLRTH-72 B
HDEAH. FREML [#H] 200, FLL, Tl REZ T, HET
FL TR, Zhid, fad¥, —plLLTo, —D20HRIEELV. =T
Rz ELC, ZtH—ificAEE2bhbhict > T, fbiE [#)] L&
EFROWRIH L [HE - BW] 2 TEHREI)) - BCEME] Lvo 7z
POHZEBIFTEZKLZLRITELRVWETTHS. T 2 ARERF, B
ZTCWHEALEEFI, B, ZBHEPITRL TV A,

(FH JEFD)



oL v ANFESCHR
(2017 4E 9 H~ 2018 4E 8 H  * IR B ICRILWD H D)

(HARTEAEDOWIZEE B 5 W IK I B0 3255 SCHK)

Kuramochi, Saburo, (i#3) “Class Conflict in The First Lady Chatterly,”
Otsuka Forum 35, December 2017.

Oyama, Miyo, (G3) “Desire for Love and Recognition in D. H. Lawrence's
The Plumed Serpent. A Resistance to Abandoning Western Ego” . [
EFgE] SRR A 10 %, 2018 4E 1 H.

(H ARG SCHR)

FHARMEY, (FF) [John Beer, D. H. Lawrence: Nature, Narrative, Art, Identity],
[D.H. v L > AWige] 4528 % (HATL ¥ AtiH), 2018 43 H.

Pk, (FFE) [Takeo lida, D. H. Lawrence as Anti-rationalist: Mysticism,
Animism and Cosmic Life in His Works), [D. H. 1 L ¥ AHf3E] 45 28
5 (HAB L ¥ AtHex), 2018 4 3 H.

U TE, GRS W IC BT 2 HE RS - B - 0L v 2A— [IROHE
DM T] 2O BHME] [EilUbamiE] 6225 (GIRKFER LR
B BEAVEEEBCE R ), 2018 4E 3 A

H MK, G0 [EEOX ATV - AP IFAFL¥E—D-H-ul AL
Ly oa v oy r o5 @ERESANG ] D H v L v A#i%E] % 28
7 (HART L ¥ A14), 2018 45 3 A.

HEALN, Gas0) 158, € =74, ARG dbO—D-H-ulb Y20
KRS HEE— [D.H ol v A% #2875 (HARalL
Y AWE), 2018 4E3 H .

KFE, GaX)[D-H- gl v ZAOHE/NHIZOWT], Transcommunication
4(1) (AR R RFEREEBS 2 3 2 =7 — ¥ 3 Yi%efh), * 2017 45 3 .

AT, (3 [Andrew Harrison, The Life of D. H. Lawrencel, [D.H. &
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L v AWE] %528 5 (HABL ¥ 2W4), 2018 43 A.

AR, GRS [D.H aLb 205 [E7 /] otz d ->7T), [D. H
oL A3l #5285 (HARB L ¥ ZA14), 2018 4 3 H.

IR, GRs0) TTIL) 2B 2B EER—- ) 7 1 LA D
], [D.H vLr2ige] %28 % (HATL ¥ ), 2018 4E 3 H.

ZHAE, B DRBEALA (T8 e €5 =5 1 —J k0 / Foadr / #t
FERER), [D.H. v L A%E) 4528 5 (HARB L v XH4%), 2018 4E 3 H.

hAkIE &, (FEF) [David Ellice, Love and Sex in D. H. Lawrencel, [D.H. 1
L ARRE] 5285 (HAT L v A4, 2018 4E 3 H.

BARE—, Gi0) T4 72U 75 D-H-alL Yy 20RHER-T (2) ], [#
WFHEge] %9 5 (HFILFEBERAREGEIZERT), * 2017 43 H.

SR, (R [ hIZR TR 2 vw—aeEiigd [fths 2 0y =54
—UHL YA ATA =)y, NUyYIV, Ava=Rr7q] #EHiE
[#%] %125 (L@ 2), 201843 H.

RIS, GO [TRTLBAN] oo I FLvT I Il A T 19 R R 2
BEZROWE—], [FEEI FV7 5y bifsEoPkk], ks A
FHrgeir (R ye R mRGER), 2018 45 3 H.

RS, (W) [D-H-vL YR [B¥saL&b] [Tuu—7] &5 (§]
Wese RIS SRR R ), [BEERE] 55139 5 (BIERA NS
WFoEss), 20184E2 A.

Mt Gis0) [D-H-uv L yR B3 rL7eb] 22y 705 Thi il
< (D) TAEC] oFkELTo [#IEl], 437+ 74 HVHELE
aidel 385 (A aTF VT4 hNPLHE), 20184E3 A.

IEfg, G [D.H 2L Yy ADLTL Y ———Amores DFEEL|, [EEET/L
igel #5235 (MK FEERSHEHE > ¥ —), 2017 4.




HART L ¥ 258 49 MRS

#B1H 6H30H (L)

(F7e 58 %]

NTIN— VK@D “passional changes”
— [REoOAE] ICRShba L v 208 LW RO K
I & (BHRFAERIR)

NT =V REE, NHOBEIZB VT B R o R X 521k
(passional changes) #ZEIT57%%, ISR EICBVWTLHIZOEEON
TR EEFTAI L2 IEDHZE, 2F D HVEORZIETS I L 2P0
L7228 Thb. ZOL) BRIEDEALS LT UiehEk, NTN=v Ny
ALVOEBRERLDZZTTHRL, TNETEREALERULNT I h o2k
DELT7 v Ix) PONPBRELWLAZLIZEST, ULy ZAOH LW
BEe, BRAS0ER 23T 2 B EOBEIZ OV TR L.

oLy TAE] 21 ZHEOAENTH 2 B0, 2. A, 3. #
DAL 2o TV B EARILER, 4. WE WY D7z ) BER o fiffifif
BUSH S N7 NHSE, OBBOLEEADTNT, INHLDEZTERAI
FHLTCnD. T/ HiEzy A OFTEOILERS OB SIZHEETIE R L
THETH 2B EBRRTWTHHFEIHHEZNS 2 TNELEH2VEEZZ TV,
Wik, BEO7 7 a0 AWK ENHT L) 2 &2, B, &%
A AT 2 R D B LSO EE DL L EBETLHIEDF N HVEOR
RIETHI LWL, FHMERE V) T lEBZBIE L, EEHERE VD
AEM T AL T —ZITLIELORDLILERDTVLOTHL. B L v AU,
MBI ZOBRZFTH T 2720 ERI L THAHLEEZ TV,

[vo®RYD 2]
oLy AN —5 8, BY, B
Aoy BrdE Sk (REARKRFHIR)
EMHIEAEIRO (M2 2 EDEY=F4—UL VR, AT4 =71 v,
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NUyYIV, Ava=Rr74] BREZKL LTRBINLZDOY Y KY
TAE, D-H-vLYRE [flins ]| HDvid [Hfil=fi] & oK
OFME A B L7-. [ghamnyizn | o)X &7 LEEm D IEHICR D,
MERZVLHEE LR HRERE LWERZ LS TET0E. H5EKIO
MK I LA20d, ZOHBEHOLERICHIT L TAE L TE 7 [HEH
Wgzn ] & THOIPRRELROTIZ, KTV RI Y A MEDSITLNETH
%9,

TIE, BRCEY, £ L HAOL > ZAWMAICHBIT 5 [EE N0
T - TR | OB & 2o 720 RIS, HOOMEE#RO D L
CIFHMHELZTTLRTRL [IL T L v ZOMH - B S cmr: Ky
W—A=7%Y (sulbyRA) ORREwE T FICLHHH] 25K, £
DIRFFISETRZFO T2,

WAMEANOMIE—D. H oL v 2 & F X508
AERE IR ERR GRAbFRERFAEHIR)
LRFE, EHIEERY [Mhs by =5 1] T LTV 2EMo
ME A2, FFICEROMATZRZA~OIH & L oo MED, HRPofk
mmiE——x v A [BURE], it [= bvy 7 olg], A RRgore)
—IZEDELBING, FATOLBEEL THRINTWEZ EEm LT
FATLIE, HHEO) BIHZGH L AN LERT 2MEFALRHIEE LT,
ZFREKDEME W) FEEELBLTWE, ZHFE5120 L ¥ AEMICHER
DL, ZORMPHME MRS L Vo ZFIN RS ORI TR <,
TR E LComiBzizoo, FEICMEICSRD )DL BNk
EHEAZIFORITHOLE LTHAIANT VA EILH S, OB RIEEIZOV
T, GRETE, BAETHY)RHFOMETHY 2720d Lhhvi v i
ELT, EEASFETEHEN TV, BAEL I e L BEST) T L7z,
ZLTRBEIIZ, gL Y RAICESTHF AT EVIRYA, vl v 2AMHDOHE
fOBEEICH LT, ZOMAERLZ LT METL2I0ELTHE, L)
ham & PR L7z,
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=07 )

Ce X T = AL, Z L CABOME
i B OAET (FEMFRRAUERER)
ERgEA R (fhsZ ey =5 1] (2017) IZBWT, D-H- @l

¥ ADI1925 4% & 1930 4E O B BEE L -1 IR [ by 7 O],

[Fx 5 LA RADEN], 272008 Fr 25m [EMLEIV] & [HEE
Bl —ICHR SN = Ic oV OEH L B0 - BUAN

Y57 AMIMESETERELTWAS. BHNKE, ME s vy REDE—

AT L Y ADFEEBICBWTEHETH L Z L E2RBHOO0L, i [HH]

ENTVRELT, BIUMEMOFEREYE, XTIV ITA TR T 7Y

AL bDEDOLRN) ZEMET 5. REETIE, PHEMIIHEIN,

L2bAF ) 7 THESNRL [T b - F—)v] (1920) 12BWTH EH KA

e 2 BUEROBMAEN TV LD TR RV & v FA R BRI % i

2, “HEE ORI (94 787 4 —~< v AL WLE) AR (il & 8L

OMBMNME, ERHOBPFICRONL T I T4 T b ONDERE T 7 ¥

A LNDOMEENZDONWTELE L 7.

B ZALIBITD [REE] & [RYHE] —alL X, Fv—2 1, BH
AT AT ek (BAVEA PR R AERIR)
RFERTIE, BLYRETV—ZXMPGEHELVIERD AT 4 712 LT
WoZ-EZEY = AL MHZRTIOELTEELL. B Y ARE
HA I e A 74 7L LTHHEL, [RBEERR] I2BWT [0 E70%
HEM-oTLED L, KPICIDEVEIUL, RO ELFOIEFITHL
WZ LI T %] LR, BEO X ERBAM AN 4 & B0 SR 2
PRSI TV EFR L TREITHBWIZ, V-2 ME [%b
N7 2RO T] TIBICRBEEULEZADH L] LTS, T —
A P& o THEE L AIHERH R B DMK ARG o 72T A A=V L D
EILE-oTh763Ns, HEZFEARDTVRLF =X LDOFAF, N
MRy 78 Tz CHRABEERTL05, COTLEETV—A ML [H
HEVIRFOHM | OBPELERKLTVWEOTHS. ZOLHIZal y R
ETN—A MIBEEEMBEOMBREES RELETRIZZOTH 5.
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$2H T7TH1H (H)
(V=23 av 7]
F AT x— FELFEGEEMO R MFEHAD [H30F]
—F R+ V=74 ZA0RYZHE LRI RO S L 1E?
Al K BR GREZERYPHEIR)
AR —2 ¥ av 7, »27T Francis Mulhern, The Moment of Scrutiny
(1979) BV TIIRE N, Thabb, EEFZ AT+ —FRELRLD
WCREN—=T 7 — FRETHEY, GO X %20 Th 5 1951 4 Essays in
Criticism AL H LIF72F-W-RXA MY VXD, TATIALGLLITY v —
TV X LD - WEEBICBWTF R V=714 ZAOBRLEEHILOT7-L
ENBHERE, HOOT, [ZFu— iG] & ZOMBFEEEGRD S R
AT LI ERAAT F2RRE T EZ IR L 725 & \THAL - RIS
LR DLHAED [H#F], 5D vIE, KA MFEHAD [3EX%] %,V =74
AHRR - FEMiL7zD-H- oLy xeal ¥ AFRICHIEZZLVEHLS
MRS A2 HME L7z, WBHAD [ ] ol v A% [H4E]
DIF - ALZERICBW T LGN TE 2 [T AV 2 0] %, [WEA X
2D EORBREICBVT, bhvbiud, Wb ERMEICTREZ L 2
ZL7-

AT F = FELFZENF R V=71 AOB% B LB §E
PDEMTE5720H?

— [Za— g 2B RX MFEHAD [3E34E] LaL v A%k

Wi OKH ER GOLPEERPHEIR)
FR-V—" 4 ZAORBGOELW LB E LK%, X1 bV ¥ D Essays in
Criticism (23K 72 Mulhern DR %, & 5 72 TREIHL.LOK Y 3f 37 & i3 5
RAHBERWIYF 7 AMCEBEETIENSIILDT, AREKE, +27 2
T+ — RELFEDOAZ 5T, EEFE, BBC, British Council £ \Wo72JET7H 73 v
TRATFAT Ay NI—=2, BOWNNZ, (AFFD/) =20y T - T7547%
L OD) Wbk ELELZTT VY - h—F— F——F—
FOHARDELZEZNT L5000 SHEENLHEOT—IZ, HEHTAX
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Xz tEmU LB, 2213 X MFEOAD [#EXFE] LT
OREIFEERER [YecB cn il ey €7 (1952) 25, T:-S- U+t
MEEEESY =X AOMH & EELEI Nz, ¥ T E T OSEEH & filifiE A
THILICLY, vL AR ABILL TR R EERE L. [
O—VWFR] 2B 5 HAD [HE ] ohuiid, 28l Y 2ATERd-o
72DMH?

TR DIEHDAIM P —F -R- V=74 AL 23y T ¥ FLFO5HE
AR R SRR (R R AR AERR)
AKFEFRIE, F-R-V)—o14 2D K% ZB15%] (The Great Tradition,
1948) 1ZBIF HED St “Out of her [Emily Bronté] a minor tradition comes,
to which belongs, most notably, [George Douglas Brown's| The House with
the Green Shutters” % T-2570 ) (2, I OIIRT 5 [F30% ] Oinki %, [EEIR]
(237492 - VAF VRSB AN] EOBBRIEICBWT, E5
L7z, L 0bl), ZOEKRAERIE, A3y V7Y FXFEORRERLEL,
The House with the Green Shutters %D F\F5 2 LI12X Y, IEWIZTIAIZ
PR L7729 A CHOVZLCWwWeZ k2@l Comiick-oTZ 2, #EED
LEHARHOPNE, A4 ¥ 77 ¥ FOFEE, %5k (English) 12X - TAIS N7z (art
& life DFEF L) fEMERBILENTELDOTHY, T/, [/hFERE (Little-
England) ] &\ 9 REZEM O TR SN2 — 7 4 2D [HFITBIT 5,
A3y b7V RLFEORE - 3R, L ERro7 &, URES 72

U LR OR L R ELALT B
agfl JIHE B (R ERPER)
$“§fi}?R V=4 AL C-P-A/70 [Zo0Xfk] %%,
17 AL (LD RHOT TEET 2 2 LT, BHED (HAIBIT2) %
NFEWH)FMODH Y J 2 BES I REIC O W T Uz, BRI, WK
(body) &3 (soul) % & AEMAFEM (modern mind) &) BIERZ, 3
E’\J&%‘x%ﬁ% EDXHIHED T B h L) 18 A LB L2k % KD
., bbb, art & life, thought & feeling DYIW & FHEEAEORAE L TH
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ZAHAZEDOEEWREZWHLNICLZ. TOLT, THICZFOEHRIGEDOLNT
Chdoi) =T 4 ADEEGE R, art L life & ORI 5 220 BIFRME % I
DWIRTHEATH o728 () @Bk, BEHARICBIRELEEZ, TAUD
DWEBTERAAF ) AOEENOHERTLHILICLID, SHOHADE
O (BHDHVIE, BEIHFELTW) TEEEZERT LI LT
REMEIC S R L 7=



AR R S P

SN 3 ROBF LA H D, MERBIC K 2 HEEORHE, 1 KB E 72>
7z.

IR, [ A=) ORI T 2 RBIEINDE e R, v <>
NDOEREREPPVIZ, FZAMADOKRLVY 2 EXLEREZ G THEND
bOT, MERKOL=— 7 A BREPFHG SNz, A v b~ roFEL [4
VAN =] BT RERERRA Y T —, VHETOKR, v P UZE, EH
W2 T7 20 ISRl 2B AKRA Y b Vil Vo 2 MEDNS DS
MaEBmBL, [HoHh—] LWnHFZ7AMIBITE, V7 ATHEHITH
T HEEDR WIS 72 IR LA b S Tn .

A 2017 FEO IR D LICHEI N0 TH Y, K E 1Tz
DEEFVOHLHmLE RS EFMENT—FHT, WEORBHOTI PR
LOBIZEMOBENREN o7 LTV KRBT —<TH ) LA LI
LTHoWninwkE2 TEATEN - 28N ST 5 KIE 2 N5 E %
FfEE L, BEANLEST

RBIEOBBET, BRLLELDRRNELFTLEIoTLIESRELED
W [ TN—=] ZBFBHEDRAY T 7—RF 7 hRAIZOWT R E,
ROWMEEMNEZ X SIAT ) 2E BB FF->TWEOT, MEEKIZIE, 4% X0
2 —VORELRHLE LoD T L L7200 %8120
FTW X BIFEL .

AR E RS2 bO IR, WXDOT —IDFERISKIT, #H LIk
ZHERT B HHR wak®ﬁ% IR, REGVOHME A% 72 #BEK
DFATIRE B E R 7ML ThH o720, ThEeEDLHITHESE, Hlzk
AL L) E LTV LDDHANDL Z LR TE R o7z LT2HER
DL Y ZARSATIIFEIC B S B A HER 212, S EREE 2 < WEE B9 e
CTLE o T A EFHHE S 7. ;h%®ﬁ%?ﬁmL&%watt
FURE, BoOHb o BB N0 5w LERLZOTE RV R LR .

AR ERS72H 9 1ARS, ThETOXRITIEDOHEZ S DD TIE%RL,
FAEm L L) LD DA LB DMnT y 4 TH D EOFIiE %o 72,
TS ZLBMOE SR IEFFO LTINS FIED R S Nz, 72783
THRBERHAFOLENIHCFE L2V, TATI v 7 G XDT 7 u—
FRESH2FATOITIR, FRICHFETIZLEERZ TS

(MEEZHR)
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W & ®

g

SeH, RKBEKOBEKET (4, ZoMRT, WiELZLoEg] LES
NIAXRY MRS Nz, BUROER I AZHAZ To, W bR e
Thb, 5, BAOHOWIZH AT 7 F 2T IVERHEIIH L TXENED X
I NEFD D D00, BCEESERIFE V2 T AT I ALY A H %
MEOBEW ORI ERED TI R, GE2AEEZLEADVEZ HNEMEIC
LR BLTUELMA) 2 EDBERPERIZOVTHMERSIE LN,

BoT, WHEEAEELLTZo [D.H 0L Y22 T7 27 F 27 Vi
BRI TE 2L VH &, Db ERV, LIEVEIEZ SNHH 3EM %
fifead C&7-0F, FTFOLICHMERE - FHEHROBNTTH %,
722 TEZEI RO 2 TOM S OFER L Lok MtFIE, K#Hos
BELPBVe 3EMIORX U N—T—HIALESTE 2T L IE5 L o TEE
LWEWHTHZ, TLTHEAAmMIRHTRE, HEhzRitd 723572
BHELEOT 4, FEUHER L TL 28> aHMIK, T LTAEZ FICH-
TLZE 272 I b FARROEH = i L EF7wn,

O, FEDOWEMWLO—IZHRhE vyl HTFOHFHREWVS 2

WY MATEZD, WIMMWEZRERKLOCRZRHIND, 7287 2 HERE 2
HBLTIN2H0BL Y ANREEZTI R TV TLESHIE M) &
WEERL AIDOFEICL Y, SHBIFEFZRIT L TCEZOHMRMOD 0 K
PREPHEDL>TLEI LD LN, £ LX) ok TcolL v 2 %,
ZLTX %, LTI F a7 VBB ERKTDITHATHL Z LN
T&50%, LT I[D H gl yAW%] 28EDX) HHANZHEATHE,
E5LLMME BT 200, ROICHRE LSS RF o Tn&Ezn,
Life is a travelling to the edge of knowledge, then a leap taken. “The Crown’
(MEZRE &3 )
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